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1 ITIOSICHUTEJIBHAS 3AIIUCKA

1.1 Heab ocBOeHUN TMCUHUIJIMHBI: CHOPMUPOBATH MPEACTABICHUE O PYHKIIMOHATIHHO-
CTHJIEBOM CHCTEME aHTJIMICKOTO SI3bIKA.

1.2 Mecto aucuuminabl B cTpykrype OOII: Jlucunmimbaa « CTUIMCTHKA aHTIIUHCKOTO
S3bIKa» OTHOCHUTCS K JUCHMIUIMHAM YacTH, (pOpMUpyeMOW ydyaCTHHKaMU 0O0pa30BaTEeNbHBIX OT-
nomenuii 61oka b1 (51.0.07.08) u BXOaUT B MPeIMETHBIN MOIYJIb 10 aHTJITHHCKOMY SI3BIKY. J{iist
OCBOEHUSI JUCHUIUIMHBI «CTUIMCTHKA aHIJIMICKOrO SI3bIKa» CTYAEHTHI HCIOJIb3YIOT 3HAHUS,
YMEHHsI, HaBbIKHU, C(HOPMUPOBAHHBIE B MpOIlecce M3Y4YeHHsS AUCUUILINH: « KOMMyHUKaTUBHBIM
IIPAKTUKYM aHTJIMICKOro si3bika», «[lpakTuueckas rpammarukay, «BBeneHue B sI3pIKO3HaAHHEY,
«Hcropust anramiickoro sizbika», «Teoperndeckast (oHETHKA aHTIUHCKOTO S3bIKay», «JIekcuko-
JIOTHs aHIJIMICKOTO sA3bIKay, « Teopernyeckas rpaMMaTUKa aHTIIUHCKOTO SI3bIKaY.

1.3 JucuunjuHa HanpaBJjieHa Ha opMupoBaHue cJeayIIuX komnereHuuii: YK-4,
OIIK-8, IIK-2.

- YK-4. CnocobeH 0oCyIIecTBIATh J1€JI0BYI0O KOMMYHHMKAIIUIO B YCTHOW U MHCbMEHHOMN
dbopmax Ha rocyaapcTBeHHOM si3bike Poccuiickoit denepanum u nHOCTpaHHOM(BIX) sI3bIKE(axX),
WHJUKATOpaMu JOCTUKEHUS KOTOPOU SBIISIOTCS:

e VK-4.1. Bnageer cucteMoil HOPM PYCCKOIO JINTEPATYPHOTO SI3bIKA, POJIHOTO SI3bIKA U
HOpMaMU MHOCTPaHHOIO(bIX) A3bIKa(0B);

e VK-4.2. Vcnonp3yeT S3BIKOBBIC CPENCTBA VIS JOCTHKECHHS TMPO(PECCHOHANBHBIX IIe-
JIeil Ha pyCcCKOM, pOJIHOM M MHOCTPaHHOM(bIX) sI3bIKe(ax);

e VYK-4.3. BeiOupaer Ha rocyJapCTBEHHOM W MHOCTPAHHOM(-BIX) SI3BIKAX KOMMYHHUKa-
TUBHO MpUeMJIeMbIe CTHIIb O0IIEeHUs, BepOalibHbIe U HEBepOaIbHbBIE CPECTBA B3aUMOICHUCTBHUS C
napTHEpPaMH.

OIIK-8. CriocobeH ocyIecTBIsATh NeAArorn4ecKyo AesiTeIbHOCTh HA OCHOBE CIEIHAIIb-
HBIX HAyYHBIX 3HAHUI; HHIUKATOPOM JOCTHXKEHUS KOTOPOIL SIBIISIETCS:

e OIIK-8.3. /IleMoHCTpUpYyET HaAy4YHbIE 3HAHUS, B TOM YHCJIE B IPEAMETHON 00IacTH.

- IIK-2. CnocoGeH oCyHIecTBIATh MENarorndeckyro JesTeNbHOCTh MO MPO(UIBHBIM
npeaMeTam (JIMCUUIUIMHAM, MOJYJIIM) B paMKax HporpaMM HadajibHOTO, OCHOBHOI'O OOIIETro U
cpeaHero o01iero o0pa3oBaHusl, HHAUKATOPOM JJOCTHKEHHS] KOTOPOH SIBJISETCS:

o JIK-2.7. TlpuMeHsieT HaBBIKM CTHJIMCTHUECKOTO aHalu3a TEKCTOB pa3HOOOpa3HBIX
YKaHPOB HAa MHOCTPAHHOM SI3bIKE.

1.4 TlepeyeHb NJIAHNUPYEMBIX Pe3yJIbTATOB 00y4eHMs. B pe3ynbraTe u3ydeHus qUCLU-
IUTMHBI CTYAEHT JOJIKEH

3HAThD!

®  OCHOBHBIE MOHATHUS CTHINCTUKU KaK pa3JieNa JUHTBUCTUKH;

® 0COOEHHOCTH CHCTEMHOI OpraHMU3aluu CTUIMCTUYECKOTO aHAIN3a TEKCTa;

yMeTb:

®  pasrpaHWYMBaTh U OIKCHIBATh 3KCIPECCUBHO-CTUIUCTHUYECKHE OCOOEHHOCTH TEK-
CTOB pa3HbIX (PYHKIMOHAIBHBIX CTHJIEH HA MHOCTPAHHOM SI3BIKE;

®  aHAJIM3UPOBATH TEKCTHI Pa3HbIX (YHKIMOHAIbHBIX CTUJIEH;

BJIAJETh.

®  TOHATHIHBIM aNNapaTOM CTUIMCTUKH COBPEMEHHOIO HMHOCTPAHHOTIO SI3bIKA;

®  METOJMKOW CUCTEMHO-CTHJINCTUYECKOTO aHAIN3a TEKCTOB.

1.5 O6mas Tpya0eMKOCTh AUCUMILUIMHBI «CTUIMCTHKA aHTJIMHCKOTO SI3bIKa» COCTaB-
nsiet 2 3adetnbie equnuil (2 3E) (72 gaca)

[IporpamMma mpenycMaTpuBaeT U3ydyeHUE MaTepualia Ha JIEKIMUSIX UM IPAKTUYECKUX 3aHs-
tusx. [IpenycMoTpeHa camocrosiTenbHas paboTa CTYJEHTOB IO TeMaM M pasaenam. Ilposepka
3HAaHUU OCYIIECTBISETCS PPOHTAIBHO, UHIUBUIYATBHO.

1.6 O0bem AUCHMIVIMHBI M BUABI Y4eOHOM 1esiTe IbHOCTH

O0beM JUCUMIIIIMHBI M BUJIbI Y4e0HOM 1eATeJIbHOCTH

Buja yueOHoii padoThl | Bcero yacos | Cemectp 8




OO6mmas TpyA0eMKOCTh 72 72
AyIUTOpPHBIE 3aHITHS 36 36
Jlexuuu 14 14
JlaGopaTopHble 3aHITHS 22 22
CamocrositenpHas padora 36 36
BI/II[ HUTOI'OBOT'O KOHTPOJIA - 3a4eT
2 YYEBHO-TEMATHYECKOE IINTAHUPOBAHHUE
YueOHO-TEeMATHYECKHH IIJIAH
HanMeHoBAHe Beero AyAUTOpPHBbIE 3aHATHS Camocrosi-
Ne JlabopaTopHbie | TejlbHasd
TeM (pa3aesioB) 4acoB Jlexkuun
3aHATHS pabora
1. | Stylistics as a science 8 2 2 4
2. | Phonetic stylistics 6 1 2 3
3. | Graphical stylistics 6 1 2 3
4. | Morphological stylistics 8 2 2 4
5. | Lexical stylistics 8 2 2 4
6. | Semasiological stylistics.
Paradigmatic semasiology 6 1 2 3
7. | Semasiological stylistics.
Syntagmatic semasiology. 6 1 2 3
8. | Syntactical stylistics.
Paradigmatic syntax 6 1 2 3
9. | Syntactical stylistics.
Syntagmatic syntax. 6 1 2 3
10.| Functional styles of the English
language 12 2 4 6
UTOI'O 72 14 22 36
HNuTepakTHBHOE 00y4YeHHE IO NUCHHUILVINHE
HaumenoBanue Bun ®opma Koa-
Ne HHTEPAKTHBHOIO | BO
Tem(pa3nesioB) 3aHATHUA
3aAHATUA qacoB
1. Phonetic stylistics JIaboparopHoe | PaGoTa B ManbIxX 2
3aHATHE rpymnmnax
2 Graphical stylistics Jlabopatoproe Mo3roBoii mrypm 2
3aHATUC
3. | Syntactical stylistics. Jlexrmst Jlextmsi- 9
Paradigmatic syntax JIUCKYCCHSI
4 Functional styles of the English language JlabopatopHoe | YaeGras rpymmo- 2
3aHATUC Basd IUCKYCCHA
HUTOI'O 8

3 COAEP)KAHUE TEM (PA3IEJIOB)

Tema 1. STYLISTICS AS A SCIENCE. Stylistics as a branch of linguistics. Stylistics and style.
The scope and object of stylistics. Branches of stylistics and its key notions. Stylistics and other
linguistic disciplines. Stylistic neutrality and stylistic colouring. Expressive resources of the lan-
guage (expressive means and stylistic devices, tropes, figures of speech, images and their types).
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Tema 2.PHONETIC STYLISTICS. Stylistic approach to phonetics. Phonostylistics and Sound
symbolism. Onomatopoeia and its types. Alliteration, assonance, paronomasia. Rhyme and
Rhythm

Tema 3. GRAPHICAL STYLISTICS. Graphon. Changes of type. Spacing of graphemes. Stylis-
tic use of punctuation. Absence of punctuation marks. Graphical imagery.

Tema 4. MORPHOLOGICAL STYLISTICS. Stylistic potential of the noun (humber, person,
case). Stylistic potential of the article. Stylistic potential of the pronoun.Stylistic potential of the
adjective. Stylistic potential of the verb (historical present, continuous forms). Stylistic potential
of Affixation. Morphemic repetition.

Tema 5.LEXICAL STYLISTICS. Word and its meaning. Denotation and Connotation. Compo-
nents of connotation. Stylistic Classification of the English vocabulary. Standard English vocab-
ulary. Special Literary words. Special Colloquial words.

Tema 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY. Paradig-
matic Semasiological stylistics: figures of replacement. Figures of quality. Figures based on af-
finity (metaphor, allusion, personification, antonomasia). Figures based on real connection (me-
tonymy, synecdoche, periphrasis, euphemism). Figures based on contrast (irony). Figures of
quantity (hyperbole, meiosis/understatement, litotes).

Tema 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY. Syntagmatic
Semasiologicalstylistycs: figures of co-occurrence. Figures of identity (simile). Figures of ine-
quality (pun, zeugma). Figures of contrast (paradox, oximoron).

Tema 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX. Paradigmatic syn-
tactical stylistics (sentence level). Completeness of sentence (Ellipsis, aposiopesis). Word order
(inversion). Syntactical connection (detachment, parenthesis, polysyndeton, asyndeton). Com-
municative types of sentences (rhetorical questions).

Tema 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX. Syntagmatic syntactical
stylistycs (text level). Arrangement of sentences based on balanced structures (parallelism, an-
tithesis, chiasmus). Arrangement of sentences based of repetition (anaphora, epiphora, framing,
anadiplosis, repetition of whole sentences). Logical arrangement of sentences. Sentence length

Tema 10. FUNCTIONAL STYLES OF THE ENGLISH LANGUAGE. Different classifications
of Functional Styles. Distinctive linguistic features of the major functional styles of English. Of-
ficial business style. Scientific-professional style. Publicist style. Literary colloquial
style.Familiarcolloquialstyle.

4 METOANYECKHUE PEKOMEHIALIMU (YKA3ZAHUSA) IJIA CTYAEHTOB 110
N3YYEHUIO JTNCIUITJIMHBI

Pabouas mporpamma npu3BaHa IMOMOYb CTYJEHTaM B OpPraHU3aLMU CaMOCTOSITENILHOW pa-
0OTHI 110 OCBOEHUIO Kypca CTHIIMCTHKH.

VY4eOHO-MeToIMUeCKe MaTepHalIbl O MOJrOTOBKE JEKIIMOHHBIX U J1a00paTOPHBIX 3aHATHH
B TIOCOOWH TIPE/ICTABICHBI OTJEIBHO M0 KAKIOMY pa3/ieldy Kypcy B COOTBETCTBUU C MPOTPaMMON
JUCLUIUIMHBI U TIOCJIEI0BATENIbHOCTHIO N3YUEHUs Kypca.

B xaxzom pasjerne naHbl:

1) yueObHO-MeTOIMUECKHE MaTepHalibl JIGKLIMOHHOTO Kypca, BKJIIOYAIONIME JICKIIMOHHBIN

MaTepHal 1o U3y4aeMbIM T€MaM, BOIIPOCHI U 3a/aHuUs ISl CAMOKOHTPOJIS, CIIUCOK OCHOBHOW U



JOTIOTHUTEILHOU JTUTEPaTYPhL;

2) y4e0HO-METOIMYECKUE MATepUAIbl 10 IMOATOTOBKE K JIA0OpAaTOPHBIM 3aHATHSAM, CO-
JeprKallye IJIaHbl MPOBEACHUS 3aHATHI C yKa3aHUEM IOCIIE0BATEIbHOCTH PAacCMAaTPUBAEMBIX
TeM, 3aJaHus JJI1 CAMOCTOSTEIbHON PabOThI, UIAKTUYECKUE MaTepHUalbl K MPAKTHUYECKUM 3a-
HATUSIM, CHCTEMY YIPXHEHHH [UIsi CaMONpOBEpKH, HamucaHue pedeparoB. Brimonnenue
YOPaXHEHUH JacT BO3MOXKHOCTH CTYJIEHTaM IIy0’Ke YCBOUTH TEOPETUUYECCKUI MaTepual, MpH-
MEHUTH MOJTYYCHHbIC 3HAHUS Ha MIPaKTUKE.

PadoTa Ha JeKkmun

1. He 3anuceiBaiiTe kaxaoe ciaoBO mpernojaBaTesns. JIEKIMOHHBIA MaTepuan — €ro MHTeN-
JeKTyallbHasE COOCTBEHHOCTh. (DUKCUPYHTE OCHOBHBIC MOJIOKEHUS, ONPEICIICHUS TEPMHUHOB,
KJIacCU(UKALMU U T.II. B BUJIE CBEPHYTOr0 KOHCIEKTa. BpinemnsiiTe 3aroloBKU M BaXKHYIO WH-
dbopMaIuo MapKepom.

2. Odopmnsiite MaTepuan TakuMm o0Opa3oM, YTOOBI €ro JISTKO MOXHO OBIJI0O BOCCTAHOBUTH B
pa3BEPHYTHIA KOHCIIEKT.

IMoaroroBka K J1a0OPATOPHBIM 3aHATUIM

1. Haynute noaroToBky k 1ab0paTOpHOMY 3aHATHIO C IPOCMOTpa JIEKIUHU. Beiienure map-
KEpOM €€ KIII0UYEBBIE MIOJIOKEHUS U TEPMHUHBI.
2. Haiinure B pexomennyemoil B «IIpakTukyme» mmreparype [Uisl HOATOTOBKU K 3aHATUSAM

TpeOyeMble KIIOYeBblE MOJOXKEHHS MU TepMuHbl. OOpaTuTe BHUMaHME Ha HEOJHO3HAYHOCTb
TPAKTOBOK KJIFOYEBHIX IMOHITHH B HAYYHBIX HCTOYHHKaX. M3ydnTe aBTOPCKYIO apryMEeHTAIUI0 U
npeaIaraeéMblil SI3BIKOBOM MaTepHai Uil HUIIOCTpaluu. ByabTe roToBEI MPOKOMMEHTHPOBATH
CYUIECTBYIOIIME TPAKTOBKM Ha 3aHIATUH, H apTyMEHTUPOBAHO NPUHATH CTOPOHY OJTHOTO U3 aBTO-
POB HCTOYHHUKOB WM CPOPMYIHPOBATH CBOE BHJICHHE.

3. [TepepaboTaiiTe cOOpaHHBII U3 HECKOJIBKUX UCTOYHUKOB MaTepuan U opOpMHUTE Ha Kaxk-
JIBI KITFOUEBOM TEPMUH CTaThIO IO MPHUHIMITY SHIUKIONEANYECKOM, TOMOTHSS €€ COOCTBEHHBI-
MU KOMMEHTAPHSIMH.

4. BrinonHuTe yKazaHHbIE MpenojaBaTeieM yrpaKHEHHs.

S. [TonGepure cOOCTBEHHBIN A3BIKOBON MaTepuall Ui WIUTIOCTPALIUN U3yYaeMbIX MOHATUN U
JonogHuTe UM cTtatbu. CTaThsl JOJDKHA NMPHOOpPECTH uepThl Balllel MHTEIUIEKTYaJbHOM COO-
CTBEHHOCTH.

Y4eOHO-MeToInYeCKOe 00ecneueHHe CAMOCTOSITe/IbHOI PadoThI CTY/IEHTOB MO THCHHUIIJIHHE

KoanuyecTBO 4a-

®opMbI/BUABI COB, B COOTBET-
HaumeHoBaHue .
Ne CaMOCTOATEILHOMN CTBHH C Y4eOHO-
paszaena (TemMbl)
padoThbI TEMATHYECKUM
IIAHOM
1. | Stylistics as a science W3yuaroriee ureHue TUTEpa-

TypBbI 110 TEME, ITOATOTOBKA
COOOIIIeHUH 110 TEMaM, BBI-
IIOJIHCHUE NTPAKTUYECKUX 3a-
JaHui K cemuHapy. Tepmu-

HOJIOTUYECKUHU TVIOCCAPUI 4

2. | Phonetic stylistics CocTaBiieHre KOHCTIEKTa
(cxema, rpaduk). Pabora co
CIPAaBOYHBIMU MaTepHUaIaMu 3

3. | Graphical stylistics [ToxroToBka JOKJIAI0B, Mpe-
3eHraims. CocTaBieHHe KOH-
[ENTYIBHBIX KapT, CXEM. 3

4. | Morphological stylistics [ToaroroBka coobmenuit. Co-
cTaBieHue rioccapus. Pabora
C MHTEPHET- UICTOYHUKAMM. 4




@UIIOJIOTUYECKUN  aHaJIU3
TEKCTA.
5. | Lexical stylistics [ToaroroBka nokianoB. Bei-
MOJTHEHUE TIPAKTUYECKUX 3a-
JaHuil. GUIOJIOrHYECKHUI
aHAJIN3 TEKCTA 4
6. | Semasiological stylistics. [Toaroroeka coobmenwuii. Co-
Paradigmatic semasiology CTaBJICHHE KOHCIIEKTOB, CXEM.
TepMUHOIOrMYECKUH TII0CCa-
puid. [loaroToBKa K TECTY. 3
7. | Semasiological stylistics. [MoaroroBka cooduienuii. Co-
Syntagmatic semasiology. cTaBlIcHHE riioccapus. Pabora
C HUHTCPHET- HMCTOYHUKAMH.
Crunuctuyeckuit aHaau3
TeKCTa. 3
8. | Syntactical stylistics. IToaroroBka IOKIAIOB, Ipe-
Paradigmatic syntax 3enTarust. CocTaBicHHE KOH-
IENTYAIbHBIX KapT, CXEM. 3
9. | Syntactical stylistics. [MoaroroBka JOKJIaa0B, Mpe-
Syntagmatic syntax. 3E€HTAIHH. 3
10. | Functional styles of the English lan- | ITonrotoBka coobuienuii. Co-
guage cTaBlieHHE riioccapus. Pabora
C UHTEPHET - HCTOYHUKAMH,
cinoBapsiMu  CTHIIMCTUYECKUI
aHaJIN3 TEKCTA. 6
UTOT'O 36

5 HPAKTUKYM IO JUCHUIITIMHE

TEMA 1. STYLISTICS AS A SCIENCE
Conep:xanue

Points for discussion:
1. The place of Stylistics in modern Linguistics.
Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connec-
tion between stylistics and other linguistic disciplines.
Lecture 1, K: p. 5-10, G: p. 9-25, Z: p.9-14, 19-20
2. Branches of Stylistics.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics.
Lecture 1, Z: p. 16-19, G: p. 9-25,
3. Stylistics of language levels.
Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylis-
tics
Lecture 1, S: p.25-27
4. Key notions of stylistics:
Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Lecture 2, K: p. 5-10, Z: p. 20-24, p.28-32 ex.5-9
5. Terms to describe expressive resources of the language.
Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images. Lec-
ture 2, Z: p. 34-36, S: p.99, G: p. 25-32, 264-265, K: p. 5-10
Recommended for all points: Arnold p. 13-45, 88-130




Practical tasks:
1) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

2) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonba U.B. Ctiumnctuka. COBpeMEHHBIN aHTIIMHCKHUM S3bIK: Y4YEOHUK 1)1 BY30B. — /-
e m3a. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lNansnepun U.P. Ctunuctuka anriniickoro sizpika. — M.: Beiciias mkoma, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTuaMCTHKa aHTIMICKOTO s3bika. OCHOBBI Kypca: YdeOHoe mocodue.
U3n. 3-e, uctip. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4, Kyxapenko B.A. IIpakTkyM 1o CTHJIMCTHKE aHIJIMHCKOTO si3blka. M., «Bpicmas mko-
aa», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUITMCTUKH aHTIIMICKOTO si3blka. — M.: OOO «M3aarenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMAZ2. PHONETIC STYLISTICS
Conep:xanue
Points for discussion:
1. Phonostylistics, Phonosemantics and Sound Symbolism.
Definitions, objects of investigation
Lecture 3, G: p.123-124, S: p. 42-44
2. Onomatopoeia.
Definition. Types. Functions. Examples, including onomatopoetic words from your second lan-
guage.
G: p.124-126, S: p. 44-45,
3. Alliteration.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S: p. 123, G: p.126-128
4. Assonance.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123
5. Paronomasia
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S: p. 43-44,
6. Rhyme
Definition. Types. Functions. Examples from poetry, advertizing.
G: p.128-129, S: p. 129-130
7. Rhythm.
Definition. Types. Functions. Examples from poetry, prose, advertizing.
S: p. 124-125, G: p.129-135
Recommended for all points: Lecture 3, Arnold p. 275-296

Practical tasks:
3) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

4) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jluteparypa:
1. Apnonba U.B. Ctunuctuka. COBpeMEHHBIH aHTTIMICKUN A3bIK: Y YeOHUK A7 BY30B. — /-

e m3a. — M.: ®nmnTa: Hayka, 2005. — 384 ¢. (A)
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2. lanenepun W.P. Ctunvctrka aHmMiickoro s3bika. — M.: Beicias mkona, 1977. — 336 c.
(G)

3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdyeOHoe mocooue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z)

4, Kyxapenko B.A. IIpakTukyMm 10 CTHJIMCTUKE aHTIIMMCKOrO sA3bika. M., «Bpicmias miko-
na», 1986 — 144 c. (K)

5. CkpebneB HO.M. OCHOBBI CTUITMCTUKH aHTIIHICKOTO si3bika. — M.: OO0 «3narenscTBo

ACT», 2000. — 224 c. (S)

TEMA 3. GRAPHICAL STYLISTICS
Conep:xxanue

Points for discussion:
1. Graphon
Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
S: p.38-40, K: p. 11-12,
2. Changes of type
Capitalization. Italics. Functions. Examples
K:p. 13, S: p.40
3. Spacing of graphemes
Hyphenation, multiplication. Functions. Examples
K:p. 13, S: p.40
4. Stylistic use of punctuation. Absence of punctuation marks.
5. Graphical imagery.
Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Ex-
amples.
K:p. 13
Recommended for all points: Lecture 3, Arnold p. 296-316

Practical tasks:

1) K: p.14-17, ex.2-5 (Graphon)

2) K: p.17-18, ex.6 (Capitalization. Italics. Hyphenation, multiplication. Figurative verse)
3) Find your own example of each of the discussed graphical stylistic device a) in Russian
b) in English

4) Try writing a figurative verse and share it with the group

Jlureparypa:
1. Apnonpg U.B. Ctunuctruka. CoBpeMeHHbIN aHTIIMHCKUN A3bIK: Y 4eOHUK A7 BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. INanpnepun W.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE AHIJIMHCKOTO sA3blKa. M., «Bpicimas mko-
aa», 1986 — 144 c. (K)
5. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHIIIMHACKOTO si3bIka. — M.: OO0 «M3natenbcTBO

ACT», 2000. — 224 ¢. (S)

TEMA 4. MORPHOLOGICAL STYLISTICS
Conep:xanue
Points for discussion:
1. Stylistic potential of the noun (number, person, case) Z: p. 92-95
2. Stylistic potential of the article Z: p. 95-97




10

Stylistic potential of the pronoun Z: p. 97-101
Stylistic potential of the adjective Z: p. 101-103
Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107
Stylistic potential of Affixation Z: p.107-110, K: p. 21 ex.2
Morphemic repetition K: p.18-20, ex.1, p. 21-22, ex.3
ecommended for all points: Arnold p. 191-217

AN ok ow

Practical tasks:
1) K: p. 21 ex.2 (affixation)
2) K: p.18-20, ex.1, p. 21-22, ex.3 (Morphemic repetition)

Jlureparypa:
1. Apnonpn M.B. Ctrinctuka. COBpeMEHHBIM aHTIIMHCKHUMA S3bIK: Y YEOHHK JUIsl BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lanbnepun U.P. Ctunnctrka aHruiickoro a3pika. — M.: Beiciuas mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHriauiickoro sizpika. OCHOBBI Kypca: YueOHoe nmocoOue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTukym MO CTHJIMCTUKE aHIVIMICKOTO si3bika. M., «Bpiciias miko-
aa», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUIIMCTUKH aHTIIMICKOTO si3bika. — M.: OO0 «3narenbcTBo

ACT», 2000. — 224 c. (S)

TEMA 5. LEXICAL STYLISTICS
Conep:xanue
Points for discussion +Practical tasks:
1. The word and its Semantic structure.
Denotation and connotation. Components of connotation. Meaning and context.
K: p.22-24, ex.4 p.36-37
2. Stylistic classification of the English vocabulary K: p. 25-28
3. Neutral vocabulary, common literary and common colloquial vocabulary.
K:p. 33-36 ex.3
4. Special Literary vocabulary K: p.29-31 ex.1
5. Special Colloquial vocabulary K: p. 31-33 ex. 2
Recommended for all points: G: p.70-123, Arnold p.150-191

Jlureparypa:
1. Apnonba U.B. Ctunuctuka. CoBpeMEeHHBIH aHTTIMICKUN A3bIK: YYeOHUK AJIs BYy30B. — /-
e u3n. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. I'anpnepun M.P. Ctunnctuka anrnmmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE aHIVIMHCKOTO sA3blka. M., «Bpicimas mko-
aa», 1986 — 144 c. (K)
5. CkpebneB FO.M. OcHOBBI CTUIMCTUKU aHTIIUACKOTO si3bika. — M.: OO0 «M3natenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY
Conep:xxanue
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Points for discussion +Practical tasks:

1. Paradigmatic Semasiology. Definition and inner subdivision. Figures of replacement: fig-
ures of quality and figures of quantity.

2. Figures of quality: Metaphor K: p.37-40 (ex.1)

3 Allusion

4 Personification

5. Antonomasia K: p. 50-52 (ex. 5)

6. Metonymy K: p.40-42 (ex.2)

7 Periphrasis K: p.94-96 (ex.5)

8 Irony K: p.46-49 (ex.4)

9. Figures of quantity: Hyperbole and Meiosis K: p.57-59 (ex.7)
10. Litotes K: p. 93-94 (ex.4)

Recommended for all points: G: p.136-148,164,176, S: p.97-122

Jlureparypa:
1. Apnonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMICKAN S3bIK: Y YeOHUK 1S By30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnuiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHrinuickoro sibika. OCHOBBI Kypca: YueOHoe mocooue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTuKyM MO CTUIMCTHKE aHTJIMHCKOIO s3blka. M., «Bpiciias miko-
aa», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTUIIMCTUKH aHIIIMKACKOTO si3bIKa. — M.: OO0 «W3natenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY.
Conep:xanue
Points for discussion +Practical tasks:
1. Syntagmatic Semasiology. Definition and inner subdivision. Figures of co-occurrence:
figures of identity, figures of inequality, figures of contrast.
2. Figures of Identity: Simile K: p. 89-92 (ex.3)
3 Synonymous replacement
4 Figures of Inequality: Clarifying synonyms
5. Climax and Anticlimax K: p. 86-88 (ex. 2)
6. Pun and Zeugma K: p. 42-46 (ex.3)
7 Figures of Contrast: Oxymoron K: p. 60-62 (ex. 8)
8. Anti-thesis K: p. 84-86 (ex. 1)
Recommended for all points: G: p. 148-153, 162, 219, S. 143-167

Jlureparypa:
1. Apnonpg U.B. Ctunuctuka. CoBpeMEHHBIN aHTIMHCKUN A3bIK: Y4YeOHHUK JJIs By30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. I'anpnepun W.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE AHITIMHCKOTO sA3blKa. M., «Bpicimas mko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHIIIMHACKOTO si3bika. — M.: OO0 «M3natenscTBO

ACT», 2000. — 224 c. (S)
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TEMA 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX

Conep:xxanue
Points for discussion +Practical tasks:
1. Ellipsis
2. Break (aposiopesis)
3. Inversion
4. Detachment, parenthesis
5. Polysyndeton
6. Asyndeton
Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275
Jlureparypa:
1. Apnonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMICKAN S3bIK: Y YeOHHK IS BYy30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunucruka anrnuiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHrinuickoro sizbika. OCHOBBI Kypca: YueOHoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTuKyM MO CTUIMCTHKE aHIJIMHCKOrO si3bika. M., «Bpicmas miko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHTIIMACKOTO si3bIka. — M.: OO0 «W3narenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX.
Conep:xanue

Points for discussion +Practical tasks:
1 Parallel constructions

2 Antithesis

3 Chiasmus

4. Lexico-syntactical Repetition and its types

5. Climax

6 Anti-climax

7 Long and short sentences

8. Nominative sentences

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnonpn U.B. Ctrnmnctuka. COBpeMEHHBIN aHTIIMHCKUAN S3bIK: YYEOHUK ISl BY30B. — /-
e m31. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanpnepun W.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHrauickoro s3bika. OCHOBBI Kypca: YueOHoe mocodue.
Uzn. 3-e, uctp. — M., Enuropuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTukym IO CTHJIMCTHUKE aHIVIMMCKOTO s3bIKa. M., «Bpicmas miko-
na», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUITUCTUKH aHTIHICKOTO si3bika. — M.: OO0 «M3narenscTBo

ACT», 2000. — 224 c. (S)

TEMA 10. FUNCTIONAL STYLES
Conep:xxanue
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Points for discussion +Practical tasks:
1. Official business style

2. Scientific-professional style

3. Publicist style.

4. Literary colloquial style

5. Familiar colloquial style.

STYLISTIC ANALYSIS OF THE TEXT “THE WIND BLOWS” By K. Mansfield

Recommended for all points: K: p. 108-120, G: p. 249-319, Arnold p. 316-371

Jlutreparypa:
1. Apnospn M.B. Ctruinctuka. COBpeMEHHBIN aHTIIMHCKUN S3bIK: YYEOHUK ISl BY30B. — /-
e m3a. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. laneniepun W.P. Ctunuctrika aHmMiickoro s3eika. — M.: Beicimas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHrauiickoro sizpika. OCHOBBI Kypca: YueOHoe mocodue.
Uzn. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IlpakTukym Mo CTUIUCTHKE aHTIMHUCKOroO si3bika. M., «Bpicmias miko-
aa», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUIIMCTUKH aHTIIMICKOTO si3bika. — M.: OO0 «3nmaTenbcTBo

ACT», 2000. — 224 ¢. (S)

6 IMAJAKTHYECKHUE MATEPHAJIBI 1J151 KOHTPOJISA (CAMOKOHTPOJIS)
YCBOEHHOI'O MATEPHAJIA

6.1 OueHouHbIe CpPeCTBA, MOKA3aTEJH H KPUTEPUH OLIEHUBAHUS KOMIIETEHIIUH

HNupexc Ouenoynoe IHoka3zaTenn Kputepuu ouennpanus
copMHPOBAHHOCTH
KOMIICTCHIIMH | CPeacTBO OLICHMBaHUS .
KOMIIeTeH il
Husknii KomnuecTBo npaBUIIBHBIX OTBETOB
(HeyIOBIIETBOPUTEIBHO) | Ha BOoIpockl TecTa MeHee 60 %
IToporosslii KomnuecTBo npaBUIIBHBIX OTBETOB
[1K-2 Teer (YAOBJIETBOPUTENIbHO) | Ha BOMPOCHI TecTa oT 61-75 %
bazoBbIii KonnyecTBO mpaBHIBHBIX OTBETOB
(xoporto) Ha BOMPOCHI TecTa oT 76-84 %
Bricokwnii KonnuecTBO MpaBUIBHBIX OTBETOB
(OTIIMYHO) Ha Bompockl Tecta oT 85-100 %
Jloksiag CTyA€HTYy HE 3auuThIBAacT-
Csl eCJIU:
e CTyIeHT HE YyCBOWJ 3Hauu-
TEJIbHON YacTu MPOOIIEMBI;
e Jlonmyckaer CYIIECTBEHHBIE
OIMOKM M HETOYHOCTH NpU pac-
K-2 ) CMOTpPEHHH €€;
OIIK-8 Joxnan, Husknii e licneiTeIBa€T  TPYAHOCTH B
VK-4 cooOuieHue | (HeyJOBJIETBOPUTEIHHO) NPaKTHYECKOM MPUMEHEHHH 3Ha-
HUM;
e He wMmoxer aprymeHTHpOBaTh
Hay4HbI€ MMOJIOKECHHUS,
e He ¢opmynupyer BBIBOJAOB H
000011eHMI;
e He Bnageer NOHATUHHBIM arll-
apaToM.
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[Toporosbiii
(YIOBIETBOPUTEIHHO)

3aganue BBIIOJIHEHO Oojiee YeM Ha
nosioBuHy. CTyaeHT OOHapy>KHBa-
€T 3HAaHHC U ITIOHMMAaHNE OCHOBHBIX
MTOJIOKCHHUH 3aIaHus, HO:

e Tema packpbITa HEIOCTATOYHO
YETKO M TMOJHO, TO €CTh CTYIEHT
OCBOWJI TIPOOJIEMy, MO CYIIECTBY
W3JIaraeT ee, ONupasicCh Ha 3HAHUS
TOJIKO OCHOBHOM JIMTEPATYPHI;

e JlomyckaeT  HECYyIIECTBEHHBIC
OIIMOKH ¥ HETOYHOCTH;

e licnwiThIBaeT 3aTpyJHEHUS B
MPAKTUYECKOM NMPUMEHEHHH TIOJTY-
YCHHBIX 3HAHMI;

e (Cnabo aprymMeHTupyeT Hayu-
HEBIC TTOJIOKCHMUS

e 3atpyansercs B GpopmyiaupoBa-
HHH BBIBOJOB U 000OILEHNI;

e YacTHyHO BIAACET CHCTEMOM
TTOHSTHH.

bazoBwrit
(xoport1o)

3agaHue B OCHOBHOM BBITIOJIHEHO:
e CrTyaeHT TBEpAO YCBOUJ TEMY,
rpaMOTHO U MO CYHIECTBY M3JIaraet
€e, ONMpasch Ha 3HAHUS OCHOBHOM
JUTEPATYPHI,

e He nomyckaer CyHIECTBEHHBIX
HETOYHOCTEM;

e VYBA3BIBACT YCBOCHHBIE 3HAHUS
C IPAKTUYECKOH AESITEIBHOCTBIO;

e AprymMeHTUpyeT Hay4HbIe IIO-
JIOXKCHMUS,

e JlenaeT BBIBOJBI U 00OOIIECHMUS;
e BrnameeT CHUCTEMOM OCHOBHBIX
TTOHSATHH.

Bricokwnii
(oTIMYHO)

3aJjaHie BBIIOJIHEHO B MAaKCH-
MaJIbHOM O0OBbeEME.

e CrynmeHT TayOOKO H BCECTO-
pPOHHE YCBOMJI TTPOOIIEMY;

e VYBEpeHHO, JIOTMYHO, MOCIEI0-
BaTeJIbHO M TPaMOTHO €ro W3Jara-
eT;

e Onupasch Ha 3HaHUSI OCHOBHOM
U JIONOJIHUTENBLHON JHUTEepaTyphl,
TECHO TIPUBSI3BIBACT YCBOCHHBIC
Hay4YHbIC TMOJIOKECHHS C MPaKTUYe-
CKOH JIeSITeIbHOCTBIO;

e VYMmeno oOOCHOBBIBaET M apry-
MEHTUPYET  BBIABUTAEMBIE UM
HIEH;

e JlenaeT BBIBOJIBI M 00OOIICHHS;
e (CB000OJHO BIaJCCT HOHATHUIMU.
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[1K-2
YK-4

PabGouas ter-
panpb

Husknii
(HEeYTOBIETBOPUTEIHHO)

VYpaxHeHu! pa3ienaBbIIOIHECHbI
B 00beMe 110 50%. B oTBeTax ecthb
OIIINOKH.

[Toporossiii
(YIOBIETBOPUTEIIHLHO)

VYnpaxxHeHui paszjena BbINOJHEHBI
HE B IIOJJHOM 00BbEME.
B oTBeTax ecTh OIMOKH.

bazoBsiii (xopor1o)

VYihpaxHeHudl paszena BbIIOJIHE-
Hbl, HO B OTBETaXx €CTb HE3HAYU-
TEJIbHBIC OLINOKHU.

Bricokuii (0TiIMYHO)

BrinosnHenue Bcex yHnpakHEHUH
pazznena
OTBeTHI MOJIHBIE U MTPABUJIBHBIE.

I1K-2
OIIK-8

Pedepar

Huzkui
(HEeyAOBIETBOPUTEINIHHO)

B pabote HEe pacKpbITO OCHOBHOE
coJiep>kaHue y4eOHOro MaTepuana;
00Hapy>XeHO HE3HAHUE WM HETIO-
HMMaHHe OObIIeH U Hanboee
Ba)XHOM YacTh y4eOHOro Marepua-
Ja; TOMYLIEHBI OIIMOKHU B OIpeie-
JICHUH TTOHSATHH, TP UCITOJIb30Ba-
HUW TEPMHUHOJIOTHH, KOTOPBIC HE
UCTIPABIICHBI MTOCIIE HECKOJIBKHIX
3aMeuyaHuil mpernoiaBarens; Hapy-
IIICHA JIOTHKA B U3JI0)KECHUN MaTe-
puaia, HeT He0OXOAUMBIX 0000-
IICHUM 1 BEIBOJOB; HEIOCTATOIHO
c(hOpMHUPOBaHbBI HABBIKH MHCHMEH-
HOM peun; pedepar SBIsSETCS II1a-
rHaToM JApyrux pedeparoB Oosee
geM Ha 90%.

[Toporossiii
(YZIOBIETBOPUTEIHHO)

B paGote HenosHO WM Hernoce-
JIOBATEJIbHO PACKpPBITO COJIEPKa-
HHUe MaTepualia, HO M0Ka3aHo 00-
1iee MoOHMMaHKe BOIIpoca U Mpo-
JEMOHCTPUPOBaHbl YMEHHSI, JOCTa-
TOYHBIE JJISI TAIbHEHIIEr0 YCBOE-
HUS MaTepuania; UMEINCh 3aTpy/I-
HEHUS WIN JOMYIIEHbI OINOKH B
OIIpEACIICHUY TIOHATUH, UCIIONIB30-
BaHWUU TEPMUHOJIOTHH, UCTIPABIICH-
HBIE [10CJIE 3aMEYaHMil NpenojaBa-
TeJIsl; IPU HETIOJTHOM 3HaHUU TEO-
pPETHYECKOro MaTepuaa BbIsBIEHA
HeJoCTaToYHask chOPMUPOBAH-
HOCTb YMEHUI U HaBBIKOB, CTyACHT
HE MOKET MPUMEHUTH TEOPHIO B
HOBOM CUTYalLMH.

bazoBsrii (xoporo)

Pabota yioBneTBOpsIET B OCHOB-
HOM TpeOOBaHUSIM Ha OLEHKY «5»,
HO IIPHA 3TOM UMEET OJIUH U3 HEJl0-
CTATKOB: B U3JIOKCHHUU NOITYIICHBI
HeOoJIbIIIHEe MPOOEITbI, HE HCKa-
3WBIIHE CoJiepkaHue pedepara,
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JOIYIIEHbI OAWH — JIBa HEJ0YETA
IIPY OCBEIICHUU OCHOBHOTO CO-
ACPIKaHUA TEMbI, UCITPABJICHHBIC
10 3aMEeYaHUI0 TPENoIaBaTels;
JOTYIIEHBI OIIMOKA Uiu 60jee
JIBYX HEJIOYETOB IPHU OCBEIICHUH
BTOPOCTEIICHHBIX BOIIPOCOB, KOTO-
pBI€ JIETKO UCTIPABJISIOTCS TI0 3a-
MEYaHHIO mpenoaBares. B pede-
pare MOXeT ObITh HEJJOCTATOYHO
MIOJTHO PAa3BEPHYTA apryMEHTAIIHSI.

CamMoCTOSITEIbHO HAlMCAaHHBIN pe-
(depar, COOTBETCTBYET TEME U IJIa-
Hy; Matepuan paboThl U3JI0KEH
MIOCTIEIOBATEIFHO U TPAMOTHO,
cleadbl Heo0XoauMele 000011Ie-
HUS 1 BEIBOJIEL.

Beoicokuii (0TiInYHO)

6.2 IIpoMe:kyTOUYHASI aTTECTALUS CTYA€HTOB MO AUCHUILINHE
IIpomexyTouHass aTrecTanus SIBISETCS NPOBEPKOM BCEX 3HAHUM, HABBIKOB M YMEHMMU
CTYJI€HTOB, IPUOOPETEHHBIX B MPOLECCE U3YUECHUS AUCUUILIUHBI. DOpMOii MPOMEKYTOUHON aT-
TECTaLUHU 110 JUCLUIUIMHE SBIISACTCS 3a4€T.
JI1st OLleHUBaHUSL PE3YJIBTATOB OCBOCHHUS AUCLUIUIMHBI IIPUMEHSAETCS CICAYOLIUE KPUTE-
pUU OLICHUBAHUA.

Kpurepun oneHuBaHus YCTHOTO OTBETA HA 3a4eTe

1. Ounenka «oTaM4HO» (5 0aJU10B) CTaBUTCS CTYJIEHTY 3a MPAaBUJIbHBIN, TOJHBIN U TIIy-
O0kuii 0TBET Ha Bonpoc. OTBET CTy/I€HTa Ha BOIPOC JOJKEH OBbITh MMOJIHBIM U Pa3BEPHYTHIM, HU
B KOEM CJIy4ae HE 3a4UTBIBAThCS JOCIOBHO, COJIEPKATh YETKHE (DOPMYJIMPOBKU BCEX OINpeEnene-
HUH, KacaroIuxcs YKa3aHHOTO BOINpPOCa, MOJATBEPXkAAThCs (pakTHyeckuMu mnpumepamu. Takoit
OTBET JIOJDKEH MPOJIEMOHCTPUPOBATh 3HAHUE CTYACHTOM MarepHaia JIeKIHui, 0a30BOro yuyeOHu-
Ka 1 JOIOJIHUTENBHON auTepaTypsl. OLIEHKAa «OTJIMYHO» BBICTABIIAETCS TOJIBKO IPHU MOIHBIX OT-
BETax Ha BCE OCHOBHBIC U JOIOJHUTEIBHBIE BOIIPOCHI.

2. Ouenka «xopomo» (4 6a,171a) CTaBUTCS CTYACHTY 3a IPABUJIbHBIN U MOJIHBIN OTBET Ha
Bonpoc. OTBET CTyZieHTa Ha BOIIPOC JOJIKEH ObITh OJHBIM, HU B KOEM CIy4yae HEe 3a4MThIBAThCS
JIOCJIOBHO, COJIep’KaTh YeTKHE (OPMYJIHUPOBKHU BCEX ONpEAETICHUMN, HEMOCPEACTBEHHO Kacaro-
HIMXCS YKa3aHHOI'O BOIpOCa, MOATBEPKAATbCA (HAKTUUECKUMU MpUMepaMu. Takod OTBET J0JI-
YKEH MPOJEMOHCTPUPOBATh 3HAHHE CTYJICHTOM MaTepHaia JIeKIMid u 6azoBoro yuebHuka. Ouen-
Ka «Xopouioy» (46aiia) BHICTaBISIETCS TOJBKO MPHU MPAaBUIBHBIX U MOJHBIX OTBETaX Ha BCE OC-
HOBHBIE BONPOCHI. J{0IyCcKaeTcss HENMOJIHBIM OTBET 110 OJJHOMY M3 JONOJHUTEIBHBIX BOIIPOCOB.

3. OueHka «ya0BJIeTBOPUTEIbHO» (3 0as1a) CTaBUTCS CTYICHTY 3a MPAaBHIBHBIN, HO
HE TIOJHBIN OTBET Ha BONPOC IpernoaaBaress uian ousera. OTBET CTyAEHTa Ha BOIPOC MOKET
OBITH HE TIOJHBIM, COJIEPKaTh HEUEeTKHE (POPMYIUPOBKU ONPEEIICHUH, IPSIMO KacarolIuXxcs yKa-
3aHHOTO BOIIPOCA, HEYBEPEHHO MOJTBEPXKAAThCS (paKkTHUEeCKUMH Hpumepamu. OH HH B KOEM
CIy4yae He JOJDKEH 3a4MUTHIBATHCS JOCIOBHO. TakoW OTBET AEMOHCTPUPYET 3HAHHME CTYJIEHTOM
TOJIbKO MaTepuana jJekuuid. OneHka «ya0BIeTBOpUTENbHO» (3 Oania) BEICTABISIETCS TOIBKO MPU
MPAaBUIbHBIX, HO HEMOJIHBIX, YACTUYHBIX OTBETaX Ha BCE OCHOBHBIE BOMpPOCHL. Jlomyckaercs He-
IIPABWJIBHBIN OTBET M0 OJHOMY U3 JIONOJIHUTENBHBIX BOIIPOCOB.

4. OueHka «Hey10BJ1eTBOPUTEIbHO» (0 0a/1710B) CTaBUTCS CTY/IEHTY 32 HEMPABUIIbHBIH
OTBET Ha BOIIPOC MpernoiaBaress win ounera audo ero orcyrcrsue. OTBET CTyIeHTa Ha BOMPOC,
B ATOM CIIy4yae, COJEPKHUT HENpPaBUJIbHbIE (DOPMYIUPOBKH OCHOBHBIX ONPEAEICHHUH, IPAMO OT-
HOCSIIMXCS K BONPOCY, WIN CTYJEHT BOOOIE HE MOXKET MX AaTh, KaK U MOATBEPAUTH CBOW OTBET




17

dakTryeckumMu mpuMmepamu. Takoll OTBET AEMOHCTPUPYET HE3HAHHE CTYACHTOM MaTepuana
JIeKIUH, 0a30BOTO YUEOHHKA U JTOTIOJTHUTEIHHON JINTEPATYPHI.

5. Ouenka «Heya0BJeTBOPUTEIBbHO» (0 0a/UIOB) CTAaBUTCS TaKKe CTYJICHTY, CIIHCaB-
[IEMY OTBETHI Ha BOIPOCHI U YUTAIOLIEMY 3TH OTBETHI 9K3aMEHATOPY, HE OTPHIBASICh OT TEKCTA, B
ClIly4ae eCJiM OH He MOKET OOBSCHUTh WM YTOYHUTh, IPOYUTAHHBIN TaKUM 00pa3oM MaTepHall.

6. OeHKa «HEYT0BJIETBOPUTEIbHO» CTABUTCS TAK)KE CTYJEHTY, OTBEUAIOIIEMY TaKUM
00pa3zom xoTs ObI Ha OJIMH BOIIPOC OUJIeTA.

OueHka «3a4TeHO» CTABUTCS CTYJIEHTY, OTBET KOTOPOIO COOTBETCTBYET OIIEHKAM «OT-
JUYHOY», «XOPOIIO» WU «yAOBICTBOPUTEIILHO», OLIEHKA «HE3aYTeHO0» - CTYJIEHTY, 4ell OTBET
COOTBETCTBYET OIIEHKE «HEYAOBICTBOPUTEIHHOY.

IIpumepHBbIii IepeyeHb BONPOCOB K 3a4eTy N0 JMCHUIIHHE

THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexi-
cal stylistics, syntactical stylistics

PHONETIC STYLISTICS

Onomatopoeia. Alliteration. Assonance.

3. GRAPHICAL STYLISTICS

Graphon.Capitalization. Italics. Hyphenation. multiplication.

4. MORPHOLOGICAL STYLISTICS

Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)

5. LEXICAL STYLISTICS

The word and its Semantic structure. Denotation and connotation. Components of connotation.
Stylistic classification of the English vocabulary (Neutral, literary, colloquial, common and
special vocabulary).

6. PARADIGMATIC SEMASIOLOGY

Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony
. Figures of quantity: Hyperbole and Meiosis Litotes

7. SYNTAGMATIC SEMASIOLOGY.

Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma
Figures of Contrast: Oxymoron Anti-thesis

8. PARADIGMATIC SYNTAX.

Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton

9. SYNTAGMATIC SYNTAX.

Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.
10.FUNCTIONAL STYLES

Official business style Scientific-professional style Publicist style. Literary colloquial style Fa-
miliar colloquial style.

6.3 OueHo4HbIe cpeICTBA /ISl IPOBEPKHU YPOBHA copmupoBanHocTH komnerenuni IK-2,
OIIK-8, YK-4
TecTbl cofepxar cieayIole TUIIbI 331aHuH:

Bec 3aga- | Pe3yabrar oueHuBaHus (0a/J1bl, NOJTY4YeH-

Ne 3ajga-
Tun 3axanus st HUSA Hbl€ 32 BBINOJIHEHUE 32/1aHusl / XapaKTepu-
(0ann) CTHKA NMPABWIBHOCTH OTBETA)
3a/IaHUs 3aKPBITOTO 1,2,3 1 Gamn 1 6 - monHOE TpaBHILHOE cOOTBeTCTBHE; (
THUTIA C BEIOOPOM OJI- 0 - ocTaNbHBIC CITyJan

HOT0 npaBuiIbHOrO (1
u3 4)
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3a/IaHUs 3aKPBITOTO 4,5 1 Gamn
THUIIA C BEIOOPOM OJ1-
HOTO MPaBUIIBLHOTO OT-
BETa 110 CXEMeE: «Bep-

HO»/ «HEBEPHO»

1 © - monHOE MpaBMIIbHOE cooTBeTCTBHE; ()
0 - ocTasbHBIC CITydau

3aJIaHusl 3aKPBITOTO 6,7 2 Oamia
THUIIAa C BLIOOPOM He-
CKOJIBKUX MTPaBUIIBHBIX

oTBeTOB (3 U3 6)

2 0 — MOJIHOE MPaBUIBLHOE COOTBETCTBHUE (I10-
CJIEIOBATENILHOCTh BapUAHTOB OTBETA MOMKET
ObITH JHO00H); 1 6 — eciu JomylieHa OJHA
omuOKa / OTBET MPAaBUILHBINA, HO HE MOTHBIN;
0 0 — ocTaJbHBIC CITyYaH

3aJ1aHus 3aKPBITOTO 8,9 2 Gamna
THUIIAa Ha YCTAHOBJICHHE

cooTBeTCcTBUs (4 Ha 4)

2 0 — MOJIHOE MPaBUIIBHOE COOTBETCTBHE; 1 O
— €CJIM JIONyIIIeHa OjHa OImnOKa / OTBET Ipa-
BUJIbHBIH, HO He NONHBIM; 0 O — OCTalbHBIE
ciaydau

3aJlaHue 3aKPBITOTO 10, 11 2 dajuta
THUIIAa Ha YCTAHOBJICHHE

IOCJICA0BATCIbHOCTHU

2 0 — moJIHOE MPAaBWIIBHOE COOTBETCTBUE; 1 O
— eclli JIoMyIeHa oJHa omubka / OTBET mpa-
BHJIBHBIM, HO He moJHbI, 0 0 — ocTajabHbBIE
ciIy4yau

3aJIaHus OTKPBITOTO 12, 13 3 Gaa
THIIA C KPATKUM OTBE-

TOM

3 0 — nmonHOE mpaBWibHOE cooTBeTCTBHE; O O
— OCTaJIbHBIC CITyYaH.

3aJIaHusI OTKPBITOTO 14, 15 5 Oaju10B
THUIIA C Pa3BEPHYTHIM

OTBCTOM

5 6 — mojHOe MPaBUIBLHOE COOTBETCTBUE; €C-
JM JIOMYIICHA OJTHA ONIMOKAa/HETOYHOCTH / OT-
BET INMPaBUJIbHBIHA, HO HE IMOJHBIM - 3 Oaia;
€CJIM JIOIYIICHO 00Jiee OHON OIMMOKH / OTBET
HENPaBUIBHBIN / OTBET OoTCyTCTBYeT — 0 Oasn-
JIOB

dopmupyemasi KOMIETCHIIUA

Nuauxaropsl chopMHUPOBAHHOCTH
KOMIIETEHIIMHU

ITK-2. CriocobeH oCyIIEeCTBIATh MeJarornuecKyro je-
ATCIBbHOCTH 110 HpO(l)I/IJ'IBHI)IM Hpe)IMeTaM (}II/ICIII/IHJ'II/I-
HaM, MOZYJISIM) B paMKax MporpaMM HadyalnbHOTO, OC-

HOBHOTO 00IIIET0 U CpeaHero oliero 0opa3oBaHusl.

[1K-2.7 [IpuMeHsieT HaBbIKH CTHUIIUCTH-
YeCKOT0 aHaJIN3a TEKCTOB Pa3HOOOpas3-
HBIX )KaHPOB HAa MHOCTPAHHOM SI3BIKE.

Task 1.

Read the task carefully and choose one correct answer:
Words which are gradually passing out of general use are called:

1. obsolete

2. obsolescent

3. archaic words proper
4, historical words
Answer: 2

Task 2.

Read the task carefully and choose one correct answer:
State the type of the words in italics: | must decline to pursue this painful discussion... It

is repugnant to my feelings. (Ch. Dickens)
1. neutral

2. special colloquial
3. literary

4. common colloquial
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Answer: 3

Task 3.

Read the task carefully and choose one correct answer:

What stylistic device is based on intentional weakening of the real characteristics of the object in
speech?

1. hyperbole
2. meiosis

3. metonymy
4. synecdoche
Answer: 2

Task 4.

Is the following statement true? The stylistic device in the sentence "I felt | wouldn't say 'no' to a
cup of tea." is an example of litotes.

1. true

2. false

Answer: true

Task 5.

Is the following statement true? The group of words that includes jargon, dialectal words, and
slang belongs to colloquial vocabulary.

1. true

2. false

Answer: true

Task 6.
Read the task carefully and choose three correct answers:
Which of the following syntactical stylistic devices are used to create a specific rhythm or em-

phasis?

1. Parallel construction
2 Alliteration

3. Chiasmus

4. Metaphor

5. Asyndeton

6. Metonymy

Answer: 1,3,5

Task 7.

Read the task carefully and choose three correct answers:
Which of the following statements correctly describe the characteristics of a genuine metaphor?
1. It is based on the similarity of two objects.

2 It is a cliché and is widely used in everyday speech.
3. It creates a fresh, original image.

4. It is based on the relation of proximity.

5. It is often unexpected and striking.

6. It uses a part to name the whole.

Answer: 1,3,5

Task 8.

Match the stylistic device with its example.
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Anticlimax: "This was appalling -- and soon forgotten.” (J. Galsworthy)

Rhetorical Question: "Is our planet not worth protecting for future generations?"
Epithet: "The relentless wind whispered secrets through the ancient, gnarled trees."
Alliteration: "Pocket Pampering Prices!"

Task 9.

Match the type of lexical meaning with its description.

Emotional meaning: Expresses the speaker's attitude (e.g., "daddy").

Stylistic meaning: Places a word in a specific functional style (e.g., "commence").
Nominative meaning: The primary, logical meaning of a word.

Expressive meaning: Intensifies the expressiveness of the utterance (e.g., "awesome™).

Task 10.
Arrange the following levels of language study in a hierarchical sequence, from the smallest to
the largest unit:

1. : Phonetics

2. : Lexicology

3. : Syntax

4, : Text Stylistics

Task 11.

Arrange the following stages of a stylistic analysis in the correct sequence:
1. . Identify the text's genre and functional style.

2 : Analyze phonetic, lexical, and syntactic expressive means.

3. . Interpret the created images and overall effect.

4 : Formulate the main idea and the author's message.

Task 12.

Read the task carefully and write the correct answer:

The stylistic device of stopping short for rhetorical effect is called
Answer: aposiopesis

Task 13.

Read the task carefully and write the correct answer:

The syntactical stylistic device characterized by the absence of conjunctions between parts of a
sentence is called

Answer: asyndeton

Task 14.

Read the task carefully and write a detailed, reasoned answer:

Explain the difference between antithesis and climax. Provide one original example for
each and describe their stylistic function.

Answer:

Antithesis is a stylistic device based on opposition. It juxtaposes contrasting ideas, usually in
parallel structures, to highlight the difference between them. Its function is to create a sharp con-
trast, making each element seem more extreme and the idea more memorable. Example: "It was
the best of times, it was the worst of times." This emphasizes the extreme duality of the era.
Climax is a stylistic device based on gradation. It arranges words, phrases, or clauses in order
of increasing importance, logical intensity, or emotional charge. Its function is to create a sense
of growing tension, emphasis, and logical or emotional progression, leading to a peak. Example:
"He was worried, then concerned, then truly panic-stricken.” This builds up the character's emo-
tional state to a climax.
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Task 15.

Read the task carefully and write a detailed, reasoned answer:

Analyze the sentence: ""He observes it all with a keen quick glance, not unkindly, and full
rather of amusement than of censure.” (V. Woolf). Identify the syntactical stylistic device
used and explain its function in creating the character's portrayal.

Answer:

The syntactical stylistic device used in this sentence is detachment (or "paranthesis”). The
phrase "not unkindly" is detached from the main flow of the sentence, set off by commas.

Its function is to add a nuanced, secondary layer to the description of the character's glance. The
main clause ("He observes it all with a keen quick glance... full rather of amusement than of cen-
sure™) describes an observant and amused attitude. The detached element "not unkindly" acts as a
subtle qualification or a softener. It tells the reader that while the character is observing critically
(or could be perceived as such), his intention is not malicious. This device allows Woolf to cre-
ate a more complex and refined portrayal, showing a character who is perceptive and amused yet
ultimately benevolent, all in a single, elegantly structured sentence.

®opmupyemasi KOMIeTeHIUS Nuaukatopsl cOpMHUPOBAHHOCTH KOMIIE-
TeHIHH
OIIK-8. Cnocob6en ocyectBisaTh negaroru- | OIIK-8.3. JleMoHcTpupyeT HayuHble 3HAHUS B
YECKYIO AEATEIbHOCTh HAa OCHOBE CIIELUallb- | TOM YHUCJIE B IPEIMETHON 00JIaCTH.
HbIX HAay4YHbIX 3HAHUH.

Task 1.
Read the task carefully and choose one correct answer:
Words which are gradually passing out of general use are called:

5. obsolete

6. obsolescent

7. archaic words proper
8. historical words
Answer: 2

Task 2.

Read the task carefully and choose one correct answer:
State the type of the words in italics: | must decline to pursue this painful discussion... It
is repugnant to my feelings. (Ch. Dickens)

5. neutral

6. special colloquial
7. literary

8. common colloquial
Answer: 3

Task 3.

Read the task carefully and choose one correct answer:
What stylistic device is based on intentional weakening of the real characteristics of the object in
speech?

5. hyperbole
6. meiosis

7. metonymy
8. synecdoche

Answer: 2
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Task 4.

Is the following statement true? The stylistic device in the sentence "I felt | wouldn't say 'no’ to a
cup of tea." is an example of litotes.

3. true

4. false

Answer: true

Task 5.

Is the following statement true? The group of words that includes jargon, dialectal words, and
slang belongs to colloquial vocabulary.

3. true

4. false

Answer: true

Task 6.
Read the task carefully and choose three correct answers:
Which of the following syntactical stylistic devices are used to create a specific rhythm or em-

phasis?

7. Parallel construction
8. Alliteration

9 Chiasmus

10. Metaphor
11.  Asyndeton
12. Metonymy
Answer: 1, 3,5

Task 7.
Read the task carefully and choose three correct answers:
Which of the following statements correctly describe the characteristics of a genuine metaphor?

7. It is based on the similarity of two objects.

8. It is a cliché and is widely used in everyday speech.
9. It creates a fresh, original image.

10. It is based on the relation of proximity.

11. It is often unexpected and striking.

12. It uses a part to name the whole.

Answer: 1, 3,5

Task 8.

Match the stylistic device with its example.

Anticlimax: "This was appalling -- and soon forgotten." (J. Galsworthy)

Rhetorical Question: "Is our planet not worth protecting for future generations?"
Epithet: "The relentless wind whispered secrets through the ancient, gnarled trees."
Alliteration: "Pocket Pampering Prices!"

Task 9.

Match the type of lexical meaning with its description.

Emotional meaning: Expresses the speaker’s attitude (e.g., "daddy").

Stylistic meaning: Places a word in a specific functional style (e.g., "commence").
Nominative meaning: The primary, logical meaning of a word.

Expressive meaning: Intensifies the expressiveness of the utterance (e.g., "awesome").
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Task 10.
Arrange the following levels of language study in a hierarchical sequence, from the smallest to
the largest unit:

5. : Phonetics

6. : Lexicology

7. : Syntax

8. . Text Stylistics

Task 11.

Arrange the following stages of a stylistic analysis in the correct sequence:
5. . Identify the text's genre and functional style.

6. : Analyze phonetic, lexical, and syntactic expressive means.

7. . Interpret the created images and overall effect.

8. : Formulate the main idea and the author's message.

Task 12.

Read the task carefully and write the correct answer:

The stylistic device of stopping short for rhetorical effect is called
Answer: aposiopesis

Task 13.

Read the task carefully and write the correct answer:

The syntactical stylistic device characterized by the absence of conjunctions between parts of a
sentence is called

Answer: asyndeton

Task 14.

Read the task carefully and write a detailed, reasoned answer:

Explain the difference between antithesis and climax. Provide one original example for
each and describe their stylistic function.

Answer:

Antithesis is a stylistic device based on opposition. It juxtaposes contrasting ideas, usually in
parallel structures, to highlight the difference between them. Its function is to create a sharp con-
trast, making each element seem more extreme and the idea more memorable. Example: "It was
the best of times, it was the worst of times." This emphasizes the extreme duality of the era.
Climax is a stylistic device based on gradation. It arranges words, phrases, or clauses in order
of increasing importance, logical intensity, or emotional charge. Its function is to create a sense
of growing tension, emphasis, and logical or emotional progression, leading to a peak. Example:
"He was worried, then concerned, then truly panic-stricken.” This builds up the character's emo-
tional state to a climax.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Analyze the sentence: ""He observes it all with a keen quick glance, not unkindly, and full
rather of amusement than of censure.” (V. Woolf). Identify the syntactical stylistic device
used and explain its function in creating the character's portrayal.

Answer:

The syntactical stylistic device used in this sentence is detachment (or “"paranthesis”). The
phrase "not unkindly" is detached from the main flow of the sentence, set off by commas.

Its function is to add a nuanced, secondary layer to the description of the character's glance. The
main clause ("He observes it all with a keen quick glance... full rather of amusement than of cen-
sure™) describes an observant and amused attitude. The detached element "not unkindly" acts as a
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subtle qualification or a softener. It tells the reader that while the character is observing critically
(or could be perceived as such), his intention is not malicious. This device allows Woolf to cre-
ate a more complex and refined portrayal, showing a character who is perceptive and amused yet
ultimately benevolent, all in a single, elegantly structured sentence.

DopMupyemasi KOMNETEHIUA Nuaukaropsl chopMUPOBAHHOCTH KOMIIETEHIIUM

YK-4. Cnocoben ocymiects- | YK-4.1. Bnageer cucremMoii HOpM pyCCKOTrO JIMTEPATypPHOTO SI3bI-
JSATh JENOBYI0 KOMMYHHKa- | Ka, POJHOTO SI3bIKa M HOPMaMU MHOCTPAHHOTO(BIX) SI3bIKa(OB);
1110 B ycTHOUM M nucbMeHHOM | YK-4.2. Mcnionb3yeT A3bIKOBbIE CPEACTBA I JOCTUKEHUS MPO-
dbopMax Ha rocyJJapcTBEHHOM | (heCCHOHAIBHBIX IIeJiel Ha PyCCKOM, POJAHOM U MHOCTPAHHOM(BIX)
sa3pike Poccuiickoit ®denepa- | sa3bike(ax);

man  u  uHOcTpaHHOM(BIX) | YK-4.3. BeiOupaer Ha rocy1JapcCTBEHHOM U HHOCTPAHHOM(-BIX)

A3bIKe(ax) A3BIKaX KOMMYHHUKATUBHO IIPUEMIIEMbIE CTUIIb OOIICHHS, BEP-
68.J'IBHBI€ 58 HeBep6aJ'II>HbIe cpeacrea BSaHMO,Z[efICTBI/I}I C [TapTHEC-
pamu.

Task 1.

Read the task carefully and choose one correct answer:
Which stylistic device is used in the tongue twister " "Peter Piper picked a peck of pickled pep-

pers."?

1. assonance

2. asyndeton

3. alliteration

4, onomatopoeia
Answer: 3

Task 2.

Read the task carefully and choose one correct answer:

Identify the type of relation on which metonymy is based in the sentence: "The praise was enthu-
siastic enough to have delighted any common writer who earns his living by his pen" (S.
Maugham)

1. Container instead of the thing contained

2. The instrument for the action

3. Relation of proximity

4. Concrete thing instead of an abstract notion
Answer: 2

Task 3.

Read the task carefully and choose one correct answer:

What stylistic device is used in this example: "Don't use big words. They mean so little."
1. antithesis

2. aposiopesis

3. antiphrasis

4. anadiplosis

Answer: 1

Task 4.

Is the following statement true? The use of a roundabout form of expression instead of a simpler
one is called periphrasis.

1. true

2. false

Answer: true
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Task 5.

Is the following statement true? In the example "She was crazy about you. In the beginning.” (R.
Warren), the stylistic device of detachment is used.

1. true

2. false

Answer: true

Task 6.

Read the task carefully and choose three correct answers:

Which of the following stylistic devices are used to create a specific rhythm in a text?
1. Parallel construction

2 Alliteration
3. Metaphor

4, Anaphora

5. Metonymy

6. Polysyndeton
Answer: 1,2, 4

Task 7.

Read the task carefully and choose three correct answers:

Which of the following are characteristic features of formal/official business communication?
1. Use of standardized phrases and clichés

2 Emotional and expressive vocabulary

3. Logical and coherent structure

4. Use of ellipsis and slang

5. Neutral and precise language

6. Abundance of tropes and figures of speech

Answer: 1, 3,5

Task 8.

Match the stylistic device with its example.

Pun: "Is life worth living? It depends on a liver."

Metaphor: "His voice was a dagger of corroded brass.” (S. Lewis)

Irony: " "What a perfectly beautiful day for a picnic. (someone says on a cold rainy day)
Simile: " "The toddler's cheeks were as red as ripe apples."

Task 9.

Match the communicative situation with the appropriate language style.

Official report: Formal, precise, impersonal language

Academic lecture: Logical, objective, use of special terminology

Friendly conversation: Use of colloquial vocabulary, ellipsis, emotional tone

Public speaking: Use of rhetorical questions, parallelism, and other expressive means to per-
suade.

Task 10.

Arrange the following stages of preparing a public speech in a logical sequence:
1. : Defining the goal and analyzing the audience.

2. : Gathering and structuring the material.

3. : Formulating the main ideas and selecting expressive means.

4 : Rehearsal and performance.
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Task 11.
Arrange the following types of vocabulary in order from most formal to least formal:
1. : Official terminology.

2. - Literary vocabulary.

3. : Common colloquial vocabulary.
4. : Slang.

Task 12.

Read the task carefully and write the correct answer:

The syntactical stylistic device characterized by the repetition of the same word or phrase at the
beginning of successive clauses is called

Answer: anaphora

Task 13.
Read the task carefully and write the correct answer:
The stylistic device of using obvious and deliberate exaggeration for emphasis or effect is called

Answer: hyperbole

Task 14.

Read the task carefully and write a detailed, reasoned answer:

Explain the key linguistic features of the scientific-professional style. Provide at least three
characteristics, illustrating each with an example.

Answer:

The scientific-professional style is characterized by precision, objectivity, and logical structure,
serving to convey complex information unambiguously. Its key features include:

1. Terminology and Lexical Precision: The use of standardized terms ensures clarity and
eliminates ambiguity. For example, in medicine, "myocardial infarction" is preferred over
the vague "heart attack" to specify the exact medical condition.

2. Impersonal and Objective Tone: Passive voice and nominalizations are often employed
to focus on the action or result rather than the actor. For instance, "The experiment was
conducted"” avoids emphasizing the researcher, highlighting the methodology instead.

3. Structured Syntax and Logical Connectivity: Complex sentences with explicit logical
connectors (e.g., "therefore,” "however") ensure coherence. For example, "The data re-
vealed a significant correlation; however, further analysis is required to establish causali-
ty" demonstrates rigorous logical progression.

These features collectively ensure the accuracy, reproducibility, and credibility of professional
communication.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Analyze the given example of a short text: “The wind whispered secrets through the ancient
trees. It was a sad, sad evening. Never had she felt so alone.” Identify at least three different sty-
listic devices from different language levels (e.g., lexical, syntactical) and explain their func-
tions.

Answer:

1. Personification - Lexical Level: "The wind whispered secrets..." — The wind is given a
human ability (to whisper secrets). This device animates nature, creating a mystical and
intimate atmosphere.

2. Word/Morphemic Repetition - Lexical Level: "...a sad, sad evening." — The repetition of
the adjective "sad" intensifies the emotional state and emphasizes the depth of the charac-
ter's melancholy.
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Inversion - Syntactical Level: "Never had she felt so alone.” — The reverse word order (Never +
auxiliary verb + subject) violates the standard declarative structure. This inversion adds a poetic
and emphatic quality, highlighting the extremity of her feeling of loneliness.

7 IEPEYEHHb HH®OPMAIIMOHHBIX TEXHOJIOI' Ui, ACNIOJIb3YEMBIX B
INPOLECCE OBYYEHUA

HNudopmanuonHble TEXHOJIOTHN — 00yYCHUE B 3JICKTPOHHOW 00pa30BaTeIbHON Cpeie ¢
LENbI0 pacIIUPEHHs JOoCcTyna K 00pa3oBaTENbHBIM pecypcaM, yBEJIWYEHHs] KOHTAKTHOTO B3au-
MOJICHCTBUS C MpernogaBaTeiaeM, MOCTPOCHUSI UHIMBUAYAIbHBIX TPACKTOPUI MOATOTOBKH, 00b-
€KTHUBHOT'O KOHTPOJIS U MOHUTOPUHIA 3HAHUN CTYIECHTOB.

B oOpazoBarensHOM TpoIiecce MO TUCIUIUTMHE UCIIONIB3YIOTCS CIeAyomune nH(OpMaIin-
OHHbIE  TEXHOJOTHH, SBJISIOLIMECS  KOMIIOHEHTaMHM  JJIEKTPOHHON  HMH(OpPMAalMOHHO-
obpazoBarenbHoi cpenbl BITIY:

o Odummanshsiii caiit BI'TTY;

e KopnoparuBHas ceTh U KOpriopaTiBHas 3aeKTpoHHas noura bI'TIY;

e Cucrema 3nektpoHHoro ooyuenuss ®I'bOY BO «bI'TIV»;

e (Cucrema TECTUPOBaHMS Ha OCHOBE eAMHOro mnopraia «/HTepHEeT-TeCTUpOBaHUS B
chepe obpazoBaHust WWW.i-exam.ruy,

Cucrema «Antumaruar. BY3y;

DNEKTPOHHBIC OMOIMOTEYHBIC CUCTEMBI;

MynbTUMEIUIHOE COMTPOBOKACHUE JIEKIUI U MPAKTUYECKUX 3aHITUH;
Tpenaxxepbl, BUPTyalbHbIE CPEBI.

8 OCOBEHHOCTHU U3YYEHUA JUCHUIIJINHBI UHBAJIUJAMMU U JIMHAMMU C
OI'PAHUMYEHHBIMHA BO3MOKHOCTSAMMU 310POBbsA

HpI/I O6y‘~I€HI/II/I JiL ¢ OTpaHUYCHHBIMUA BO3MOYKHOCTAMU 310POBBA IMPUMCHAKOTCA aaarl-
TUBHBIE 00pa30BaTeIbHbIE TEXHOJIOIMH B COOTBETCTBUU C YCIOBHSIMHU, U3JI0)KEHHBIMH B pa3Jiell
«OcoOEHHOCTH OpraHu3alii 00pa30BaTEIBHOIO Ipoliecca Mo 00pa3oBaTENbHBIM IIPOrpaMMaM
JUIS. UHBAJIMJIOB U JIUL C OTPAaHUMYEHHBIMH BO3MOXKHOCTSIMU 3/I0pPOBBs» OCHOBHOW 00pa3zoBaTeib-
HOM MpoTrpaMMBbI (MCIIOJIb30BAHUE CIIEIUATBHBIX YUEOHBIX TTOCOOMHN U JUIAKTUUECKUX MaTepra-
JIOB, CHEIHMATIBHBIX TEXHUUYECKUX CPEJICTB 00yUeHHs KOJJIEKTUBHOTO U MHAWBUYaTbHOTO MOJIb-
30BaHMUs, IPEAOCTABIECHHE YCIYT aCCUCTEHTA (TOMOITHHKA), OKA3bIBAIOLIETO 00yJaromumMcs He-
00X0AMMYI0 TEXHHYECKYIO TIOMOIIb U T.I.) C YYETOM MHIMBUAYAIbHBIX 0COOEHHOCTEH 00yda-
IOIINXCS.

9 CIIMCOK JIMTEPATYPbBI U UTHOPOPMALIMOHHBIX PECYPCOB

9.1 Jlureparypa
Apsonpn M.B. Crunuctuka. CoBpeMEHHbBIN aHTTUHCKHMA s3bIK: Y4ueOHUK Ans By30B. — M.:
®nunaTa: Hayka, 2014. — 384 ¢. (37 2k3.)
anpnepun U.P. Ctunucruka anrnuiickoro s3bika. — M.: URSS, 2017. — 336 c. (28 9k3.)
3namenckas T.A. Stylistics of the English Language: Fundamentals of the Course / Ctunuctuka
aHrmiickoro si3bika. OCHOBHI Kypca. YueOHoe mocodue — «JIKW», 2016. — 222¢. (mm URSS,
2018). (33 ax3.)
[TpakTHKyM MO CTHIMCTHKE aHTIUICKOTO si3pika. Seminars in Stylistics / Kyxapenko B.A., - 8-¢
u3g. - M.: ®nunra, 2016. - 184 c. (25 3k3.)
CxkpebneB FO.M. OcHOBBI CTUIUCTHKHU aHIIHHCKOTO si3bika. — M.: OO0 «M3natenbctBo ACTy,
2000. — 224 ¢. (20 5k3.)

9.2 ba3bl JaHHBIX M1 HHPOPMALMOHHO-CIIPABOYHBIE CHCTEMbI
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1. TTopran Hay4HO# 3JEKTpOHHOM OHOIHOoTEeKH. - Pesxum moctyma: http://elibrary.ru/defaultx.asp
2. Caiit Munuctepcta npocsenienus: P®. - Pexxum gocryma: https://edu.gov.ru/

3. Pycckuit buorpaduueckuii CioBapsb - cratbyl u3 DHIMKIONEAUYecKOro ClioBaps n31areib-
ctBa bpokray3-Edpon u HoBoro Dunuknonenuaeckoro CrnoBaps (BKIIOYaET cTaThu Ouorpadun
POCCUICKUX JeaTesieil, a Takxke Marepualsl Toma «Poccusi»). - Pexum nocryna:
http://www.rulex.ru

4. People'sHistory - 6uorpaduu H3BeCTHBIX JIt0IeH (MCTOPHS, HayKa, KYJIbTypa, TUTepaTypa u
T.11.). - Pexxum gocryma: https://www.peoples.ru

9.3 DJ1IeKTPOHHO-0MO/INOTEYHBIE PeCypChl
1. BBC «IOpaiit». - Pexxum gocryma: https://urait.ru
2. ITompen (0630p CMU). - Pexxum nocryna: https://polpred.com/news

10 MATEPUAJIBHO-TEXHUYECKAS BA3A

I[JI)I IMPOBCACHUA 3aHSITUH JICKOHMOHHOIO MW CCEMHHApPCKOI'0O THIIa, TPYHIIOBBIX H
WHAUBUAYAIbHBIX KOHCYJbTAIM, TEKYIIEro KOHTPOJS U MPOMEXKYTOYHOW aTTecTaluu
UCTIONIB3YIOTCS ~ ayJUTOPHH, OCHAIICHHBIE yd4eOHOW MeOenbio, ayJuTOPHOW JOCKOH,
KOMIIBIOTEPOM C YCTAaHOBJIGHHBIM JIMIIEH3MOHHBIM CIEIHMATU3UPOBAHHBIM  MPOTrPaMMHBIM
o0ecrie4yeHreM, C BBIXOJOM B JJIEKTPOHHO-OMOIMOTEUHYI0 CHCTEMY U DJIEKTPOHHYIO
uH(popMallMOHHO-00pa3oBarenbHyt0  cpeay  BITIY, MynpTUMEIUWHBIMH — MPOEKTOPAMH,
SKCITO3UIINOHHBIMHA OKpaHaMH, y‘-Ie6HO-HaFJI$IIIHI)IMI/I HOCO6I/I$IMI/I (My.HLTHMCIIHﬁHLIC
MIPE3CHTALINH ).

CamocrosiTenbHast padoTa CTYJEHTOB OPTaHU3YETCS B ayJUTOPUSX OCHAIIEHHBIX KOMITb-
IOTEPHON TEXHUKOHN C BBIXOJOM B DJIEKTPOHHYIO MH(GOPMAIMOHHO-00pPa30BaTENbHYIO CPEAy BY-
3a, B CIELMATIM3UPOBAHHBIX JJAOOPATOPHSX MO JUCIUIUIMHE, a TAKXKe B 3aJ1aX JIOCTYIA B JIOKaJb-
Hyto ceTb BI'TIY.

JIMIIeH3MOHHOE MPOTrPaMMHOE OOECIIeYeHHUE: OTEePAlMOHHbIE CUCTeMbI cemeicTBa: Mi-
crosoft®WINEDUperDVC AllLng Upgrade/SoftwareAssurancePack Academic OLV 1License
LevelE Platform 1Year, Microsoft® OfficeProPlusEducation AllLng Li-
cense/SoftwareAssurancePack Academic OLV 1License LevelE Platform 1Year; Dr.Web Secu-
rity Suite; Java Runtime Environment; Calculate Linux.

Pa3pa6oTrunk: Anuxosckas T.B., kannuaar ¢puinonoruyeckux HaykK, JOUEHT Kadeapbl aHTTuii-
CKOM (MIIONOTMH U METOJUKHU MpenoaBaHus aHTJIIMICKOTO A3bIKA.

11 IUCT UBSMEHEHHUH U JOITOJTHEHUM

YTBep:KaeHHe M3MEHEHMH M JONOJHEHMH K padouyeil mporpamMmMe IMCHHUILIHHBI
«CTHIIMCTHKA aHTJIMIICKOTO SA3bIKa» IS peaau3zanuu B 2024/2025 yu. r.

N3menenus u nononaHenust kK OOII paccMoTpeHbl U yTBEPKICHBI Ha 3aceJlaHuu Kadeapbl
AQHTJIMACKON (PUIIONOTMH M METOAMKH NpENOoAaBaHHUs aHIIIMKUCKOTO si3bika (mpoTokonm Ne 7 oT
«17» mas 2024 r.). PaGouas mporpamma AMCUMIUTUHBI «CTHJIMCTHUKA AHIJIMHCKOTO S3bIKa»
yTBepikaeHa s peanuzanuu B 2024/2025 y4.r. 63 n3MeHEHHI.

YTBep:kaeHne W3MEHEHUH M JONOJHEHHMH K padoueil mporpaMMe JUCHHUIINHBI
«CTHIHCTHKA aHTJIHIICKOTO0 si3bIKa» Juis peanuzauuu B 2025/2026 yu. r.

N3menenus u nononHenust K OOIT paccMOTpeHbI U yTBEPKICHBI HA 3acelaHuu Kadeapsl
AHTIMICKON (PUIIOJOTHM W METOAMKH IPEMOJIaBaHHs aHTIIMHCKOro s3bika (mporokoa Ne 8 ot
«14» wmas 2025 r.). Pabouas mporpamma aucuuiuiuHbl «CTHIMCTUKA AHTJIMMCKOTO SI3BIKA»
yTBepikacHa i peanu3zanuu B 2025/2026 yu.r. 6e3 n3MeHCHHH.
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