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1 HOACHUTEJIBHASA 3AIIMCKA

1.1 Bujx npakTHKHU: yucOHas.

1.2 Tun npakTHKH: 03HAKOMUTENbHAS (MIPAKTHKA TI0 MOJyYCHUIO MEPBUYHBIX Mpodec-
CHUOHAJIbHBIX YMEHUH U HaBBIKOB MO PabOTe C MHOS3bIYHBIMHU TEKCTAMU)

1.3 Cnoco6 u ¢popma npoBegeHusi IPAKTHKHU

Crnioco0 opranuzanuu yueOHO! MPaKTHUKU: CTallMOHApHAS.

dopMa npoBeACHUS TPAKTUKH: JUCKPETHAs (pacrpeaesi€éHHast).

1.4 leap u 3axaun npakTuku: Llenpro yueOHOM npakTuku «IIpakTUKyM 1o JomarniHe-
MY YTEHHUIO (QHTJIMMCKUU SI3BIK)» SIBISETCS O3HAKOMJICHHUE CTYJIEHTOB C OCHOBHBIMH MPUHIIUIIA-
MU U IIpueMamM# padoThl C MHOS3BIYHBIMU XY/I0’KECTBEHHBIMH TEKCTaMH, Pa3BUTHE MHOA3BIYHON
KOMMYHHKATHBHOW KOMIIETCHIIMA U 0011e00pa30oBaTeIbHON KYJIbTYPhI CTYJIEHTOB CPEICTBAMHU
JUTEPATyPHO-XYI0’KECTBEHHOTO KOMIIOHEHTA TUCIUIUIMHBI, PEIOIaraonero J0CTyn K Halu-
OHAJIbHOM Y MHPOBOM KYJIbTYpE.

Pemenue crnenyroniux 3agau ooecrnednBaeT JOCTUKEHUE MTOCTaBICHHOM 11eNu:

1) wu3ydeHHe pa3IMYHBIX TUIIOB TEKCTOB HA AHIJIMHCKOM SI3bIKE W MPAKTHKA B O3HAKO-
MUTEJIBHOM, IIOUCKOBOM U U3YYaroOIlleM YTEHHUHU C TTI00ATbHBIM U JIeTAIbHBIM TOHUMaHUEM;

2) pa3BHTHEC M COBEPIICHCTBOBAaHUE (DOHETUYECCKHX, IPAMMATHYCCKHX, JCKCHUECKUX U
pEUeBbIX YMEHUI M HaBBIKOB, HEOOXOJIMMBIX JUIS YCHEIIHOTO OCBOEHHUS JUCIHIUIMH MO IPO-
rpamMe BO u ocymiecTBiieHust Oyaymieit mpopecCHOHaATbHON AeITeTbHOCTH;

3) dopMmupoBaHHEe W Pa3BUTHE HABBIKOB CAaMOCTOSITEIBHOM PabOTHI ¢ TEKCTOM U CIIpa-
BOYHOMW JIMTEPATYypOil;

4) pasButHe MPOoPeCCHOHATBHBIX YMEHHI 00pabOTKH TEKCTa Kak pecypca oOydeHHs
WHOCTPAHHOMY SI3BIKY.

1.5 IlepeyeHb MIAHNUPYEMBIX Pe3yJIbTATOB 00y4YeHHs PU MPOXOKIEHUH NPAKTUKH,
COOTHECEHHBIX € IVIAHUPYeMbIMH pe3yJjbTaTamu ocBoenust OOIIL: B npouecce npoxoxaeHus
JAHHOU MPAKTHKHU y CTyJeHTa (OPMUPYIOTCS CIEAYIOIINE KOMnemeHyuu ¢ oonacmu npoghec-
CUOHATIbHOUL 0eAMENTbHOCIU:

HaumenoBa- | Tpynosbie neii- | Komnerennusa | Heanb Coaepxanue
HUE NPaKTH- | CTBHUA
KH, 0000-
LIeHHAs TPY-
noBast PyHK-
U - pa3BH-
Baoas
3, 8 cemectprr | [lenarornueckas | OIIK-8. 3akperuienue u | Mzydenue paznnd-
yueOHas AesATeIbHOCTB N0 | CriocoOeH ocy- | yrimyOuieHue HBIX TUIIOB TEKCTOB
(03HaKOMHU- NPOEeKTHPOBA- HIECTBIIATH MIe- | TEOPETUYECKUX | HA aHTJIMHCKOM
TeJIbHAs 110 HHIO M peaju3a- | Jaroruyeckyro | CBeIEHHi, mo- A3BIKE U NIPAKTHKA B
PO HITIO) 14 o0pa3oBa- NI TeTLHOCTh JYYEHHBIX 110 03HAKOMHTEIILHOM,
THUI 3a/1a4 TeJILHOI0 Mpo- Ha OCHOBE CIle- | OCHOBHBIM MIOUCKOBOM U M3Y-
npodeccuo- necca B 00pa3o- | UAIbHBIX JIMHTBUCTHYE- YaFOIIEeM YTCHUH C
HAJIHOM Jied- | BaTeJbHBIX Op- | HAYYHBIX 3Ha- CKUM JIUCIH- r7100aIbHBIM U Jie-
TEIBHOCTH — raHu3anusx 10- | HUH, TUTHHAM TaJbHBIM TOHUMa-
nejaroruye- LIKOJIbHOTO, IIK-2. Cnoco- | HanpaBieHUs HUEM;
CKUH HAYAJBHOIO0 00- | OE€H OCYIIECTB- | MOATOTOBKH
1ero, 0CHOBHOIO | JSITh TENaroru- | 1 MHTerpamus pa3BUTHE U COBEP-
o01rero, cpeHe- | 4ECKYHO Jiesi- | aCTIeKTHBIX S3bI- | IMIEHCTBOBaHUE (o-
ro oduero o0pa- | TEJIBHOCTh M0 | KOBBIX HaBBIKOB | HETHMUECKHUX, TPaM-
3oBaHus. O0me- | npodUIbLHBIM B IIPAaKTUYECKYIO | MATHUECKUX, JIEK-
nefaroruyeckasi | mpeamMeram JeSITeTbHOCTD CHUYECKHUX U peye-




¢ynkuusa. O0y-
YeHue.
Heobxooumpvie
3HAHUA
[IpenonaBaeMblit
MpeAMET B peJie-
Jax TpeOoBaHUM
benepanbHbIX
roCyJIapCTBEHHBIX
00pa3oBaTeNbHBIX
CTaHJapTOB U OC-
HOBHOM 00111€00-
pa3oBaTeIbHOU
MIPOrPaMMBI.
Heobxooumpvie
yMeHus
CoBMecTHOE C
YYaITIMUCS HC-
MOJIb30BaHHE

(mucumIuIMHAM,
MOJYJISIM) B
pamKax po-
rpaMM Hadallb-
HOro, OCHOBHO-
ro oomiero u
CcpemHero ooOie-
ro o0pa3oBaHUs.
YK-2.
Cnocoben
OTIPEICTIATh
KpYT 33724 B
pamMKax MmocTaB-
JICHHOM IIeU U
BBIOMPATH OI-
THMaJIbHBIE CITO-
coOBI UX perie-
HHUSI, UCXO/IS U3
JIEUCTBYIOIINX

1o paboTe ¢ aH-
TJIOA3BIYHBIM
TEKCTOM

[Tpuobperenue
MPAKTUYECKUX
HaBBEIKOB M KOM-
METEHIIUH, ONbI-
Ta podeccuo-
HaJIbHOU Jies-

BBIX YMEHUU U
HAaBBIKOB I10 aH-
TIIMHACKOMY S3BIKY;

dhopMupOBaHKE U
pa3BUTHE HABBIKOB
CaMOCTOSITETTbHOM
paboThI C TEKCTOM
Y CIIPABOYHOM JIU-
TepaTypou;

pasButue npodec-
CHOHAJIbHBIX YMe-

WMHOSI3BIYHBIX UC-
TOYHUKOB UH-
¢dbopmanmu, UH-
CTPYMEHTOB Iie-
peBoja, Ipous-
HOILICHUSI.
Tpyooewie oOeii-
cmeus
O6cyxenue ¢
00y4armuMucs
00pa31oB JIy4IIuX
MIPOU3BEICHUN

Xy I0KECTBEHHOU
IIPO3BL.

TEJIBHOCTH 1O
BBINOJIHEHUIO
pszia onepauuit
C AyTEeHTUYHBIM
U y4eOHbIM TeK-
CTOM

MIPAaBOBBIX HOPM,
HUMEIOLIUXCA pe-
CypCOB M Orpa-
HUYEHHH

HuM 00paboTKU
TEKCTa Kak pecypca
00y4YeHHS HHO-
CTPaHHOMY SI3BIKY.

1.6 Mecto npaktuku B crpykrype OIIIl: YueOnas npakrtuka «[Ipaktukym mo gomari-
HEMY YTEHUIO (QHTJIMMCKUI SI3bIK)» OTHOCUTCS K 00s13aTenbHON yactu broka 2 «IIpaktuka» oc-
HOBHOW mpodeccnoHalbHOM 00pa3oBaTeNbHON NPOrpaMMbl [0 HAMpaBICHUIO IOJITOTOBKU
44.03.05 Tlemaroruyeckoe odpazoBanue, (mpodhuiib « AHTIHHACKHIN S3bIK», poduis «DpaHIry3-
ckui s13p1k». [IpoxokaeHne yueOHON MpakTUKU (03HAKOMUTENbHAS M0 aHIIMMCKOMY SI3BIKY) OC-
HOBAHO HA 3HAHMAX, YMEHUSAX U HaBbIKaX, MOJYYEHHBIX MIPU U3yUYEHUH O0YYarOIIUMUCS CIeTy-
OIMX AucuuiuinH: MHOCTpaHHbIN s3bIK, [IpakTMyeckas rpaMMarvka aHTJIMHCKOTO S3bIKa,
[TpakTuyeckas (poHETUKA aHIVIMHCKOTO A3bIKa, BBeieHUE B A3bIKO3HAHME.

VYyeOHasi mpakTHKa (O3HAKOMHUTENbHAsI MO aHIJIMMCKOMY S3bIKY) (OopMHpYyeT 3HaHMS,
YMEHHUSI U KOMIIETEHLIMH, HEOOXOUMBIE JJIi OCBOEHUS CIEAYIOUIMX TUCHUIUIMH: [IpakTrueckuii
Kypc aHriuiickoro sizbika, Jluteparypa BenmkoOputanuu u CIIA, Metoauka oOydyeHus aH-
[JIMACKOMY SI3BIKY; JJI NIPOBEEHUS CIEAYIOUUX MPAKTUK: MPOU3BOACTBEHHAs NpaKTUKA (TeX-
HoJIOTHYecKasi) (MPOEKTHO-TEXHOJIOTnYecKas ), IPOU3BOJICTBEHHAS MpaKTUKa(Ilearornyeckas).

1.7 ba3a u cpoku npoBeeHUs NPAKTHKH

VYyebnas mpakTtuka «JloMamrHee yTeHHE» B paMKaX OCHOBHOW 00pa3oBaTeIbHOM TPO-
rpamMel 1o HarpasieHuto 44.03.05 — [lemarorndeckoe oOpazoBanue (mpoduinb « AHTIUICKHN
S3BIK», POGIITE «DpaHIly3CKUI SI3BIK»), COTJIACHO KaJCHIAPHOMY Y4eOHOMY rpaduKy, MpOBO-
UTCA B TeueHue 3 U 8 ceMecTpoB Ha 6a3e (eepanibHOTro rocy1apcTBEHHOro OI0IKETHOTO 00pa-
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30BaTEIbHOIO YUPEXKJEHHsI BhICIIEro oOpa3oBaHus «biaroBemeHckuil rocy1apcTBeHHbIN nea-
TOTUYECKUM YHUBEPCUTET»
IIpakTuka ocymiecTBisercs npu Kadeape aHrIMHCKON (GUIIOIIOTUU U METOJUKH Tpernoja-
BaHU aHTJIMICKOTO s13bIKa, peanusyromeit OOIT mo mpoduisiM moAroToBKH.
Be100op MecTa npoxokJeHHst IPAKTUKH JUIs JIULL ¢ OTPAHUYEHHBIMU BO3MOXHOCTSIMU 3]10-
POBbSl M MHBAJIUIOB MPOU3BOJUTCS C YYETOM TPeOOBAHUHN UX JOCTYITHOCTH JUIs IaHHBIX 00ydya-
IOIUXCA U PEKOMEHJAIMN MEIUKO-COLMAIbHON DKCIEPTU3bI, a TAK)KE€ MHAWBUAYAJIBHOH IIPO-
rpamMme peadmIMTali HHBAJIUAA, OTHOCUTEIILHO PEKOMEH/IOBAHHBIX YCIOBUI U BUIOB TPYIa.
OTueTHOCTh 110 IpPAKTHUKE IpeaycMoTpeHa B 3 u 8 cemectpax. OOyuwaromuiicss npeno-
CTaBIsIeT MOPT(HOIUO U MUCHMEHHBIN OTUET O MPOJeIaHHON padoTe.
1.8 O6bem yueoOHoM npakTuku coctabjsier 144 yaca (4 3E).

O0beM 1MCHMIJIMHBI M BUABI Y4e0HOI padoThl

By yueOHoi padoThl Bcero yacoB 3 cemecTp 8 cemecTp
O0u1as Tpy10€eMKOCTh 144 72 72
JlaGopaTopHble 3aHITHS 44 22 22
CamocTosTenpHas padora 100 50 50
Buja utoroBoro KOHTpoOJIs: 3auér 3auér

2 CTPYKTYPA U COAEP/KAHUE ITPAKTUKH

Conep:xanue aesiTeJbHO-
cTu Ha mpakTuke (B 3E n
yacax)
~
o o 2 o 3
Ne 22 E o S s DopMbI TeKyLIEI0 M HTOTOBO-
- Pa3nenanl (3Tanbl) NpaKTHKH x B & S = ro KOHTPOJIA
252 = o S
So2 EE| g8
¥ QK =8
235 = E o S'g
o O x ISE- = S
xS 5 o Q &
o % E 22 <}
SEE| Sz| &
= a, Y @ @)
=}
3 cemecmp e [IpescTaBnenue TiaHa y4el-
Iloozomoseumenvnwiii 3man. 5 HOM IIPaKTHKA
° %1 -
VcranoBouHas KoH(epeHmus. O3HAKOM- CornacoBanme obimeil koHuen
JIEHHE C LIEIAMH M 33/1a4aMH1 IPAKTHKH. UM HNOPTQOIHO C PYKOBOIHTE-
JeM.
I/I3yquI/Ie TEOPETUYCCKOTO MaTepHrajia o Hpe,Z[CTaBJ'IeHI/Ie MHAWBUTYyaJIb-
1o pa60T€ C TCKCTOM HBIX 3aJaHUH 110 acleKTaM sI3bIKa
Ocnoenoii 5man. (boneTuka, neKcHKa, rpaMMaTH-
e TpeHMHIH JIEKCHKO-IPaMMaTU4E€CKOIO Ka)
MarepHana (IIOUCK aHITIMHCKUX / PYCCKHX e [Ipencrasienue MHINBHYalb-
OKBUBAJICHTOB, nou6op CHHOHUMOB/ aHTO- HBIX 337aHui 2 O10Ka
HHMOB, 3aIlOJIHEHHE TPOITyCKOB, IIEPEBOJ, e PoneBas urpa “Cyxn Hag Menb-
napadpa3, OOBSICHEHHE HCIOJIb30BAHUS ) 18 30 HHUKOM”
rpaMMaTUYECKHX SBIICHUH U T.1I.) e ['pynmoBas auckyccust “Self-
e [logroroBka k poneBoi urpe “Cyn ishness”
Haja MensHUKOM” e 3aKIIOYUTENbHAST  JUCKYCCHS
e [loaroroBka K rpynmnoBOd AUCKYCCHH “The fairy tale and the character
“Selfishness” you like / dislike most”
e JloaroroBka K 3aKIHOUYMTEIBHOW IMC-
kyccun “The fairy tale and the character
you like / dislike most”
3axknrouumenvHolii yman [Ipesenranuu noptdosnno B Ma-
[MoxroToBka mpe3eHTalMy NOPT(OINO B - 2 20 JIBIX Tpylllax B TCHCHUC CEMECT-
MaJIBIX TPynnax. pa
CocraBienue otyeTa . 3auer
Bcero B 3 cemectpe 2 20 50
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8 cemecmp
Iloozomoeumenwvnuiii 5man.

YcranoBouHas koHpepeHims. O3HaAKOM-
JICHHE C LEeISIMU U 3a/1a4aMU IPaKTHKH.

[IpencraBnenne miaHa y4eOHOM
MIPaKTHKH

e CoracoBaHue 0o0OLIel KOHIET-
1 1opTHOINO0 C PYKOBOAUTE-
JIeM.

Ocrnoenoii yman

e UreHre 0003HAYCHHOTO TEKCTA
(oTpBIBKA).

® Pabora C JEKCHYECKUMH EAMHUIIAMH,
HaTpaBJIeHHas Ha OOOTaIleHHe CIOBap-
HOTO 3araca, KaKk aKTHBHOTO, TaK U Iac-
CHBHOTO, a TaKkKe HAa pa3BUTHE IPOIYK-
TUBHBIX M PELENTHBHBIX JEKCHYCCKHX
HABBIKOB (BBIMUCHIBAHUEC HOBBIX CJIOB H
CIIOBOCOYCTAHUM,  aHAIM3  JIGKCUKO-
rpaMMaTUYeCKUX TPYTHOCTCH TEKCTa,
YIOTPEOJCHNS BBIICICHHBIX CJIOB B TCK-
CTe, aKTHUBU3AIUs HOBOTO JICKCHUECKOTO
MaTepualia — COCTaBIICHHE CBOMX IIpel-
JIOKCHUH W CUTyalluid ¢ aKTUBHBIM CJIO-
BapéMm; TiepeBof, mapadpa3 (JIeKCHICCKHi
1 TPaMMAaTHICCKUH).

e [loaroroBka YCTHBIX MOHOJOTHYE-
CKHX BBICKa3bIBaHM (Mepeckas, aHaaus)
e [loaroroBka K TBOPYECKOMY OOCYX-
JICHUIO COJNICPXKAHUS W OICHKA IPOYH-
TaHHOTO (OOCYXK/ICHUE CHOXKETa, TJIaBHBIX
MIEPCOHAXKEHN, OCHOBHBIX MpoOIeM U uaeu
TEKCTA)

o [ToAroToBKa K 3aKIIIOYATEITHHO
JIICKYCCHUH

18

30

e JlekcHKO-TpaMMaTHUECKHE
YOpaKHEHUS

e VYCTHEIC MOHOJIOTHYECKHE
BBICKa3bIBaHUA (TIepeckas, aHa-
TU3)

e TBopueckue 3aaHus

o Jlokmaasl
3aKII0UHNTEIbHAS
JIUCKYCCHSI

rpyIoBas

3aKnouumenvHvlil Jman
IToaroroBka K TecTty.
Hanucanue scce

20

e Tect
e DOcce

CocraBiieHue oT4éTa

3auer

Bcero B 8 cemecTpe

20

50

Bcero 3a rog

40

100

3 cemecTp

3METOAUYECKUE PEKOMEH/JALIUU (YKA3AHUSA) AJS1 CTYAEHTOB IO
IMPOXOXIEHHUIO ITPAKTUKHA

Ha srame TeOpeTH‘IeCKOﬁ IMOATOTOBKH I10 JOMAIIHEMY YTCHUIO CTYJACHTaAM HCO6XOI[I/IMO

U3YYHUTh MaTepuan mo pabote ¢ TekctoMm (cMm. Hipke). [log pykoBOACTBOM mpernojiaBaTens BbI-
MOJIHUTH OJIOK JIEKCUKO-TPaMMaTHYECKUX YIpakHEeHUM. [ pa3paboTKu TOAUYHOTO0 KOMILIEKC-
HOTO MOPT(OINO MO JTOMAITHEMY YTCHHIO CTYACHTaM HEOOXOIUMO BBITIOIHUTH PAJ MHAUBUILY-
aJIbHBIX 3aJaHUN:

1. brok 3aJlaHui Ha OTpa6OTKy q)OHCTI/I‘leCKI/IX, JICKCHYCCKUX U I'PAMMATUUYCCKUX HABBI-

KOB. I3 IpOYMTaHHBIX CKA30K, PACCKA30B!

a) BbIOpaTh ClioBa JUIs TPAaHCKPUOMPOBAaHUS HA M3yUEHHBbIC MpaBUIIa YTEHHs, BHIOpATh

MNPEaATTOXKCHUSA I OTpa6OTKI/I Pa3HBIX PUTMUKO-UHTOHAIIMOHHBIX MO}IGJ’IGﬁ;

0) COCTaBUTh CBOW 0053aTEIIbHBIN U IOTIOIHUTENBHBIN CIOBAPH JIEKCUUECKUX €AMHUIL;
B) BbIOpaTh MPEUIOKEHHS C U3y4yaeMOM aKTUBHOM IpaMMAaTUKOW (MOJajbHBIE IJIaroJibl;

HCJIIMYHBIC (I)OpMLI rjar ona) U IPOKOMMCHTHUPOBATH UX YHOTpeGHCHI/IC.

2. brok 3aaHmii Ha OBJIaJICHUE HABBIKAMA KOMMEHTHPOBAHUS TEKCTA:

a) mepeckas oT JHIa OJHOTO U3 TePOEB;
0) IpamaTH3alys TUAJIOTOB TJIABHBIX T€POEB;




B) COCTaBJICHHE XaPAKTEPUCTUKH IVIABHBIX I€POEB;

I') TBOPUYECKHUE 3aaHMSL.

B Teuenue roga cTyeHTHI NPEACTABIAIOT pa3iesbl MOPTHOIUO B MAJBIX IPyNNax ¢ Ie-
JIbIO PA3BUTHUS HABBIKOB B3aUMOOLIEHKU U CAMOKOHTPOJISL.

CryneHTsl 2 Kypca CIaoT 3a4eT 10 AOMAIllHEMY YTEHHUIO B KOHIIE TPETHEro U YETBEPTOIO
CEeMECTPOB M MPEJOCTABIIAIOT OTYET MO Y4eOHOU mpakThke u noprdonumo. s oneHuBanus pe-
3yJIbTATOB IPOXOXKJCHUS IPAKTUKU IPUMEHSIETCS ]l KPUTEPUEB OLleHUBaHU (cM. 5.2).

Metoanyeckune peKOMEHIAUMH ISl CTY/IEHTOB 110 padoTe ¢ TEKCTOM

UroObl HAy4yUTbCS TOHUMATh WHOS3BIYHBIA TEKCT, HEOOXOOMMO B IEPBYIO OYepenb
HAY4YMTbCS BBIACIATh UM IOHMMATh COJAEP)KAaHME Ha ypOBHE TEKCTa, ab3ala U NpeUioKeHus, a
Takxke JuQQepeHIpoBaTh OCHOBHYIO H BTOpOCTeNeHHYI0 nHpopManmio. [IoHATh conepxaHue
TEKCTa — 3HAYUT YACHUTb €r0 TEMY U UJCIO.

Tema mexkcma — 3T0 NpeaMET JAHHOTO OMHMCAHMS, T. €. IMPEIMET, SBJICHUE, COOBITHE, O
KOTOPBIX UJET peub B TEKCTe. TeMa yacTo cooOIIaeTcsl B 3arojoBKEe WM B IIEPBOM MPEIOKEHUH
TEKCTa.

Hoea mexcma — 3TO TN1aBHas MbICIIb O JaHHOM IIpeMeTe, aBTOPCKOE OTHOLIEHHUE K OIU-
celBaeMoMy npenMery. Maes tekcra — 310 BBIBOJ, K KOTOPOMY JOJIKEH NMPUNTH YUTAIOIIUN I10-
CcJle 03HAKOMJICHUS C COZIep’KaHueM TeKcTa. [IOHATh Mer0 MOXKHO JIMIIb 110CTIe IPOUYTEHUs BCETO
TekcTa. MHOra oHa HE MMEET CIIOBECHOIO BBIPAYKEHUS, TOTJla YUTAIOIIMI JJOJDKEH caM CleaThb
OIIpe/IeJICHHBIE BBIBO/IBL.

AnropurM:

1. Ilepen uTeHHEM CIIPOrHO3UPYHTE 10 3ar0J0BKY CO/IEpKaHUE TEKCTa.

2. Ywurasi, cTapaiiTech, KAk MOKHO TOYHEE TMOHSITH COJIEPKAHUE U CMBICI YUTAEMOTO.

3. IlpoBepbTe, HACKOIBKO XOPOILIO BbI MOHANIM cofepskaHue U cMbICA TekcTa. [ 3Toro
HEOOXOIMMO:

® OTBETUTH HA BOIPOCHI K TEKCTY, [I03BOJISIFOIINE BBIJIEIUTD ACTANH;

CaMOCTOSITEJIBHO [TIOCTaBUTh BOIIPOCHI K TEKCTY;

COCTaBHUTh PAa3BEPHYTHIH IJIaH IPOYUTAHHOTO.

J171s OATOTOBKY nepeckasa TEKCTa He00X0AUMO:

HAlTH B TEKCTE U BHINKMCATH OCHOBHBIE KITFOUEBbIE CJIOBA U BBIPAXKECHUS;
COCTaBUTh MOCJIE0BATEIbHOCTh (PAKTOB U COOBITHUI;

U3JIOKUTH COJIEPKaHNE TEKCTa C OMIOPON Ha KITFOUEBBIE CII0BA M BHIPAXKEHUSL.
s xapakmepucmuku Kakoro-mm6o o0beKTa TEKCTa HE0OXO0JUMO:
OIPEIETUTh OOBEKT XapaKTePUCTHKHY;

BBITIHCATD CJIOBA U BBIPAYKEHHS, OTHOCSIIMECS K ONPENEsieMOMY OOBEKTY;
ommcarh 0OOBEKT;

BbICKa3aTh CBOE MHEHHE O HEM.

J1J1 IOATOTOBKH 6b1CKA3bI6AHUA TIO TIPOOJIEME TEKCTa CIIEAYET:
OIIPENIENIUTD UCXOHBIN TE3UC;

OTIpeJIeNINTh OCHOBHOI MaTepua Jiisl apr'yMEHTHPOBaHMUS,

BBINKCATh KIKOYEBBIE CJIOBA U CIIOBOCOYETAHUS,

apryMEHTHpOBAaTh TE3UC;

MIPUBECTH MTPUMEPBHI.

.O...@....Sﬂ...;b.’

YroObl MOATOTOBUTHCS K KOMMEHTHPOBAHHIO TEKCTa BOCHOJIB3YHTECh CICAYIOIIMMHU Ma-
TepUaIaMU:

1. Uudpopmanust mo KOMMEHTUPOBAHUIO TeKcTa .72 — 74 [3]

2. BokaOyuisip uist KOMMEHTHPOBaHUS TekcTa ¢.75 — 76 [3]

3. BokaOyuisip uist KOMMEHTHPOBAHUS MepcoHaxei ¢.76 — 79 [3]

B mpouecce mpoxokaeHUsT MPaKTHKA HEOOXOAMMO IOCTOSIHHO OOpaIiaThes K JIMHTBU-
CTUYECKUM CIIOBApSIM M CIIPaBOYHHMKAM. M3 BceX THIIOB clioBapell Hanbosee He0OXOUMBIM TSI
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CTYZICHTOB SIBJISIETCS ABYS3BIYHBIA MEPEBOAHOM CIOBAPh — aHIJIO-PYCCKUN U PYCCKO-aHTIIMMUCKHI
(Anrno-pycckuii cnoBapb mox pea. B. K. Mromnepa., Pyccko-anrnuiickuii ciioBaps moj pen. A.
N. Cmupnuukoro. KpaliHe nojie3Hbl TOJKOBBIE «aHIJIO-aHIVIMKUCKUE» cioBapu. Bece coBpeMeH-
HbIE CIIOBapU UMEIOT AJIEKTPOHHBIC BapuaHThl. OHM cyiecTBYOT Kak B Off-line Bepcusix Ha kom-
HaKT-IUCKaX, Tak U B pexume oNn-line. Bot HekoTopsie aapeca:

*  http://www.lingvo.ru/lingvo/index.asp—caiit anekrponnoro cioBapst LINGVO.

«  http://www.polyglosso.com/links.htm— caiit, coaepainuii MHOIO CCBIJIOK, B TOM
guciie Ha ciaoBapu Oxford, Cambridge, Webster's, Macmillan, Encarta, Collins, Longman.

MeTtoauyeckue peKOMeH/alMH JJ151 OPraHU3aANHMN CAMOCTOSITeIbHOI PadoThl
CTY/ICHTOB

HeasiMu ¥ 3agadyaMM CaMOCTOSTEIBHOW Pa0bOTHI CTYACHTOB B paMKax IMPAKTUKH IO

«/lomalrHeMy YTCHHUIO» ABIIAIOTCS:
® Da3BUTHE YMEHUI I'OBOPEHHUS, YTEHHs U IMCbMA B COOTBETCTBUU C LIETISAMHU, 33Ja4aMH, CUTY-
aryel oOLIeHUs B paMKax U3y4yaeMon TEMBI;
® COBEpILIEHCTBOBAHUE HABBIKOB MHTEPIPETUPOBATH COAEPKAHUE JINTEPATYPHBIX TEKCTOB;
® pa3BUTHUE CHOCOOHOCTH OCO3HABaTh KOMMYHHMKATUBHO-3CTETUUECKHE BO3ZMOKHOCTH U3ydae-
MOTO SI3bIKa Ha OCHOBE 3HAKOMCTBA C JIMTEPATYPHBIMHU NPOU3BEICHUSAMHU CTPAaH H3y4aeMOIo
A3bIKA,
e (opMHPOBaHUS FOTOBHOCTU CTYJIEHTOB K IOUCKY, 00pabOTKe M MpUMEHEHHIO MHpOopMa-
WY [T PEeUIeHUs TPOPEeCcCHOHATBHBIX 3a/ad;
® pa3BUTHE NIO3HABATEJbHBIX CIIOCOOHOCTEN U AKTUBHOCTHU CTYJIEHTOB, TBOPUYECKON MHHUIIMA-
TUBBI, CAMOCTOSATEIIBHOCTH, OTBETCTBEHHOCTH Y OPraHU30BaHHOCTH;
e (GopMHpPOBaHUE CAMOCTOATEIBHOCTU MBIIUIEHUS, CHOCOOHOCTEH K CaMOpa3BUTHUIO, CaMoO-
COBEPUICHCTBOBAHUIO U CaMOpEAIN3alNH;
e BBIPaOOTKA HABBIKOB 2(PPEKTHBHOI CaMOCTOATENBHOM MPO(eCCHOHAIBHON A TETHHOCTH.
® Da3BUTHE YMEHUI U HaBBIKOB PAaLlMOHAIbHOMN pabOThI C TEKCTOM;
® Da3BUTHE YMEHUS IOJb30BATHCS CIOBAPSAMM U IPAMMaTHYECKUMH CIIPaBOYHUKAMH;
e OpraHu3anus CBOEBPEMEHHOIO U MHOIOKPAaTHOIO IOBTOPEHUS YE€pe3 HEKOTOPBIE IpOMe-
JKYTKH BPEMEHHU C LIEJIbIO IPEIOTBPALICHHS 3a0bIBaHUS U3YUEHHOTO MaTepuaia.

KoHTponb pe3yiabpTaToB caMOCTOSTEIbHONW pabOThl CTYACHTOB OCYIIECTBIISETCS B MUCH-
MEHHOM, YCTHON WJIM CMEIIaHHOM opMme, ¢ MpencTaBIeHUEM pe3yJibTaTa JAedaTeabHoCTU. B Ka-
yecTBe ()OPM M METOJIOB KOHTPOJSI MOTYT OBbITh MCIOJb30BaHbI TBOPUYECKUE BBICTYIUICHUS, Te-
CTHUpPOBAHUE, OTYETHI, KOHTPOJIbHBIE PaOOTHI, 3alllMTa TBOPUYECKUX 3a1aHuil u 1p. KonTpons ca-
MOCTOSATENbHOIM pabOThl MPOXOAUT B paMKaX BPEMEHHU, OTBEJEHHOTO Ha 00s3aTebHble yueOHbIe
3aHATHUA 110 TUCLUIUIAHE.

Kputepun olieHKH pe3ynbTaTOB BHEAYJUTOPHOM CaMOCTOSATEIbHOM pabOThl CTyIEHTA:

YPOBEHb YCBOEHHSI CTYJICHTOM y4eOHOIr0 MaTepuana;

c(OPMHPOBAHHOCTh OOIIUX U CHELUATBHBIX KOMIIETCHIIUH;

000CHOBaHHOCTb, (POHETHYECKAs, IEKCHUECKasi U rpaMMaTHyecKast IPaBUJIbHOCTb;

YETKOCTb U3JI0KEHUS OTBETA;

odopMmIIeHHE MaTepraia B COOTBETCTBUHU C MPEIOKEHHBIMU TPEOOBaAHUSIMH.

8 cemectp
MeToanyeckue peKOMeHAaMH AJIs1 MIPenoAaBaTesen
Meroanueckue peKOMEH AU 110 IIPOXO0KIACHUIO IIPAKTUKU 10 JOMAIIHEMY YTCHUIO MIpe-
Ha3Ha4yeHbl Ui CcTyleHTOB 4 kypca HampasieHus 44.03.05 «Ilemaroruueckoe oOpa3oBaHHE».
OcHOBHas 1e7b — MOMOYb CTYJIEHTaM C Pa3IMYHBIM YPOBHEM 3HAHUM ONTHMAIBHBIM 00pa3oM
OpraHM30BaTh MPAKTUKYM I10 JIOMAlIHEMY YTCHHIO, PACIIMPUTh aKTUBHBIN CJI0Baph, Pa3BUTh pe-
YyeBbIe HABBIKM U 00ECTIEYNTh BO3MOKHOCTH ayIUTOPHON M CAMOCTOSATEIbHOM paboThI.
PaboTta ¢ MHOS3BIYHBIM XYI0’KECTBEHHBIM TEKCTOM CTPOUTCS C yU4€TOM deperoBaHUs pado-

ThI C TEKCTOM Ha KOHCYJIBTALMU U CAMOCTOATENbHOI paboThl fjoma. PaboTa Ha KOHCYIbTallUU C


http://www.lingvo.ru/lingvo/index.asp
http://www.polyglosso.com/links.htm
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PYKOBOAMTENEM B ayIUTOPUH HPEAIIOIaraeT KOHTPOJIb CAaMOCTOSTEIBHON PabOTHI C IEIbIO MPo-
BEPUTHh NMOHUMAHUE MMPOYUTAHHOTO, Pa3BUTh PSJl HABBIKOB M YMEHUI, COPMUPOBAHHBIX paHEe
Ha 3aHATHUSAX I0 MPAKTUKE YCTHOM M MMCBMEHHOU pedH, u o0ecrieunTh (POPMUPOBAHNE HABHIKOB
KOMMEHTUpPOBaHHs TekcTta. CaMocTosiTenbHass padoTa ¢ TEKCTOM COIPOBOXKIACTCS CHCTEMOMN
yIPaKHEHUH, COCOOCTBYIONIMX OoJiee MOTHOMY M ITyOOKOMY MOHHMAHHUIO TEKCTa, Pa3BUTHUIO
YMEHUH YTEHHs] U TOBOPEHHS, CTHUMYJHMPOBAHUIO TBOPUYECKOW MBICIUTEIBHON NESATEIHLHOCTH
00y4aeMbIX.

[Ipemyiaraemasi MeTonuKka pabOThl C HMHOSI3BIYHBIM XYJOXKECTBEHHBIM TEKCTOM BO BpEMs
NPAKTHKH MO JIOMAIIHEMY YTCHHUIO BKJIIOYAET CICAYIOINE ITAMbI:

1. VocabularyWork — npenrekcroBas u mocierekcToBasi paboTta ¢ JISKCHKON, HalpaBJICHHAs
Ha oOoraieHue CIIOBAPHOTO 3araca, Kak akKTUBHOTO, TaK M IACCHBHOTO, a TAK)KE HA Pa3BHTHE
NPOJYKTUBHBIX M PEHENTUBHBIX JEKCHYECKMX HABBIKOB; paboTa C M3y4yaeMbIM TPaMMaTHIYECKUM
MaTepualioM WIH CTPYKTYPaMH, MPEICTABIAIONIMMHI TPYIHOCTb JUIS 00y4aeMbIX, HallpaBiIeHHAas
Ha TOBTOPEHHME MPOIJIEHHOrO MaTepuaja M 3aKperieHHe NpUOOpPETEeHHBIX IPaMMaTHYECKHX
HaBBIKOB B PeYH.

2. Speaking — mocierekcToBasi paboTa, HalpaBJICHHAs HA Pa3BUTHE YMEHUI MOHOJIOTHYE-
CKOTO BBICKA3bIBaHHs M HABBIKOB JINTEPATypPOBEIUECKOro aHanu3a Tekcra. OHa BBICTpaUBaeTCs
TaKUM 00pa3oM, 4TOOBI CTYJIEHTHI, C OJHON CTOPOHBI, MOJIHEE YCBAWBAIH JICKCUYECKHIA U TpaM-
MaTUYECKUI MaTepHrai MPOU3BEICHHS, a C JPYrol CTOPOHBI, OTy4alnd BO3MOKHOCTD ITPaKTHYe-
CKOTO MPUMEHEHHSI TPOPa0OTaHHOTO MaTepHaia mpu 00CYKIACHUHU TEKCTa.

KoHTposis mOHMMaHMsI OOILIETO COAEpKaHHs MPOYMTAHHOTO HAlpaBlieH Ha OoJsiee MOIHOE
OCMBICITICHHE HH(OPMAIHH, 3JI0)KEHHON B TEKCTE, OCYIIECTBIIACTCS B (JOPME BOIIPOCOB M OTBE-
TOB, BEPHBIX M HEBEPHBIX yTBepkJAcHUH. [loHsATOE ComepkaHue MOCITyKUT 0a30i I mocTpoe-
HUs Oecen, COOOIICHUH, MOICTTMPOBAHUS CUTYaTHBHO-O0YCIIOBICHHBIX PEUEBBIX aKTOB, BHICKA-
3bIBaHUS CY)KJICHUH, BBIPQKEHHS OTHOIICHUN U T.N. BO3MOXKHBI Takue 3a/1aHus, KaK 03arjiaBUTh
TJIABHBIE CMBICIIOBBIC YAaCTH TEKCTa, IEPEBECTH KPATKUH OTPBHIBOK, COCTABUTH IUIAH TEKCTAa B BU-
Jie BOIIPOCOB JIMOO TE3HCOB, KOTOPBIE MOCTY)KaT KPAaTKUM II€PECKa30M TJIABHOTO COJEPIKAHUS
TEKCTA.

KoHTposib OHMMaHUS BaXKHBIX J€TaJICH TEKCTa M €ro OLIEHKAa OCYLIECTBIIsIETCS B Oecesie 1o
NPOYNTAHHOMY. YTIpaKHEHHS /ISl OpTaHU3alu Oecelbl 0 MPOYUTAHHOMY TIPEICTABISIIOT CO-
00i1 MmocienoBaTEeNIbHYIO CEpUI0 3a/laHMii, HAIPABICHHBIX Ha BBIICHEHHUE B3aWMOOTHOILICHHUMH
JEMCTBYIOIINX JIUI, HA BCKPBITHE W OIEHKY MOTHBOB MX MOCTYIKOB. 3/16Ch BO3MOKHBI CIIEyTO-
M€ 331aHUs: TIepeiaTh COAEPIKaHUE OTENbHBIX 3MHU300B U3 TEKCTa, OXapaKTepU30BaTh BpeMs,
MECTO M OOCTOSATENBCTBA JICHCTBHS, MPOKOMMEHTHUPOBATh COOBITHE, STTU30]] MM TTOCTYIIOK, CO-
JiepKaluiics B TEKCTE, JaTh Pa3BEpHYTYIO OLIEHKY IOCTYIKaM I'epoeB; paccKa3aTh O BIeYate-
HUSIX OT IPOYUTAHHOTO.

Ilepeckas conep:kaHusi TEKCTa MOXKET OCYLIECTBIATHCS JIMOO Ha OCHOBE IUIaHA, COCTABJIECH-
HOTO JIOMa, JINOO KITIOYEBHIX CJIOB, HAIlMCAaHHBIX CTyIEHTaMH Ha aocke. Ilepecka3z MoxeT ocy-
HIECTBIIATHCS JINOO B I€TANIbHOM, TOO0 B KpaTkoil popme (summary).

Crnenyronuii Tan BKIIOYAET B ceOsl TBOpUECKOe 00CyX)aeHue mpounuTanHoro. Pabora mpo-
BOJUTCS B ()OPME AUCKYCCHU MO TEKCTY, TPYHIIOBOr0 OOCYXAEHUS MPOOIEMHBIX BOIIPOCOB MU
BBICKA3bIBaHUSI CYOBEKTUBHOTO (MOJIOKHUTEIHHOTO WM OTPHIIATEIILHOTO) OTHOIICHHS TOBOPS-
IIEr0 K IPOYUTAaHHOMY.

CryneHTaM npeyiaratoTcs 3a/1aHusl, HallpaBJICHHbIE HA 00yYeHNE YMEHHUIO XapaKTepPH30BaTh
JCWCTBYIOIINX JIUI] HA OCHOBAaHWHU WX TOBEIEHHS M MOCTYIKOB; BBISCHATH MPHYMHBI TAKOTO TO-
BEJICHUS; ONPEEISATh JIMYHOE OTHOIIEHHE K TIEPCOHAKaM CKa3KH, COOBITHSM, 00CYXIaTh B3au-
MOOTHOIIIEHUS T€POEB C BBICKa3bIBAHUEM OLICHOUHBIX CY>KJICHHH.

[Tpu oOcyxneHnn MPOOIEMBI U HJIEH TEKCTa CTYIECHTHI MOTYT BBIXOJUTH 32 PAMKH CIOXKETa,
COOTHOCSI €r0 COOBITUSI CO CBOMM JKM3HEHHBIM OINBITOM U CUCTEMOIN MOpaJbHO-3TUYECKUX yCTa-
HOBOK M IEHHOCTEW. B Takmx ciydasx peKOMEHIYeTCsl CHadaja BBICKAa3bIBAThCS CTYICHTaM C
Oosee caboi sI3bIKOBOI MOATOTOBKOM, YTO MMO3BOJIUT 00JIe€ CUIIBHBIM CTYJICHTaM JONOIHHUTH UX
¥ TeM CaMbIM BKJIFOUHUTH B Oecey BCceX 00ydaeMbIX.
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B kauecTBe MoCiIETEKCTOBOM pabOThl BO3MOXHO BBIMOJIHEHHE aHaIM3a TEKCTa, TBOPUECKUX
3a/laHui, COIePIKAIIUX AIIEMEHTHI HEOKUIAHHOTO, HEOOBIYHOTO, YANBUTEIHLHOTO B (hopMe 3aja-
HUS TIepecKa3aTh TEKCT JHOO0 OT JIMLA Pa3HbIX MEepPCOHaxkel, 1100 ¢ U3MEHEHUEM BPEMEHH WUITU
MeCTa MMOBECTBOBAHUS; MOMBITATHCS MPEACTABUTH MMOBEACHUE I'ePOCB B U3MEHUBIIUXCS 00CTOS-
TeNbCTBAX, HAIPUMEP, HECKOJIBKO JIET CIYCTS; NPEJCTaBUTh, YTO OBl CTAJIO C FEPOSIMHU, €CIIH Obl
YTO-TO HE MPOU30IILIO; POUHTEPBLIOMPOBATH IMEPCOHAKEH, KaK €clu Obl ObLIa BO3MOYKHOCTB C
HUMU BCTPETUTHCS, HANKUCATh MUCHMO T'epOoI0; MPUIYMaTh albTEPHATUBHYIO KOHIIOBKY, aJIbTEp-
HAaTMBHOE Ha3BaHHE. PekoMeHayeTcs mpoBOJIUTh MPAKTUYECKUE 3aHATHS Ha 3aBEpPLIAIOIIEM dTa-
ne B hopme 1e6aToB.

Takue 3a7aHus TaIOT TOJYOK HEMOCPEIACTBEHHOMY MHTEPECY, KOTOPBIM CTAaHOBUTCS MOTHU-
BOM-CTHMYJIOM, TIOMOTAIOIIUM YIPABIATH [MO3HABATEIBHON JESATENbHOCThIO 0OydaeMbiX. OHU
MpeAyCMaTPUBAIOT pelIeHre Kakoi-In0o nmpobiieMHOM 3aauu. B 3TOM ciyyae CTyJeHThI cpaB-
HUBAIOT, TPYNIHUPYIOT, CONOCTaBIAIOT (hakThl. Takas pabora TpeOyeT akTUBHOTO IMOMCKA U TBOP-
gyeckoil paboThl. [Ipy BBIMOTHEHUHM TOJOOHBIX 3a/laHUN COBEPUICHCTBYIOTCS HABBIKM YTCHUS,
dbopMupyercsi yMEHHE OPUEHTUPOBATHCSA B TEKCTE, TEPAETCS MCKYCCTBEHHOCTh CUTYallUU, IIPU-
oOperaeTcsi eCTeCTBEHHOCTh, KOTOpasi MPUHOCUT YJIOBJIETBOpeHUE Mpu urenur. [lomumo 3toro,
TaKkhe 3aJaHusl UMEIOT SPKO BBIPAKEHHOE BOCHHUTATEIHHOE 3HAYCHHE: CTYJIEHTHI JAlOT 3THUYe-
CKYIO OILICHKY TOCTYIIKaM T'€pOEB, 3aJyMBIBAIOTCS HAJl MPUYMHAMU HUX MOCTYIIKOB, JEJAIOT BbI-
BOJI, CIIEIyET JIM UM MOAPAKAaTh.

[IpoBepuTh KauecTBO yCBOCHHUS Marepuaia MO3BOJISAT BOMPOCHI M KOHTPOJBHBIE 3aJIaHUS,
KOTOpPBIE JJaHbl B KaXJI0M pa3jiese y4eOHO-METOANUECKOTO KOMILIEKCA.

MeToanyeckne peKOMeHIAUM A/ CTYAeHTOB 110 padoTe HA/l TEKCTOM BO BpeMs
NPaKTHKHU
Jns npoxooicoenuss npaxmuku 10O AOMalIHEMy YTEHHMIO HEOOXOIMMO HCIoib30BatTh: (1) cob-
CTBEHHO TEKCT XYA0KECTBEHHOTO MPOM3BEACHUS (00s3aTeNbHO UMETh TEKCT MpH cede Ha KOH-
CyJbTALMU IO IOMALITHEMY YTEHUIO JUI LIUTUPOBAHUS, YTOUHEHUS HEMOHATHBIX JIMOO CIOXKHBIX
MECT, BBIIIOJIHEHUS JIPYIHX 3a/JaHui NpernojasaTeiis), (2) yueOHO-MeToIuYEeCKue MaTepuaibl ¢
KOMMEHTapUsMHU U 33JaHUSIMU K JaHHOMY IPOM3BENEHUIO, (3) aHINIO-pYCCKHMH CIIOBapb, HAIIp.
aneKTpoHHbIN cioBapb ABBYY Lingvo).
PaboTa Haa TEKCTOM MO JIOMAalTHEMY YTEHHIO OCYIIECTBIISIETCS B HECKOJIBKO 3TAIOB.

1. Yrenne 0003HAUEHHOIO TEKCTa (OTPBHIBKA) KaK MPOLECC MOdy4yeHUss MHPOpMAIUU U3 TEK-
cTa.

2. Pabora ¢ nekcnyeckMMH eIWHUIIAMH, HallpaBJieHHass HAa 00OTalleHne CIIOBApHOTO 3araca,
KaK aKTUBHOIO, TaK U MACCUBHOIO, a TaKXKe Ha pa3BUTHE MPOAYKTUBHBIX M PELENTUBHBIX
JIEKCUYECKNX HaBBIKOB. PaboTy Haj ciaoBapéM, BBIJEIEHHBIM B KadecTBE 00s3aTEIbHOTO
JUIS YCBOCHHUSI HAa TIEPBOM Kypce, PEKOMEHJIyeTCsl POBOANTE B OOJIbILEH CTENEHU B MUCH-
MeHHOU (opme. PexomeHtyemble BUIbI paObOT — BBHIMUCHIBAHNE HOBBIX CJIOB M CJIOBOCOYE-
TaHWM, aHAIN3 JIEKCUKO-TPaMMaTUYECKUX TPYAHOCTEH TEKCTa, YMOTpeOJieHUs! BbIJeNICH-
HBIX CJIOB B TE€KCTE, aKTUBU3allMsl HOBOI'O JIEKCHUECKOTO MaTepHajia — COCTaBJIEHUE CBOUX
NpPEUIOKEHU M CUTyalluid ¢ aKTHBHBIM CIIOBapéM; MepeBo[, napadpas (JIEKCHYECKU U
rpaMMaTHYECKUH ).

3. KouTposs nonnmanus nHpopmanm, 3aJ0KEHHON B TEKCTe: KOHTPOJIb TOHUMAaHuUs 0011e-

IO COJIepKaHus, IPOBEPKa MOHUMAaHUS OTJENbHBIX CYIIECTBEHHBIX JI€TaleH.
[Tepeckas (1o miaHy, MO KJIFOYEBBIM CJIOBaM), JOKJIa, COOOIIEHHE.
Hanncanne npoBepoyHbIX THCbMEHHBIX PadoT.

6. TBopueckoe OOCyXJE€HUE COJACpXaHUSA M OLEHKA MPOYUTAHHOTO. PexomeHayeTcst mpoBe-
JIEHUE CIEIYIOIIMUX BUJIOB paboT: 00CYKJIEHUE CIOXKETa, TJIaBHBIX MEPCOHaXeH, OCHOBHBIX
npoOJIeM U UJIer TEKCTA.

YtoObl NMOHMMATh W TEPEBOAUTH WHOS3BIYHBIM TEKCT, HEOOXOJUMO B IMEPBYIO OYepelb
HAY4YUTHCS BBIACTATH UM MOHMMATh COAEp)KaHUE HA YpOBHE TEKCTa, abd3ala W MpeayokKeHus, a
Takke TMPPepeHnpoBaTh OCHOBHYIO U BTOPOCTENEHHYIO HH(POpMAIIHIO.

oA~
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JUis 3TOM Lenu BBIIENAIOTCS JEMEHTHI, B KOTOPBIX 3aKJII0UYE€HAa OCHOBHAs CMBICIOBAs WH-
dopmanus Tekcrta. OHM HA3BIBAIOTCS «KIIOYEBBIMH (pparMeHTamMmu» (CIIOBO, CIOBOCOYETaHHE,
IpeUIoKeHue, rpymnmna npeanoxenuit). Kaxaplii a63al umeer KIo4yeBoe NMpejyloKeHne — «ao-
3anHy0 ¢pasy», eciu UX OOBEIUHHTH, TO MOXKHO TOJYYUTh OCHOBHOE COJEpKAHHUE TEKCTA.
Jlpyrue npeniokeHus TeKCTa HPEeACTaBISIOT cO00il crocod JOrMyeckoro pa3BUTHUS MBICIH B
a03are.

CymecTBytoT cienyrouue Gopmbl nepeaaun MHGpopMaumu: cooOlleHne, OlucaHue, oBeCT-
BOBaHME U paccyxkaeHue. Tak, sapo camoro mpocroro Turia MHPOPMALUU — COOOIIEHUS — CO-
CTaBJISAIOT OTBETHI HA CIIEIYIOLINE BOIPOCHL: «KTO», «UTO», KKOTJA», KIIE», KKAK», KIIOUYEMYH.

[TpouTHTe TEKCT B MEPBBIN pa3 U MOIBITAUTECH €r0 MOHATh, HE UCIOJb3Ys] HUKAKUX CJIOBa-
peii u He oOpamasch K KOMMEHTapHIO (03HAKOMUTEIHLHOE YTCHHE).

[TpocMoTpuTe 3aaHMsI K TEKCTY U TIO3HAKOMBTECH C TOM JIEKCUKOM, KoTopyto Bam HeoOxo-
JUMO OCBOMTH. [IpouTHTe TEKCT BO BTOPOM pa3, MapajjieIbHO BBHIIMCHIBAs HOBBIE CJIOBA U BbI-
pa’KeHHsI B CTICIUAIILHBIN CJIOBaph MO JOMAIIHEMY yTeHuto. [Ipr Heo0X0AMMOCTH BBIITUCHIBANTE
TPAHCKPHIILIMIO CJIOB B OT/IEIbHBII CTOJIOUK PSIIOM C TIEPEBOJIOM CJIOBA.

ITocne BTOporo npouTeHus BHIIOIHANWTE 3aaHUs K TEKCTY. BbI 1OJKHBI IEpeBECTH JICKCH-
YeCKHMEe eAMHUIbl HA PYCCKUH S3bIK, HAWTU NMPEAJIOKEHUS U3 TEKCTa, IJIe€ OHU yNOTpeOIsIoTCs,
1100 Kpatko (2-3 mpeuiokeHus ) nepecka3arb CUTyalllio, B KOTOPOl OHM UCIOJIb3yeTcs. 3aTeM
ClIelyeT INEePeBECTH MPEUIOKEHUs, COJepXKalllie H3ydaeMble JICKCUUECKUEe €JUHMIbI, Ha aH-
rnuiickuil s3bIk. [lepeBoa BBINOIHIETCS MOJHOCTHEO MUCbMEHHO. UTOOB! YCIENIHO BBITOJIHUTD
JAaHHOE 3aJ/1aHuE, MOJIb3YHTECh CJI0BAPEM, OJIHAKO CTapalTech MaKCUMAJIbHO CIIPABIISITHCSI CBOM-
MU CHJIAMHU.

[Ipu moAroToBKe BHIPA3UTEIBLHOIO YTEHHS YKAa3aHHOT'O OTPbIBKA MM OTPHIBKOB CTYAECHTHI
JOJIKHBI ONTUPATHCS HA YXKE MOJyYEHHbIE B Kypce MPAaKTUUECKON (JOHETHKHU 3HAHUS O MpaBUiIax
MHTOHHUPOBAHUS aHIVIMHCKON PeUYM U CYIIECTBYIOIIMX B HEMl MHTOHAIIMOHHBIX pucyHKax. Ocoboe
BHHUMaHUE HEOOXOAUMO YENATh YTEHUIO U MPOPa0OTKE CIOKHBIX C (DOHETUUECKON TOUKH 3pe-
HUS CJIOB U (Dpa3oBBIX €IMHCTB, P HEOOXOIUMOCTH Jejasi IOMEThl U COCTaBJIsIsl MHTOHAIIMOH-
HBI PUCYHOK OTJENBHBIX 4acTel OTPBIBKA.

[Ipu BbIMONHEHUH YNPAXKHEHUH Ha TOBOPEHHE MOATOTOBHTE HEOONbIINE, HO AETATU3UPO-
BaHHbBIE OTBETHI C UCIOJIb30BAaHUEM HOBOH JIeKCUKH. [Ipn HEOOXOIMMOCTH PUOETHUTE K TOUC-
KOBOMY YTEHHIO, YTOObI pOoBepUTh cedst. He 3abbIBaiiTe Hcmonp30BaTh BBOIHBIE (pasbl cora-
cHst TM00 ONPOBEPIKEHUS.

Hekoropsie 3aganus nanHoi yactu TpeOyroT 00001eHnst tHPopMaIi U PakToOB O reposix
U COOBITHSAX, MPEACTABIEHHBIX B Pa3HbIX YacTIX TeKcTa. [Ipexie yem oTBeuaTh Ha 3TH BONPOCHI,
elle pa3 BHUMATEJIbHO MPOCMOTPUTE TEKCT W BbIOEpUTE B HEM HEOOXOIUMYIO JJISIOTBETA MH-
(dopMaruio, BEIMUIIUTE KIIOUEBbIE CII0BA, IIPH JKEJIaHUH HaOpocaiiTe KpaTKUi IJIaH OTBETA.

ITepecka3 TekcTa — 3TO BOCIIPOU3BECHHUE €r0 COAEPKAHUS, U OHO JTa€TCs HAMHOIO JIerde, ec-
JIM OCHOBAHO HE ITPOCTO Ha MEXAHWYECKOM 3ay4YHBAHMHM, 4 HA IOHUMAaHUU OCHOBHOM M€ U Be-
JTYIIUX CIO’KETHBIX JIMHUH.

[TpoutnTe MM MPOCITYIIAUTE TEKCT, MBICIEHHO INPOCIEKHUBAsl JIOTUKY H3JI0)KEHHBIX B HEM
coObITuii. Eclii TEKCT COAEPKUT paccykKIeHHe — TO MocTapaiiTech B3IJIIHYTh HA HETrO Ila3aMu
aBTOpA, MOHATH €r0 TOUKY 3PEHHUS.

3arnoMHUTE UMEHAa OCHOBHBIX AeMcTBYromuUX Jull. Omnpenenute s cedsi HECKOJIBKO KIoue-
BBIX MOMEHTOB, OT KOTOPBIX 3aBUCUT pa3BUTHE CrokeTa. IIycTh OHM CTaHyT AJIs Bac «ONOPHBIMHU
TOYKaMM» Mepeckaza. MBICIEHHO «poiauTe» Gpaldyiy OT 3aBsI3KH K SMIIOTY U yOeaUTech, YTo
BaM BC€ IIOHATHO.

Jlns monroroBku nepeckasa Tekcta (1) HaliuTe B TEKCTE U BBITUIINTE OCHOBHBIE KIIFOUEBHIE
CJIOBa U BBIpaKeHUs, (2) pacnonoxure GakTsl U COOBITUS B JIOTHYECKOM MOCIEeI0BATEIbHOCTH,
(3) NMCbMEHHO M3JI0KHUTE COJIEpP)KAaHUE TEKCTa C OMOPOil Ha KITIOUEBBIE CII0BA U BBIPAKEHHUS.

ITpexxne, yem 3anuChIBaTh MEpPECKa3 TEKCTA WM IIPOrOBAPUBATH €0 BCIIYyX, U3JIOKUTE €T0 B
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yme juist camoro ceOs. Ilpu aTom obOpainaiite BHUMaHUE Ha T€ MOMEHTBI, KOTOPBIE BBI3bIBAIOT
3aTpyAHEHUS U MEUIal0T CBOOOJHOMY TeUEHHIO MbICIH. HalimuTe MX B OpUTHHAIBHOM TEKCTE U
3aHOBO nepeuntaiite. IlepecTpauBaiite quHHBIE Gpa3bl U pazduBaiiTe UX Ha Oojiee KOPOTKHE,
KOTOPBIE MPOIIE JUIsI BOCHPUATHS. DTO HE OMIMOKA, a IEMOHCTPAIHs Balllero yMEHHs paboTaTth ¢
TEKCTOM U aJallTHPOBaTh €ro.

Jist Toro 4TOOBI MEepecKa3aTh TEKCT, YaCTO MPUXOIUTCS ero TpaHC(hOpMUPOBATh: OTCEYb UIIH
00BEIMHUTh HEKOTOPbIE YAaCTH TEKCTa, IPOU3BECTH CHMHOHUMHUYECKYIO 3aMEHY HEKOTOPBIX BBI-
paKEHHMI WM CJIOB, BBI3BIBAIOLINX y BAaC COMHEHHS, OoJiee 3HAKOMBIMHU KIUIIE U 000POTaMH;
PEKOHCTPYHMPOBATH HOPSIIOK CIEAOBAHUS CMBICIOBBIX 3BEHBEB; ClIEIaTh COOCTBEHHBIE BBIBOJIBI,
YMO3AKIIOYEeHUs. DTH TpaHC(HOpPMAIMK CBUICTEIBCTBYIOT O TOM, YTO BBl IOHMMAETE TEKCT, BE/Ib
IJIABHOE B Iepeckas3e — 3TO He 3a3yOpHBaHue, a IOHUMAaHUE COJIepKaHMs TEKCTa, U, U3J1aras ero
CBOMMM CJIOBaMH, BbI IEMOHCTPUPYETE 3TO HAMITYUIIHUM 00pazoM.

N36eraiite cobia3Ha CTpOUTh MHOS3BIUHBIN TEKCT 110 IPaBUIIaM pyccKoW ctunucTuku. He 3a-
ObIBaliTe, YTO MOPAMOK CJIOB, COIJIACOBAHUE BpPEMEH U (DOPMBI IJIaroja — 3TO KIIOUEBBIE U
Haun0oJiee ornacHble TOYKHU, IPU BOCIPOU3BEIEHUHN KOTOPBIX HYKHO ObITh OCOO€HHO BHUMATEb-
HbIM. [IpsiMmyto peub He0OX0IMMO 3aMEHUTHh KOCBEHHOI.

[Ipu oTBeTe He CTpeMHTECh Kak MOXHO 0Oojee MoapoOHO, CIOBO B CIOBO IEPecKa3aTh
TEKCT pacckasa. Jlydie nmocrapaidiTecb 0000LUIUTh U CTPYKTYpUpPOBaTh MaTepHall, pacroyiOKUTh
(dakThl ¥ MpUMEpHl B YAOOHOM Ui BaC U COOTBETCTBYIOIIEM COJEPKAHHIO BONPOCA MOPSIKE.
O0s13aTenbHO UCHIOIB3YHTE HOBYIO JIEKCUKY pacckas3a. He crecHsiiTech BbICKa3blBaTh COOCTBEH-
HO€ MHEHHeE, IPOBOIUTH Napajljiesid ¢ COBPEMEHHOH JeHCTBUTEIbHOCTBIO, IPUBOIUTD IIPUMEPHI
13 COOCTBEHHOTO OTIBITA WIIN APYTHX XYA0KECTBEHHBIX IPOU3BEICHUIA.

Ha nHavanpHOM 3Tane paboOThl ONpPENEIEHHYIO TPYJHOCTb Yy CTYJEHTOB BBI3BIBAET 3aJlaHUE

Ipe/IebHO KPAaTKO MepecKka3aTh TEKCT OT JIMIA KaKOTO-TH00 Teposi, 1aXke He IJIaBHOTO, a JIMIIb
KOCBEHHO YIOMSIHYTOTO B TeKkcTe. K aToMy 3amanuio HE0OX0AUMO MOIXOAUTh MPEAETbHO TBOP-
YeCKH, aKTUBU3UPYs cBoe BooOpakeHue. O0s3aTeNIbHO MPOIyMbIBaiiTe cBoe BeIcTyIieHue. [1pu
KaKuX 0OCTOSATENbCTBAX, KOMY, KOT/Ia, TJIe MOT 3TOT MEPCOHaXX pacckasarh 3Ty mcroputo? Ha
Kakue (hakThl U 1eTanu oH oOpatni Obl BHUMaHue? Kakue cinoBa u BeIpakeHUs ucrosb3oBan? C
KaKo¥ MHTOHAIIMEH TOBOPUIT ObI?

UtoObI YTeHNE Ha AaHTIMICKOM SI3BIKE TPUHOCHIIO HAHOOJBIIYIO ITOJIB3Y, HEOOXOAMMO:

1. YwuraTh CHCTEMAaTHUYECKH, €KEIHEBHO, XOTSI Obl MOHEMHOTY. DTO 00ECHCUUT PETYIISIPHOE
HOTpY>KEHHUE B aTMOC(epy s3bIKa.

2. B aHMI0-pycCKOM CIIOBape OTHICKMBATH JIMIIb T€ CIIOBA, KOTOPhIE COBEPIICHHO HE00XO-

JMMBI JUTS TIOHUMaHUsI OCHOBHOTO CMBICJIa aHTJIMHCKOTO TEKCTa WM TE€ CIIOBA, YTO OYEHBb

9YaCcTO BCTPEUYAKOTCS B HEM.

HoBble BCTpeTUBIMECS CIIOBA BHITUCHIBATH B TETPAIb IS 3alIOMUHAHUSL.

[Ipu uTeHHH HeNb3s OCTABJIATH HEMOHATHIM HU OJHOTO ab3ara. MiMeHHo ab3ama B 1eoM,

a He OTJeNbHOTO ciioBa. Eciu ero conep)kaHre He COBCEM SICHO, CIEAyeT MPOYUTATh €ro

HECKOJIbKO pa3, 4acTO 3TOr0 ObIBACT JOCTATOYHO JUIS YJABIUBAHUS CMBICIIA B YATAEMOMN

AHIIMMCKOM KHUTE.

5. T'maBHBIM (haKTOPOM YCIEITHOTO OOyUEHHS MTPU U3YYSHUU HHOCTPAHHOTO SI3bIKA SIBIISICTCS
OMOIIMOHAIBHAS COCTABJISFONIAs], MOJIOKHUTEIFHOE OTHOUICHUE K padodyeMy MaTepHhaiy.
ITO 03HAYAET, YTO U3Y4aTh SI3bIK HY)KHO C YJIOBOJBCTBHEM, C JKEIaHHEM.

6. HenocraTto4Ho mpocTOro 3ay4ynBaTh JIEKCHKY M TPaMMAaTHKy, 3TO — BCEro JHIIb 0a3a, Ha
OCHOBE KOTOPO# MpPOHMCXOMUT OOy4YeHHE PEYH, YMEHHIO TOBOPUTH U MUCATh, TOHUMATh
NPOYUTAHHOE, BOCIIPUHUMATH peub Ha ciyX. Heo0X0oIuMo Kak MOKHO OOJIbIIe MPaKTHKA
uMeHHo B peun. The proof of the pudding is in the eating! — Bce mpoBepsieTcst Ha MpaKTH-
ke. Mcronp3yiiTe 100y10 BO3MOXKHOCTh TIONPAKTHKOBAThCS U HE OTpaHHMYMBANTECH yueO-
HUKOM B JIOMalIHeil padote. TexHUUECKHiA porpecc cenan o0mea0CTyITHBIMUA MY3bIKY,
GUIBMBI, paro, TEICBHICHHE HA M3YyYaeMbIX SI3bIKaX — SI3bIKOBAsl Cpejia CcTajia 3HAa4YH-

~ow
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TEJIBHO OnrKe.
7. WUzyuenue s3pika TpeOyer CUCTEMBI ynopHoii paboThl M aKTMBHOM MO3UIIUHN M3YyYaro-
niero si3pIK. MaTepuan Kypca moJiaeTcsi oCcTynaTelbHO, KaX/Iblil HOBBIN pa3/ien onupaeT-

Csl Ha IpeabIAYIre, YaCcTO BbITeKaeT u3 HuX. [Ipomycku 3aHsATHH, HEMIOJIHOE BBIOTHEHUE

JOMAITHUX 33JIaHUl MPUBOJAT K mMpolesaM B 3HAHUAX, KOTOPbIE, HAKAIUIUBASICh, CBOIST

Ha HET BCE Balll YCUJIUA.

8. He cpaBaiitech, Kora 4To-TO MOJIYy4YaeTCs Xy>Ke, UeM Yy APYTUX, HE C NIEPBOT0 WU JIaxe

HE CO BTOPOTO pasa.

B mpouecce nmpoxoxkaeHus MPakTUKA HEOOXOJUMO MOCTOSHHO 00paiiatbcs K JTUHTBH-
CTHUYECKHM CJIOBApsIM U CIpaBOYHHKAM. M3 BceX THUTOB CoBapeil Hanbosee HEOOXOIUMBIM JIJIst
CTYJICHTOB SIBJIIETCS JBYSI3bIUHBIN IEPEBOIHOM CIIOBaph — aHTIIO-PYCCKUM U PyCCKO-aHTTTUHCKUN
(Anrno-pycckuii cinoBaps noj pen. B. K. Mromnepa., Pyccko-anrnuiickuii cioBapps moja pea. A.
N. Cmupnunkoro. Kpaline moie3Hbl TOJKOBBIE «aHIJIO-aHIJIMHCKUE» clioBapu. Bce coBpemeH-
HbIE CIIOBAapU UMEIOT AJIEKTPOHHBIC BapuaHThl. OHM cyecTBYOT Kak B Off-line Bepcusix Ha kom-
HaKT-IUCKaX, Tak U B pexume oNn-line. Bot HekoTopsie aapeca:

»  http://www.lingvo.ru/lingvo/index.asp—caiit anekrpornoro ciosaps LINGVO.

e http://www.polyglosso.com/links.htm— caiit, comepxkaliuii MHOTO CCHUIOK, B TOM
gucie Ha cnoBapu Oxford, Cambridge, Webster's, Macmillan, Encarta, Collins, Longman.

CryneHTsl 4 Kypca MpelIoCTaBIsAIOT OTYET MO y4eOHOM MpakTuke U uTorooe scce. s
OIICHUBAHUSI PE3YJIbTATOB MPOXOXKICHUS MPAKTUKU MPUMEHSETCSA Psifi KPUTECPUEB OLICHHUBAHUS
(cm. 5.2).

MeToanyeckne peKOMeHIAUM /15l OPTaHU3ALHHM CAMOCTOSITeJIbHON PadoThI
CTY/ICHTOB

HeasiMu 1 3a1a4aMu CaMOCTOSITENIbHON pabOThI CTYZAEHTOB B paMKaxX y4eOHOW MpakTH-

KW» SIBJISIIOTCSL:
® Da3BUTHE YMEHUIl TOBOPEHHUS, UTEHHSI U TUChbMA B COOTBETCTBUU C LIESIMU, 33JjauaMH, CUTY-
aryelt oOLIeHUs B paMKax U3y4yaeMoN TEMBI;
® COBEpIIEHCTBOBAHUE HABBIKOB HHTEPIPETUPOBATH COJIEPKAHUE JTUTEPATYPHBIX TEKCTOB;
® Da3BUTHE CIIOCOOHOCTH OCO3HABATH KOMMYHHUKATHBHO-ICTETUYECKHE BOZMOKHOCTH M3ydae-
MOTO 53bIKa Ha OCHOBE 3HAKOMCTBA C JIMTEPATYPHBIMU IPOU3BENECHUSAMH CTPaH M3y4acMOIo
A3bIKA,
e (opMUPOBAHUS TOTOBHOCTH CTYJIEHTOB K IOUCKY, 00paboTKe M NMpUMEHEHUI0 MH(pOopMa-
UM JUIs pelIeHns TpoecCuOHaIbHbIX 3ajay;
® pa3BUTHE MO3HABATENbHBIX CIIOCOOHOCTEH M aKTUBHOCTHU CTYJCHTOB, TBOPUECKONW MHUIIMA-
TUBBI, CAMOCTOSITEIbBHOCTH, OTBETCTBEHHOCTH M OPraHU30BaHHOCTH;
e (OpMUPOBAHHE CAMOCTOSITEILHOCTH MBILUIEHHUS, CIIOCOOHOCTEW K CaMOpa3BUTHIO, CaAMO-
COBEPUICHCTBOBAHUIO U CaMOpeaJIN3allly;
e BBIPaOOTKA HABBIKOB 3(PPEKTUBHOM caMOCTOATENBbHOM PO ecCHOHATBHON 1EATEIbHOCTH.
® pa3BUTHE YMEHMI M HaBBIKOB PALIMOHATIBHON pabOThI C TEKCTOM;
® Da3BUTHE YMEHUS MOJIb30BATHCS CIOBAPSIMH U IPaMMaTHYECKHUMH CIIPaBOUYHUKAMH;
e OpraHu3alysi CBOEBPEMEHHOI'O U MHOTOKpPAaTHOTO MOBTOPEHMs Yepe3 HEKOTOphIE MpoMe-
KYTKH BPEMEHH C LEJIbI0 PEI0TBPALICeHNs 3a0bIBaHMUS U3YUEHHOT0 MaTepHaa.

KoHTposb pe3ynbTaToB caMOCTOATEIBLHON padOTHl CTYJEHTOB OCYIIECTBIISIETCS B TTHCH-
MEHHOH, YCTHOM WM CMEIIaHHON (opMme, C MpeiCcTaBIeHUEeM pe3yiibTaTa JeATeNbHOCTU. B Ka-
yecTBe ()OPM U METOJIOB KOHTPOJIS MOTYT OBITh MCIOJIb30BaHbl TBOPUECKHUE BBICTYILICHUS, Te-
CTHPOBaHUE, OTUETHI, KOHTPOJIbHBIE Pa0OTHI, 3allMTa TBOPUYECKHUX 3aaaHuil u ap. Kontpons ca-
MOCTOSITEJIbHON pabOThI MPOXOIUT B paMKax BPEMEHH, OTBEJACHHOIO Ha 00s3aTebHbIE yueOHbIe
3aHSTHSI 110 TUCLUIUIMHE.

Kputepuu onieHku pe3ynbTaToB BHEAYIUTOPHOU CaMOCTOSITEIbHON pabOThI CTYI€HTA:!

® YpPOBEHb YCBOCHHUS CTYICHTOM Y4eOHOIO MaTepuaa;
e chOPMUPOBAHHOCTH OOIIMX U CIIEUAIBHBIX KOMIIETEHIIHI;


http://www.lingvo.ru/lingvo/index.asp
http://www.polyglosso.com/links.htm
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L4 O6OCHOBaHHOCTL, (I)OHGTI/I‘IGCKEUI, JICKCHUYCCKAA U TpaMMAaTUYCCKas IMMPaBUIJILHOCTD,
® YCTKOCTb HU3JIOXKCHHA OTBETA,
° O(i)OpMJ'IeHI/IC Mar€purajia B COOTBETCTBHHU C IIPEATIOKCHHBIMU TpC6OBaHI/I${MI/I.

4 OIEHOYHBIE MATEPHAJIBI U1 TIPOMEXKYTOYHOM ATTECTAIIUHA

3 cemecTp:

JUist OleHKH 3HaHMI, YMEHUH W HAaBBIKOB, XapaKTEPU3YIOLINX 3TaIbl (JOPMUPOBAHUS KOM-
nereHuui B nporecce ocBoeHuss OOII B pe3ynbTaTe MpOX0oXKACHUS MPAKTUKH HEOOXOIUMBI Clie-
JOYIOLINE TOKYMEHTHL:

1. Oryer no y4eOHOU MpakTUKE. B OTYET MODKHBI OBITH BKJIIOUYEHBI: TUTAH MPOXOXKIACHUS
NpakTHKH (TIPHJIOKEHUE A) U MHIMBUIYyAIbHOE 3a1aHue (MpuiiokeHue B).

2. [Toptdonmo.

8 cemectp:

HpOMC)K}ITO‘IHa}I aTTeCTaluAa ABJISICTCA HpOBepKOfI BCEX 3HaHI/II71, HaBBbIKOB H YMCHI/Iﬁ
CTYJEHTOB, NMPUOOPETEHHBIX B MPOLECCE MPOXOXKACHUSI MPAKTUKU. DOpMON MPOMEKYTOUHOU
ATTCCTAUU 110 ITIPAKTHUKE SABJISACTCS 3a4eT.

Jns nomycka K 3a4eTy CTYJAEHT JOJKEH IPEACTABUTD:

TeTpa,Z[I/I C BBIIIOJIHCHHBIMU 3aJaHUAMUAU (JICKCI/IKO-FpaMMaTI/I‘IeCKI/Ie YHOpaxHCHHUA, AUaJIOoru,
CUTYalllH) 3@ BECh IIEPUO]I IPAKTHUKHY;

Crucok ci0B 00beMoM He MeHee 150 cioB WM BbIpaXkeHUH, 10 COOCTBEHHOMY BBIOODY.
Hrorosoe scce mo IIPOU3BCACHUTIO

Ilocae okoHuaHUs 4TEeHUA Ka)KILOfI KHHUI'M IIPOBOIUTCHA YCTHbIﬁ 3a4C€T, BKJ'IIO‘IaIOH_II/II‘/'I B
ce0s 6eceny 6€3 MOATOTOBKH IO COJIEPKAHUIO U3YUYEHHOTO MaTepHalia Mo JOMallHEMY YTCHHIO.

K 3a4UCTy AONYCKAKOTCA CTYACHTBI, HC MMCIOIIHNC 3a,HOH)KeHHOCTCI>'I 0 TCKYHIIEMY KOH-
TPOITIO.

CTy,HeHT MOET OBITh OCBO60)I(,I[6H OT KaKoro-im0o BOIIpOCAa Ha 3a4€TC 110 YCMOTPCHUIO BCAY-
mero mnpemnoaaBared, €ClIn pa60Ta B TCUCHHEC CCMECTpPa OLICHCHA Ha «5» m UTOTOBOE ACCE ore-
HEHO ITOJOKHUTCIBHO.

Jnst monydeHus 3adera CTYJIEHT JOJDKEH INPOJAEMOHCTPUPOBATh 3HAHHWE H3YYEHHOTO
T'paMMaTHYC€CKOro MaTepuajia, akTUBHOI'O BOKa6YJ'I$[pa YPOKOB, YMCHUC BbBICKA3bIBATHLCS 110 U3Y-
YEHHOU TEMAaTUKE (HCHOI[FOTOBJ'IGHHaSI pCLII)), HCII0JIB3YA JICKCUYCCKHUEC CAUHUIBI U3 UHAWUBUIY-
AJIbBHOT'O CJIOBHHKA.

[IpuMepHBIE BONIPOCHI K 3a4ETY:

1. Speak on the character you liked most of all in all the stories and say why you liked him.

2. Speak on the character you liked least of all in all the stories. Say why you disliked him.

3. Describe the episodes from the book that you could call: (a) the most touching; (b) the sad-
dest; (c) the most exciting; (d) the most beautiful; (e) the funniest.

4. Say what impression the book has made on you. What did you like or dislike about it? Give
reasons.

5. Tell 5 things you leaned while reading the book.

6. Compare and contrast two characters in the story.

7. Tell about your favourite part of the book. Why did you like it?

Jl1s olileHKH 3HaHUM, YMEHUI M HaBBIKOB, XapaKTEPU3YIOIIUX ITarbl (POPMUPOBAHUSI KOM-
HCTCHI_II/Iﬁ B IMpOoHeCCc OCBOCHUA OOII B PE3YIIbTATC NPOXOKIACHUA IMTPAKTUKN HCO6XOI[I/IMI>I (R (S
AYHOLINE ,ZIOKyMeHTI)I:

1. Otuet o y‘-Ie6H0ﬁ IMPAKTHUKE. B otuer JOJIZKHBI OBITh BKJIFOUEHBI: IIJIaH MPOXOKIACHUA
MPAaKTUKU (MpUIIOKEHHE A) U MHIMBUIYalIbHOE 3a/laHue (MpuiioxeHue B).

2. UToroBoe acce
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5 IMAAKTHYECKHUE MATEPHUAJIBI 1JI51 KOHTPOJISA (CAMOKOHTPOJIS)
YCBOEHHOI'O MATEPHUAJIA

5.101161-[0‘{1-[])[6 CpeacCTBa, MOKA3ATEJIH U KPUTCPUU OLICHUBAHUSA KOMIIeTeHI M it

Konu Kon n HaumeHoBa-
HAaUMEHO- HUE UHIUKATOpa [Ikana olleHUBaHUS
BaHUE KOM- | JIOCTHIKEHUS KOM-
HEeTeHINH METCHINH COTJIMYHOY» | «XOpOIIO» | «yAOBIETBO- «HEyOBJIe-
no ®IrocC PUTEJIBHO» | TBOPUTEIBHO»
«3a4TEHOY «HE 3aYTEHO»
YK-2 3HaTh: TpeboBa- 3ananus 3ananus 3ajanus Bel- | 3aJaHuUs Bbl-
CrocoOeH | HUSI K BBINIOJIHE- BBITIOJTHEHB! | BBIMOJHEHBI | MIOJHEHBI Ya- | TOJHEHBI Ya-
OTIPE/ICIIATh | HUIO 33JIaHUH, CTIO- | B IIOJTHOM B ITOJIHOM CTHYHO, YCT- | CTUYHO WM HE
KpYT 3aJ1a4 | coObI MpeJicTaBlie- | o0beMe, o0neme, B HBI OTBET BBITIOJTHEHBI,
B paMKax HUS U ONUCAHUS YCTHBIH OT- | YCTHOM OT- | HETOJHBIN, B | YCTHBIN OTBET
MOCTaBieH- | PE3yJIbTATOB UTe- BET MOJI- BeTe He 00- | IIEJIOM COOT- | OTCYTCTBYET
HOM LIEJIM U | HUS TEKCTOB HBII, COOT- | JIE€ OJHOTO | BETCTBYET WA HE COOT-
BBIOUpATH BETCTBYET HEeloYeTa, B | yKa3aHHBIM BETCTBYET
ONTHMAJTh- YKa3aHHBIM | IIEJIOM CO- | TpeOOBAaHUSAM | YKa3aHHBIM
HBIE CIIOCO- TpeOOBaHU- | OTBETCTBY- TpeOoBaHUAM
OBl uX pe- AM €T yKa3aH-
HICHUS, UC- HBIM TpeOo-
XOJIs U3 BaHUSIM
JIEUCTBYIO- | ¥YMeThb: Ackomio- | Ot- Ort- Ot- Ot-
HIMX Ipa- 3MpOBATh 1EJb KaK | yer/moptdo | yer/moptdo | yer/moprdon | yetr/moprdonu
BOBBIX COBOKYITHOCTb B3a- | JIHO (MHCh- | JIUO (MUCh- | HO (TIHChH- o (mUChbMeH-
HOPM, MMOCBSI3aHHBIX 33a- | MCHHBIC 3a- | MCHHBIC 3a- | MCHHBIC 3a- HBIC 32JIaHUs)
UMEIOIIMX- | a4, BLIOUpATh ON- | IaHWs) OT- | IaHWs) OT- | JIaHUS) Be- HE OTpa)kaeT
csl pecyp- TUMaJbHbIE CIIOCO- | paXkaeT paxaer JeTCS HE Pe- | MPOJICIIAHHYIO
COB M OIpa- | ObI UX pelIeHHs], B | MpOJAeTaH- | MPOJeNaH- | TYJSPHO paboTy uiu He
HUYEHUN COOTBETCTBUH C Hy!0 pabo- | Hyro pabo- BEJETCS
HOpPMaMH U UMe- Ty, BEJIETCS | Ty, BEeAeTCs
IOIUMUCS PeCyp- | PETYJIIPHO | JOCTAaTOYHO
camH U OTpaHuye- PETyJISpHO
HUSMU
Baaaers: npue- Cocranen- | CocraBneH- | CocraBieH- Cnucku Boka-
MaMH UCTIOJIb30Ba- | HBIC CIIUCKH | HBIC CITUCKU | HBIC CIIUCKU | OyJsipa OT-
HUS ONITUMAJIBHBIX | BOKaOyInspa | BoKaOymsipa | BokaOyisipa | CyTCTBYIOT
CIIOCOOOB PEIICHUS | ONTHMAJb- | IPUEMJIEMBI | CITyYalHBI, WM HeTIPH-
3a/1a4 B paMKax HBI JUIsI Op- | JAJIs opra- HO MOTYT TOJTHBI JUISI
MMOCTABIICHHOW I1e- | TaHW3allUu | HU3AIUU OBITH HC- OpTraHH3aIiH
m paboTsI ¢ paboThI ¢ MOJIb30BAaHbI | pabOTHI C TEK-
TEKCTOM TEKCTOM JUIS OpTaHW- | CTOM
3anuu pado-
TBI C TEKCTOM
OIIK-8 3HaTh 3akoHOMEp- | B moctpoe- | B moctpoe- | B moctpoe- B nocrpoenun
Criocobern | HOCTH B3aMMOJICH- | HUW BONPO- | HUH BOIIPO- | HAH BOMPO- BOIIPOCOB, BHI-
oCyIIeCTB CTBUS C SI3BIKOBBIM | COB, BBICKA- | COB, BBICKAa- | COB, BBICKA- | CKa3bIBaHHS
TTh TTEA- MapTHEPOM B TIe/ia- | 3bIBAHNA 3BIBAHUS 3pIBAaHUS HE | HE yYHTHIBA-
— TOTUYECKOH Jesi- VYUTHIBACT- | IOYTH BCE- | BCErJa y4H- | €TCs MapTHEp
- TEIBHOCTH Cs MapTHEP | TJla YYUTHI- | THIBAETCS B TIe/larorite-
B IMEaro- BaeTCs napTHEp B CKOM JiesiTeNb-
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TEJIBHOCTh THYECKOU napTHep B | megarorude- | HOCTH
Ha OCHOBE JeSITeNIbHO- | TIeAaroru- CKOI1 es-
Crenuanb- CTH YEeCKOH Jie- | TeTbHOCTH
HBIX Hay4- STEIILHOCTU
HBIX 3Ha- YMerb IpoeKTH- IToctpoe- ITocTpoe- IToctpoenne | Iloctpoenue
HUM poBarhb U ocy- HUE BOMPO- | HHUE BOIIPO- | BOIIPOCOB BOIIPOCOB, 00-
IIECTBIIATH AUJAK- | COB, 00pa- | COB, 00pa- | KOPPEKTHO, pAaIEHHOCTb
TUYECKYIO peUb HIEHHOCTh | IIEHHOCTh | oOpalieH- pedu auaak-
peuu u- peuu nu- HOCTh peuu TUYECKH He-
JAKTUYECKH | JAKTUYECKH | He HaOJo/la- | KOPPEKTHBI
KOPPEKTHHI | B LIEJIOM ercs
KOPPEKTHBI
Baagers croco- Peur ctu- Peur B 1ie- Honyckator- | Peus cTunm-
0aMu opraHu3aluy | JUCTUYECKU | JIOM CTUJIU- | C OTCTYIUIe- | CTUYECKHU He-
T TAKTHIECKOM KOPpPEKTHAa | CTUYECKHU HUS OT KOppEKTHa
pedu Ha OCHOBE KOppeKTHa | HEUTpalbHO-
3HaHUH O CTUIIAX ro / muaak-
peun TUYECKOTO
CTHJISL peuHr
IK-2: 3Hatb Kpatkoe [Ipu uzno- | Ilpu uzno- [Ipu uznoxe-
CriocobeH | HOpMBI OCYIIECTB- | M3JIOKEHHE | )KEHUHU KCHUU TPO- | HUM MIPOYH-
OCYIIECTB- | JICHUSI PEYEBOM Jie- | MPOUYMUTAH- | IPOYUTAH- | YUTAHHOTO U | TAHHOTO U Xa-
JSTh TeNa- | ATEeNbHOCTH (ayAu- | HOTO M Xa- | HOTO M Xa- | XapaKTepH- PaKTEpUCTUKE
roruye- poBaHMsI, TOBOpE- | paKTepH- paKTepu- CTHKE TIepCO- | MepCOHaXKeH
CKyIO Jiesi- | Hul, YTEHUS, | CTUKA TIep- | CTHUKE Mep- | HaXeu Habmrogaercs
TEIbHOCTh | MHCbMA) B COOT- | COHAXEH COHaXkel HabmoaeTcs | 6oJbIIoe KO-
o Mpo- | BETCTBUU ¢ 1eJs- | poHeTnue- | HaOIrOIa- He 6onee 8 JUYECTBO (o-
buabHBIM | MU, 3aJauyaMu, CH- | CKH, JEKCU- | eTcs He 00- | ¢oHeThye- HETHUYECKHX,
npeaMeTaM | Tyalued OOIIeHHs | YECKH U nee 5 GoHe- | CKHX, JIEKCH- | JIEKCHYECKHUX
(Tucum- B paMKax oIpene- | rpaMMaTH- | THYECKUX, | YECKUX W/WIU | U/WUJM Ipam-
TUTHHAM, JeHHOH cepsl Je- | 9eCKu Kop- | JeKcHue- rpaMMmarude- | MaTHYECKHX
MOJIyJISIM) B | ATEIBHOCTU Cpel- | pEKTHO CKUX W/MIIM | CKUX OMIHOOK | OIIUOOK
pamKkax CTBAaMH H3y4aeMo- | 0pOpPMIICHBI | TPaMMaTH-
OporpaMM | IO sI3bIKa. YECKHUX
HaYaJIbHO- OIHO0K
ro, OCHOB-
HOro oOmie-
rou
CpeIHEero
o0miero o6-
pa3oBaHMSL.
OuenoyHnoe cpeacrso: Posnesas urpa
ITapameTpbl OLIEHOYHOIO CPeICTBA
Tema HaunmeHoBaHMeE TeMbl
IIpenen 1IMTEIBbHOCTH KOHTPOJIS 40 — 50 MuH.
Kpurepun onenku:
Bnasnenue B 0kabyssipoM 1o Teme 5—4-3-2 6ami(a)
Brnanenue rpaMMaTidecKiuM MaTepHAJIOM IO TeMe 5—4-3—26am1(a)
B3aumopelicTBue ¢ mapTHepoM, KyJIbTypa peud, KOMMyHHKabOenb- | 5—4 — 3 — 20am(a)
HOCTh
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Hcnosp30BaHue onop B Urpe 1-2 Gann(a)
JlocTrmkeHne UrpoBBIX 11eIei (COOTBETCTBUE POJIN) 1-2 Gamn(a)
MakcumajbHas OlleHKa: 19 GamoB

HTorosas onenka:

Ornenka «5» Wiy pu pedTUHroBoi cucreme 17-19 6amios

OrneHka «4» WM pu peUTHHroBo# cucteme 14-16 6amwton

OneHka «3» WM Ipu peUTHHroBo# cucteme 9-13 Gamios

OreHka «2» WM IpHU PeUTHHIOBOM cucteme 8 OayioB

OueHovHoe cpencTBo: Juckyccust
ITapamMeTpbl OLIEHOYHOIO CPECTBA

Tema HaumeHoBaHUE TeMbI
Ilpenes AIUTEILHOCTH KOHTPOJISI 40 — 50 muH.
Kputepun oneHkn:

Brnasenue B 0kabyJsipoM 1o TeMe 5—4-3-2 6amn(a)
Briagenue rpaMMaTHUYeCKUM MaTEPHAJIOM TI0 TEME 5—4—3—26ami(a)
Bnagenue Mmeromamu aprymMeHTanuu, KyJbTypa pedyH, KOMMYyHHKa- | 5 —4 — 3 — 20am(a)
OeNbHOCTD

Hcnosp30BaHuE ONOP B JUCKYCCHH 1-2 Gann(a)
JlocTrkeHre UrpOBBIX 11eIeH (COOTBETCTBHE POJIN) 1-2 Gamn(a)
MaxkcuMajibHasl OlleHKA: 19 GamnoB

HTorosas omeHka:

Onenka «5» Uiy npu pedTuHroBoi cucreme 17-19 6amion

Omnenka «4» Wiy pu peuTUHroBoi cucreme 14-16 6amwios

Onenka «3» unu npu pedTuHroBoit cucreme 9-13 G6ansos

Ornenka «2» Win pu peUTHHrOBOM cucteme 8 0aisioB

OuenouHoe cpeacrso «TBopueckoe 3ajaHue»
IlapameTpbl OLIECHOYHOI0 CPeCTBA

Tema:

HaumeHnoBaHue TeMbl

Hpe)le.ﬂ MJIATEJIBbHOCTH KOHTPOJIA

5 — 7 MHH BBICTyIUIEHHUE +

OTBCTHI HAd BOITPOCHI.

KpnTepml OILICHKH BBINIOJHCHUS TBOPYECCKOI'0 3a/IaHUA:

Brnanenue s3pIKOBOM KOMMETEHIMEH (JIEKCHUECKOE M CTPYKTYpPHOE

5—4-3-26ann(a)

pa3zHooOpasue, poHeTnueckoe opopmiieHHuE peyn)

CBSI3HOCTB, ApTYMEHTHPOBAHHOCTD BBICKA3bIBAHMSI 3—2 -1 6amn(a)
Vcnosib30BaHMe IEMOHCTPAITMOHHOTO MaTepraia 3—2 -1 6amn(a)
OpurnHanbHOCTB 3aMbICIIa, KPEATUBHOCTD 3 —2 -1 6amn(a)
KauecTBO OTBETOB Ha BOIPOCHI 3—2 -1 6amn(a)
CB000JTHOE BIIQJICHHE MAaTEPHATIOM 3—2 -1 6amn(a)
MakcumMaabHas OLICHKA: 20 GayioB

Orenka «5» WU Ipy pedTHHTOBOM crcteMe 18-20 6amion

Onenka «4» UK pu peTUHroBoi cucreme 15-17 6amios

Orenka «3» wiu ipu pedTuHroBol cucreme 10-14 6amios

OrneHka «2» WM IpU peUTUHIOoBOH cucteme 7-9 Oamos

Kpurepun oueHku noprgo/iMo CTyACHTA M0 JOMALIHEMY YTEHHIO

Kpurepun Iloka3zarenu
CoOuroienue TpedoOBaHU K ColuroieHbt ColuroieHs! ya- He cobmrone-
CTPYKType noptdonmo ITOJIHOCTEIO 2 Oajta CTUYHO HEI
1 Oamn 0 0amioB
Copnepxanue TlomHoTa I'oToB B mojiHOM T'oTOB YacTHYHO He roros
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(Hannume TpeOyeMbIX obbeme 1 6ann 0 6annoB
3aJ1aHui) 2 Gasia

Ikana oneHUBaHUA
2-4 6anna — peKOMEHI0BaTh

0-1 6ana — He PEKOMEHIOBATh

OuenouHoe cpeacTBo «IAcce» IlapamMeTpbl OLIEHOYHOI0 CPeCTBA

KOMMyHHKaTHBHaH KOMIICTCHI WS U OPraHu3anus

Acmiekt 1. ConeprkaHue 3¢cce COOTBETCTBYET 3aJaHHUI0 0 1 2
Acnekt 2 CtuiieBoe odopmileHHE U BO3ACUCTBUE Ha uuTatens (aapecara) | 0 1 2
COOTBETCTBYET 331aHHUIO

Acmiekt 3 CTpykTypHOE 0OpPMIICHHE COOTBETCTBYET 3a1aHuto (B Haymuuu | 0 1 2
UMEIOTCSI BCE DJIEMEHTHI, IPUCYIINE JAHHOMY TUITY 3aJIaHus)

Acnekt 4 MHdopmarus B BRICKa3bIBAHUH MPEICTaBIICHA Y€TKO U Joru4dHo. | 0 1 2

Hcnonp30BaHbl pa3HOOOpa3Hble M KOHTEKCTYaJbHO YMECTHBIE CpEACTBA
JIOTUYECKOU CBSI3H

Acnekt 5 CobmroneHo nenenue Ha ad3aipl, MpUcyliee JaHHOMY Ty 3a- | 0 1 2
JaHus

SI3bIKOBasi KOMIIETEHIIUA.

Acmiekt 1. 'pammartuka cooTBeTcTBYeT ypoBHIO B-2/C-1. I'pammaruueckue | 0 1 2
OIIMOKH OTCYTCTBYIOT.

Acniekt 2 CHHTaKkcHC COOTBETCTBYyeT ypoBHIO B-2/C-1. Cunrakcuueckue | 0 1 2
OIIMOKH OTCYTCTBYIOT.

Acmiekt 3 Jlekcuka coorBeTcTBYeT YpoBHIO B-2/C-1. Jlekcuueckue omubku | 0 1 2
OTCYTCTBYIOT.

Acnekt 4 Opdorpadust coorBercTByer ypoHio B-2/C-1. Opdorpadpuye- | 0 1 2
CKHE OIIMOKU OTCYTCTBYIOT OIIMOKH OTCYTCTBYIOT.

Acnekt 5 Ilynkryamusi cooTBeTcTByeT ypoBHIO B-2/C-1. Ilynkryanmosn- | O 1 2
Hbl€ OUIMOKH OTCYTCTBYIOT

Kaxnpiii acniext orjenuBaercs ot 0 10 2 6aymioB. 2 6amuia — OMOKY 10 JAHHOMY acleKTy OTCYT-
CTBYIOT WJIM MMEETCS OJIHA He3HAuWTeNlbHas ONIMOKa, He MEIIaronasi TOHUMAaHUIO BBICKA3bIBa-
Hus. 1 Oann — umeercs 2-4 (He 6onee 4) ommOOK MO JAHHOMY acIeKTy, He 3aTPYAHSIONIIE TO-
HUMaHHUe TekcTa.). 0 6anIoB — KOJMYECTBO OLIMOOK IO JAHHOMY acleKTy mpeBblmaer 4. Ypo-
BEHb SI3IKOBOM KOMIIETEHIMM IO aCMeKTy He COOTBeTCTBYeT ypoBHIO C-1. Makcumywm 20 6an-
JIOB.

Onenka «otmuuno» 17-20 6annoB

Ouenka «xoporio» 13 - 16 6ammoB

OneHka «yJOBIeTBOpUTENBbHO» 12 — 9 GamioB

O1ieHKa «HEYOBJIETBOPUTETHEHO» < 8 OaITOB

5.2 [IpoMe:kyTOUHAsSI aTTECTAIUSI CTYA€HTOB MO MPAKTHKE
3 cemecTp

[IpomexxyTouHass arrectanms sIBISETCS MPOBEPKOW BCEX 3HAHWM, HABBIKOB M yYMEHHUI
CTYZCHTOB, NMPUOOPETEHHBIX B IPOLECCE MPOXOXKAECHUS NpakTUKU. DopMoil mpoMexyTOouHOU
aTTECTAINX IO TIPAKTUKE SIBIISIETCS 3a4€T B 3 ceMecTpe.

JI1s OLICHUBAHUS PE3YJIBTATOB OCBOCHUS AUCLUIUIMHBI IIPUMEHAETCS CIEAYIOLUE KPUTE-
pUU OLICHUBAHUS.

Kpurtepuu oneHuBanus Ha 3auete 3 ceMecTp

K 3auery nomyckaroTCsi CTyIEHTHI, HE MMEIOIIME 3aJ0JDKEHHOCTEH IO TEKyLIEMY, py-

0€KHOMY M UTOTOBOMY KOHTPOJIt0. CTy/IeHTHI NOIYYaloT 3a4eT aBTOMATUYECKH, €CIIM B TEUCHUE
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CeMeCTpa UMH BBINIOJIHEHBI 331aHUS B 00beMe, MPEyCMOTPEHHOM MPOTrpaMMOi TPAKTHKHU.

OrneHKa «3a4TEeH0» BBICTABIISIETCS CTYIEHTY, ECIIN:

e noptdonmo chopmupoBano 6omnee uem Ha 60%;

® CTYJEHT YCICIIHO MPOXOAUT coOeceloBaHUE C MPENoAaBaTeseM IO MPOYHUTAHHBIM
TEKCTaM, MOXeT 000CHOBATb CBOM CYKICHUS;

® YCIICIIHO OCYLIECTBIIIET NEPEBOJ MPEIIOKEHUN C PYCCKOrO SI3bIKA HA aHTJIMKUCKUN C
HCIIOJIb30BAHUEM U3YUYEHHBIX JIEKCUUYECKUX €IMHUI] U aKTUBHOT'O I'PaMMAaTHYECKOr0 MaTepuara.

OneHka «He 32a4TeHO»BBICTABIISETCS CTYACHTY, €CIIH:

e mnoprdosmo chopMupoBaHO MeHee yeM Ha 60%;

® CTyJIEHT OOHApYXKMBAET HE3HAHHUE COJEP’KAHMSI TEKCTOB, HE IPOXOIUT coOece0BaHNE
C IIPEnoaBaTeseM,;

® HE MOXET OCYLIECTBUTBH MEPEBOJ IMPEMI0KEHHUI C PYCCKOIO sI3bIKa HAa aHTJIUHCKHM C
HCIIOJIb30BAHHUECM U3YUYCHHBIX JICKCMYCCKUX CAWUHUI] U AKTUBHOI'O rpaMMaTU4CCKOIO0 MaTcpHrajia.

IIpumepHBbIe Bonpockl k codece10BaHUI0
1. Speak on the character you liked most of all and say why you liked him.
2. Speak on the character you liked least of all. Say why you disliked him.
3. Describe the episodes from the story that you could call: (a) the most touching; (b) the sad-
dest; (c) the most exciting; (d) the funniest.
4. Say what impression the story has made on you. What did you like or dislike about it? Give
reasons.
5. Name 5 things you learned while reading the story.
6. Compare and contrast two characters in the story.
7. Tell about your favourite part of the story. Why did you like it?

IIpumepHasi KapTOYKa HA MEPEBO:

. ITOCTOSTHHO MCIIBITHIBATh HEAOCTATOK B JCHbI'aX — YHU3UTCIIbHO.
. XOpOIIEHBKO MOAyMaii, Iepesl TeM KaK MpeiaBaTh 3TU JTOKYMEHTbI IJ1aCHOCTH.
. Jlaxxe ecyin ObI cKka3all el Toraa npasJy, 3TO BPsi I Obl €€ MOIIO YCIIOKOUTD.
. C KaKo# cTaTH s JOJKHA )KEPTBOBATh CBOEH peIyTaluel paayu € NIpUXoTei?
. ITomomaB royioBy, OH pemIniI A€JaTh I€HbIH, TOPTYs OTPECTaBPUPOBAHHON MEOEIBIO.
. To, uyTo OHU 3ane31H B J0ATH — HEBeposITHO! Bo3M0OkHO, OHU OBbLIIM 3arHaHbI B YTOJI.
8 cemectp
Kpurepun oneHuBanus Ha 3a4ere
K 3auery nmomyckaroTcsi CTyJEHTHI, HE MMEIOIINE 3a/I0JKEHHOCTEN MO TEKYILIEMY, py-
0EKHOMY M UTOTOBOMY KOHTpPOITI0. CTy/I€HTHI OIYYaroT 3a4eT aBTOMaTHUYECKH, €CITU B TeUEHHE
CeMeCTpa UMH BBINIOJIHEHBI 33/1aHUS B 00beMe, IPEAYCMOTPEHHOM MIPOTPAMMOM MPAaKTUKH.
OneHka «3a4TEeH0» BBICTABIISIETCS CTYIEHTY, ECIIN:
® CTYJEHT YCIEIIHO MPOXOJUT coOecel0BaHHE C MPErnoAaBaTesieM 0 MPOYUTaHHBIM
TEKCTaM, MOXET 000CHOBATh CBOU CYKICHMUS;
® HTOT0BOE ACCE OLEHUBAETCS MOJI0KHUTEIBHO
OneHka «He 32a4TEeH0» BBICTaBJISETCS CTYAECHTY, €CIH:
® CTyJEHT OOHapy>KMBaeT HE3HAHHUE COJIEPKaHHsI TEKCTOB, HE TIPOXOJIUT cobece10BaHNe
C MPENoAaBaTeIIEM;
® HTOTOBOE 3CCE OLEHUBAETCS HEYAOBIETBOPUTEIBHO WU HE MTPEOCTABIEHO.

OO WN -

IIpumepHbIe BONpPOChI K YCTHOMY co0eceJ0BaHUIO HA 3a4eTe
1. Speak on the character you liked most of all and say why you liked him.
2. Speak on the character you liked least of all. Say why you disliked him.
3. Describe the episodes from the story that you could call: (a) the most touching; (b) the sad-
dest; (c) the most exciting; (d) the funniest.
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4. Say what impression the story has made on you. What did you like or dislike about it? Give

reasons.

5. Name 5 things you learned while reading the story.

6. Compare and contrast two characters in the story.

7. Tell about your favourite part of the story. Why did you like it?

IIpuMepHbIe TeMBI 3cce K 3a4eTy

The fears you had as a child
The person who had the greatest influence on you when you were a teenager

The political situation or event in your country that had some influence on your life
Belonging to a Teenage gang — pros and cons
The person who helped you at some moment of your life
Something you did that you are proud of
Bulling at school — how can it be prevented?

5.3 OueHouHble cpeacTBa I NIPOBEPKH YPOBHS C()OPMHPOBAHHOCTH KOMIIeTeH M
IIK-2, OIIK-8, YK-2

Ne 3a1a- Bec 3ana- Pe3yabTaTr oueHuBanus (0a/u1bl, HOJTy4eH-
Tun 3axanus st HHS Hbl€ 32 BBINOJIHEHHE 3a/1aHusl / XapaKTepu-
(6as) CTHKA NPABUWIBHOCTH OTBETA)
3a/IaHMsl 3aKPBITOTO TH- 1,23 1 6amn 1 6 - monHOE nmpaBuiILHOE cooTBEeTCTBUE; () O -
1a ¢ BLIOOPOM OJTHOTO OCTaJbHBIC CITy4Yau
npasuiibHOTO (1 U3 4)
3aJIaHusl 3aKPBITOTO TH- 4.5 1 Oain 1 6 - mosHOE MpaBUIILHOE cooTBEeTCTBUE; O O -
ma ¢ BEIOOPOM OJTHOTO OCTaJbHBIC CITyJYan
MPaBUJILHOTO OTBETA 10
CXEMe: «BEPHO»/ «He-
BEPHO»
3aJlaHusl 3aKPHITOTO TH- | 6, 7 2 Gamna 2 0 — mojHOEe MpaBWJIBHOE COOTBETCTBUE (IIO-
a ¢ BBIOOPOM HECKOJIb- CJIeIOBATENbHOCTh BAapHAHTOB OTBETa MOKET
KHUX MPaBUIIbHBIX OTBE- ObITh JOOOM); 1 6 — eciu momymieHa OJlHa
TOB (3 u3 6) omuOKa / OTBET MPaBUIbHBIN, HO HE MOJHBIN;
0 — ocTasbHbIE Cllydyau
3a/laHus 3aKpeIToro TH- | 8, 9 2 Oamta 2 0 — MOJIHOE MPaBUIBLHOE COOTBETCTBHUE; 1 O —
11a Ha yCTaHOBJICHUE €clIi JIOMylIeHa oJ{Ha oImMOKa / OTBET MpaBUJIb-
cooTBeTCcTBUS (4 Ha 4) HBIH, HO He TOJNHBI; 0 6 — OCTaNbHBIE CAyYaH
3amanue 3akpeitoro T- | 10, 11 2 Oamna 2 0 — moJIHOE MPABWIHLHOE COOTBETCTBHUE; 1 6 —
ra Ha YCTaHOBIICHUE €CII JIOMyIIeHa oJlHa OIIMOKa / OTBET MPaBHIIb-
IMOCJICIOBATEILHOCTH HBIH, HO HE TOJIHBIN; () 0 — OcTaJIbHBIE CITyYan
3a/laHus OTKpbITOro Tu- | 12,13 3 Gamna 3 6 — monmHOe TMpaBUJIbHOE COOTBETCTBHE; 0 6 —
1a ¢ KPaTKAUM OTBETOM OCTAJTbHBIC CITYJaH.
3alaHusi OTKpeITOoro Tu- | 14,15 5 6aiu1oB 5 6 — MoNHOE MPABMUIHBHOE COOTBETCTBHE; €CITU
a ¢ pa3BepHYTHIM OT- JOTyIIeHa OJHa OLINOKa/HETOYHOCTh / OTBET
BETOM MpaBUJIBHBIN, HO HE TOJHBIN - 3 Oamia; eciu
JOTYIIeHO OoJiee OJHOM OIMOKM / OTBET He-
IIpaBWIbHBIN / 0TBET oTcyTCcTBYET — 0 GassioB

Cemectp 3, 8
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Popmupyemasi KOMIIETCHINS Wuaukaropsl chOPMHUPOBAHHOCTH KOMITETCHIIUU
IIK-2. Cnoco6en ocymiecTBisaTh negarorude- | [1K-2.7 IpumensieT HaBBIKH CTUIIMCTHYECKOTO
CKYIO ACATCIIBHOCTD I10 HpO(i)I/IJIBHBIM aHaJIn3a TCKCTOB pa3HOO6pa3HBIX )KaHpOB Ha UHO-

npeaMeTaM (IUCHHUILTHHAM, MOYJISIM) B paM- | CTPAaHHOM SI3bIKE.
Kax MporpaMM Ha4ajabHOIr0, OCHOBHOTO 00-
IIEro u

CpeIHero o0mero 0opa3oBaHusl.

Read the text and answer the questions

“Cat in the Rain”
by Ernest Hemingway

There were only two Americans stopping at the hotel. They did not know any of the people
they passed on the stairs on their way to and from their room. Their room was on the second
floor facing the sea. It also faced the public garden and the war monument. There were big palms
and green benches in the public garden. In the good weather there was always an artist with his
easel. Artists liked the way the palms grew and the bright colors of the hotels facing the gardens
and the sea. Italians came from a long way off to look up at the war monument. It was made of
bronze and glistened in the rain. It was raining. The rain dripped from the palm trees. Water
stood in pools on the gravel paths. The sea broke in a long line in the rain and slipped back down
the beach to come up and break again in a long line in the rain. The motor cars were gone from
the square by the war monument. Across the square in the doorway of the cafe a waiter stood
looking out of the empty square.
The American wife stood at the window looking out. Outside right under their window a cat was
crouched under one of the dripping green tables. The cat was trying to make herself so compact
that she would not be dripped on.
“I’m going down and get that kitty,” the American wife said.
“I’ll do it,” her husband offered from the bed.
“No, I'll get it. The poor kitty out trying to keep dry under a table.”
The husband went on reading, lying propped up with the two pillows at the foot of the bed.
“Don’t get wet,” he said.
The wife went downstairs and the hotel owner stood up and bowed to her as she passed the of-
fice. His desk was at the far end of the office. He was an old man and very tall.
“Il piove,” the wife said. She liked the hotel-keeper.
“Si, si, Signora, brutto tempo. It is very bad weather.”
He stood behind his desk in the far end of the dim room. The wife liked him. She liked the dead-
ly serious way he received any complaints. She liked the way he wanted to serve her. She liked
the way he felt about being a hotel-keeper. She liked his old, heavy face and big hands.
Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape
was crossing the empty square to the cafe. The cat would be around to the right. Perhaps she
could go along under the eaves. As she stood in the door-way an umbrella opened behind her. It
was the maid who looked after their room.
“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.
With the maid holding the umbrella over her, she walked along the gravel path until she was un-
der their window. The table was there, washed bright green in the rain, but the cat was gone. She
was suddenly disappointed. The maid looked up at her.
“Ha perduto qualque cosa, Signora?”
“There was a cat,” said the American girl.
“A cat?”
“Si, 1l gatto.”
“A cat?” the maid laughed. “A cat in the rain?”
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“Yes,” she said, “under the table.” Then, “Oh, I wanted it so much. I wanted a kitty.”

When she talked English the maid’s face tightened.

“Come, Signira,” she said. “We must get back inside. You will be wet.”

“I suppose so”, said the American girl.

They went back along the gravel path and passed in the door. The maid stayed outside to close
the umbrella. As the American girl passed the office, the padrone bowed from his desk. Some-
thing felt very small and tight inside the girl. The padrone made her feel very small and at the
same time really important. She had a momentary feeling of being of supreme importance. She
went on up the stairs. She opened the door of the room. George was on the bed, reading.

“Did you get the cat?” he asked, putting the book down.

“It was gone.”

“Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.

“I wanted it so much,” she said. “I don’t know why I wanted it so much. I wanted that poor kitty.
It isn’t any fun to be a poor kitty out in the rain.”

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand
glass. She studied her profile, first one side and then the other. Then she studied the back of her
head and her neck.

“Don’t you think it would be a good idea if I let my hair grow out?” she asked, looking at her
profile again.

George looked up and saw the back of her neck, clipped close like a boy’s.

“I like it the way it is.”

“I get so tired of it,” she said. “I get so tired of looking like a boy.”

George shifted his position in the bed. He hadn’t looked away from her since she started to
speak.

“You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was get-
ting dark.

“I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,”
she said. “I want to have a kitty to sit on my lap and purr when I stroke her.”

“Yeah?” George said from the bed.

“And I want to eat at a table with my own silver and I want candles. And I want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.”

“Oh, shut up and get something to read,” George said. He was reading again.

His wife was looking out of the window. It was quite dark now and still raining in the palm trees.
“Anyway, [ want a cat,” she said, “I want a cat. I want a cat now. If [ can’t have long hair or any
fun, I can have a cat.”

George was not listening. He was reading his book. His wife looked out of the window where the
light had come on in the square.

Someone knocked at the door.

“Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoise-shell cat pressed tight against her and
swung down against her body.

“Excuse me,” she said, “the padrone asked me to bring this for the Signora.”

Task 1.

Read the task carefully and choose one correct answer:
What is the primary setting of the story?

1. A bustling city

2. A hotel by the sea
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3. Arural village
4. A train station
Answer: 2

Task 2.
What event is the immediate cause of the story's main action?
1. Therain
2. The husband's reading
3. The wife seeing a cat from the window
4. The maid bringing an umbrella
Answer: 3
Task 3.
What is George's primary activity throughout the story?
1. Talking to his wife
2. Looking out the window
3. Reading
4. Sleeping
Answer: 3

Task 4.
Is the following statement true? The hotel keeper sends the maid with an umbrella for the Ameri-
can wife.
1. True
2. False
Answer: True

Task 5.
Is the following statement true? The wife successfully retrieves the cat from under the table.
1. True
2. False
Answer: False

Task 6.

Read the task carefully and choose three correct answers:

Which of the following items does the American wife explicitly express a desire for?
1. To have long hair

To have her own silver and candles

To travel to Rome

To have a kitty

To buy new clothes

To go swimming

Answer: 1,2, 4,5

ook w

Task 7.
Read the task carefully and choose three correct answers:
Which of the following characteristics describe the wife's feelings or state of mind in the story?
1. Content and satisfied
2. Lonely and distant from her husband
3. Disappointed when the cat is gone
4. Full of longing and unfulfilled desires
5. Angry at the hotel keeper
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6. Concerned about her appearance
Answer: 2, 3, 4,6

Task 8.

Match the character with their description or action.

The American wife: Stands at the window, feels small yet important, desires a cat and change.
George: Remains on the bed reading, is emotionally detached, tells his wife to "shut up.”

The hotel keeper: An old, tall, serious man; bows to the wife; sends the maid with a cat.

The maid: Brings an umbrella; laughs at the idea of a cat in the rain; delivers the cat at the end.

Task 9.

Match the story element with its symbolic meaning.

The rain: A monotonous, isolating atmosphere, emotional dissatisfaction.

The cat: An object of desire, symbolizing comfort, affection, and something to care for.
The wife's short hair: A source of her discontent, a lack of femininity she wishes to change.
George's book: A barrier to communication and emotional connection.

Task 10.

Arrange the story's key events in the correct chronological order:
1. : The wife sees a cat crouched under a table in the rain.
2. : The wife goes downstairs with the maid but finds the cat is gone.
3. : The wife expresses a series of desires to her uninterested husband.
4. : The maid brings a large tortoise-shell cat to their room.

Task 11.

Arrange the wife's actions in the correct sequential order:

1: She looks out the window at the rain.

2: She decides to go down and get the cat.

3: She goes downstairs and talks to the hotel keeper.

4: She returns to the room and looks at herself in the mirror.

Task 12.

Read the task carefully and write the correct answer:

The American wife wanted to let her grow out.
Answer: hair

Task 13.

Read the task carefully and write the correct answer:
The person who finally brings a cat to the wife's room is the
Answer: maid

Task 14.

Read the task carefully and write a detailed, reasoned answer:

Explain why the cat is a central symbol in the story. In your answer, describe what it represents
for the American wife and how its pursuit highlights her emotional state. Provide at least two
aspects of its symbolic meaning.
Answer:

The cat symbolizes the comfort, affection, and purpose that the wife lacks in her life. Her intense
desire for "a kitty" represents a deeper longing for motherhood, companionship, and something
to care for, contrasting with her emotionally distant husband. The fact that the cat is "in the rain”
mirrors her own feeling of being exposed and unsatisfied. Her disappointment when it disappears
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underscores her sense of loss and unfulfillment, making the delivered cat at the end a potent,
ambiguous symbol of whether her desires can be truly met.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Analyze the relationship between the American wife and her husband, George, as portrayed in
the story. In your answer, you must cover at least three aspects of their interaction that character-
ize their dynamic.
Answer:

The relationship is characterized by emotional distance and miscommunication. 1) George is
physically and emotionally passive, remaining in bed reading, which creates a barrier between
them. 2) His responses to his wife are dismissive and minimal (e.g., "Oh, shut up and get some-
thing to read™), showing a lack of engagement with her feelings. 3) The wife's monologue about
her desires highlights her isolation, as she speaks at him rather than with him. This dynamic
paints a picture of a lonely woman trapped in an unfulfilling marriage.

Cemectp 8

dopmupyemasi KOMIIETCHIIUS WNuukaTopsl cOPMUPOBAHHOCTH KOMITETCH-
1K

OIIK-8. Cnioco6en ocymectBisTh negaroru- | OIIK-8.3. JleMoHCTpUpyeT HaydHbIC 3HAHUS B

YECKYIO JAEATEIILHOCTh Ha OCHOBE CIICIHab- | TOM YHCIIE B IPEIMETHON 00IacTH.

HBIX HAYYHBIX 3HAHHU;

Read the text and answer the questions

“Cat in the Rain”
by Ernest Hemingway

There were only two Americans stopping at the hotel. They did not know any of the people
they passed on the stairs on their way to and from their room. Their room was on the second
floor facing the sea. It also faced the public garden and the war monument. There were big palms
and green benches in the public garden. In the good weather there was always an artist with his
easel. Artists liked the way the palms grew and the bright colors of the hotels facing the gardens
and the sea. Italians came from a long way off to look up at the war monument. It was made of
bronze and glistened in the rain. It was raining. The rain dripped from the palm trees. Water
stood in pools on the gravel paths. The sea broke in a long line in the rain and slipped back down
the beach to come up and break again in a long line in the rain. The motor cars were gone from
the square by the war monument. Across the square in the doorway of the cafe a waiter stood
looking out of the empty square.
The American wife stood at the window looking out. Outside right under their window a cat was
crouched under one of the dripping green tables. The cat was trying to make herself so compact
that she would not be dripped on.
“I’m going down and get that kitty,” the American wife said.
“I’ll do it,” her husband offered from the bed.
“No, I’ll get it. The poor kitty out trying to keep dry under a table.”
The husband went on reading, lying propped up with the two pillows at the foot of the bed.
“Don’t get wet,” he said.
The wife went downstairs and the hotel owner stood up and bowed to her as she passed the of-
fice. His desk was at the far end of the office. He was an old man and very tall.
“Il piove,” the wife said. She liked the hotel-keeper.
“Si, si, Signora, brutto tempo. It is very bad weather.”
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He stood behind his desk in the far end of the dim room. The wife liked him. She liked the dead-
ly serious way he received any complaints. She liked the way he wanted to serve her. She liked
the way he felt about being a hotel-keeper. She liked his old, heavy face and big hands.

Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape
was crossing the empty square to the cafe. The cat would be around to the right. Perhaps she
could go along under the eaves. As she stood in the door-way an umbrella opened behind her. It
was the maid who looked after their room.

“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.
With the maid holding the umbrella over her, she walked along the gravel path until she was un-
der their window. The table was there, washed bright green in the rain, but the cat was gone. She
was suddenly disappointed. The maid looked up at her.

“Ha perduto qualque cosa, Signora?”

“There was a cat,” said the American girl.

“A cat?”

“Si, il gatto.”

“A cat?” the maid laughed. “A cat in the rain?”

“Yes,” she said, “under the table.” Then, “Oh, I wanted it so much. I wanted a kitty.”

When she talked English the maid’s face tightened.

“Come, Signora,” she said. “We must get back inside. You will be wet.”

“I suppose so”, said the American girl.

They went back along the gravel path and passed in the door. The maid stayed outside to close
the umbrella. As the American girl passed the office, the padrone bowed from his desk. Some-
thing felt very small and tight inside the girl. The padrone made her feel very small and at the
same time really important. She had a momentary feeling of being of supreme importance. She
went on up the stairs. She opened the door of the room. George was on the bed, reading.

“Did you get the cat?” he asked, putting the book down.

“It was gone.”

“Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.

“I wanted it so much,” she said. “I don’t know why | wanted it so much. | wanted that poor Kitty.
It isn’t any fun to be a poor kitty out in the rain.”

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand
glass. She studied her profile, first one side and then the other. Then she studied the back of her
head and her neck.

“Don’t you think it would be a good idea if I let my hair grow out?” she asked, looking at her
profile again.

George looked up and saw the back of her neck, clipped close like a boy’s.

“I like it the way it is.”

“I get so tired of it,” she said. “I get so tired of looking like a boy.”

George shifted his position in the bed. He hadn’t looked away from her since she started to
speak.

“You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was get-
ting dark.

“I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,”
she said. “I want to have a kitty to sit on my lap and purr when I stroke her.”

“Yeah?” George said from the bed.

“And I want to eat at a table with my own silver and I want candles. And I want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.”

“Oh, shut up and get something to read,” George said. He was reading again.
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His wife was looking out of the window. It was quite dark now and still raining in the palm trees.
“Anyway, | want a cat,” she said, “I want a cat. I want a cat now. If I can’t have long hair or any
fun, I can have a cat.”

George was not listening. He was reading his book. His wife looked out of the window where the
light had come on in the square.

Someone knocked at the door.

“Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoise-shell cat pressed tight against her and
swung down against her body.

“Excuse me,” she said, “the padrone asked me to bring this for the Signora.”

Task 1.
Read the task carefully and choose one correct answer:
The story was written in 1925. When does the action take place?
1. In 1860s
2. In 1890s
3. In1900-1914
4. In1918-1925
Answer: 4

Task 2.
Read the task carefully and choose one correct answer:
Reference to the war monument in the first paragraph of the story is an example of:
1. Alliteration
2. Assonance
3. Allusion
4. Anadiplosis
Answer: 3

Task 3.
Read the task carefully and choose one correct answer:
The sentence “There were big palms and green benches in the public garden” creates a bright ...
image through the use of descriptive adjectives.
1. visual
2. aural
3. relational
4. abstract
Answer: 1

Task 4.

Is the following statement true? It is clear from the story that the cat that the maid brings up is
the same one that was hiding from the rain.

Answer: False

Task 5.

Is the following statement true? Italian phrases like “Si, si, Signora, brutto tempo”, in the story
written in English, are examples of foreignisms, used to recreate the local flavour.

Answer: True

Task 6.
Read the task carefully and choose three correct answers:
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Before becoming a writer Hemingway used to work as a journalist, which influenced the style of
his novels and stories, including Cat in the Rain. His style is often described as

minimalistic

elaborate

rich in metaphors

objective

subjective

telegraphic

ook wdE

Answer: 1,4, 6

Task 7.

Read the task carefully and choose three correct answers:

What stylistic devices are used in the sentence: The sea broke in a long line in the rain and
slipped back down the beach to come up and break again in a long line in the rain.

7. Framing

8. Metaphor

9. Antonomasia
10. Hyperbole

11.  Pun

12.  Word repetition
Answer: 1,2,6

Task 8.

Match the syntactical stylistic device and its example from the story:

Framing: Across the square in the doorway of the cafe a waiter stood looking out of the empty
square.

Ellipsis: “Wonder where it went to,” he said

Parallel construction: She liked the deadly serious way he received any complaints. She liked the
way he wanted to serve her. She liked the way he felt about being a hotel-keeper.

Detachment: George was on the bed, reading.

Task 9.
Match the types of vocabulary and their examples:

Low colloquial: shut up
Colloquial: kitty
Neutral: weather
Literary: momentary

Task 10.

Arrange the events, creating the background for the story, in the correct chronological order:
1: Italians come and look up at the war monument

2: A waiter stands looking out into an empty street

3: A man in a rubber cape is crossing the empty square

4: 1t is getting dark

Task 11.

Arrange the wife's actions in the correct sequential order:
1: She looks out the window at the rain.

2: She decides to go down and get the cat.
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3: She goes downstairs and talks to the hotel keeper.
4: She returns to the room and looks at herself in the mirror.

Task 12.
Read the task carefully and write the correct answer:
The wife says she wants it to be because this season symbolizes renewal and changes

and this is what she really wants.
Answer: spring

Task 13.
Read the task carefully and write the correct answer:

“And | want to eat at a table with my own silver and | want candles. And | want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.” The stylistic device of using too many conjunctions to express the continuity of ideas
and create a special rhythm is called

Answer: polysyndeton

Task 14.

Read the task carefully and write a detailed, reasoned answer:

Is Hemingway more sympathetic to the wife or her husband?

Answer: Hemingway is more sympathetic to the wife than the husband in "Cat in the Rain," por-
traying him as selfish and cold while highlighting the wife's unhappiness, loneliness, and desire
for connection. The story uses the wife as the central figure, showing her dissatisfaction with her
marriage and her longing for a different life, a feeling amplified by the contrasting attentiveness
of the hotel owner and the husband's complacent and indifferent behavior. Focus on the
wife: The wife is the protagonist, and the story revolves around her feelings and internal conflict.
Her unnamed status suggests a loss of identity within her marriage. Husband's indifference: The
husband, George, is portrayed as self-centered and unsympathetic, concerned only with his own
needs and often commanding his wife instead of engaging with her.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Analyze how Hemingway uses symbolism in ""Cat in the Rain" to reflect the wife’s inner
conflicts. Discuss at least three symbols and their meanings.

Answer:
o The cat symbolizes the wife’s desire for warmth, companionship, and unmet emotional
needs.

o The rain represents stagnation and the wife’s feelings of isolation.
o The mirror highlights her struggle with identity and dissatisfaction with her current self.

8 cemectp
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Read the text and answer the questions

“Cat in the Rain”
by Ernest Hemingway

There were only two Americans stopping at the hotel. They did not know any of the people
they passed on the stairs on their way to and from their room. Their room was on the second
floor facing the sea. It also faced the public garden and the war monument. There were big palms
and green benches in the public garden. In the good weather there was always an artist with his
easel. Artists liked the way the palms grew and the bright colors of the hotels facing the gardens
and the sea. Italians came from a long way off to look up at the war monument. It was made of
bronze and glistened in the rain. It was raining. The rain dripped from the palm trees. Water
stood in pools on the gravel paths. The sea broke in a long line in the rain and slipped back down
the beach to come up and break again in a long line in the rain. The motor cars were gone from
the square by the war monument. Across the square in the doorway of the cafe a waiter stood
looking out of the empty square.
The American wife stood at the window looking out. Outside right under their window a cat was
crouched under one of the dripping green tables. The cat was trying to make herself so compact
that she would not be dripped on.
“I’'m going down and get that kitty,” the American wife said.
“T’ll do it,” her husband offered from the bed.
“No, I'll get it. The poor kitty out trying to keep dry under a table.”
The husband went on reading, lying propped up with the two pillows at the foot of the bed.
“Don’t get wet,” he said.
The wife went downstairs and the hotel owner stood up and bowed to her as she passed the of-
fice. His desk was at the far end of the office. He was an old man and very tall.
“Il piove,” the wife said. She liked the hotel-keeper.
“Si, si, Signora, brutto tempo. It is very bad weather.”
He stood behind his desk in the far end of the dim room. The wife liked him. She liked the dead-
ly serious way he received any complaints. She liked the way he wanted to serve her. She liked
the way he felt about being a hotel-keeper. She liked his old, heavy face and big hands.
Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape
was crossing the empty square to the cafe. The cat would be around to the right. Perhaps she
could go along under the eaves. As she stood in the door-way an umbrella opened behind her. It
was the maid who looked after their room.
“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.
With the maid holding the umbrella over her, she walked along the gravel path until she was un-
der their window. The table was there, washed bright green in the rain, but the cat was gone. She
was suddenly disappointed. The maid looked up at her.
“Ha perduto qualque cosa, Signora?”
“There was a cat,” said the American girl.
“A cat?”
“Si, il gatto.”
“A cat?” the maid laughed. “A cat in the rain?”
“Yes,” she said, “under the table.” Then, “Oh, I wanted it so much. I wanted a kitty.”
When she talked English the maid’s face tightened.
“Come, Signora,” she said. “We must get back inside. You will be wet.”
“I suppose s0”, said the American girl.
They went back along the gravel path and passed in the door. The maid stayed outside to close
the umbrella. As the American girl passed the office, the padrone bowed from his desk. Some-
thing felt very small and tight inside the girl. The padrone made her feel very small and at the
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same time really important. She had a momentary feeling of being of supreme importance. She
went on up the stairs. She opened the door of the room. George was on the bed, reading.

“Did you get the cat?” he asked, putting the book down.

“It was gone.”

“Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.

“I wanted it so much,” she said. “I don’t know why I wanted it so much. I wanted that poor Kitty.
It isn’t any fun to be a poor kitty out in the rain.”

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand
glass. She studied her profile, first one side and then the other. Then she studied the back of her
head and her neck.

“Don’t you think it would be a good idea if I let my hair grow out?” she asked, looking at her
profile again.

George looked up and saw the back of her neck, clipped close like a boy’s.

“I like it the way it is.”

“I get so tired of it,” she said. “I get so tired of looking like a boy.”

George shifted his position in the bed. He hadn’t looked away from her since she started to
speak.

“You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was get-
ting dark.

“I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,”
she said. “I want to have a kitty to sit on my lap and purr when I stroke her.”

“Yeah?” George said from the bed.

“And I want to eat at a table with my own silver and I want candles. And I want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.”

“Oh, shut up and get something to read,” George said. He was reading again.

His wife was looking out of the window. It was quite dark now and still raining in the palm trees.
“Anyway, | want a cat,” she said, “I want a cat. I want a cat now. If I can’t have long hair or any
fun, I can have a cat.”

George was not listening. He was reading his book. His wife looked out of the window where the
light had come on in the square.

Someone knocked at the door.

“Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoise-shell cat pressed tight against her and
swung down against her body.

“Excuse me,” she said, “the padrone asked me to bring this for the Signora.”

Task 1.
Read the task carefully and choose one correct answer:

The word “easel” means a device for
1. Listening to music

2. Singing

3. Painting

4. Reading

Answer: 3

Task 2.
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Which word is NOT a synonym to the word glisten

5. shine
6. glitter
7. sparkle
8. splitter
Answer: 4

Task 3.
Which words best describe the American wife’s feelings about the hotel owner?

1. Annoyed by his seriousness

2. Indifferent to his presence

3. Pleased by his respect and attention
4. Suspicious of his intentions
Answer: 3

Task 4.

Is the following statement true? If the cat brought by the maid is described by the word “tortoise-
shell” it means it was of dark brown colour

Answer: True

Task 5.
Is the following statement true? The word “eave” describes the element of the roof. An-
swer: True

Task 6.

Read the task carefully and choose three correct answers:

Which tenses are used in the fragment “George was not listening. He was reading his book. His
wife looked out of the window where the light had come on in the square”.

1. Present simple

2 Past simple

3. Present continuous

4. Past continuous

5. Past perfect

6. Past perfect continuous
Answer: 2,4,5

Task 7.

Read the task carefully and choose three correct answers:
Which phrases describe the wife’s emotional state?

1. Content with her life

2 Longing for companionship

3. Feeling unimportant

4. Excited about traveling

5. Dissatisfied with her marriage

6. Indifferent to the local people

Answer: 2, 3,5

Task 8.
Match the adjectives and the nouns they describe in the story
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Long: hair
Dim: room
Empty: square
Big: hands

Task 9.
Match the Italian phrases from the story with their English equivalents. Rely on the context.

Si, il gatto: yes, a cat
brutto tempo: bad weather
avanti: come in

Il piove: it’s raining

Task 10.

Arrange the characters in order of appearance in the story:
5. : Wife

6. : Cat

7. : Husband

8. : Hotel keeper

Task 11.

Arrange the hotel owner’s actions related to the girl in order in which they are mentioned in the
story:

1. : Stood up and bowed

2. : Mentioned bad weather

3. : Sent a maid with an umbrella

4. : Sent a maid with a cat

Task 12.

Read the task carefully and write the correct answer:
When she talked English the maid’s face (TIGHT).

Answer: tightened

Task 13.

Read the task carefully and write the correct answer:

The hotel owner was attentive to his guests’ (COMPLAIN).
Answer: complaints

Task 14.

Read the task carefully and write a detailed, reasoned answer:

The word “rain” is repeated in the story 10 times. Comment on its functions.

Answer: The constant rain creates a gloomy, isolating atmosphere that symbolizes the girl’s
emotional state and dissatisfaction with her marriage. It forces the characters indoors, amplifying
their confinement and the tension between the wife and her indifferent husband. The rain also
represents the wife's desire for a more fulfilling life—which she projects onto the cat she wants
to rescue from the downpour. Rain is a symbol of gloom and isolation: The relentless rain mir-
rors the wife's unhappiness and sense of being trapped in her marriage and the hotel room. It cre-
ates a melancholic mood that reflects her emotional state.

Task 15.
Read the task carefully and write a detailed, reasoned answer:
Comment on the absence of the article before the word “cat” in the title of the story.
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Answer: Ambiguity and mystery: "Cat" without an article is not a single, identifiable entity but
rather a general concept. The title "Cat in the Rain™ is more open to interpretation than "The Cat
in the Rain," which would imply a specific, known cat. Symbolic representation: The omission
makes the cat a symbol rather than a literal pet. It can be seen as a manifestation of the wife's de-
sires or a symbol of her discontent, making the story's meaning more universal. Stylistic
choice: The simple, four-word title is a deliberate and powerful stylistic choice by the author.
The lack of articles and simple words creates a deceptively simple appearance, hiding a deeper,
more complex meaning.

OO0pa3ubl MHANBUAYAJBLHBIX 3a1aHuil Biok 1
Oo0pa3sen kKapToYeK HA TPAHCKPUOUPOBaHME CJIOB
“The Happy Prince”

Card 1

1. Transcribe the following words:
sapphires sword
scarlet curtsey
coquette ebony
alas beads
garret furnace
cataract pomegranate
frown councilor

Oo0pa3en KapTOYeK HA HUHTOHUPOBAHME U YTECHHE MPeII0KeHU I
“The Happy Prince”
Card 1
1. Intonethesentences, readthem.
a.His friends had gone away to Egypt six weeks before, but he had stayed behind, for he was in
love with the most beautiful Reed.
b."Thank you, little Swallow," said the Prince.
c. "Why are you weeping then?" asked the Swallow; "you have quite drenched me."
d."How wonderful the stars are," he said to her, "and how wonderful is the power of love!"

06pa3eu AOIMOJTHUTEJIBHOI0 CJIOBApPs JJIEKCUYCCKUX CAUHHUIL
“The Happy Prince”
Learn the following words.
| domestic, curtsey, dreadful, to twitter, messenger, to wither, to dart down, crumbs, beggar, to coo

OO0pa3en rpaMMaTH4YecKOH KAPTOYKH
“The Happ Prince”
Card 1

Comment on the usage of the following modal words:
1. Why can’t you be like the Happy Prince?
2. | must look for a good chimney-pot.
3. I cannot choose but weep.
4. | must be getting better.
5. “You mustn’t lie here”, shouted the watchman.
OuenovHoe cpeacTBO: JIMKTAHT-TIEPEBOI
Unit 1
Dictation - translation
Translate the following expressions into English.
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1)B moboM ciydae; 2)yTeluTh KOro-imn6o; 3)3aBoeBaTh PEMyTalnio; 4) KMETh YTO-TO OOIIee;
5) conpoBOX/1aTh KOT0-JIM00; 6) MOKEPTBOBATh YeM-JIN00; 6) pacuBecTH; 7) ObITh JOPOTUM KO-
My-TO; 8) OCMEIUTHCS ClAeNaTh 4TO-TO; 9) He cOMKHYTh ria3; 10) B orBeT; 11) pacmiakarbes;
12) Boamymiarecsi; 13) mompomiareesi; 14) mpunarate ycuiusi; 15) MMeTh BIMSHHE Ha KOTO-
T0;16) BeicMenBath; 17) mpesupath; 18)menate KoMiumMeHTHI; 19)pasBiekarh KoOro-imoo;
20) OBbITH OYapPOBAHHBIM.

Unit 2

Dictation-translation-1
Msrko roBOpsi, OH HE JIIOOHT JEBYIIEK, TPEOYIOIINX HEBO3MOKHOTO.
3Has1, 4TO HaM JIy4Ille He XOAUTh BOKPYT Ja OKOJIO, MbI Cpa3y NEepeILIH K JIeIy.
JleBymika, TOJIBKO 4TO (IMPTOBABIIAS C TBOUM OpaToOM, Ky/a-TO yIIUIa.
HpI/ISITHO HUMCETB ACJIO C JIFDJAbMHU, HAXOAAINUMHUCA B XOPOIIEM HACTPOCHUMU.
Ee rna3a Huuero He BUAEIH, T.K. ObIIM HAIIOJHEHBI CIIC3aMH.
OH ynopHO TPYIWIICS, CTAPAsCh 3aCIy>KUTh XOPOLIYIO PEITyTalHIO.
K coxxanenuro, coioBeii, Mo>kepTBOBABIINI COOOM, HE ClIENIaNl CTYI€HTa CYACTIMBBIM.
Ona cMoTpesia Ha HEro ¢ BOCXUIIEHHEM, Kak OyATo Obula BIOOJIECHA.
Haxonsce B tome DiieH, 5 clienan Bce BO3MOXKHOE, YTOObI €€ YCITOKOUTb.
10. PasroBapuBas ¢ HUMH, sl TOHSUI, YTO Y HUX HET HUYETO OOIIETO.
11. Ero npuBbIuKa OECIIOKOUTHCS MO ITyCTAKaM YAWBUIIA.

CoNoA~WNE

Ouenounoe cpeacrso: Tect
Unit1l

Test

I. Give the four forms of the verbs: To weep, to fling, to slip, to lie, to creep, to steal, to fling,
to slay, to kneel.
I1. Insert articles where necessary.
. If 1 'bring her __red rose, she will dance with me till __dawn.

___Generosity is___ essence of ___ friendship.
. After ____seven years were over, he returned to his castle.
. 1 hope there will be __ change in ___ weather
. Every afternoon, when ___ school was over, ___ children played with ___ Giant.
. Underneath it stood ___little boy he had loved.
. 1 know nothing about ___ feelings of ___ parents.
. Letmetell you _ story.—Is__ story about me?

Little Hans had __ great many friends, but __ most devoted friend was ___ Miller.
0. What_disobedientchildren!
I1. Paraphrase the sentences using synonymes.
His courtiers had all said good night to their King.
The couriers were surprised, as they thought that the young King must be joking.
The Princess was beautiful and everybody was pleased.
The trees were happy when they saw the children and they opened into blossoms.
Somebody burst out laughing.
When the children saw the Giant, they were frightened and ran away.
They couldn’t sleep all night because of the storm.
Suddenly the Rocket began crying.
. The Giant wished to see the tiny child very much, he missed him badly.
10 The Miller suggested his giving Little Hans a wheelbarrow. Headvisedhimtocalmdown.
IV. Translate the sentences into English.
1. EMy HHUYero He 0CTaBajoCh, KaK TOJIHKO OPOCUTHLCS HA TPABY U PACILUIAKATHCA.
2. CTyzeHT OTKazajcs OT JI00BU U BepHYJICs K punocodun. J{omkHO ObITh, OH HE ObUT MOIHH-
HO J'IIO6${I_I_II/IM YCIIOBCKOM.
3. Crynent nonarai, uro ConoBeil, BpsiI I MOKEPTBYET COOON pajy qPyTUX.

[EEN
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4. He MoxeT OBITh, YTOOBI OH TaK CUIILHO CTpaja!

5. Iloanyii, J1ydie no3BOJIUTH AETSAM UIPaTh B Cay.

6. Bo3MOXHO, BEJIMKaH CUJIBHO TOCKOBAJ 110 PEOEHKY.

7. W xaKk 3TO OH MOTI' OITyCTUTBCS NIEPE]] HUM Ha KOJIEHU?

8. U Kak 3T0 OH MOT OBbITh TAKUM 3TOUCTUYHBIM?

9. 3ameuarenbHas Pakera ckaszaina, yto [Ipunn u [IpuHiiecca noxeHsTcst B TOT caMblil 1€Hb, KO-
ra e€ NOJDKHBI 3aIlyCTUTh.

10. XXenanuem conmat ObUIO POAATH €ro B PAOCTBO 3JIOMY BOJIICOHHKY.

Unit 2
Test
I. Give the four forms of the verbs.

To deal, to flee, to lean, to swear, to swing, to leap, to sew, to bear, to lie.

Il. Paraphrase using Participles where possible.

1. There was a woman who started with all the advantages but she had no luck. 2. The children
looked at her coldly as if they were finding fault with her. 3. As they lived in big house with a
garden they looked down upon their neighbours. 4. She was gentle and anxious for her children
as if she loved them. 5. As the mother had a small income she always racked her brains to get
more money. 6. When the mother was asked they had to use Uncle’s Oscar’s car, she said they
were poor. 7. Paul stood in front of his rocking-horse, he was staring into its lowered face.
8. The boy would start on his ride as he hoped to get to the place where there was luck. 9. One
day his mother and Uncle Oscar came into the room and saw that the boy was sitting on his
rocking-horse, he was swaying. 10. Basset who had been wounded in the war shared the racing
news with Paul.

I11. A. Paraphraseusingyour active vocabulary.

1. She must have become his wife because of his money. 2. It isn’t easy to stay level with your
neighbours? 3. I’'m grateful to you for help. 4. He must have done it without any explanation.
5. He achieved everything by hard work. 6. I'm sure they will run away secretly. 7. Do they
agree to your proposal? 8. Helen always complains about everything I do. 9. He declared he had
to think hard over the problem. 10. Have you prepared for the journey?

IV. Translate into English:

1. llpenBuast Kpu3uc, OH Tpojaai Bc€, 4To y Hero Obuto. 2. HaBepHOe, KaXKablil 9yBCTBYET ce0st
HCJIOBKO, KOT'la Ha HEro CMOTPAT CBBICOKA. 3. MY)K‘II/IHa, npenaBHmﬁ OINIaCKE€ UX OTHOLICHHA,
JOJIKHO OBITh HEJJOCTOMHBIN uenoBek. 4. byayun pemurenbHONH U HaCTOWYMBOM, Muccuc MyHu
BCCTrAa Iojiydajaa TO, YTO XOTeEJIa. 5. I[ax(e eclii en CACIIAOT MPCAJIOKCHUC, OHAa HUKOI'JJa HE
BBIMJIET 3aMyX 1O pacu€ry. 6. OHa CMOTPHUT Ha JIFOJIEH CBBICOKA, KaK OyJITO WyBCTBYET CBOE
IMPEBOCXOACTBO. 7. MI/ICTepy ﬂopaHy MPpUIIIIOCH )KCHUTBHCA, T.K. OH 3aIlyTaJICA. 8.4 CJIbIIIAJI, KaK
OH yTBEpXKIaI 3T0 0e3 Bcsakoi npuunHbl. 9.CaenaB MocieaHIe MPUTOTOBICHUS, OHH OTIIPABH-
JIUCHh B MOCKBy. 10. y,Z[I/IBJ'ISIeT, YTO TakKasd pCIINTCIIbHAA KCHINHWHA ITOTBOPCTBOBAJIA UX pOMa-
Hy.11. E€ GecXuTpocTHOCTh, HE TOBOPS YXKE O MaHepax, cMymaeT. 12. 5l He Mory cMOTpeTh Ha
Heé CBBICOKA, XOTs MHE pacCKa3ain 000 Bcex AC€TalIaXx 3TOU I/IHTpI/I)KI(I/I13 Heyxcem/l OHa He 00-
paTuia BHUMaHUS Ha Tutauyiiero pedenka?l4.MimMes ManeHbKU T0XO/I, 3Ta PEIIUTEIbHAS KEH-
[IrMHa JioMaJia TO0JIOBY, CTapasChb HauTu ‘-ITO-HI/I6yIIL, YTO MOKCT PHUHCCTU YCIICX. 15. Omna cre-
UAIbHO QIIMPTYET C IPYTUMHU, MBITASICh PUBJIEYb €0 BHUMAaHUE.

Ouenounoe cpeacrso: PosieBasi urpa, 1McKyccHs
3 cemecTp
1. PoneBas urpa “Cyn nag MeabHukom”
Role 1: The Judge.
Role 2:Counsel for the prosecution
Role 3: Counsel for the defence
Role 4:Witness for the prosecution
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Role 5:Witnessforthedefence
Role 6:Hugh the Miller

2. I'pynnoBas nuckyccusi“Selfishness”(Ironsm)
Statements for discussion
1. Real friends should have everything in common.
2. Generosity is the essence of friendship.
3. Envy is a most terrible thing.
4. It’s possible to get rid of selfishness.

3. “The fairy tale and the character you like / dislike most”(Bam Jiro0umblii / HeJIr0-
OMMBIii repoi)

1. Speak on the Happy Prince. Say why you liked him.

2. What other characters you liked? Why?

3. What makes Hugh the Miller, the Professor’s daughter, the Infanta so unpleasant to deal with?

8 cemecTp
HpI/IMepHLIe TEMBbI IIOKJIaIIOB/yCTHbIX MOHOJIOTHYECKHUX BBLICKA3bLIBAHUIA .

1. Information about the author and his books.

2. General characteristics of the period when the action takes place.

3. Give a character-sketch of: a) Soames; b) Old Jolyon; ¢) young Jolyon; d) June; e) Ire-

ne; f) James; g) Swithin.

4. Analyze an extract using the plan of analysis and active vocabulary.

5. Describe the episodes from the book that you could call: (a) the most touching; (b) the
saddest; (c) the most exciting; (d) the most beautiful.

6. Retell a chapter as if you were Soames /Bosinney. Use the vocabulary.

7. Interview a character from the book. Write at least ten questions that will give the
character the opportunity to discuss his thoughts and feelings about his role in the sto-
ry. However you choose to present your interview is up to you.

8. Say what impression the book has made on you. What did you like or dislike about it?
Givereasons.

9. Tell 5 things you learned while reading the book.

10. Compare and contrast two characters in the story, e.g. June and Irene..

11. Tell about your favourite part of the book. Why did you like it?

IIpuMepHBIe BONIPOCHI AJIsl AUCKYCCHH, KPYIJIOr0 CTOJ1a:

1) 'It's a question - and this might sound nutty - of understanding it, of coming to a working
accommodation with it, of respecting it, of not fearing it." advises Mrs de Roo. — (page
39)

2) 'Ackkk, a wonderful, miserable age. Not a boy, not a teenager. Impatience, but timidity
too. Emotional incontinence.' (page 182) How apt did you find Madame Commelynck's
description of what it is to be a thirteen-year-old boy? Does it suit Jason? How well does
Mitchell capture a thirteen-year-old's voice?

3) 'How about an Outside You, suggested Upside-Down Me, who is your Inside You too?"
(page 316) How different is the Jason on the inside from his outward personality? How
does he change over the course of the novel?

4) The boys construct their own world based on an elaborate set of codes. Why is it so hard
for Jason to fit into that world? Whatproblemsdootherboyshavetocopewith?

5) What gives Jason the courage to stand up to Neal Brose and to overturn the entrenched
code of not 'grassing'? Howdoesitchangehislife?

6) How does Jason see the world outside Black Swan Green? What ideas and opinions does
he have? Wheredotheycomefrom?
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7) 'His voice was poshish but not as posh as Mum's put-on posh' (page 133). How evident
are class divisions in the novel? How important are they?

8) From early in the novel it is clear to the reader, although not so clear to Jason, that the
Taylors' marriage is in trouble. How does Mitchell convey the disintegration of the rela-
tionship through Jason's narration?

9) How important is humour in the novel and how would you describe that humour?

10) 'Authors knit their sentences tight. It's their job.' (page 265). How important are language
and style in the novel, particularly in constructing Jason's character? How does the lan-
guage of Jason's narrative change over the course of thirteen months?

11) Although the Black Swan Green's structure is considerably less complex than Mitchell's
previous work it can almost be read as a set of inter-linked short stories rather than a
straightforward linear narrative. Howwelldidyoufeelthisworked?

12) If you have read Cloud Atlas you will already have encountered Madame Crommelynck
and Robert Frobisher. Why do you think Mitchell chose to introduce these particular
characters intoBlack Swan Green?

IIpuMepbl TBOPYECKUX 3aJAHUI:

1. Analyze the episode that impressed you most using the plan for analysis.
1. Think of an altern ate ending to the story.
2. Act out the scene from chapter Spooks.
3. Write a review of the book.
4. Translate the sentences from Russian into English.
5. Act out a dialogue from the part.
6. Ask special questions. Ask your group-mates to answer your questions.
7. Analyze an extract using the plan of analysis.
8. Make up a vocabulary story.
9. Retell the chapter as if you were Jason/his sister. Use the vocabulary.
10. Characterize one of the boy/girls from the book.
11. Fill in the gaps with suitable words and word combinations.
12. Give the English equivalents of the following word-combinations
13. Give a character-sketch of one of the main characters.
14. CommentonGrammarphenomena.
15. Make a list of adjectives to characterize the personages.

IIpumep Tecra:

1. Give the English for:

HpeTeH,I[eHT, TpEBOra, rpy6LII71; OKa3bIBaThb OaBJICHUC, Tpe6OBaTeJIBHBII>'I, YMOJIATD;
0O€ECIIOKOUTH KOT'0-TO; 3ayMaThCs; B 3alllUTy KOI'0-TO; CO6paTI>C$I C AyXOM; OTAaBaTb HOJIT;
3a6nyz[1/m,c;1; OKa3aTbCsd TAC-TO, HNOAPYKUTHCA, HOBECPATbH KOMY-TO; PHCKOBATH KU3HBIO,
Opocatb; Oecroyie3HO JAenaTh 4TO-TO; HapyllaTh 3aKOH; ObITh MPUTOBOPEHHBIM K CMEPTH;
mocaJiuThb KOro-To B THOPbMY; O6Hapy')KI/ITB, BBISICHHUTH YTO-TO.

2. Give synonyms to the following expressions; make up sentences with them:

to beseech; exacting; humble; to chastise; coarse; dowdy; contender; to be made redundant
from one’s job; fickle; unmolested; ludicrous; prevail; girdle; to avert; to mock at; to don.

3. Give antonyms to the following expressions:

seedy; poky; reluctant; overt; in the vicinity of; to be unconscious; to fall out of favor;
grudgingly; ponderous; to reward; malignant; permanent; to take up; to make debts; to wake
up; to find the way; to buy; to find it easy to do something; to go slowly; to free somebody.

6 IEPEYEHb HH®OPMAIIMOHHBIX TEXHOJIOT I

1. Odunmaneusiii caiit BITIY;
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2. Cuctema anektponHoro ooydenuss ®I'bOY BO «bI'TIY »;
3. HHTepHeT-TpeHaxKephl:

http://www.study.ru

http://www.world-english.org

http://www.esl-lab.com
http://www.englishclub.com?learning-english-video

7 OCOBEHHOCTH NPOXOXIEHUSA TPAKTUKN UTHBAJIMJAMMU U JIMIMAMMU C
OI'PAHUYEHHBIMHA BO3MOKHOCTSAMMU 31OPOBbAA

[Ipu 0OyueHuun JUIl ¢ OTpaHUYEHHBIMU BO3MOXKHOCTSIMU 370POBbS MIPUMEHSIIOTCS aJ1all-
TUBHBIE 00pa30BaTEIIbHBIC TEXHOJIOTHH B COOTBETCTBHHU C YCIOBUSIMU, U3JIOKEHHBIMH B pa3ziel
«Oco0eHHOCTH OpraHu3aluk 00pa30BaTEILHOTO IpoIlecca Mo 00pa3oBaTEIbHBIM IIpOrpaMMaM
JUIS IHBJIMJIOB M JIMI] C OTPAHUYEHHBIMUA BO3MOXKHOCTSIMU 3710POBbs» OCHOBHOM 00pa3oBaTeib-
HOM MpoTrpaMMBbI (KMCIIOIB30BaHHUE CIIEIIUATBHBIX YUSOHBIX TTOCOOMH M JTUAAKTHUYECKUX MaTepHa-
JIOB, CIIEUATIBHBIX TEXHUYECKUX CPEACTB 00YUYEHHUS KOJUIEKTUBHOTO M WHIWBUIYAJIHHOTO TOJIb-
30BaHUs, MPEAOCTaBICHHUE YCIYT aCCUCTEHTa (TIOMOIIHUKA), OKAa3bIBAIOIIET0 00y4aIOIUMCs He-
00XOJIMMYI0 TEXHHYECKYIO MOMOIIh U T.I1.) ¢ YIETOM HHIUBUIYATBHBIX OCOOCHHOCTEH 00yua-
FOLIIUXCH.

st mun ¢ orpaHU4EHHBIMU BO3MOKHOCTSIMU 3[J0POBBSI IIPAKTUKA OPraHU3YETCS ¢ YUETOM PEKO-
MEHJIAIUNA MEIUKO-COLUAIBHON JKcrepTu3bl. [Ipu HEOOXOAMMOCTH CO3MAIOTCS CICIUANIbHBIC padodne
MECTa B COOTBETCTBHHU C XapaKTEPOM UMEIOIIUXCS HAPYIICHHM.

8 CIIMCOK JIUTEPATYPbI U DJIEKTPOHHBIX PECYPCOB

3 CEMECTP
1. Inatoukuna, O.W. Oscar Wilde’s Fairy Tales: metos. pekoMeHaaIiu s CTYJACHTOB 2 Kypca
¢axynpTeTa mHOCTpaHHBIX 513b1K0B / O.. [Tnaronkuna. — biaarosemenck : 3n-so BI'TLY, 2004.
— 80 c. (40 2k3.)
2. Anrnuiickue pacckaszel / Coct., mpenuci., komment. M.K. KoderkoBoit. — M.: Beicmi. mik,
1993. — 95 ¢. (43 7k3.)
3. XKyxkosa, T.C. O0yueHne KOMMEHTHpPOBaHUIO TekcTa Ha |l Kypce si3pikoBOrO (hakysibTeTa: Me-
toa. pekomenaanuu / T.C. XKykosa. — brnarosemenck: Uzn-so BI'TTY, 2004. 33 c.
4. Oscar Wilde The happy prince and other tales: [DnexTponnsiit pecype]. — Pexum moctymna:

http://www.qutenberg.org/files/902/902-h/902-h.htm; House of pomegranates. — Pexum
nocryna: http://www.gutenberg.org/files/873/873-h/873-h.htm. — 29.03 2015.
5. AHrnmiickue  pacckasel:  [OnmekTpoHHbI  pecypc]. —  Pexum  pgoctyma —
http://abc.vvsu.ru/Books/p_stories/page0001.asp. — 18.02 2015.
8 CEMECTP

1. Hillary Mantel “An Experiment In Love” — 250 p. — 25 33

2. lan McEwan "Atonement"— 370 p.- 10 sk3.

3. John Mitchell “Black Swan Green” -230 p. -15 33

4. Nick Hornby “About a Boy”. — 278 p. -26 3k3.

5. Esther Freud “The Sea House”. — 288 ¢ — 15 k3.

6. John Galsworthy “The Man of Property”— 15 k3.

8.2 ba3bl JaHHBIX U HHPOPMAIIMOHHO-CIIPABOYHBIE CHCTEMbI
1 John Galsworthy “The Forsyte Saga” https://www.qutenberg.org/files/2559/2559-
h/2559-h.htm
2 John Galsworthy “The Man of Property” https://www.e-
reading.club/book.php?book=79968
3 Encyclopedia Britannica John Galsworthy https://www.britannica.com/biography/John-
Galsworthy#ref632705
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https://www.gutenberg.org/files/2559/2559-h/2559-h.htm
https://www.e-reading.club/book.php?book=79968
https://www.e-reading.club/book.php?book=79968
https://www.britannica.com/biography/John-Galsworthy#ref632705
https://www.britannica.com/biography/John-Galsworthy#ref632705
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4 https://www.amazon.com/Experiment-Love-Novel-Hilary-Mantel/dp/0312426879

5 The strange and brilliant fiction of Hilary Mantel
https://www.theguardian.com/books/2015/jan/17/-sp-hilary-mantel-profile-adaptation-wolf-hall
6 Best of Hilary Man-

telhttps://www.goodreads.com/list/show/126048.Best of Hilary Mantel
7 Reviews and links to other information on “An Experiment in Love” by Hilary Mante
Ihttp://www.complete-review.com/reviews/mantelh/anexinl.htm

8.3 DJ1eKTPOHHO-0MOTHOTEeYHbIE PeCypPChl
1 FreeeBooks - ProjectGutenberghttp://www.gutenberg.org/
2 Classic Reader http://www.classicreader.com/
3 The Free Library https://www.thefreelibrary.com/
4 Bibliomania http://www.bibliomania.com/
5 Bartleby https://www.bartleby.com/
6 Page by page books https://www.pagebypagebooks.com/
7. 9BC «lOpaiit». — Pexxum nocryna: https://urait.ru.
8. IMonnpen (0630p CMU). — Pesxxum moctyna: https://polpred.com/news

9 MATEPUAJIBHO-TEXHUYECKAS BA3A

B nporuiecce npoxoxaeHusi NPaKTUKU CTYJIEHTaM IIPH COIJIaCUU HAyYHOI'O PYKOBOAMUTEIS
Kadeapel, Ha KOTOPOH OH MPOXOJHT MPAKTUKY, TOCTYITHO HAYYHO-HCCIIEOBATEIBCKOE H MaTe-
pHAIbHO-TEXHUUYECKOE 00ecreyeHrne, He0OX0JMMOe /Il IOJIHOLIEHHOTO MTPOX0XKICHHS TPAKTUKH
(KOMITBIOTEPHBIC KJIACCHI, ONOIMOTCYHbBIC HAYYHbIC (POH/IBI, PECYPCHBIC LICHTPHI)

JIMLIEeH3MOHHOE IpPOrpaMMHOE O0ecleYeHHe: OIEpalMOHHbIE CHCTEMBl CeMelcTBa
Windows, Linux; o¢ucusie mnporpammbl  Microsoftoffice, Libreoffice, OpenOffice;
AdobePhotoshop, Matlab, Dr\Webantivirus

Paspabotrumk: Jlecuna Tarbsina BnagumupoBHa, KaHIUAAT M1€1arornyecKuX HayK, JOLICHT;
Paspabotrunk: AnuxoBckas Tarbsina BnagumupoBHa, KaHauaaT GUIOIOTUYECKUX HAYK, JOICHT

10 IUCT UBSMEHEHHUH U JOIOJTHEHUM

YTBep:kaeHne usmenenuii u nonoanenuii B PIIII nust peanuzauuu B 2026/2027 yu. r.

PI1/I nepecmotpeHa, o0cyxaeHa u ogo0pena maist peanusaimu B 2026/2027 yueGHOM ro-
Iy Ha 3acelaHuu Kadeapbl AHIMIMICKONW (PUIIONIOTUU W METOJMKH MPENoJilaBaHusl aHTJINKHCKOIO
s3bika (mpoTokon Ne ot  mas 2026 1.).

be3 usmeneHui.


https://www.amazon.com/Experiment-Love-Novel-Hilary-Mantel/dp/0312426879
https://www.theguardian.com/books/2015/jan/17/-sp-hilary-mantel-profile-adaptation-wolf-hall
https://www.goodreads.com/list/show/126048.Best_of_Hilary_Mantel
http://www.complete-review.com/reviews/mantelh/anexinl.htm
http://www.gutenberg.org/
http://www.classicreader.com/
https://www.thefreelibrary.com/
http://www.bibliomania.com/
https://www.bartleby.com/
https://www.pagebypagebooks.com/
https://urait.ru/
https://polpred.com/news
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11 IPUJIOKEHUSA
ITpunoxxenue A

OTYET

1o y4eOHOI MMpakTUKe CTyJeHTa 2 Kypca TPYIIIbI

Kadenpa
OdUO
COIEPKAHUE
Y4eOHOH MPaAKTUKHU
Ne Meponpusitus Bpems OTtMmeTKa 0 IIpumeyanue
NpOBe/IeHUs] | BBINOJIHEHUH
1 CornacoBaHue ¢ pyKOBOJIUTEJIEM IIeJIei
¥ 33/1a4 y9eOHOH MPaKTHKH
2 N3yueHue TeopeTuuecKoil MaTepuaa mno
paboTe ¢ TeKCTOM
3 BrimonHenune  ynpakKHEHUH — JIEKCHKO-
rpaMMaTH4YE€CKOro TPEHUHTa
4 BrlinonnHeHe MHAMBUYAJIbHBIX 33/IaHUN
1 6ioka
5 BrinosniHeHne MHAMBUTYaIbHBIX 3aJaHUN
2 Gnoka
6 ITogroroBka or4era O MPOXOXKICHUU
MPAKTUKH
7 [Ipenocrasienne oTuera
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[Tpunoxenue b

3AK/IIOYEHHUE
0 NMPOXOKACHUM Y4eOHOI NPAKTHKH

[Tnan nmpoxXoKACHUS MPAKTUKU BBITIOIHEH MMOJHOCTHIO, YACTHYHO, HE B MOJHOM O0BEeMe,
HE BBINOJHEH (HYJICHOE NOOYEPKHYMD).
Ocy1ecTBIeHO 03HAKOMIIEHHUE C TPOrpaMMoOii yueOHON MPaKTUKH.

OTuer 0 IpoX0kIeHUs MPAKTUKU ObLIT 3acyIlaH NnpernojaBaTeneM Kadeapsl

3aueT cocTosuics (nata)

Vuebnas IMpaKTHKa CTyACHTA

(®.1.0)
3a4TeHa, He 3auTeHa (HyJCHOe NOOYEPKHYMb).

Hayunslil pykoBoauTeIb

(y4. cTeneHb, 3BaHNe/ TOTKHOCTD) (moanuce, nata) N.0. ®amumnus
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[Tpunoxenue B
MMHUCTEPCTBO ITPOCBEILEHU S POCCUMCKON ®EJEPAITN

denepanbHOE rocy1apcTBEHHOE OI0KETHOE 00pa30BaTENbHOE YUPEXKICHHE
BbICILIEr0 00pa3zoBaHus «biaroBeneHCKU ToCy1apCTBEHHBIN M1€1arOrM4eCKUil YHUBEPCUTET»
@DaxyJIbTET HTHOCTPAHHBIX SA3bIKOB
Kadenpa anrnmiickoii (pUI0IOTUN ¥ METOIUKH MIPETIOJaBAHUS AaHTITHICKOTO SI3bIKA

Y1Bepxaaro
3aB. kadempoii T.B. AnuxoBckas
«_» 202 r.
3aganue Ha repuo yueOHoi npaktuku (JlomamiHee yreHue)
CTyJIeHTa Kypc , TpyIina
(paMunms, UMs1, OTYECTBO CTYICHTA)
Hamnpasnenue noarotosku: 44.03.05 Ilegarorudeckoe oopa3zoBaHue
[Tpodunb « AHTTUHCKHN S3bIK», TPpoduib «KUTaWCKUHN S3BIK»
CpoK MPOXOXKACHUS MTPAKTUK: C € » 202 T. IO « » 202 T.

Mecto IMPOXOKACHHUA IIPAKTUKHU

(YKa3BIBaeTC$I IMOJIHOC OPUANYCCKOC HAMMCHOBAHUC U IOpI/I,I[I/I‘IeCKI/Iﬁ aJ[peC OpraHru3anuun, TeJc-

bon)

3a BpeMs POXOXKACHUS YICOHOH MPAKTHKH CTYICHT JIOJDKEH BBITOJHHUTH pabOTy MO clie-
JYIOILMM HaIPaBJICHUSM:

e U3YUYUTh TEOPETUUYECKUI MaTepHrall 10 paboTe C TEKCTOM,;

e IPOYUTATh NMPEIYCMOTPEHHBIE MpakTUKOM ckazku O. Yaiibla, pacckasbl COBPEMEHHBIX
AHTINHCKUX MHCaTeNeH;

* BBIIIOJIHUTh TPEHUHIH JIEKCUKO-TPAMMaTHYECKOI0 MaTepuaia,

e pa3paboTaTh NOpT(HoIN0, BKIIOUMB UHAUBHUYaIbHbIE 3a1aHus biokal u brnoka 2, npen-
CTaBUTh €T0 B MAJIBIX IPYIIaXx;

3ajaHue NPUHSIT K UCTIOJTHEHUIO: « » 202 I.
Cpok caum oTyeTa: « » 202 T.
CryneHr:
IIOAIINCH (l)aMI/IJ'II/Iﬂ, HWHHUIIUAJIBI

PykoBoauTens npakTUKy 1o NpoQuIIio MOArOTOBKH:

MHOJITHCH (haMuTHsI, MHUTTAATBI
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[Tpunoxenune I

COI'JTACOBAHO YTBEPXJAIO
PykoBoauTens IpakTUKKU OT OpraHUu3aluu Pextop ®I'BOY BO «BI'TIY»
Jnexkan OUA B. B. Illexkuna
20 1. 20 T.

Pa6ounii rpapux
NpoBe/ieHUs1 Y4eOHOI NPAKTHKH rpynunbl
(dakyabTeTa HHOCTPAHHBIX A3BIKOB, o0y4awmuxca ®I'OY BO «bI'TTY»
44.03.05 «Ileparormveckoe oopazoBaHus» (YpoBeHb DaKajlaBpuara),
npopuib «KAHIJIMHCKUH A3BIK.», NPOPMIb « Kutackuid A3bIK».

Meponpusitue Cpokn OTBeTcTBEHHBIE

1 | BBoxHBIM HHCTpYKTaX (B T.4. MO IpaBHUJaM BHYT-
PEHHETO TPYAOBOTO paclopsgka OpraHWU3allud MU
npodUILHONH OpraHu3alMy, MO OXpaHe Tpyda H
nokapHoi 06e30macHOCTH)

2 | CoracoBaHue ¢ pyKOBOAUTEIIEM LieNeH U 3a1a4
y4eOHOH MPaKTHKH

3 | Bemonnenue YIpa)KHEHUN JIEKCUKO-
IrPaMMaTH4E€CKOTO TPEHUHIa

4 | BolnoHEHWE WMHIAWBHUIYaJdbHBIX 3adaHud 1
OJIoKa

5 | BeinosiHEHUE WMHAMBHIYaJlbHBIX 3aJaHuN 2
OJI0Ka

6 | [TonroToBka oT4eTa O MPOXOXKICHUH PAKTUKA

7 | Cmaua 3a4era

PykoBonuTenb MpakTUKU OT Kadeapsl
AHTTTUHCKON (PUIIONOTUH U METOTUKU
MPENOJABAHUS AHTJIMHCKOTO A3bIKA




