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MUHUCTEPCTBO ITPOCBEIEHM ST POCCUNCKOU ®EJEPALIN

denepanbHOE rOCyIapCTBEHHOE OI0KETHOE
00pazoBarebHOe YUPEKACHUE BBICIIIETO 00Opa30BaHUS
«bnaroBeleHCKui rocy1apCTBEHHBIN N1€1arOTHYECKUA YHUBEPCUTET»

OCHOBHAS OBPA3OBATEJIBHASA TIPOTPAMMA
PaGouass nporpamMMa y4eOHOM NPAKTUKH

1 MOSACHUTEJIBHASA 3AIIMCKA

1.1 Bupa npakTukm: yueOHas.

1.2 Tun npakTHKH: 03HAKOMUTENIbHAs (IIPAKTHUKA I10 MTOJIyYEHHIO IEPBUYHBIX Ipodeccu-
OHAJBHBIX YMEHUH 1 HABBIKOB 110 pabOTe ¢ MHOS3BIYHBIMU TEKCTAMH )

1.3 Cnoco6 u ¢popma npoBeeHusI MPAKTHKH

Crnioco6 opranuzanuy yaeOHOH MPaKTHKH: CTallHOHApHAs!.

dopma npoBeieHNs IPAKTUKK: TUCKpeTHas (pacipeaesiéHHast).

1.4 Heas u 3a1a4u npakTHKU: Llenpio yueOHoH npakTuku «IIpakTukym 1mo nromamHemy
YTEHUIO (QHIIIMHCKUHN SA3BIK)» SIBJISETCSI O3HAKOMJIEHUE CTYAEHTOB C OCHOBHBIMU NMPUHLUIIAMH U
npreMamMu paboThl C HHOS3BIYHBIMHU XYA0KECTBEHHBIMU TEKCTAMH, Pa3BUTHE UHOSIBBIYHON KOM-
MYHUKAaTUBHON KOMIIETEHIIMU U 00111€00pa30BaTeIbHON KyJIbTYphl CTYJICHTOB CPEACTBAMU JINTE-
paTypHO-XY/105KECTBEHHOI0 KOMIIOHEHTA JIUCLUILIMHBI, TPEITO0JIAaratollero J0CTyIl K HallMOHAaJlb-
HOW ¥ MHUPOBOI1 KyJbType.

Pemenue cnenyromux 3anad odecrneynBaeT JOCTHKEHUE OCTaBICHHON LEIu:

1) wu3ydYeHHE PA3IMYHBIX THIIOB TEKCTOB HA QHITIMHACKOM SI3bIKE U NMPAKTHKA B O3HAKOMH-
TEJBHOM, TTOMCKOBOM M M3YYarollleM YTEHUH C TI00aJbHBIM U JeTaIbHBIM ITOHHUMA-
HUEM;

2) pa3BUTHE U COBEPIICHCTBOBAHUE (POHETUYECKUX, TPAMMATHYCCKUX, JICKCHUECKUX U
peueBbIX YMEHUH U HaBBIKOB, HEOOXOAMMBIX JUISl YCIEIIHOTO0 OCBOCHUS TUCLIMILIIMH 110
nporpamMMe BO u ocymectsinenus Oyayuieit npodeccnoHalbHOMN 1€ATENbHOCTH;

3) dopmupoBaHHUE U pa3BUTHE HABBIKOB CAMOCTOSATEIILHOM PabOTHI C TEKCTOM U CIIPABOY-
HOM JINTEpaTypou;

4) pa3BuTHe NPOPEeCCHOHAIBHBIX YMEHUIT 00pabOTKH TEKCTa KaK pecypca 00y4eHH s HHO-
CTPaHHOMY SI3BIKY.

1.5 IlepevyeHb NJIAHUPYEMBIX Pe3yJILTATOB 00y4YeHUs P MPOXO0KIeHUU MPAKTHKH, COOTHe-
CEéHHBIX ¢ IIaHUPYeMbIMU pe3yiabTaTamu ocBoenunst OOIL: B npouiecce npoxoxaeHus JTaHHON
MPAKTUKH Y CTYACHTa (POPMHUPYIOTCS CICIYIONINE KOMNREMEHYUU 6 001acmu npogheccuonab-
HOUL 0eamenvHOCmu:

HaumenoBa- | Tpynossie aeii- | Komnerenuus | Heab Coaepxxanue
HHE NPaK- CTBUA
THKH, 0000-

LIeHHas TPy-
noBasi QyHK-
M - pa3’Bu-

BaOIas

3, 8 cemectprr | [lemarornueckas | OITK-8 3akperuienue u | Mzydenue paznnd-
yueOHas AesiteabHOCTB MO | CriocoOeH ocy- | yriyOnenue HBIX THIIOB TEKCTOB
(o3HAKOMU- MPOEKTUPOBA- [IECTBIATH TIe- TEOPETUYECKUX | HA aHTJIUICKOM
TeNbHAs IO HHUIO U peajii3a- | Jaroruueckylo | CBEJCHUH, Oy~ | sI3bIKE M IPAKTHKA B
poQIITIO) uuu odpasoBa- JIeATeTLHOCTh YEHHBIX 110 OC- | O3HAKOMHUTEITHLHOM,
THII 337124 TEJbHOT0 Mpo- Ha OCHOBE CIle- | HOBHBIM JIMHT- | IOUCKOBOM U H3Y-

BUCTHUYCCKUM YaruieM YTCHHHU C




MMHUCTEPCTBO ITPOCBEILEHN POCCUMCKOUN ®EJEPALIMN

denepanbHOE rOCyIapCTBEHHOE OI0KETHOE
00pazoBarebHOe YUPEKACHUE BBICIIIETO 00Opa30BaHUS
«bnaroBeleHCKui rocy1apCTBEHHBIN N1€1arOTHYECKUA YHUBEPCUTET»

OCHOBHASA OBPA3OBATEJIBHASA ITPOTPAMMA

PaGouass nporpamMMa y4eOHOM NPAKTUKH

npodeccuo-
HAJILHOU Jied-
TEJIbHOCTH —
regaroruye-
CKHit

necca B odpa3zo-
BaTeJIbHBIX Op-
raHu3amusx J10-
LIKOJILHOTO,
HAYAJBHOT0 00-
111ero, 0CHOBHOI'0
o0uero, cpen-
Hero oouiero 00-
pasoBanus. O0-
nienegaroruye-
ckast pyHKuM.
O0yuenne.
Heooxo0umoie
3HaHUA
[IpenonaBaeMblit
peIMeT B Ipe/ie-
Jax TpeOoBaHUM
(benepanbHBIX
roCy/1apCTBEHHBIX
00pazoBaTeNbHBIX
CTaHJIapTOB U OC-
HOBHOM 00111€00-
pa3oBaTeIbHOU
MIPOTPaMMBI.
Heooxo0umvie
yMmenus
CoBmecTHOE €
YYAIUMUCS UC-
MOJIb30BaHUE
WHOSI3BIYHBIX UC-
TOYHUKOB UH(POP-
MaIiu, HHCTPY-
MEHTOB IEepeBO/Ia,
MTPOU3HOIICHHUS.
Tpyooeuwie oeii-
cmeus
OO6cyxneHue ¢
oOydJaronMucs
00pa31IoB JIyUIINX
MIPOU3BEICHAN
XYJI0’K€CTBEHHOM
TIPO3HL.

[[UATBHBIX HAYyY-
HEIX 3HAHWUU,
OIIK-8.3. [le-
MOHCTpPUPYET
HAYYHBIC 3HAHUS
B TOM YHCJIC B
peaMEeTHOH 00-
JacTH.

IIK-2. Cmnoco-
O6H OCyIIeCcTB-
JSATh  TEIarorv-
YECKYIO nesi-
TEJIBHOCTh  TI0
poUIBLHBIM
npeaMeram
(mucuuruMHAM,
MOJIYJISIM) B PaM-
Kax Tporpamm
HAYaIbHOTO, OC-
HOBHOT'O 00111€TO
u

cpemHero  00-
mero obpazoBa-
HUSL.

I1K 2.2 BricTpa-
WBaeT  CTpare-
THI0 YCTHOTO U
MTUCHEMEHHOTO
oO1IeHus Ha
WHOCTPAaHHOM
A3bIKEe,  HUHTEp-
MPEeTUPYeT  CO-
JIEepKaHUuEe OpH-
TUHAIBHBIX  JIH-
TEpaTypHBIX U
nyOoauIucTuye-
CKHX TEKCTOB.
YK-2

Crnoco0eH ormpe-
JIeJISTh KPYT 3a-
Jlad B paMKax
MOCTaBJICHHON
I[EJI1 U BBIOU-
paTh ONTHUMAITb-
HBIE CITOCOOBI UX

JUCHUIIINHAM
HarpaBJICHUS
MOJITOTOBKH

Y UHTErparus
ACIICKTHBIX A3bI-
KOBBIX HaBBIKOB
B IPAKTUYECKYIO
JeSATEIbHOCTh
o paboTe ¢ aH-
[JIOSI3BIYHBIM
TEKCTOM

[Ipno6perenue
NPaKTUYECKUX
HaBBIKOB M KOM-
METEHITUM,
ombITa npogec-
CHOHAIbHOH He-
SITEIBHOCTH 110
BBITIOJIHEHUIO
psAna onepanuit
C ayTEeHTUYHBIM
1 y4eOHBIM TeK-
CTOM

ri100aJbHbIM U JIE-
TaJIbHBIM TTOHAMA-
HHUEM;

pa3BUTHE U COBEP-
meHCTBOBaHue (o-
HETHYECKUX, TPaM-
MaTHUYECKHX, JIEK-
CHUYECKHUX U peue-
BBIX YMEHUU U
HaBBIKOB TI0 aH-
TIIMHACKOMY SI3BIKY;

dbopMupOBaHUE U
pa3BUTHE HaBBIKOB
CaMOCTOATEIILHON
paboThI ¢ TEKCTOM
Y CIIPaBOYHOU JIH-
TepaTypou;

pasBuTHE Ipodec-
CHOHAJIbHBIX yYMe-
HUIl 00paboTKH
TEeKCTa Kak pecypca
00y4YeHHsI HHO-
CTPaHHOMY $I3BIKY.
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perieHus, uc-
X0 U3 IeH-
CTBYIOILIUX TIpa-
BOBBIX HOPM,
UMEIOIIHNXCA pe-
CypCOB U Orpa-
HUYECHHUH
YK-2.2. Onpe-
JIeNsieT pecypc-
HOe oDecmeye-
HHE IS JOCTH-
JKEHHUS IIOCTaB-
JIEHHOH LIEJH.

1.6 Mecto npaktuku B crpykrype OIIIl: YueOnas npakruka «[Ipaktukym mo gomari-
HEMY YTEHUIO (QHTJIMMCKUI SI3BIK)» OTHOCUTCS K 00s13aTenbHOM yactu bioka 2 «IIpaktuka» oc-
HOBHOH mpo(ecCHOHaTbHOW 00pa3oBaTeNbHON MPOTPaMMBI IO HANPABJICHUIO TOJATOTOBKU
44.03.05 Ilegaroruueckoe obpazoBanue, (mpoduiab «AHIITUACKUIA A3bIK», Mpohuib «Hemerkuit
A3bIK». [Ipoxoxkenne yueOHoM npakTUKU (03HAKOMUTEIbHAS 110 aHTJIMMCKOMY SI3bIKY) OCHOBAHO
Ha 3HAHUSAX, YMEHMSIX U HaBBIKAX, MOJYYEHHBIX IIPU U3YUYEHUH 00YUaIOIUMHUCS CIEAYIOIIMX TUC-
nuruH: MHOCcTpaHHbIi sA3bIK, [IpakTHyeckas rpaMMaThKa aHIVIMMCKOrO s3bIKa, [IpakTudeckas
(oHeTHKa aHTJIMICKOTO s3bIKa, BBeleHNEe B A3bIKO3HAHUE.

VYyeOHas nmpakTrKa (03HAKOMHUTEIbHAS 110 aHTJIMHCKOMY S3bIKY) (POPMUPYET 3HAHUS, yMe-
HUS 1 KOMIIETEHLIMH, HEOOXOIUMBIE JIsI OCBOCHUS CIEAYIOMINX JUCHUIUINH: [IpakTHueckuil kype
aHTTIMICKOTO s3bIKa, JIuTepatypa BenukoOpuranuu u CIIA, Metoauka o0yueHus: aHrIuiicKkoMy
A3BIKY; JUISI TPOBEACHUS CIEAYIOIINX MPAKTHK: MPOU3BOJCTBEHHAs MPAKTHKA (TEXHOJIOTHYECKas)
(TPOEKTHO-TEXHOJIOIMYECKas), TPOU3BOICTBEHHAs IPAKTHKA(TIe1aroruueckas).

1.7 ba3a u cpoxH npoBeAeHUs NPAKTUKHU

VYuebHas npakTuka «JlomamiHee yTeHME» B paMKax OCHOBHOI 0OpazoBaTeiabHOM Mpo-
rpamMebl 1o HampasieHuio 44.03.05 — Ilemparorndeckoe oOpaszoBanue (mpoduinb « AHTIUICKHI
S3BIK», PO UITH «HeMelKuii sS3bIK»), COrTacHO KaJeHAapHOMY yueOHOMY rpaduKy, MPOBOIUTCS
B TeueHre 3 u 8 ceMecTpoB Ha 0asze (emeparTbHOro0 rocyaapCTBEHHOTO OIOHKETHOTO 00pa3oBa-
TEJILHOTO YUPEXAEHUs BBICIIEro oO0pa3zoBaHMs «biaroBemneHckuil rocy1apcTBEHHBIN Te1aroru-
YECKHUM YHUBEPCUTET»

IIpakTrka ocymiecTBiseTcs Ipu Kadeape aHrIMICKON (GHIIONIOTHN U METOUKH Tpernoja-
BaHUs aHTTIMHCKOTO s13bIKa, peanusyromeid OOII no npoduiasim NoAroTOBKH.

Br160op MecTa mpox0okIeHHUs IPAKTHUKH ISl JIUL] C OTPAaHUYEHHBIMH BO3MOKHOCTSIMH 3710~
POBbSI U UHBAJIUAOB MTPOU3BOJUTCS C YUETOM TPEOOBAHUN UX JOCTYIMHOCTH JJIsl JAHHBIX 00y4aro-
HIUXCA M PEKOMEHJAMH MEIUKO-COLMAIBbHON 3KCIEPTU3bl, a TAaKK€ WHAMBHAYAJIBbHOH Ipo-
rpaMMe peaOMIMTaluy UHBAIN]IA, OTHOCUTEILHO PEKOMEHIOBAaHHBIX YCIOBUN U BUIOB TpyJa.

OTueTHOCTH 10 MpAKTUKE IpeaycMoTpeHa B 3 U 8 cemectpax. OOyuaromuiics IpeaocTaB-
JseT MOPTQOINO U MUCHbMEHHBIN OTYET O MPoJIeTaHHOMN paboTe.

1.8 O0bem yueOHON npakTHKHU cocTaBiaseT 144 yaca (4 3E).
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O0beM TUCUUIVIMHBI M BUAbI y4e0OHOH padoThI

Bup yueoHoii paboThbl Bcero yacos 3 cemecTp 8 cemecTp
O0u1as Tpy10eMKOCTh 144 72 72
JlaboparopHele 3aHATHS 44 22 22
CamocTosiTenpHas paboTa 100 50 50
Bua uToroBoro KOHTpoOJIA: 3auér 3auér

2. CTPYKTYPA IPAKTUKHU U EE COJAEP)KAHUE

Coaep:xkanue aesiTeJbHO-

cTH
Ha npaktuke (B 3E n ya-
cax)
No ° E o s g ®opMBbI TEKYIIETO M HTOTOBOT'O
o Pasnennl (3Tanbl) NPaKTHKH ; E g H e 3 KOHTPOJIS
=
55 = 38 g 8
E g BN £ 8
S g 53
25 5 Q e s
o, o S & I
XX ) SR =
SRE| Eg | S
5 S >
= R S Y o 8
E
3 cemecmp IloozomoeumenvHuli e IlpencrasneHue miana
man. y4eOHOH MPaKTUKU
. .
YcranoBouHas koHpepeHuus. O3HaKoMIIe- 2 Cornacoranme obmei
HHE C LEJISIMH M 331a4aMU MTPAKTUKH. KOHIETIIKH TIOPTGOITHO C PYKOBO-
JIUTENIEM.
H3y4yeHue TeopeTHiecKoro Marepuaia 1o o [IpencraBieHne HMHAWBUIYaJb-
paboTe ¢ TeKCTOM HBIX 3aJ]aHUil 110 acIleKTaM s3bIKa
OcHoeHollL Iman. (poneTnka, NeKcHKa, rpaMMAaTHKa)
e TpEHHMHIM JIEKCUKO-IPaMMaTH4E€CKOIO o [IpencraBieHne  MHIMBHUIYallb-
Mmarepuana (IMOMCK aHMIMHACKHUX / PYCCKUX HBIX 3a/1aHuH 2 OioKa
OKBHBAJIEHTOB, MO/00pP CHMHOHMUMOB/ aHTO-
HHMMOB, 3aIlOJIHEHHE MPOIYCKOB, MEPEBO/,
napadpas, OOBSICHEHHE HCIOJIH30BaHUS ) 18 30 o Ponesas urpa “Cy1 Hax MesbH-
rpaMMaTHYeCKUX SIBJICHUH U T.J1.) -
e [loaroroBka k posnesoil urpe “Cyn Haj o [pymmosasuckycens “Selfish-
Menbaukom” ness”
e [lonrotoBka K TrpymIIOBOH ITHCKYCCHH o 3AKIIOUHTEHHALTHCKY CCHS
“Selfishness” .
. “The fairy tale and the character
e [loAroToBKaK3aKIIOYATEIHHONIUCKYC- you like / dislike most”
cuu “The fairy tale and the character you
like / dislike most”
3axknruumenvHylil Iman IpesenTanuu nopTdo11o B Mabix
INoxroroBka mnpeseHTalMU MOPTHOIHO B - 2 20 Ipymnnax B TEYCHUE CEMECTPA
MaJIbIX Tpynmax.
CocrapieHnue oTueTa . 3ayer
Bcero B 3 cemectpe 2 20 50
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8 cemecmp Iloozomosumenvhuli Ipencrapnenne miana ydueGHoOk
man. MMPpaKTUKH

e CornmacoBanue oOIIeH KOHIEI-
5. YcranoBouHas KoHpepeHuus. O3HaKoMIIe- 2 m a

LMK TOPT(HOIIHO C PyKOBOJUTEIIEM.
HHE C LeJSIMH U 33la4aMU IPaKTUKU.

OcHogHotl 3man o Jlexcuko-rpaMmaTHUECKHE
e Urenue 0003HAYCHHOTO TEKCTA YOpaKHEHUS

(oTpbIBKa). e VYCTHBIE MOHOJIOTUYECKUE BBI-
® Pabora ¢ JIeKCUYECKUMH €JUH CKasbIBaHUs (MEPECKa3, aHAIIU3)

1laMu, HampaBlieHHast Ha oOoTraleHe Clio- e Tsopueckue 3ananus

BapHOTO 3araca, Kak akTUBHOTO, TaK U Iac- e Jloxnansl

CHUBHOT'O, a TAKXKC Ha Pa3BUTHUEC MPOTYKTHUB- 3aKIOYMTENbHAS [PYIINOBAs JUC-

HbIX U PELENTUBHBIX JIEKCUUECKUX HaBbI- Kycens

KOB (BBINFICEIBAHUE HOBBIX CJIOB U CIIOBO-
COUYCTaHUH, aHAIIN3 JICKCHKO-TpaMMaTH4ie-
CKUX TPYAHOCTEH TEKCTa, YHOTpeOJICHUs
6. | BBLICJICHHBIX CIOB B TEKCTE, aKTHBU3ALIMS
HOBOTO JICKCHYECKOTO MaTephalia — CO-
CTaBIICHHE CBOMX IPENJIOKECHUH U CUTYya-
LUH C aKTUBHBIM CIIOBApEM; IIEPEBOL, IIapa-
(hpa3 (JIeKCUYECKHi U TPAMMATHICCKU#).

o HOHFOTOBKa YCTHBIX MOHOJIOTH-
YEeCKUX BBICKA3bIBaHUH (TepecKas, aHaIN3)
e [loaroroBka kK TBOpUYECKOMY OOCYX[e-
HHIO COZCPIKAHUS U OLICHKA IPOYUTAHHOTO
(oOcyxIeHre CroXKeTa, TJIaBHBIX HepcoHa-
JKel, OCHOBHBIX MPOOIIeM 1 HIEH TEKCTa)

e [loaroToBka K 3aKIIOYHTEIEHO
JIICKYCCHH

3axknrouumenvHulil yman e Tect
7. | IloaroroBka K TECTy. - 2 20 e Dcce
Hammcanune scce

8. CocraBiieHHEe 0TYETA 3auer

Bcero B 8 cemecTpe 2 20 50

Bceero 3a roj 4 40 100

SMETOANMYECKHUE PEKOMEHJALIMU (YKA3AHUSA) JJIAA CTYAEHTOB ITO
MMPOXOXIEHUIO ITPAKTUKHA
3 cemMecTp

Ha sTamne TeOpeTquCKOﬁ IMOATOTOBKHU II0 JOMAIMHEMY YTCHUIO CTYJACHTaAM HCO6XOI[I/IMO
U3y4UTh MaTepuall o pabote ¢ TekcToM (cM. Hike). Ilog pykoBoicTBOM IpenoaBaTesist BHIIO-
HUTH OJIOK JIEKCUKO-TpaMMaTH4eCKHUX yrpakHeHu#. [l pa3paboTku TOAMYHOTO KOMIUIEKCHOTO
nopTQOINO O JOMAIIHEMY YTCHHUIO CTYJIEHTaM HEO0OXOAUMO BBIIIOJHHUTD PsiJI MHUBHLY AJTbHBIX
3aJaHuu:

1. brok 3aganuii Ha OTPabOTKY (POHETHUYECKHUX, IEKCUUYECKUX U TPAMMATHUYECKUX HABBI-
KOB. I3 IpOYMTaHHBIX CKA30K, PACCKA30B!

a) BbIOpaTh ClioBa JUId TPAaHCKPHUOMPOBAHUS HAa M3yUEHHBbIC MpaBUIIa YTEHHs, BHIOpaTh
MNPEaATTOXKECHUSA I OTpa6OTKI/I Pa3HBIX PUTMUKO-UHTOHAIIMOHHBIX MO}IGJ’IGﬁ;

0) cOCTaBUThH CBOW 0053aTEIIbHBINA U IOTIOIHUTENBHBIN CIOBAPH JIEKCUUECKUX €AMHUIL;
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B) BBIOPATH MPEIOKEHUS C N3y9aeMON aKTUBHOW IpaMMaTHKON (MOJaJIbHBIE IJIarOJIbl; He-
Ju4HbIe (POPMBI [JIArosIa)u MPOKOMMEHTHPOBAThH UX YHOTpeOJICHHE.

2. biok 3ajaHuii Ha OBJIaZICHUE HABBIKAMU KOMMEHTHPOBAHUS TEKCTA!

a) mepeckas oT JINLA OJHOTO U3 repoeB;

0) ApamaTu3aIus TMAJIOTOB IJIaBHBIX T€POECB;

B) COCTaBJICHHE XapaKTEPUCTUKH INIABHBIX FEPOEB;

I') TBOPUYECKHUE 3aaHMUsl.

B Teuenue rosa cTy1eHTHI IPEACTABISAIOT Pa3/ieibl HOPTHOINO B MAIIBIX IPYIIAX C LEIbIO
pa3BUTHUS HABBIKOB B3aUMOOLIEHKHU U CAMOKOHTPOJISL.

CryneHTsl 2 Kypca CIaloT 3a4eT 10 JOMAIlHEMY YTEHHUIO B KOHIIE TPETHEIro U YETBEPTOI0
CEeMECTPOB M MPEJOCTABIISAIOT OTYET MO Y4eOHOU mpakTuke u noprdommo. s oneHnnBanus pe-
3yJIbTATOB MPOXOKJCHUS PAKTUKU IPUMEHSETCS Pl KPUTEpUEB OLleHUBaHUA (cM. 5.2).

MeTtoauyecKkue PECKOMEcHAAIMH JISA CTYACHTOB 110 paﬁoTe C TCKCTOM

UroObl HAY4YUTHCS MMOHUMATh HHOS3BIYHBIA TEKCT, HEOOXOJUMO B TIEPBYIO O4YEpEIb
HAYYUTHCS BBIACNATH U MOHUMATh COJAEpKaHHE Ha YpPOBHE TEKCTa, ab3ala W MpeUIoKeHHs, a
Takke U PepeHInpoBaTh OCHOBHYIO M BTOpPOCTeNIeHHY0 nH(popmanuto. [ToHATE comepkanue
TEKCTa — 3HAYMT YSICHUTH €r0 TEMY U UJICIO.

Tema mexcma — 5TO IPEIMET TAHHOTO ONUCAHUS, T. €. IPEIMET, BJICHHE, COOBITUE, O KO-
TOPBIX UJIET peUb B TEKCTE. TeMa 4acTo COOOIAeTCs B 3aroJIOBKE HITH B IIEPBOM ITPEIJIOKEHUH TEK-
cTa.

Hoes mexcma — 3TO TJIaBHAs MBICIIb O IAHHOM IPEAMETE, aBTOPCKOE OTHOIICHUE K OITH-
ChIBaeMOMY mpeaMeTy. Maes TekcTa — 3TO BBIBOJI, K KOTOPOMY JIOJKCH IPUATH YUTAOIIUH TIOCITe
O3HAKOMIICHUS C COJIepKaHUEM TeKcTa. [IOHATh HIel0 MOKHO JIUIIb MOCIIE TPOYTEHHS BCETO TEK-
cta. lHor1a OHA HE MMEET CII0BECHOTO BHIPAXKEHUS, TOT/Ia YATAIOIININ TOJKEH caM CeTaTh orpeie-
JICHHBIC BBIBO/IBI.

AnropurM:

1. Tlepen uTeHHEM CIIPOTHOZUPYHTE MO 3aTOJIOBKY COJIEpKAHHE TEKCTa.

2. Ywras, cTapaiiTech, Kak MOXKHO TOYHEE MOHATH COACPKAHUE U CMBICIT YATAEMOTO.

3. IIpoBephTe, HACKOIBKO XOpOIIO Bl MOHSIM cofepkaHUe U CMBICHT TekcTa. [l aToro
HEO0OXOaMMO:

® OTBETUTH HA BOIPOCHI K TEKCTY, IIO3BOJISIFOIINE BHIJICIUTH JCTAIIH,

CaMOCTOSITEIILHO MTOCTABUThH BOIIPOCHI K TEKCTY;

COCTaBUTh Pa3BEPHYTHIH IJIaH MPOYUTAHHOTO.

J171s MOITOTOBKY nepeckasa TeKcTa He0OX0AUMO:

HANTH B TEKCTE U BHIMKHCATH OCHOBHBIE KITFOUEBHIE CJIOBA U BBIPAKECHUS;
COCTaBUTh MOCJIE0BATEILHOCTH (PAKTOB U COOBITHUH;

M3IIOKUTH COJIEpYKaHNe TEKCTa C OTIOPOi Ha KITFOUEBBIE CITIOBA M BHIPAYKEHHUS.
Jnst xapaxmepucmukuy Kakoro-mu00 00beKkTa TeKCTa He0OX0MMO:
OTIPENIeNUTh OOBEKT XapaKTEPUCTHKH,

BBITHCATH CIIOBA U BEIPAKECHUSI, OTHOCSIITHECS K OIPEIENIIeMOMY OOBEKTY;
OnucaTh 00BEKT;

BBICKa3aTh CBOC MHCHHE O HEM.

JI71s1 MOATOTOBKH 8b1CKA3bI8AHUSA TIO TIPOOJIEME TEKCTA CIIEAyET:

@O....(ﬂ...:b..
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® OIpEeNIeNIUTh UCXOIHBIN TE3UC;

® OIpEAeTUTh OCHOBHOM MaTepua Jisl apryMEHTHPOBAHUS;
® BBINKCAThH KITIOYEBHIE CJIOBA U CIIOBOCOYETAHMUS;

® apryMEHTHPOBATH TE3UC;

® TIPUBECTH IIPUMEPBHI.

YroObl MOATOTOBUTHCS K KOMMEHTUPOBAHUIO TEKCTa BOCIIOJIB3YHTECH CIEAYIOUIMMH Ma-
TepUaTaMu:

1. Uudopmarus mo KOMMEHTHPOBAHHUIO TekcTa ¢.72 — 74 [3]

2. BokaOyuisip uisi KOMMEHTHPOBaHUs TekcTa ¢.75 — 76 [3]

3. BokaOyisip 111 KOMMEHTHPOBaHHUs epcoHaxei ¢.76 — 79 [3]

B mporiecce npoxoskaeHus MPAKTUKKA HEOOXOAUMO MOCTOSIHHO 00paIaThCsi K JINHTBUCTH-
YECKHM CJIOBApsIM U CIIpaBOYHHKaM. M3 BceX THIOB clioBapeil Hanbosiee He0OX0IMMBIM JIJIS CTY-
JICHTOB SIBJIICTCS JIBYSI3bIYHBIN TEPEBOAHON CIIOBaph — QHIJIO-PYCCKUN M PYCCKO-aHTIIUHCKHI
(Anrno-pycckuii cinoBapb nox pen. B. K. Mromepa., Pyccko-anrnuiickuii ciioBaps moj pen. A.
. Cmupauiikoro. KpaiiHe 1mosie3HbI TOJKOBBIE «aHIJIO-aHTIIMHCKUEY CIIOBapH. Bce coBpeMeHHBIe
CIIOBapH MMEIOT 3JICKTPOHHBIC BapraHThl. OHU CylIecTBYIOT Kak B Off-line Bepcusix Ha kommakt-
JIMCKax, Tak U B pexxume ONn-line. Bot HekoTopkle ampeca:

»  http://www.lingvo.ru/lingvo/index.asp—caiit anekrpornoro ciosaps LINGVO.

«  http://www.polyglosso.com/links.htm— caiit, coaepaiinuii MHOIO CCBIJIOK, B TOM
gucie Ha cnoBapu Oxford, Cambridge, Webster's, Macmillan, Encarta, Collins, Longman.

MeToanyecKkne peKOMeHIAUM /1JIsl OPTaHU3aAIHHN CAMOCTOSITEJIbHOH PadoThI
CTY/€HTOB

Henassmu u 3a1a4aMu caMOCTOSITENILHOM pabOThI CTYJIEHTOB B paMKaxX MPakTHKH 10 «Jlo-
MAIIHEMY YTEHUIO» SIBJISIFOTCS:

® Da3BUTHE YMEHUI TOBOPEHHUS, YTEHHSI U TMCbMA B COOTBETCTBUU C LIETSIMH, 33Ja4aMH, CUTY-
aryel oOIIeHus B paMKaxX U3y4yaeMoM TEMBI;
® COBEpILEHCTBOBAaHNE HABBIKOB MHTEPIPETHUPOBATH COJECPKAHUE JINTEPATYPHBIX TEKCTOB;
® Da3BUTHE CIIOCOOHOCTH OCO3HABATH KOMMYHHMKATHBHO-ICTETUYECKHE BOZMOKHOCTH M3ydae-
MOTO $3bIKa Ha OCHOBE 3HAKOMCTBA C JIMTEPATYPHBIMU IPOU3BENECHUSAMH CTPaH M3y4acMOIo
A3bIKA,
e (opMHpPOBaHUSI TOTOBHOCTHU CTYAEHTOB K IIOUCKY, 00padOTKe U MPUMEHEHUI0 HHPOpMAIIUU
JUIsl pelieHus MpodeccnoHalIbHbIX 3a/1a4;
® pa3BUTHE MO3HABATEJbHBIX CIIOCOOHOCTEN U aKTUBHOCTHU CTYJIEHTOB, TBOPUYECKON MHHUIIMA-
TUBBI, CAMOCTOSATEIIBHOCTH, OTBETCTBEHHOCTH Y OPraHU30BaHHOCTH;
¢ (GopMHPOBAHUE CAMOCTOSITEILHOCTH MBIIIUIEHHS, CIOCOOHOCTEH K caMOpa3BUTHIO, CAMOCO-
BEPILIEHCTBOBAHUIO U caMOpealn3allly;
e BBIPabOTKa HABBIKOB 3((HEKTUBHON CaMOCTOATEILHON MTPOPECCHOHATIBHON AESTETHHOCTH.
® Da3BUTHE YMEHUI U HaBBIKOB PALIMOHAIBHOMN pabOThI C TEKCTOM;
® Da3BUTHE YMEHUS MOJIb30BATHCS CIOBAPSIMH U IPaMMaTHYECKIUMH CIIPAaBOUYHUKAMH;
e OpraHu3alysi CBOEBPEMEHHOI'O M MHOTOKPAaTHOTO MOBTOPEHHS uepe3 HEKOTOpbIe MpoMe-
JKYTKH BPEMEHHU C LIEJIBI0 MIPEIOTBPALeHHs 3a0bIBaHUS U3YUEHHOTO MaTepHaia.
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KoHTpoJib pe3ysbTaToB CaMOCTOSATENIBHON PabOThI CTYJIEHTOB OCYLIECTBIISICTCS B IHCH-
MEHHOM, YCTHOW MJIM CMEIIaHHOW (OopMe, C TIPE/ICTaBICHUEM Pe3yJibTaTa JIesTeNbHOCTH. B Kade-
cTBe POPM M METOZOB KOHTPOJISI MOTYT OBITh HCIIOJIb30BaHbI TBOPYECKHE BBICTYIIIICHUS, TECTHPO-
BaHME, OTYETHI, KOHTPOJIBbHBIE Pa0OTHI, 3aIIUTa TBOPUECKHUX 331aHui 1 ap. KoHTpois camocTos-
TEILHON PabOTHI MPOXOJIUT B paMKaX BPEMEHHU, OTBEACHHOT0 Ha 00s13aTeNIbHbIC YYCOHbBIC 3aHTUS
0 IUCIUTUINHE.

Kpurepuu omieHKH pe3yIbTaTOB BHEAYMTOPHOI CaMOCTOSITEIbHON paOOThI CTYACHTA:

YPOBEHb YCBOCHHUSI CTYJICHTOM y4eOHOTr0 MaTepHara;

Cc(OPMUPOBAHHOCTH OOIINX U CIIEIIMATBHBIX KOMITCTCHIIHIA;

000CHOBAaHHOCTh, (POHETHUECKAS, JICKCHYECKAsl M TPaMMaTHUeCKasl IPaBUIIbHOCTD;

YETKOCTh M3JI0KCHHUS OTBETA;

oopmileHHE MaTepuala B COOTBETCTBUY C MPEIUIOKESHHBIMU TPEOOBAHUSIMU.

8 cemectp
MeToauuyeckne peKOMeH/ AU IUIsl IpenoaaBareJei

Meroauueckre peKOMEHJalUH MO MPOXOKACHHUIO MPAKTHKHU T10 JIOMAIIHEMY YTEHHIO Tpe/-
Ha3Ha4yeHbI JJ1s CTYJeHTOB 4 Kypca HanpasiieHus 44.03.05 «Ilexarornyeckoe o0pazoBanue». Oc-
HOBHas [IeJIb — IIOMOYb CTYJICHTaM C pa3JInYHbIM YPOBHEM 3HAHUH ONTHMAIBEHBIM 00pa3oM opra-
HH30BaTh NPAKTHUKYM I10 JOMAIIHEMY YTCHHUIO, PACIIMPUTh aKTUBHBIN CII0BAph, PA3BUTh PCUCBHIC
HaBBIKU U 00ECIICUYUTh BO3MOKHOCTH ayJUTOPHOM U CaMOCTOSTEIILHOM PadOTHI.

PaboTta ¢ MHOS3BIYHBIM XyJOKECTBCHHBIM TEKCTOM CTPOUTCS C YUETOM YepeI0BaHMsI PabOThI
C TEKCTOM Ha KOHCYJIbTAIlMH U CaMOCTOSTEIIbHON paboThl foma. PaboTa Ha KOHCYIbTAILNH C PY-
KOBOJIMTENIEM B ayJAUTOPHHU MPE/IOJIaraeT KOHTPOJIb CAMOCTOSATEIILHON pabOThI C 10 TPOBe-
pUTH MOHUMaHUE TIPOYUTAHHOTO, Pa3BUTh Psi/I HABBIKOB U YMEHUH, cOOPMHUPOBAHHBIX paHee Ha
3aHATHSX 110 MIPAKTUKE YCTHOM M MUCbMEHHOMN peuH, U 00ecrednTh (HOPMHUPOBAHHE HABBIKOB KOM-
MEHTHpOBaHUs TekcTa. CamocTosTenbHas paboTa ¢ TEKCTOM COTPOBOXKAAETCS CHCTEMOM yIpak-
HEHUH, CIOCOOCTBYIOIIHMX 00Jiee MOTHOMY M NTyOOKOMY MOHUMAHHIO TEKCTa, PA3BUTHIO YMECHUI
YTEHHS ¥ TOBOPEHHUSI, CTUMYJIHPOBAHUIO TBOPUYECKON MBICIHTEIEHOMN JIESATEITBHOCTH 00yJaeMBbIX.

[Mpennaraemast MeTOIMKa PabOTHI C MHOS3BIYHBIM XY/I0KECTBCHHBIM TEKCTOM BO BPEMsI ITPAK-
THKH T10 JOMAITHEMY YTEeHHIO BKIIIOYAET CIICIYIOUIHE ITATbI:

1. VocabularyWork — npenrekcroBasi ¥ mocieTeKcToBasi paboTa ¢ JISKCHKOMN, HalpaBJIeHHAsI
Ha oOoraieHue CIOBAPHOTO 3araca, Kak akKTUBHOTO, TaK M MACCHBHOTO, a TAK)KE HA Pa3BHTHUE
NPOIYKTUBHBIX U PELENITUBHBIX JICKCHYECKUX HABBIKOB; Pab0OTa ¢ M3y4aeMbIM IPaMMaTHUCCKUM
MaTepualioM WJIH CTPYKTYPaMH, NMPEICTABISIONIMMHU TPYIHOCTh JUI 00y4aeMbIX, HarpaBIeHHAsI
Ha TMOBTOPCHHE TMPOWJACHHOTO MaTepHaja W 3aKpeIUIeHHE MPUOOPETEHHBIX TIPaMMATHYECKUX
HaBBIKOB B PeYH.

2. Speaking — mocierekcToBasi paboTa, HalpaBiICHHAs Ha Pa3BUTHE YMEHHUI MOHOJIOTHYE-
CKOTO BBICKa3bIBaHHsI W HABBIKOB JINTEPATypOBEIUECKOT0 aHaim3a Tekcra. OHa BBICTpAaUBACTCS
TaKUM 00pa3oM, 4TOOBI CTYJICHTBI, C OJTHON CTOPOHBI, TIOJIHEE YCBAMBAIIM JICKCHYECKUN U rpaMMa-
THUYECKHI MaTepHhaj MPOU3BEACHUS, a C JPYrold CTOPOHBI, IMOJydalyd BO3MOXKHOCTH IpaKTHYe-
CKOT'0 TIPUMEHEHHUS POPA0OTAHHOTO MaTepraa Mmpu 00CYKICHUH TEKCTa.

KoHTposis mOHMMaHMsT OOILIET0 COAEpKaHHs MPOYMTAHHOTO HANpaBlieH Ha OoJiee MOTHOE
OCMBbICIIeHHE HH(POPMAITIH, 3aJI0’KEHHON B TEKCTE, OCYIIECTBISIETCS B (popMe BOIIPOCOB U OTBE-
TOB, BEPHBIX U HEBEPHBIX yTBEepKACeHUIL. [loHATOE CoepkaHme MTOCTYKHUT 0a30H ISl TOCTPOCHUS
Oecelt, COOOIICHU, MOJICTTMPOBAHKS CUTYaTUBHO-O0YCIOBJICHHBIX PEYEBBIX aKTOB, BHICKA3bIBA-
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HUS CY)KICHHU, BBIPAKEHHS OTHOIICHHUH U T.11. BO3MOXKHBI Takue 3aJjaHus, KaK 03arjIaBUTh TJ1aB-
HbI€ CMBICJIOBBIE YAaCTH TEKCTA, IEPEBECTH KPATKUI OTPBIBOK, COCTABUTh IJIaH TEKCTa B BUJIE BO-
IIPOCOB JINOO TE3UCOB, KOTOPHIE MOCITYXKAT KPaTKUM [I€PECKA30M IJIaBHOTO CO/AEP KAHUS TEKCTa.

KoHTponbs NOHMMaHMs BaXKHBIX JIeTallell TEKCTa U €ro OLIEHKa OCYILECTBIsAeTCs B Oecesie 1o
IPOYMUTAHHOMY. Y IPXHEHUS ISl OpraHU3aliy Oece bl 0 MPOYNUTAHHOMY MTPEACTABISIOT OO0
II0CJIEI0BATENbHYIO CEPUIO 3aJJaHUi, HAIIPAaBJIECHHBIX Ha BBIICHEHUE B3aUMOOTHOILIEHUH AeHCTBY-
IOLIUX JIUI], HA BCKPBITHE U OLIECHKY MOTHBOB UX IIOCTYNKOB. 371€Ch BO3MOKHBI CIEAYIOLIUE 3aa-
HUS: TIepe/iaTh COJepKAHNE OTIENBHBIX 3MHU30/10B U3 TEKCTa, 0XapaKTEPU30BaTh BPEMs, MECTO U
00CTOSATENCTBA JCHCTBUS; MPOKOMMEHTHPOBATH COOBITHE, AMH30]] WIH TOCTYIOK, COAepKa-
IIMHACS B TEKCTE, 1aTh Pa3BEPHYTYIO OLIEHKY MOCTYIIKaM I'eépoeB; paccKka3aTh O BIEUYATICHUSX OT
POYNUTAHHOTO.

Ilepeckas conep:kaHus TEKCTa MOXKET OCYLIECTBIATHCS MO0 Ha OCHOBE IUIaHA, COCTABJICH-
HOTI'O JIOMa, JINOO KIIIOYEBBIX CJIOB, HAlMCAaHHBIX CTyJIEHTaMU Ha jaocke. llepecka3 Moxer ocy-
HIECTBIIATHCS JINOO B IETAIBHOM, JTNOO B KpaTKoil hopme (summary).

Crenyromuii 3Tan BKIOYaeT B ce0st TROpUecKoe 00CcyxIeHre MpounuTaHHoro. Pabora nposo-
JIUTCs B pOpME TUCKYCCHHM I10 TEKCTY, IPYIIIIOBOr0 00CYXKJIeH!US IPOOJIEMHBIX BOIIPOCOB WJIN BbI-
CKa3bIBaHUS CyObEKTUBHOTO (TIOJI0XKUTEIBHOTO WJIM OTPULIATENIEHOI0) OTHOIIEHUS TOBOPSALIETO K
POYNUTAHHOMY.

CryneHTaM npezsaratoTcs 3a/1aHusi, HalpaBJIeHHbIE HA 00yYeHHEe YMEHHIO XapaKTepU30BaTh
JEMCTBYIOIINX JIMIl HA OCHOBAHUH X MTOBEJICHUS U MIOCTYIIKOB; BEISICHATH PUYMHBI TAKOTO TTOBE-
JICHUS; OIIPEJEIIATh JMYHOE OTHOIIEHUE K MEPCOHAKaM CKa3KH, COOBITHAM, 00CYXIaTh B3aUMO-
OTHOILIEHHSI TEPOEB C BHICKA3bIBAHUEM OLIEHOYHBIX CYXKICHUH.

IIpu o6cyxaeHun npodeMbl U UJIeH TEKCTa CTYIEHThI MOTYT BBIXOJAUTH 32 PAMKH CIOXKETa,
COOTHOCS €r0 COOBITHSI CO CBOMM KU3HEHHBIM ONBITOM U CHCTEMOW MOpalIbHO-ITHUYECKHUX YCTa-
HOBOK U IIeHHOCTeH. B Takux ciydasx peKOMeHayeTcs CHavaia BbICKa3bIBAaThCS CTyIEHTaM ¢ 00-
jee caboi A3bIKOBOM MOATOTOBKOM, UTO MO3BOJIUT 00JI€€ CHIIbHBIM CTYAEHTAaM JIOMOJIHUTh UX U
TEM caMbIM BKJIIOUUTH B Oecesly Bcex 00ydaeMbIX.

B kauecTBe MOCIETEKCTOBOM pabOThl BO3MOYXHO BBIMOJIHEHHE aHAIN3a TEKCTa, TBOPUECKUX
3aJJaHMi, CO/IEPIKAIIMX AIIEMEHThI HEOXKHIAHHOTO, HEOOBIYHOT 0, YIUBUTEIHHOIO B (hopMme 3aja-
HUS TepecKa3aTh TEKCT JMO0O0 OT JIMLA Pa3HbIX NMEPCOHAXeH, 1100 ¢ U3MEHEHUEM BPEMEHM WUJIU
MecTa IIOBECTBOBAHMUS; MOMBITATHCS MPEACTABUTh MTOBEJICHHE I'e€pOEB B U3MEHUBIIUXCS 00CTOS-
TeNbCTBAX, HAI[PUMEP, HECKOJIBKO JIET CIYCTS; NPEJCTaBUTh, YTO OBl CTAJIO C FE€POSIMHU, €CIIH Obl
YTO-TO HE MPOU3O0IIJIO0; MPOUHTEPBbIOUPOBATH MEPCOHAXKEH, Kak eciii Obl ObLIa BO3MOXHOCTbH C
HUMH BCTPETHTHCS, HAIMCATh MMMCHMO IepOor0; MPUIYMaTh ATbTEPHATHBHYIO KOHIIOBKY, aJIbTepHA-
TUBHOE Ha3BaHHeE. PeKkoMeH/IyeTcsl MPOBOANUTH MPAKTUUECKUE 3aHATHS Ha 3aBEpIIAOIIEM JTare B
dbopme nedaToB.

Takue 3amaHus 40T TOMTYOK HEMOCPEICTBEHHOMY HMHTEpeCY, KOTOPbI CTaHOBUTCS MOTHU-
BOM-CTHMYJIOM, TIOMOTAIOIIUM YIPABIATH MO3HABATEIbHON JEATENbHOCThIO 00ydaeMbiX. OHuU
peaycMaTpUBaIOT PeLIeHne KaKoW-1n0o npobiieMHoH 3a1aun. B 3ToM cityyae CTyZeHThI CpaBHH-
BalOT, FPYNIUPYIOT, COMOCTABIAIOT pakThl. Takas padora TpeOyeT akTUBHOTO TIOUCKa U TBOpYE-
cKoi paboThl. [Tpy BHINOIHEHNHU MOJOOHBIX 33aHUI COBEPILEHCTBYIOTCS HABBIKU UYTEHUS, (Pop-
MUPYETCSl YMEHUE OPUEHTUPOBATHCSA B TEKCTE, TEPAETCS UCKYCCTBEHHOCTh CUTYallUH, puolpe-
TaeTcs €CTECTBEHHOCTh, KOTOPast IPUHOCUT YJOBIETBOPEHHUE NpH uyTeHuu. [lomumo 3toro, Takue
3aJJaHUsl UMEIOT SIPKO BBIPAKEHHOE BOCHUTATENbHOE 3HAUY€HHUE: CTYJIEHTHl JAl0T 3TUYECKYIO
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OLICHKY IMOCTYIIKaM IrepocB, 3aAyMbIBAIOTCA HAJl IIPUIMHAMUA UX ITOCTYIIKOB, JACJIA0OT BBIBO, CJIC-
AYCT JIM UM IIOJPAXKaThb.

HpOBepI/ITB Ka4ueCTBO YCBOCHHA MAaTCpHralia MMO3BOJIAT BOIIPOCHI U KOHTPOJIBHBIC 3a/laHUA, KO-
TOPBIC JaHBI B KAXXJIA0OM pa3aciic y‘IC6HO'MeTOI[I/I‘IeCKOFO KOMIIJICKCA.

MeTtoauyeckue peKOMeHAAlMHU AJIsl CTY/IeHTOB 110 padoTe HaJl TEKCTOM BO BpeMs MpaK-
THKH
Hns npoxooicoenus npaxmuxuy 1O AOMAIIHEMY YTEHHIO HEOOXOJMMO HCIOJb30BaTh: (1) cob-
CTBEHHO TEKCT XYI0XKECTBEHHOTO MpPOM3BeACHUs (00s3aTeIbHO UMETh TEKCT NMpH cebe Ha KOH-
CYJbTAIlUU MO AOMAIIHEMY YTCHHIO JUIsl UTHUPOBAHUS, YTOUYHEHUS HETIOHSATHBIX JTMOO CIOMXKHBIX
MECT, BBIIIOJIHEHHUS JIPYIUX 3a/JaHUi NpernojaBaTeiis), (2) yueOHO-METOoIuYECKUuEe MaTepuaibl ¢
KOMMEHTApUsAMU M 33JaHUSAMH K JaHHOMY MPOHM3BEACHHIO, (3) aHTIIO-pYCCKUH CIOBaph, HAMp.
3eKTpoHHbIN cnoBapb ABBYY Lingvo).
Pabora Haj TekCTOM MO JOMAITHEMY YTEHHIO OCYIIECTBIISIETCS] B HECKOJIBKO 3TAIOB.
1. Yrenue 0603HauYEHHOTO TEKCTa (OTPHIBKA) KaK MPOIIeCC MOTyUYeHHs HH(OPMAIIUHU U3 TEKCTA.
2. Pabora c nekcnyeckMMHU €IMHUIIAMH, HAIlpaBJIeHHAas HA 0OOTalleHre CIOBAPHOTO 3araca,
KaK aKTUBHOTO, TaK U MACCUBHOTO, a TaK)K€ Ha Pa3BUTHUE MPOAYKTHBHBIX U PEIEHTHUBHBIX
JIEKCHUYECKUX HAaBBIKOB. PaboTy HaJ ciioBapéM, BBIICIIEHHBIM B KQUECTBE 0053aTEIILHOTO JIJISI
YCBOEHHUS Ha IEPBOM Kypce, PEKOMEH IyeTCsI IPOBOAUTD B OOJIBIICH CTENIEHH B MMCbMEHHOMN
dopme. Pexomenyemble BUIbI paboT — BBIMMMCHIBAHUE HOBBIX CIIOB U CIIOBOCOYETAHUH, aHa-
JIN3 IEKCUKO-TPaMMaTHYECKUX TPYAHOCTEH TEKCTa, YIIOTPeOIeHUS BBIJICIICHHBIX CJIOB B TEK-
CT€, aKTUBU3AIMS HOBOTO JISKCHUECKOTO MaTepuaia — COCTaBICHHE CBOMX MPEJIOKEHUH 1
CUTYallUi C aKTUBHBIM CJIOBapEM; MepeBo/l, napadpas (JeKCUIECKUN U TpaMMaTHIECKHIA).
3. KonTpons monnmanus nHpOpMaIum, 3a10KeHHON B TEKCTE: KOHTPOJIb TOHUMaHHSI 00IIeTo
coJiepKaHus, MPOBEPKa MOHUMAHUS OTAEIbHBIX CYLIECTBEHHBIX JETaJeH.

4. Tlepeckas (110 IIaHy, IO KJIFOYEBHIM CI0BaM), I0KJIaJ, COOOIIEHHE.
5. Hamucanue npoBepoYHBIX MUCEMEHHBIX padoT.
6. TBopueckoe oOCyXIeHNE COEPKAHUS U OLIEHKA TPOYNTAaHHOTO. Pekomenayercs nmposese-

HUE CIEeIYIONUX BUAOB pabOT: 00CYKICHHE CIOXKETa, ITIaBHBIX TIEPCOHAXKEH, OCHOBHBIX MPO-
0JIeEM U UIEU TEKCTA.

YroObl MOHMMATh M NEPEBOJUTH HHOS3BIYHBIN TEKCT, HEOOXOAMMO B IEPBYIO Ouepenb
HAy4YUThCS BBIJCNATh U MOHUMATh COJEpKaHME Ha ypOBHE TEKCTa, ab3ala W Mpe/UIoKEeHUs, a
Takxe JuQpepeHIMpoBaTh OCHOBHYIO U BTOPOCTENIEHHYIO HH(OpMAIHIO.

J151st 3T0M 11eNM BBIEISAIOTCS AJIEMEHTBI, B KOTOPBIX 3aKJI0YEHAa OCHOBHAsI CMBICIIOBAs UH(OP-
Marus Tekcta. OHM Ha3bIBAIOTCS «KIIIOUEBBIMU (pparMeHTaMm» (CI0BO, CIOBOCOYETAHUE, TIPEAIIO-
JKeHue, rpynna npenioxeHuil). Kaxnapiili ad3al uMeer KI04eBOe NPEUIOKEHHE — «ad3aIHylo
bpazy», eciau ux 00bETUHUTH, TO MOYKHO TMOJIYYUTh OCHOBHOE COZIEp KaHue TeKCTa. Jpyrue npea-
JIO’KEHUS TEKCTa MPEACTaBIAI0T co00 croco0 JTOrMuecKoro pa3BUTHS MBICIH B ad3alle.

CymecTBytoT cienyomue GopMbl nepenadn nHGpopmanuu: coo0IIeHre, OMMCaHue, TOBECTBO-
BaHue U paccyxaeHue. Tak, Sapo caMoro mpocToro Tuna HHGOpMaluu — COOOLIEHUS — COCTaB-
JISIOT OTBETHI HA CIEAYIOLINE BOIIPOCHL: «KTO», «UTO», KKOTJIA», «IIE», KKAK», KIIOUEMYM.

IIpouTnTe TEKCT B IEPBBIN pa3 U MONBITANTECH €0 IMOHATH, HE UCIIOJIb3YsI HUKAKUX CIIOBApEn
U He oOpariasich K KOMMEHTapHIO (03HAKOMUTEIbHOE YTEHUE).
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[IpocMoTpuTe 3aaHKs K TEKCTY U MIO3HAKOMBTECH C TOU JIEKCUKOH, KOTOpyto Bam Heo6xo-
JUMO OCBOMTH. [IpodTuTe TEKCT BO BTOPOIL pa3, nmapajijielibHO BHIMKCHIBAs HOBBIE CJIOBA U BhIpa-
JKEHUS B CIIELUaTIbHBINA CIOBaph MO JOMAIIHEMY YTeHHIO. [Ipu HeoOX0IMMOCTH BBINKCHIBAITE
TPAHCKPHUIILIUIO CJIOB B OT/AEIbHBIN CTOJOUK PSJIOM C IEPEBOJIOM CJIOBA.

[Tocne BTOporo mpoyTeHusl BHIMOJHANTE 3a/1aHusl K TEKCTY. BbI JOKHBI TIepeBeCTH JIeKCH-
YeCKUE €IMHUILIBI Ha PYCCKUIl SA3bIK, HANTHU MPEANIOKEHUsI U3 TEKCTa, I/Ie OHU YNOTPeOIstoTCs,
00 KpaTko (2-3 mpeasiosKeHus) Mepecka3aTh CUTYaIlio, B KOTOPOW OHU HCIIOJIB3YeTCs. 3aTeM
ClIey€eT NIEPEBECTU MPEAIIOKEHUS, COJEPKAIINE U3YyUaeMbl€ JIEKCUUECKUE EAUHULIbI, HA aHTJIHi-
cKuii s13bIK. [lepeBo/1 BHITOJIHAETCS OTHOCTHIO MTUCbMEHHO. UTOOB! YCIIEIIHO BBIITOJIHUTD IaHHOE
3aJlaHue, MOJIb3YHTECh CIOBApEM, OJHAKO CTApalTeCh MAaKCHUMAaJIbHO CIPABISATHCS CBOUMH CH-
JamMH.

[Ipu nmoAroToBKe BHIPA3UTEIBLHOTO YTEHHS YKa3aHHOI'O OTPbIBKA MM OTPHIBKOB CTYAECHTHI
JOJKHBI OMUPATHCS HA YXKE MOy4YeHHbIE B Kypce MPaKTHUECKO (HOHETHKHU 3HAHUS O MpaBUiIax
WHTOHUPOBAHUS aHTJIMWCKON peYy U CYIIECTBYIONIMX B HEMl HHTOHAIIMOHHBIX pucyHKax. Ocoboe
BHUMaHUE HEOOXOIMMO yIEISTh YTEHUIO U TPOPabOTKE CIOKHBIX ¢ POHETUUECKON TOUKHU 3pEHUs
cioB U (Pa3oBBIX €IUHCTB, MPU HEOOXOAMMOCTH JieJiasi IOMEThl U COCTaBIIsisi WHTOHALMOHHBIN
PUCYHOK OTJICIbHBIX YaCTEeH OTPHIBKA.

[Ipu BBINIOJIHEHUHU YNIPAXKHEHUN HA TOBOPEHHE MOJATOTOBHTE HEOOIBIINE, HO JIETAIU3HPO-
BaHHBIE OTBETHI C MCTIOIH30BAHNEM HOBOM JIeKCHKH. [Ipu He00X0aMMOCTH MPHOETHUTE K TIOUCKO-
BOMY YTEHUIO, YTOOBI IpoBepuTH cebs. He 3a0piBaiiTe MCIIONB30BaTh BBOAHBIE (Ppa3bl COTTIACHS
100 ONPOBEPIKEHMUS.

Hekoropsie 3aganus nanHoM yacTu TpeOyroT 0000IIeHHs] HHPOPMAIMK U (PaKTOB O TepPOsIX
U COOBITHSAX, IPEACTABIECHHBIX B pa3HbIX YacTIX TeKcTa. [Ipexie yem oTBeyaTh Ha 3TH BOIIPOCHI,
elle pa3 BHUMATEIbHO IPOCMOTPUTE TEKCT U BBIOEPUTE B HEM HEOOXOIMMYIO AJII0TBETa HHPOP-
MAIUIO, BBIMUIIUTE KIIIOUEBhIE CIIOBA, MIPH JKETAaHUH HaOpocaiiTe KpaTKUi TUIaH OTBETA.

ITepecka3s TekcTa — 3TO BOCIIPOU3BENECHUE €TO COJIEPIKAHUS, U OHO JAETCSl HAMHOTO JIETY€, €CIIU
OCHOBAHO HE MPOCTO Ha MEXaHWYECKOM 3ayUHBAaHUH, a Ha TOHUMaHUU OCHOBHOM U1€U U BEAYIINX
CIO’KETHBIX JINHUM.

[TpoutHTe UM NpOCIyIIaliTe TEKCT, MBICIEHHO IPOCIIEKUBAs JJOTUKY M3J0KEHHBIX B HEM CO-
ObITui. EClii TeKCT comepKUT paccykKIeHUE — TO MOCTapalTech B3TSHYTh Ha HErO TMla3aMU aB-
TOpAa, OHAThH €r0 TOUKY 3PEHHUS.

3aroMHUTE UMEHA OCHOBHBIX JIeHCTBYIOIIMX JIUL. OnpenenuTe 1Jis cedst HECKOJIBKO KITFOUEBbIX
MOMEHTOB, OT KOTOPBIX 3aBUCUT pa3BUTHE CrokeTa. [IycTh OHU CTaHYT AJis Bac «ONOPHBIMU TOY-
KaMi» Tiepeckasa. MBICIEHHO «mpoianuTey Gadyiny oT 3aBA3KHU K SMUJIOTY U YOETUTECh, YTO BaM
BCE TIOHSTHO.

Jlist moroTOBKM mepeckasa TekcTa (1) HaliuTe B TEKCTE U BBITUIINTE OCHOBHBIC KITFOUEBHIE
CJIOBa W BBIpakeHUs, (2) pactosiokuTe (PaKkThl U COOBITHS B JOTHUECKON MOCIEIOBATEIHHOCTH,
(3) MUCBMEHHO HU3TIOKUTE COJEPKAHNUE TEKCTA C ONIOPO Ha KITIOYEBHIE CJI0BA M BHIPAKECHUS.

[Ipexxne, yeM 3anmuCHIBATh MEepecKa3 TEKCTa WM MPOrOBAPUBAThH €0 BCIIYX, U3JIOKUTE €r0 B
yme i camoro ceds. I1pu aToMm oOpariaiiTe BHUMaHue Ha T€ MOMEHTBI, KOTOpPbIE BBI3BIBAIOT 3a-
TPYJHEHUS U MELIAloT CBOOOAHOMY T€UEHHIO MbIcia. HaliiuTe uX B OpUrHHAILHOM TEKCTE U 3a-
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HOBO nepeuntaiite. [lepectpauBaiite mmHHbBIe (Pppa3sl u pazduBaiiTe X Ha Oojee KOPOTKUE, KO-
TOpBIE NPOILE A BOCHPUATUA. DTO HE OIIMOKa, a JEMOHCTpAlMs Ballero yMeHus paboTaTh C
TEKCTOM M aJallTUPOBATh €TO0.

Jliis Toro uToOBI NEpecKa3aTh TEKCT, 4YaCTO MPUXOIUTCS €ro TpaHc(HOPMUPOBATh: OTCEUb UM
00BEAMHUTH HEKOTOPBIE YaCTH TEKCTA, IPOU3BECTU CUHOHUMUYECKYIO 3aMEHY HEKOTOPBIX BbIpa-
YKEHUH UJIH CIIOB, BBI3BIBAIOIIMX Y BAC COMHEHMsI, 00JI€€ 3HAKOMBIMU KJIMIIE U 000pOTaMU; PEKOH-
CTPYHMPOBATH TOPSIIOK CJICTOBAHHS CMBICTIOBBIX 3BEHBEB; C/IEIAaTh COOCTBEHHBIEC BBIBOBI, YMO3a-
KJIFOYEHUs. DTU TpaHC(OpMalMK CBUAETENBCTBYIOT O TOM, YTO Bbl IOHUMAETE TEKCT, BE/Ib IJIaB-
HOE B IIepecKas3e — ATO He 3a3yOpuBaHue, a IOHUMaHUE COAEPIKaHUs TEKCTa, U, U3Jlaras ero CBO-
UMM CJIOBaMH, Bbl IEMOHCTPUPYETE 3TO HAUITYULINM 00pa3oM.

N36eraiite cobiiazHa CTPOUTHh WHOSI3BIYHBIA TEKCT MO MIpaBUiIaM pycckou cTunucTuku. He 3a-
ObIBaiiTe, 4TO MOPAAOK CJIOB, COIIACOBAaHUE BPEMEH M (DOPMBI IJ1arosia — 3T0 KJIF0ueBble U Hanbo-
Jee omacHble TOYKH, IIPU BOCHPOM3BEACHUU KOTOPHIX HYKHO ObITh OCOOCHHO BHUMATEIbHBIM.
[Tpsimyto peub He0OXOIMMO 3aMEHUTh KOCBEHHOM.

ITpu oTBeTe HE CTpEeMHUTECh KaK MOXKHO 0oJiee MoJIpoOHO, CII0BO B CIOBO IIEpECcKa3aTh TEKCT
pacckaza. Jlyume noctapaiitech 0000LIMTh U CTPYKTYpPUPOBATh MaTepuall, PaCHOI0KHUTh (PAKTHI
U IpUMEpbl B YJJOOHOM JJIsi BaC M COOTBETCTBYIOLIEM COJEp)KaHUIO Borpoca mnopsake. Obs3a-
TEJIbHO UCIIOJIb3YHTE HOBYIO JIEKCUKY pacckasza. He crecHsiiTech BbICKa3bIBaTh COOCTBEHHOE MHE-
HU€, IPOBOANTH MAPAJUIEIN C COBPEMEHHON JIeHCTBUTEIbHOCTHIO, IPUBOIUTH IIPUMEPHI U3 COO-
CTBEHHOI'O OIIBITA WJIN APYTUX XYI0KECTBEHHBIX IPOU3BEICHUMN.

Ha nauanbHOM 3Tare paboThl OIpeIEeIeHHYIO TPYAHOCTb Y CTY/I€HTOB BbI3bIBAET 331aHUE TIPe-

JIeNIBHO KPaTKO IepecKa3aTh TeKCT OT JIMIIAa KaKoro-JInbo reposi, Jaxke He TJIaBHOro, a JIMIIb KOC-
BEHHO YIOMSHYTOTro0 B TekcTe. K 3ToMy 3ajaHnI0 HEOOXOIUMO MOAXOUTh MPEIEIbHO TBOPUECKH,
aKTUBU3UPYS cBoe BooOpaxeHue. O0s3aTeIbHO NMPOIyMbIBaiiTe cBoe BhICTyIUieHHe. [Ipu kakux
00CTOATENLCTBAX, KOMY, KOI'/Ia, I'JIeé MOT 3TOT MEPCOHaX paccka3aTh 3Ty uctopuio? Ha kakue
(dakThl 1 AeTanu oH oOpaTii Obl BHUMaHKe? Kakue cioBa U BelpakeHus ucrosb3oBan? C kakoit
WHTOHAIMEN TOBOPHIT ObI?

UTo0B! UTEHHE HA AHTJIMMCKOM $I3bIKE MPUHOCUIIO HAaUOOJBIIYIO TOJIb3Y, HEOOX0IUMO:

1. YwuraTh cucTeMaTHYECKH, €KETHEBHO, XOTS Obl TOHEMHOTY. JTO 00ECTIEUUT PEryJIsIpHOE
NOTpyKeHUe B aTMOCcdepy A3bIKa.

2. B aHrIo-pycckoM ciioBape OTHICKHUBAThH JIMIIB T€ CIIOBA, KOTOPHIC COBEPIICHHO HE00XO-

JUMBI 1711 TOHUMAaHUS OCHOBHOT'O CMBICJIA aHTJIMHUCKOI0 TEKCTa MJINU T€ CJIOBA, YTO OYCHbB

4acTO BCTPEUAOTCSA B HEM.

HoBeie BcTpeTuBIIMECS CII0OBA BBIUCHIBATH B TETPAAb ISl 3aIIOMUHAHMUS.

[Ipu uTeHnn HENb3s OCTABIIATH HETIOHATHIM HU OJTHOTO ab3arna. Mimenno ab3ara B 1emnom, a

HE OTAEIBHOIO cJIoBa. Ecii ero coaepkaHue He COBCEM SICHO, CIEIYET IPOUUTATh €ro He-

CKOJIBKO pas3, 9acTO 3TOTO OBIBACT JOCTATOYHO IS YJIABJIMBAHHS CMBICIIA B YUTAEMOU aH-

TJIMMCKOM KHUTE.

5. I'maBHBIM (paKTOPOM yCHENTHOTO OOYYECHHS TIPH U3YYCHUH HHOCTPAHHOTO SI3bIKA SIBIISCTCS
HYMOIIMOHAbHAS COCTABIISIFOIIAS, TOJIOKHUTEIFHOE OTHOIIIEHUE K paboyeMy MaTeprainy. ITo
03HAYaeT, YTO U3Y4YaTh S3bIK HY>)KHO C YJIOBOJIBCTBUEM, C KEITAHUEM.

~ow
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6. HemocrarouyHO mpOCTOTO 3ay4MBAaTh JIGKCUKY U TPaMMAaTHKY, 3TO — BCEro JUIIb 0a3a, Ha
OCHOBE KOTOPOI MPOUCXOAUT O0yUEHHUE PeUr, yMEHHUIO TOBOPUTH U MMHCATh, IOHUMATh MPO-
YUTAaHHOE, BOCIIPUHUMATh pedb Ha ciIyX. HeoOXoauMo Kak MOXKHO OOJIbIIe MPaKTHKH
umenHo B peun. The proof of the pudding is in the eating! — Bce mpoBepsicTcst Ha paKTHKE.
Hcnonp3yiite 1100y10 BO3MOXKHOCTh MOMPAKTHKOBATHCSI U HE OTPaHUYMBANTECHh YUeOHU-
KOM B JoMainHeil pabote. TexHuueckuil mporpecc caeian OOIIEeTOCTYIHbIMU MY3bIKY,
(GWIBMBL, pagro, TEIEBUICHUE HAa M3YyYaeMbIX S3bIKAX — S3BIKOBAs cpela craja 3Ha4yH-
TEJIbHO OJINKE.

7. Wzyuenme s3pika TpeOyer CUCTEMBbI ynopHoii paboThl M aKTMBHOM MO3UIIUHM H3YyYaro-
HIEro s13bIK. Marepuan Kypca noJaeTcsi HOCTyIaTeIbHO, KaKIbIil HOBBII pa3/ied OnupaeTcs
Ha NpeAblIYIIUe, YacTo BbITEKAaeT U3 HuX. IIpomycku 3aHATHI, HENOJIHOE BBHIIIOJHEHHUE J10-
MAaIIHUX 3aJaHui TPUBOIAT K MpobdenaM B 3HAHMAX, KOTOPbIE, HAKAIIINBAsCh, CBOJAT HA
HET BCE BalllM yCHUJIUSL.

8. He cnagaiitech, KOrza 4To-TO MOIXY4aETCs XyXKe, YeM Y IPYTHX, HE C IEPBOTO WIIH JaKe HEe
CO BTOpOTO pasa.

B mporecce npoxokaeHus: NPaKTUKKA HEOOXOIMMO IOCTOSTHHO 00pamaThes K JJMHTBUCTH-
YEeCKUM CIIOBapsM U CIipaBOYHUKaM. M3 Bcex THIIOB cioBapeit Hanbonee HeoOXOAUMBIM IS CTY-
JICHTOB SIBJIICTCS JIBYSI3bIYHBIN IIEPEBOJHON CIIOBapbh — AHIJIO-PYCCKUHM M PYCCKO-aHTIIMKACKUI
(Anrno-pycckuii cnoBaps noa pen. B. K. Mromnnepa., Pyccko-anrnuiickuii cnoBapb moa pen. A.
N. Cmupuunkoro. Kpaiine nose3Hbl TOJKOBbIE «aHIJI0-aHTTIUICKHE» cioBapHu. Bece coBpemeHHbIe
CIIOBapH MMEIOT 3JIEKTPOHHbIC BapranThl. OHHU CyIliecTBYIOT Kak B Off-line Bepcusix Ha koMmakT-
JIMCKax, Tak U B pexxuMe ON-line. Bot HekoTopkIe agpeca:

«  http://www.lingvo.ru/lingvo/index.asp—caiit snexkrpornoro ciaoBaps LINGVO.

»  http://www.polyglosso.com/links.htm— caiit, coaepainuii MHOTO CCBIJIOK, B TOM
uyucie Ha ciaoBapu Oxford, Cambridge, Webster's, Macmillan, Encarta, Collins, Longman.

CryneHTsl 4 Kypca MpeloCTaBIIsAIOT OTYET MO y4eOHOM MpakTuke U uTorooe scce. g

OLCHUBAHUA PE3YJILTATOB IMPOXOKIACHUSA IMPAKTUKU NPUMCHACTCA pAA KPUTCPUCB OLCHUBAHUA
(cM. 5.2).

MeToanyeckne peKOMeHIAIMH /1JIsl OPTaHU3ANHHN CAMOCTOSITEJILHOH PadoThI
CTY/€HTOB

Heasimu m 3agavaMM CaMOCTOSTEJIBHOM pabOThl CTYAEHTOB B paMKax yueOHOH mMmpak-
TUKW» SIBJISIFOTCS:

® Da3BUTHE YMEHUI TOBOPEHHUS, YTEHHSI U TUChbMa B COOTBETCTBUU C LIESIMU, 33JjauaMH, CUTY-
aryelt oOIeHUs B paMKax U3y4yaeMol TeMBI;
® COBEpILIEHCTBOBAHUE HABBIKOB MHTEPIPETUPOBATH COJAEPKAHUE JINTEPATYPHBIX TEKCTOB;
® Da3BUTHE CIIOCOOHOCTH OCO3HABATH KOMMYHHUKATHBHO-ICTETUYECKHE BOZMOXKHOCTH M3ydae-
MOTO S3bIKa Ha OCHOBE 3HAKOMCTBA C JIMTEPATYPHBIMU IPOM3BEACHUSAMH CTPAaH H3y4aeMOIo
A3bIKA,
e (opMHpPOBaHUS TOTOBHOCTHU CTYAEHTOB K IIOUCKY, 00pabOTKe U MPUMEHEHUI0 HHPOpMAIIUU
JUIS pelieHns NpopecCHOHATBHBIX 3aa4;
® pa3BUTHE MO3HABATENIBHBIX CIIOCOOHOCTEH M aKTUBHOCTU CTYJCHTOB, TBOPUYECKON MHUIHA-
TUBBI, CAMOCTOSITEIbBHOCTH, OTBETCTBEHHOCTH M OPraHU30BaHHOCTH;
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e (opMHpPOBaHUE CAMOCTOSITEILHOCTH MBILIUIEHUS, CIOCOOHOCTEH K caMOpa3BUTHIO, CAMOCO-
BEPIIEHCTBOBAHUIO U CaMOpean3allly;

¢ BBIPAOOTKA HABBIKOB 3(PPEKTUBHOI CaMOCTOATENBHOM MPO(pECCHOHATEHON IEATEIbHOCTH.
® pa3BUTHE YMEHHUU M HaBBIKOB PALIMOHAIBLHON pabOTHI C TEKCTOM;

® Ppa3BUTHE YMEHHS MOJIH30BATHCS CIOBAPSIMHU U TPAMMATHYECKUMHU CIIPAaBOYHUKAMH,

e OpraHu3ainys CBOCBPEMEHHOTO M MHOTOKPAaTHOTO MOBTOPEHHUS Yepe3 HEKOTOpPbIE MpOMe-
KYTKH BPEMEHH C LEJIbIO IPEJOTBPALICHNS 3a0bIBaHUS U3YUEHHOI0 MaTepuala.

KoHTponb pe3ynpTaToB caMOCTOSTENBHONW pabOThI CTYACHTOB OCYIIECTBIISICTCS B MUCH-
MEHHOMH, YCTHOM MM CMeLIaHHOH GopMe, ¢ IPEICTABICHUEM pe3ybTaTa JesTeIbHOCTH. B kade-
cTBe ()OPM U METOJIOB KOHTPOJISI MOTYT OBITh UCIIOJIb30BaHbI TBOPYECKHE BBICTYIIIICHUS, TECTHPO-
BaHUE, OTUETHI, KOHTPOJIbHbIE pabOTHI, 3aIllUTa TBOPUECKUX 3a1aHuil U aAp. KoHTposb camocTos-
TEJIBHOM PabOTHI MPOXOIUT B paMKaxX BPEMEHH, OTBEACHHOTO Ha 00s3aTebHbIC yueOHbIC 3aHATHS
1O JUCLUIUINHE.

Kputepun onieHKH pe3yIbTaTOB BHEAYJUTOPHON CaMOCTOSATENBHOM paboThI CTyIEHTA:
YPOBEHb YCBOEHHSI CTYJICHTOM Y4eOHOTO MaTepHara;
c(OpPMHPOBAHHOCTb OOIIMX U CHELUANBHBIX KOMIIETCHLINH;
000CHOBaHHOCTb, (POHETHUECKAs, IEKCHUECKasi U rpaMMaThyecKast IpaBUIbHOCTb;
YETKOCTb U3JIOKEHUS OTBETA;
odopmieHre MaTepuasa B COOTBETCTBUU C IIPEUIOKEHHBIMU TPEOOBaHUSAMU.

4 OIEHOYHBIE MATEPHAJIBI JIJISI IPOMEXYTOYHOM ATTECTAIIUA

3 cemecTp:

Jlnist OlleHKH 3HAHMIA, YMEHUH W HAaBBIKOB, XapaKTEPU3YIOIIUX ATAIbl (POPMHPOBAHUS KOM-
nereHuuit B nmporecce oceoeHus OOII B pe3ynbTare MpoX0oXkIeHUs MPAKTUKH HEOOXOIUMBI Clie-
TYIOIHE TOKYMEHTHI:

1. Oryer no yuebHOI nmpakTuke. B 0oTueT MOMKHBI OBITH BKJIFOUEHBI: IUIAH MPOXOXKIACHUS
NpakTHKH (TIPHJIOKEHUE A) U MHIMBUIyallbHOE 3aaHue (MpuiiokeHne B).

2. Iloptonno.

8 cemectp:

ITpomerxyTouHas aTTecTanus sABIsETCs MPOBEPKOI BceX 3HAHUM, HABBIKOB U YMEHUI CTy-
JICHTOB, TPUOOPETEHHBIX B MPOIIECCE MPOXOKIECHUS MPAKTHKH. DOPMOIl TPOMEKYTOUHOM aTTe-
CTallMU MO MPAKTUKE SBJISAETCS 3aUET.

Jist jomycka K 3a4eTy CTYJSHT JOJDKEH MPEICTaBUTh:

Terpanu ¢ BBINOJIHEHHBIMH 3aJJaHUSAMU (JIEKCUKO-TpaMMaTUYeCKHe yIIPaKHEHUs], TUAJIOTH, CUTY-
aIuu) 3a BeCh MEePHO/J] MPAKTUKH;

Criucok cioB 00beMoM He MeHee 150 clloB uiH BbIpaXXeHUH, 10 COOCTBEHHOMY BBIOODY.
HToroBoe scce 1o mpou3BEACHUIO

[Tocne okoHYaHUS YTEHUS KaKJIOW KHUTH MPOBOJIUTCS YCTHBIM 3a4eT, BKIIOYAIONIIUI B
ce0s 6ecemy 6€3 TOATOTOBKH IO COJIEPKAHUIO U3YYEHHOTO MaTepHalia Mo JOMalTHEMY YTCHHIO.

K 3adery nomyckaroTcs CTYACHTHI, HE UMEIOIUE 3aI0JDKEHHOCTEH M0 TeKyIeMy KOH-
TPOJIIO.

CrynieHT MOXKET ObITh OCBOOOXKJIEH OT Kakoro-iu0o BOMpOca Ha 3aueTe M0 YCMOTPEHUIO Beay-
IIETO MPEeToIaBaTellsl, €CIIM padoTa B TSUEHUE CEMECTpa OIIEHEeHa Ha «5» U HTOTOBOE 3CCE OIIEHEHO
MOJIOKHUTEIBHO.
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Jlist monmy4yeHus 3a4era CTyJEHT JIOJKEH IIPOJIEMOHCTPUPOBATh 3HAHUE U3YUYEHHOI'O ITpaM-
MAaTH4YCCKOIr'o MaTcpuajlia, akTUBHOI'O BOKa6y.]'I}Ipa YPOKOB, YMCHHUEC BbICKA3bIBATHCA 110 HSy‘lGHHOfI
TEMATUKE (HCHOIII‘OTOBJICHH&SI peqb), HCIOJIB3YS JICKCUYCCKUC CAWHUIIBI U3 MHAWBUAYAJIbHOI'O
CJIOBHHKA.

IIpuMepHBIE BOIIPOCHI K 3a4ETY:

1. Speak on the character you liked most of all in all the stories and say why you liked him.

2. Speak on the character you liked least of all in all the stories. Say why you disliked him.

3. Describe the episodes from the book that you could call: (a) the most touching; (b) the saddest;
(c) the most exciting; (d) the most beautiful; (e) the funniest.

4. Say what impression the book has made on you. What did you like or dislike about it? Give

reasons.

5. Tell 5 things you leaned while reading the book.
6. Compare and contrast two characters in the story.
7. Tell about your favourite part of the book. Why did you like it?
Jl71s oLleHKH 3HaHUM, YMEHHI U HAaBBIKOB, XapaKTEPU3YIOIIUX dTarbl (OPMHUPOBAHUS KOM-
neteHui B mpouecce ocoeHuss OOII B pe3ynbraTe NpOX0oXKACHUS NPAKTUKU HEOOXOAUMBI Clle-
IYIOIINUE JOKYMEHTBI:
1. Order mo y4eOHOI mpakThke. B OT4eT MOHKHBI OBITh BKIIOYCHBI: TUIAH MPOXOKICHUS
MPAKTUKYU (TPUIOKEHHE A) U HHIMBUIYalbHOE 3a/laHue (MpuiioxeHue B).
2. UtoroBoe acce

5 IMJAKTUYECKHUE MATEPUAJIBI 1JIs1 KOHTPOJIA

(CAMOKOHTPOJISA) YCBOEHHOI'O MATEPHUAJIA

5.101eHOYHBIE CPEICTBA, IOKA3ATEJH U KPUTEPUHU OLleHUBAHUS KOMIIETEeHIU I

Konu Kon n
HAauMEHO- | HAaMMEHOBa- [Ixana oLleHUBaHUS
BaHUE KOM- | HUE€ UH/MKa-
HNETCHIMM | TOpa JIOCTH- | «OTIUYHO» | «XOpOILIO» | «YyAOBIETBOPHU- | «HEYJOBJIETBO-
no ®I'OC | xeHus Kom- TEJIbHOY PHUTEIIBHOY
NETCHIMH «3a4TEHO» «HE 3aUTEHO»

YVK-2 3uarth: Tpe- | 3amaHus 3aganus 3agaHus BEI- 3agaHus BBIIOI-
Crniocoben | OoBaHus K BBITIOJIHEHBI | BBINIOJHEHBI | ITOJIHEHBI Ya- HEHbI YaCTUYHO
ornpene- BBITOJIHE- B [IOJIHOM B [IOJIHOM CTHYHO, YCT- WIH HE BBINOJ-
JATh KPYT | HUIO 3a7a- o0Beme, o0Beme, B HBIM OTBET HE- | HEHBI, YCTHBIN
3a7a4 B HUH, CIIO- YCTHBIN OT- | YCTHOM OT- | ITOJIHBIW, B IIe- | OTBET OTCYT-
paMKax mo- | coObl mpesi- | BT MOJIHBIN, | BETe HE 00- | JIOM COOTBET- | CTBYET WJIU HE
CTaBJICH- CTaBJICHUS U | COOTBET- Jiee OHOTO | CTBYET yKa3aH- | COOTBETCTBYET
HOM LIETIM U | ONIMCaHUs CTBYET yKa- | HeloueTa, B | HbIM TpeOoBa- | yKa3aHHBIM Tpe-
BBIOMpATh | pE3yJIbTaTOB | 3aHHBIM L[EJIOM COOT- | HUSIM OOBaHUAM
ONTUMAJlb- | YTEHUS TeK- | TpeOoBa- BETCTBYET
HBIE CIIO- CTOB HUSM YKa3aHHbIM
COOBI X TpeboBa-
pelIeHus, HUSAM
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ucxons u3z | Ymern: ae- | Oruer/mopt- | Otuer/mopt- | Otuer/moptdo- | Otyer/moptdo-
JEHUCTBYIO- | KOMIIO3UPO- | (OJIMO dhonmo 1o (MUChbMEH- | JIMO (TUCHMEH-
KX Ipa- BaTh LEJb (mucrMeH- (mucrMeH- HbIC 33]]aHUs1) | HbIC 3aJIaHUs) HE
BOBBIX KaK COBO- HBIE 3a]1a- HBIE 3a]1a- BEJICTCS HE pe- | OTpakaeT Ipo-
HOPM, UM€- | KYIIHOCTb HUA) OTpa- HUA) OTpa- TYJISIPHO JIETTAaHHYIO pa-
IOLIUXCS B3aMMOCBS- | JKaeT Mpoje- | KaeT mpoje- 00Ty WU HE Be-
PECYPCOB U | 3aHHBIX 3a- | JAHHYIO pa- | JJAHHYIO pa- JEeTCs
orpaHudye- | /a4, BbIOW- oory, Be- oory, Be-
HUH parte onru- JIETCS pery- | JeTcs I0-

MaJIbHbIE JSIPHO CTaTOYHO

CIOCOOBI X perymusipHO

peleHus, B

COOTBET-

CTBUU C HOP-

MaMHU U UMe-

FOLIUMUCS

pecypcamu U

OTrpaHUYEeHU-

SIMH

Baanern: CocraBnen- | CocraBien- | CocraBieHHsle | CHHCKU BOKaOy-

npueMamMu HBIC CIIUCKU | HbIE CIUCKH | CUCKH BOKa- | Jisipa OTCYT-

UCIIONIb30Ba- | BokaOyisipa | BokaOyssipa | Oynsipa ciy- CTBYIOT WJIU He-

HUS ONTH- OTTH- MpUEMJIEMBbl | YalHBI, HO MO- | TIPUTOHBI JJIs

MaJTbHBIX MaJbHBI IS | JUISl OpTaHU- | TYT OBITH UC- OpraHu3aluu pa-

croco0oB opraHusa- 3aluu pa- 10JIb30BAHBI OOTHI C TEKCTOM

pelieHus 3a- | U paboThl | OOTHI ¢ TEK- | AJIA OpraHH3a-

Jad B paM- C TEKCTOM CTOM U paboThI C

Kax MOCTaB- TEKCTOM

JICHHOM LIeJIH
OIIK-8 3HaThb 3ak0- | B moctpoe- | B moctpoe- | B moctpoennn | B moctpoenun
CriocoGen | HOMEPHOCTH | HUH BONPO- | HUH BONPO- | BONPOCOB, Bbl- | BONPOCOB, BbI-
oCyIIECTB- B3aUMOJIC- | COB, BBICKA- | COB, BBICKA- | CKa3bIBaHUS HE | CKa3bIBaHUS HE
- CTBUSI C SI3bI- | 3bIBAHUS 3BIBAHMS T10- | BCETJIa YUUTHI- | YUUTHIBACTCS
— KOBBIM MMapT- | YYUTHIBA- YTH BCErJa | BaeTcs mapt- napTHep B efa-
CKYIO 1E5i- HEpPOM B Me- | €TCS mapT- | YYUThIBaA- HEp B [IEJaro- | rOrHEcKol fes-

Jlaroruye- HEp B IIefla- | €TCs MapT- | THUECKOU Jies- | TeIbHOCTH
TEITLHOCTh o .

CKOU Jesi- TOTUYECKOW | HEp B MeNa- | TEIHHOCTH
Ha OCHOBE .

TEIBbHOCTH JIEATENbHO- | TOTMYECKOM
crieruanb-

CTH JesITeNIbHO-

HBIX Hay4Y-
HBIX 3Ha- o
305078

Ywmers npo- | [loctpoenne | [loctpoenue | [loctpoenne [TocTpoenue Bo-

EeKTHUpPOBaTh | BOIIPOCOB, BOIIPOCOB, BOIIPOCOB KOp- | MPOCOB, 00pa-

M OCYIIIECTB- | OOpareH- oOparieH- PEKTHO, 00pa- | MEHHOCTh peyn

HOCTb P€UM | HOCTb P€4YM | HIEHHOCTb JUJAKTUYECKH
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JATh JUAK- | IWAAKTHYe- | TUAAKTHYe- | peuu He HEKOPPEKTHBI

TUYECKYIO CKH KOp- CKU B LI€JIOM | HaOIro1aeTcs

peub PEKTHBI KOPPEKTHBI

Baanern Peur ctunu- | Peun B 1ie- Honyckatorcst | Peub cTunuctu-

crocobaMM | CTUYECKHU JIOM CTWJIM- | OTCTYILJIEHMS YEeCKH HEKOp-

opraHusa- KOPpPEKTHAa | CTUUECKHU OT HeTpallb- | peKTHa

UM JTHJIaK- KOppPEeKTHa | HOTO / TUufaK-

TUYECKOH TUYECKOTO

peuu Ha oc- CTHJISL peun

HOBE 3HAHU

0 CTUJISIX

peuu
MK-2: 3HaTh Kparkoe u3- | IIpu n3no- IIpu nznoxe- [Ipu n3noxenun
CriocobeH | HOpMBI  OCY- | JIOKEHHE YKEHUU IIPO- | HUM NPOYUTAH- | IPOYUTAHHOTO U
OCYIIECTB- | HIECTBJICHUS | MPOYMTAH- | YATAHHOTO | HOTO U XapaK- | XapaKTePHCTUKE
JATh Neja- | peueBOi Aesd- | HOro M Xa- | M XapakTe- | TePUCTUKE HepcoHaxen
roruye- TEJIBHOCTU pakTepu- pHUCTHKE IepCOHaXen HaOJII01aeTCst
CKylI0 Jes- | (ayaupoBa- | cTUKa Ilep- | mepcoHaXkeil | Habmogaercss | OOJbLIOE KOJIH-
TENBHOCTH | HHS, TOBOpE- | COHaXeH Habmro1a- He Oonee 8 o- | yecTBO PoHETH-
o 1po- | HUsl, YTeHus, | poHeTHye- | ercs He 60- | HETHUECKUX, YECKHX, JICKCH-
GWIBHBIM | TUCHMA) B | CKH, JIGKCH- | Jiee 5 poHe- | JTeKCHUYECKUX YECKHUX H/HITH
IpeaMeTaM | COOTBET- YECKU U TUYECKHUX, W/WIM TpaMMa- | rpaMMaTuye-
(mucrm- CTBHH C Ile- | TpaMMaTu- | JEeKCHYe- TUYECKUX OIIU- | CKUX OIIHOOK
IUTMHAM, JSIMM, 3a/la- | YECKH KOp- | CKMX W/Miu | 00K
MOJIyJISIM) | YaMH, CUTya- | pEKTHO rpamMmaru-
B pamkax | uumeil oOmie- | 0pOpMIIEHBI | YECKUX
IporpaMM | HUSL B paM- OIINnO0K
Hayvalb- Kax ompene-
HOTO, OC- | JICHHOH
HOBHOTO chepsl  nes-
oOmiero u TEJIHHOCTH
CpeIHEro CpeAcTBaMu
o01ero 06- | U3y4aemMoro
pa3oBaHus. | s3bIKA.

OuenoyHnoe cpeacrso: Posnesas urpa
ITapameTpbl OLIEHOYHOIO CpPeCTBA

Tema HanmeHoBaHHE TeMbl
IIpenen 1IUTEIBLHOCTH KOHTPOJISA 40 — 50 muH.
Kpurtepun onenku:
Brnanenue B 0kabysisipoM 1o Teme 5—4-3-26amwi(a)
Brnasenue rpaMmMaTiyecKiM MaTepHAIIOM T10 TEME 5—4-3—26amn(a)
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B3aumoneiicTBue ¢ mapTHEpOM, KyJIbTypa pedH, KOMMYHUKAOEb-
HOCTh

5—4—-3—206am1(a)

Vcnonp30BaHue onop B Urpe 1-2 6ann(a)
JlocTrkeHre UTPOBBIX TIENIeH (COOTBETCTBUE POJIN) 1-2 6amn(a)
MakcumaJjibHasl OlleHKA: 19 6amoB

HTorosasi ouenka:

OreHka «5» Wiv Ipu peUTUHToBOM cucteme 17-19 Gaion

Onenka «4» nim npu pedTHHroBoi cucreme 14-16 Gaos

OreHka «3» WiIv Ipu peUTUHTOBOM cucteme 9-13 GaioB

OreHka «2» Win nIpu pedTHHrOBOM cucteme 8 6ayioB

Ouenouynoe cpencrso: Jluckyccust
IlapaMeTpbl 01IEHOYHOI0 CPeACTBA

Tema HaumeHnoBaHue TeMbI
IIpenen 1IMTEILHOCTH KOHTPOJISA 40 — 50 muH.
Kputepuu oneHku:

Biianenue B okaOynsipoM 1o Teme 5-4-3-26ami(a)
Brnasenue rpaMmMaTiyecKiMM MaTepHAIIOM T10 TEME 5—4-3—26amn(a)
Brnagenune MeronamMu aprymMeHTalldd, KyJlbTypa peud, KOMMYHUKa- | 5 —4 — 3 — 26am(a)
OEILHOCTH

Hcnonbs30BaHme OMOp B TUCKYCCHH 1-2 6ami(a)
JlocTuKeHne UrpoBbIX 1iesiel (COOTBETCTBHE POJIH) 1-2 Gann(a)
MakcuMaJjibHasi OlleHKA: 19 GaynoB

HTorosas oneHka:

OreHka «5» WU PU peUTUHTOBOM cucteMe 17-19 Gamion

OneHka «4» niau npu pedTuHroBoit cucreme 14-16 Ganos

Orenka «3» WU Py peUTHHTOBOM cucteMe 9-13 Gayios

OneHka «2» WM npu pedTHHIoBOM cucteme 8 6ajioB

Ouenounoe cpeacrTBo «TBopueckoe 3axanue»

ITapameTpsbI 011€¢HOYHOTO CPeICTBA

Tema:

HaumeHoBaHue TeMbl

Hpenen MJIATECJIBbHOCTH KOHTPOJISA

5 — 7 MUH BBICTYIIJICHHE +
OTBETHI Ha BOMIPOCHI.

KpuTtepun onieHKH BbINOJIHEHHS TBOPYECKOI0

3a{aHNA:

Brnagenue S361Kk0BOM KOMIIETEHIIMEN (JIEKCUYECKOE M CTPYKTYPHOE
paszHooOpasue, poHeTHueckoe 0hopMICHUE PEUH )

5-4-3-26am(a)

CBsI3HOCTb, apPT'YMEHTUPOBAHHOCTh BBICKA3bIBAHUS 3—2 -1 6amn(a)
Hcnonp30BaHne AEMOHCTPALMOHHOIO MaTepuaia 3 —2 -1 6amn(a)
OpurnHaJIbHOCTH 3aMbICiIa, KPEATUBHOCTD 3 —2 -1 6amn(a)
KadecTBO OTBETOB Ha BOIPOCHI 3—2 -1 6ami(a)
CB0001HOE BIIaJICHHE MAaTEPHAIIOM 3—2 -1 6ann(a)
MakcuMaJjibHasi OlleHKA: 20 6amioB
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PaGouass nporpamMMa y4eOHOM NPAKTUKH

Onenka «5» Uy npu pedTuHroBoi cucreme 18-20 6amion

OrneHka «4» Wiv Ipu peUTUHTOBOM cucteme 15-17 GayoB

Ouenka «3» niu npu pedtuarooit cucreme 10-14 Ganos

OreHKa «2» WiIv Ipu peUTUHTOBOM cucTeme /-9 6amioB

Kputepunu onenkn noprgoJino cTyaeHTa 1o A0MamHeMy YTeHUI0

Kputepun IMoka3areau
CoOroieHue TpeOOBaHMIA CobmroeHsI Co0OroieHbI va- He coburo-
K CTPYKTYpe opTQoino TIOJIHOCTBIO 2 Oasa CTHYHO JICHBI
1 6ann 0 6annoB
Conepxanue IlonHoTa I'otoB B nonHOM I'otoB wacTuyHO He rotos
(mamrume TpeOye- obBeme 1 Gamn 0 6amtoB
MBIX 33JIaHHI) 2 Oaima

IIxana oneHUBaHUSA
8 —4 6amIoB — peKOMEH/I0BATh

0 — 6ay10B — HE PEKOMEHI0OBATh

OuenouHoe cpeacTBo «Jcce» [lapamMeTpsl 0LEHOYHOTO CPEACTBA

KOMMyHI/IKaTI/IBHaﬂ KOMIICTCHIUSA U OPraHu3alust

Acnekt 1. ComeprkaHue 3ccce COOTBETCTBYET 33aHUIO 0 2
Acniext 2 CtriteBoe ohopMIleHUE B BO3/ICHCTBUE HA unTartens (agpecara) | 0 2
COOTBETCTBYET 33JJaHUIO

Acnekt 3 CTpykTypHOE 0OpMIIEHHE COOTBETCTBYET 3aaHu0 (B Hanmuuuu | 0 2
MMEIOTCS BCE DJIEMEHTHI, IPUCYIINE JAHHOMY TUITY 3a/1aHus)

Acnext 4 MHpopmalyst B BBICKa3bIBAaHUH MPEICTaBIE€HA YETKO U JoruyHo. | 0 2
Hcnonb30BaHbl pa3HOOOpa3HbIE U KOHTEKCTYaJbHO YMECTHBIE CPEICTBA

JIOTUYECKOM CBS3H

Acniext 5 CoOiroieHo JiesieHre Ha a03allbl, mpucymiee JanHomy Tuiy 3a- | 0 2
JaHus

S3pIkoBasi KOMIIETEHIIHUS.

Acnekt 1. I'pammaruka coorBercTBYeT ypoBHIO B-2/C-1. I'pammaruue- | O 2
CKHE OLIMOKHU OTCYTCTBYIOT.

Acnekt 2 CuHTakcuc cooTBeTcTBYyeT ypoBHI0 B-2/C-1. Cunrakcuueckue | 0 2
OLIMOKHU OTCYTCTBYIOT.

Acnekt 3 Jlekcuka cooTBercTByeT ypoBHIO B-2/C-1. Jlekcuueckue | O 2
OLIMOKHU OTCYTCTBYIOT.

Acmniekt 4 Opdorpadust coorBercTBYyeT ypoBHIO B-2/C-1. Opdorpadpuye- | 0 2
CKHUE OIMOKH OTCYTCTBYIOT OHIMOKH OTCYTCTBYIOT.

Acnekt 5 Ilynkryarusi cooTBeTcTBYeT ypoBHIO B-2/C-1. IlyHkTyanmon- | O 2
HbI€ OUTHOKH OTCYTCTBYIOT

Kaxnpiii acnexkt orjenuBaercs ot 0 10 2 6amioB. 2 6ayuia — OIMOKY 10 JAHHOMY acleKTy OTCYT-
CTBYIOT WJIM UMEETCS OJTHA He3HAYUTEIbHAs OIIMOKa, He MEIIaolasi TOHUMaHHIO BHICKAa3bIBaHUS.
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1 6amn — umeercst 2-4 (He 6omnee 4) OMOOK MO JAHHOMY aCIEKTY, HE 3aTPyIHSIOLIIEe TOHUMaHHUE
TekcTa.). 0 GaJJIOB — KOJIMYECTBO OIMKUOOK MO IAaHHOMY aCIeKTy MpeBbIIaeT 4. Y pOBEHb SI3bIKOBOM
KOMIIETEHIIMH 110 aCMEeKTY He COOTBETCTBYET ypoBHIO C-1. Makcumym 20 6auios.

Ouenka «omimugo» 17-20 6aiuios

Ouenka «xopormio» 13 - 16 6anos

OreHKa «yJ0BJIETBOPUTEILHO» 12 — 9 GamioB

OreHKa «HEYAOBIETBOPUTEIBHOY» < 8 6A/IOB

5.2 IlpoMe:kyTOYHASI aTTECTALUS CTYA€HTOB M0 MPaKTHKE
3 cemecTp

[IpomexxyTouHas aTTecTanus sBJIAETCS IPOBEPKOM BCEX 3HAHMIM, HABBIKOB U YMEHMH CTYy-
JICHTOB, IPUOOPETEHHBIX B MPOLIECCe MPOXOKACHHS TPAKTUKU. DOpMON MPOMEXKYTOUHOHN aTTe-
CTalLlMU 1O MPAKTUKE SIBJIETCS 3a4€T B 3 ceMecTpe.

Jljig oueHuBaHUs pe3yJIbTaTOB OCBOEHUS JTUCLUIUIMHBI IPUMEHSIETCS CIeAYIOlne KpuTe-
PHUH OLICHUBAHUS.

Kpurtepuu oneHuBanus Ha 3auyete 3 ceMecTp

K 3auery nomyckaroTcsi CTYAE€HTBI, HE MMEIOLIHE 3aJ0JDKEHHOCTEH 110 TeKyIeMy, pyoex-
HOMY U UTOTOBOMY KOHTPOJI0. CTYJI€HTHI [10JIy4atoT 3a4€T aBTOMAaTU4YECKH, €CJIU B TEUEHUE Ce-
MecTpa MU BBIIIOJHEHBI 33/1aHUS B 00beMe, IPEyCMOTPEHHOM IIPOrpaMMOM IPAKTUKH.

OrneHKa «3a4TeHO0» BbICTABIISIETCS CTYJIEHTY, €CIIU:

e mnoprtdommo chopmupoBano 6oisee uem Ha 60%;

® CTYJEHT yCIIEIIHO IPOXOAUT coOeceI0BaHue ¢ MPENOAaBaTEeNIEM 110 IPOUUTAHHBIM TEK-
cTaMm, MO>KET 000CHOBATh CBOU CYXJCHMUS,

® YCIICIIHO OCYIIECTBIISIET MEPEBOJI MPEIIOKEHUN ¢ PYCCKOrO SI3bIKA HA aHTJIMUCKUN C
MCIIOJIb30BAaHUEM M3YyUEHHBIX JIEKCHUECKUX €IMHUL M AKTUBHOT'O IPAaMMAaTH4YECKOr0 MaTepHara.

OrneHKa «He 32a4TeHO»BBICTABIISETCS CTYACHTY, €CIIH:

e mnoptdosmo chopmMupoBaHo MeHee yeM Ha 60%;

® CTYJEHT OOHapy>KMBaeT HE3HAHUE COJAEPKAHMsI TEKCTOB, HE MIPOXOIUT coOeceI0BaHNE
C TPEIO0IaBaTEeNEM;

® HE MOXET OCYIIECTBUThH NEPEBOJ] MPEIIOKEHUH C PYCCKOTO S3bIKAa HA aHTJIMHCKUN C
MCIIOJIb30BaHUEM M3YyUEHHBIX JIEKCUUECKUX €IMHUI U aKTUBHOTO IPaMMaTHYECKOro MaTepuara.

IIpumepHbIie Bonpocskl k codece10BaAaHUI0

1. Speak on the character you liked most of all and say why you liked him.

2. Speak on the character you liked least of all. Say why you disliked him.

3. Describe the episodes from the story that you could call: (a) the most touching; (b) the saddest;
(c) the most exciting; (d) the funniest.

4. Say what impression the story has made on you. What did you like or dislike about it? Give
reasons.

5. Name 5 things you learned while reading the story.

6. Compare and contrast two characters in the story.

7. Tell about your favourite part of the story. Why did you like it?

I[IpumepHasi KapTOYKa HA MEPEBOJ:

1. ITocTOSAHHO UCHBLITHIBATH HEOOCTATOK B ACHbBI'aX — YHU3UTCIIBHO.
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2. XOpOILIEHBKO MOAyMaii, Iepel TeM KaK MpeaBaTh 3TH TOKYMEHTHI TJIAaCHOCTH.
3. Haxe eciu ObI cKa3all il Torna npasiy, 3TO BPsJ JIK Obl €€ MOTJIO YCIIOKOUTb.
4. C xakoii cTaTu g JOJKHA )KEPTBOBATh CBOEH peryTanuen paau € npuxoren?
5. Ilonomas rosoBy, OH peuIu AenaTh AeHbIH, TOPrysl OTPECTaBPUPOBAHHON MEOEIbIO.
6. To, 9yTo OHU 3aJ1e37H B JJOJITH — HEBeposATHO! BO3MOXKHO, OHU OBLIN 3arHaHbI B YTOJI.
8 cemecTp
Kpurepun onenuBanus Ha 3a4ere

K 3auery momyckaroTcsi CTYJ€HTBI, HE UMEIOIINE 3a/I0JDKEHHOCTEH M0 TeKyLIeMy, PyOexK-
HOMY U UTOTOBOMY KOHTPOJIt0. CTYJEHTHI [10JIy4atoT 3a4€T aBTOMAaTU4YECKH, €CJIU B TEUEHUE Ce-
MECTpa UMU BBINOJHEHHI 331aHUsI B 00beMe, MPEyCMOTPEHHOM MPOTrpaMMO TPAKTHKHU.

O1neHKa «3a4TeHO0» BBICTABIISIETCS CTYJIEHTY, €CIIU:

® CTYJEHT yCIIELIHO IPOXOAUT COOECEI0BaHUE C MPENO0IaBaTEIEM 10 IPOUUTAHHBIM TEK-
CTaMm, MO>KeT 000CHOBATh CBOU CYXICHUS,

® UTOrOBOE 3CCE OIICHUBAETCS MOJIOKHUTEIHHO

OneHka «He 32a4TeHO0» BBICTaBJISIETCSI CTYAEHTY, €CIH:

® CTYJEHT OOHapyKMBAaeT HE3HAHHUE COJEPKaHUsI TEKCTOB, HE IPOXOJUT cOOECeI0BaHUE
C TperoiaBaresieM;

® UTOrOBOE ACCE OIICHUBAETCS HEYAOBICTBOPUTEILHO WU HE MPEAOCTABICHO.

IIpuMepHBIe BONPOCHI K YCTHOMY c00eceI0BAHUIO HA 3a4eTe

1. Speak on the character you liked most of all and say why you liked him.

2. Speak on the character you liked least of all. Say why you disliked him.

3. Describe the episodes from the story that you could call: (a) the most touching; (b) the saddest;
(c) the most exciting; (d) the funniest.

4. Say what impression the story has made on you. What did you like or dislike about it? Give
reasons.

5. Name 5 things you learned while reading the story.

6. Compare and contrast two characters in the story.

7. Tell about your favourite part of the story. Why did you like it?

IIpumepHbIe TEeMBbI 3CCe K 3a4eTy
The fears you had as a child
The person who had the greatest influence on you when you were a teenager
The political situation or event in your country that had some influence on your life
Belonging to a Teenage gang — pros and cons
The person who helped you at some moment of your life
Something you did that you are proud of
Bulling at school — how can it be prevented?

5.3 OneHo4Hble cpeacTBa VI NPOBEPKH YPOBHS C()OPMHPOBAHHOCTH KOMIIETEeH M
MK-2, OIIK-8, YK-2
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Ne 3a1a- Bec 3anpa- Pe3ysabTar oueHuBanus (0a/JIbl, MOJy4YeH-
Tun 3aganus st HUA Hbl€ 32 BBINOJIHEHHE 3a/1aHusl / XapaKTepu-
(6amn) CTHKA NMPABWIbHOCTH 0TBETA)
3aJlaHusl 3aKPHITOTO 1,2, 3 1 Gayn 1 6 - monHOE MpaBuIbHOE cooTBeTCTBHE; () O -
THIIA C BBIOOPOM O]1- OCTAJIbHBIC CITyYau
HOTO MpaBUIbHOTO (1
u3 4)
3aJlaHusl 3aKPHITOTO 4,5 1 Gamn 1 6 - monHOE MpaBuIBLHOE cooTBeTCTBHE; () O -
THIIA C BBIOOPOM O/1- OCTaJIbHBIC CITy4an
HOTO MPaBUIHLHOTO OT-
BETA I10 CXEME:
«BEPHOY»/ KHEBEPHOY
3a/IaHMsl 3aKPBITOTO 6,7 2 Gamna 2 0 — MOJHOE MPaBUIBLHOE COOTBETCTBHUE (I1O-
THIIA C BBLIOOPOM HE- CJIEIOBATEIILHOCTh BAapUAHTOB OTBETAa MOIXKET
CKOJIbKHMX TTPaBUJIbHBIX ObITh JHO0OI); 1 6 — ecnu JomylieHa ofHa
0TBETOB (3 u3 6) omuOKa / OTBET MpaBWILHBIN, HO HE TIOJHBII; 0
0 — ocTajbHBIC CITyYan
3aJlaHusl 3aKPHITOTO 8,9 2 dajuta 2 0 — MOJIHOE TIPABWIILHOE COOTBETCTBHE; 1 O —
THUIIA HA YCTAHOBJICHUE €CITU JIOITyIIIeHa OJTHAa OTHOKA / OTBET MPaBUIIb-
cooTBeTcTBUs (4 Ha 4) HBIN, HO HE TTOJIHBIN; 0 6 — OCcTaNbHBIE ClTydan
3a/IaHK€ 3aKPBITOrO 10, 11 2 Oamna 2 0 — moJIHOE TIPaBUIILHOE COOTBETCTBUE; 1 6 —
THUIIA HA YCTAHOBJICHUE €CITU JIOITyIIIeHa OJTHAa OTHOKA / OTBET MPaBUIIb-
MMOCJIEIOBATCILHOCTH HBIN, HO HE TTOJIHBIN; 0 6 — OcTaNbHBIE ClTydan
3a/1aHUs] OTKPBITOTO 12,13 3 Gamna 3 6 — monHOe mpaBUIbHOE cooTBeTCTBUE; 0 O —
THTIA C KPATKAM OTBE- OCTaJIbHBIC CITyYaH.
TOM
3a7aHus OTKPBITOIO 14, 15 5 6aiuIoB 5 6 — mojHOE MPaBUIILHOE COOTBETCTBUE; €CIIU
THUIIA C PA3BEPHYTHIM JIOTyIIeHa OJHa OIIMOKA/HETOYHOCTh / OTBET
OTBETOM MIPaBWIBHBIN, HO HE ITOJTHBIH - 3 0aJu1a; eciu J10-
MyLeHo 6osee 01HOM OmMOKYM / OTBET Hempa-
BHJIbHBIN / OTBET OTCYTCTBYET — () 6asijioB
Cemectp 3, 8

PopMupyemasi KOMIETEHIIHS

Wuukatopsl chOpMUPOBAHHOCTH KOMITETEHIIUU

IK-2. CriocoOeH OCyImEeCTRISITh ITejarorunye-
CKYIO JIeSITeTbHOCTH M0 MPOQUIBHBIM
npeaMeTram (JIMCIUIUIMHAM, MOJYJISIM) B paM-
Kax MMporpaMM Ha4aJbHOT'0, OCHOBHOT'O 00-
Iero U

cpeaHero odmiero 0opa3oBaHusl.

[TK-2.7 [IpuMeHsieT HaBBIKK CTHIIMCTHYECKOTO
aHaJM3a TEKCTOB Pa3HOOOPa3HBIX KAHPOB HA HHO-
CTPaHHOM SI3BIKE.
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Read the text and answer the questions

“Cat in the Rain”
by Ernest Hemingway

There were only two Americans stopping at the hotel. They did not know any of the people they
passed on the stairs on their way to and from their room. Their room was on the second floor facing
the sea. It also faced the public garden and the war monument. There were big palms and green
benches in the public garden. In the good weather there was always an artist with his easel. Artists
liked the way the palms grew and the bright colors of the hotels facing the gardens and the sea.
Italians came from a long way off to look up at the war monument. It was made of bronze and
glistened in the rain. It was raining. The rain dripped from the palm trees. Water stood in pools on
the gravel paths. The sea broke in a long line in the rain and slipped back down the beach to come
up and break again in a long line in the rain. The motor cars were gone from the square by the war
monument. Across the square in the doorway of the cafe a waiter stood looking out of the empty
square.
The American wife stood at the window looking out. Outside right under their window a cat was
crouched under one of the dripping green tables. The cat was trying to make herself so compact
that she would not be dripped on.
“I’m going down and get that kitty,” the American wife said.
“I’ll do it,” her husband offered from the bed.
“No, I’ll get it. The poor kitty out trying to keep dry under a table.”
The husband went on reading, lying propped up with the two pillows at the foot of the bed.
“Don’t get wet,” he said.
The wife went downstairs and the hotel owner stood up and bowed to her as she passed the office.
His desk was at the far end of the office. He was an old man and very tall.
“Il piove,” the wife said. She liked the hotel-keeper.
“Si, si, Signora, brutto tempo. It is very bad weather.”
He stood behind his desk in the far end of the dim room. The wife liked him. She liked the deadly
serious way he received any complaints. She liked the way he wanted to serve her. She liked the
way he felt about being a hotel-keeper. She liked his old, heavy face and big hands.
Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape was
crossing the empty square to the cafe. The cat would be around to the right. Perhaps she could go
along under the eaves. As she stood in the door-way an umbrella opened behind her. It was the
maid who looked after their room.
“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.
With the maid holding the umbrella over her, she walked along the gravel path until she was under
their window. The table was there, washed bright green in the rain, but the cat was gone. She was
suddenly disappointed. The maid looked up at her.
“Ha perduto qualque cosa, Signora?”
“There was a cat,” said the American girl.
“A cat?”
“Si, 1l gatto.”
“A cat?” the maid laughed. “A cat in the rain?”
“Yes,” she said, “under the table.” Then, “Oh, I wanted it so much. I wanted a kitty.”
When she talked English the maid’s face tightened.
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“Come, Signira,” she said. “We must get back inside. You will be wet.”

“I suppose s0”, said the American girl.

They went back along the gravel path and passed in the door. The maid stayed outside to close the
umbrella. As the American girl passed the office, the padrone bowed from his desk. Something
felt very small and tight inside the girl. The padrone made her feel very small and at the same time
really important. She had a momentary feeling of being of supreme importance. She went on up
the stairs. She opened the door of the room. George was on the bed, reading.

“Did you get the cat?” he asked, putting the book down.

“It was gone.”

“Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.

“I wanted it so much,” she said. “I don’t know why I wanted it so much. I wanted that poor Kkitty.
It isn’t any fun to be a poor kitty out in the rain.”

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand
glass. She studied her profile, first one side and then the other. Then she studied the back of her
head and her neck.

“Don’t you think it would be a good idea if I let my hair grow out?”” she asked, looking at her
profile again.

George looked up and saw the back of her neck, clipped close like a boy’s.

“I like it the way it is.”

“I get so tired of it,” she said. “I get so tired of looking like a boy.”

George shifted his position in the bed. He hadn’t looked away from her since she started to speak.
“You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was getting
dark.

“I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,” she
said. “I want to have a kitty to sit on my lap and purr when I stroke her.”

“Yeah?” George said from the bed.

“And I want to eat at a table with my own silver and I want candles. And I want it to be spring and
| want to brush my hair out in front of a mirror and I want a kitty and I want some new clothes.”
“Oh, shut up and get something to read,” George said. He was reading again.

His wife was looking out of the window. It was quite dark now and still raining in the palm trees.
“Anyway, [ want a cat,” she said, “I want a cat. I want a cat now. If I can’t have long hair or any
fun, I can have a cat.”

George was not listening. He was reading his book. His wife looked out of the window where the
light had come on in the square.

Someone knocked at the door.

“Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoise-shell cat pressed tight against her and swung
down against her body.

“Excuse me,” she said, “the padrone asked me to bring this for the Signora.”

Task 1.
Read the task carefully and choose one correct answer:

26




MMHUCTEPCTBO ITPOCBEILEHN POCCUMCKOUN ®EJEPALIMN

denepanbHOE rOCyIapCTBEHHOE OI0KETHOE
00pazoBarebHOe YUPEKACHUE BBICIIIETO 00Opa30BaHUS
«bnaroBeleHCKui rocy1apCTBEHHBIN N1€1arOTHYECKUA YHUBEPCUTET»

OCHOBHAS OBPA3OBATEJIBHASA TIPOTPAMMA
PaGouass nporpamMMa y4eOHOM NPAKTUKH

What is the primary setting of the story?
1. A bustling city
2. A hotel by the sea
3. Arural village
4. A train station
Answer: 2

Task 2.
What event is the immediate cause of the story's main action?
1. The rain
2. The husband's reading
3. The wife seeing a cat from the window
4. The maid bringing an umbrella
Answer: 3
Task 3.
What is George's primary activity throughout the story?
1. Talking to his wife
2. Looking out the window
3. Reading
4. Sleeping
Answer: 3

Task 4.
Is the following statement true? The hotel keeper sends the maid with an umbrella for the Ameri-
can wife.
1. True
2. False
Answer: True

Task 5.
Is the following statement true? The wife successfully retrieves the cat from under the table.
1. True
2. False
Answer: False

Task 6.

Read the task carefully and choose three correct answers:

Which of the following items does the American wife explicitly express a desire for?
To have long hair

To have her own silver and candles

To travel to Rome

To have a kitty

To buy new clothes

To go swimming

Answer: 1,2, 4,5

ook ownE
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Task 7.

Read the task carefully and choose three correct answers:

Which of the following characteristics describe the wife's feelings or state of mind in the story?
1. Content and satisfied

Lonely and distant from her husband

Disappointed when the cat is gone

Full of longing and unfulfilled desires

Angry at the hotel keeper

Concerned about her appearance

Answer: 2,3, 4,6

ook w

Task 8.

Match the character with their description or action.

The American wife: Stands at the window, feels small yet important, desires a cat and change.
George: Remains on the bed reading, is emotionally detached, tells his wife to "shut up."”

The hotel keeper: An old, tall, serious man; bows to the wife; sends the maid with a cat.

The maid: Brings an umbrella; laughs at the idea of a cat in the rain; delivers the cat at the end.

Task 9.

Match the story element with its symbolic meaning.

The rain: A monotonous, isolating atmosphere, emotional dissatisfaction.

The cat: An object of desire, symbolizing comfort, affection, and something to care for.
The wife's short hair: A source of her discontent, a lack of femininity she wishes to change.
George's book: A barrier to communication and emotional connection.

Task 10.

Arrange the story's key events in the correct chronological order:
1. : The wife sees a cat crouched under a table in the rain.
2. : The wife goes downstairs with the maid but finds the cat is gone.
3. : The wife expresses a series of desires to her uninterested husband.
4. :The maid brings a large tortoise-shell cat to their room.

Task 11.

Arrange the wife's actions in the correct sequential order:

1: She looks out the window at the rain.

2: She decides to go down and get the cat.

3: She goes downstairs and talks to the hotel keeper.

4: She returns to the room and looks at herself in the mirror.

Task 12.

Read the task carefully and write the correct answer:

The American wife wanted to let her grow out.
Answer: hair
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Task 13.

Read the task carefully and write the correct answer:

The person who finally brings a cat to the wife's room is the
Answer: maid

Task 14.

Read the task carefully and write a detailed, reasoned answer:

Explain why the cat is a central symbol in the story. In your answer, describe what it represents
for the American wife and how its pursuit highlights her emotional state. Provide at least two
aspects of its symbolic meaning.
Answer:

The cat symbolizes the comfort, affection, and purpose that the wife lacks in her life. Her intense
desire for "a Kitty" represents a deeper longing for motherhood, companionship, and something to
care for, contrasting with her emotionally distant husband. The fact that the cat is "in the rain”
mirrors her own feeling of being exposed and unsatisfied. Her disappointment when it disappears
underscores her sense of loss and unfulfillment, making the delivered cat at the end a potent, am-
biguous symbol of whether her desires can be truly met.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Analyze the relationship between the American wife and her husband, George, as portrayed in the
story. In your answer, you must cover at least three aspects of their interaction that characterize
their dynamic.
Answer:

The relationship is characterized by emotional distance and miscommunication. 1) George is phys-
ically and emotionally passive, remaining in bed reading, which creates a barrier between them.
2) His responses to his wife are dismissive and minimal (e.g., "Oh, shut up and get something to
read"), showing a lack of engagement with her feelings. 3) The wife's monologue about her desires
highlights her isolation, as she speaks at him rather than with him. This dynamic paints a picture
of a lonely woman trapped in an unfulfilling marriage.

CemecTp 8
dopmupyemasi KOMIETEHLINS WNuaukaTopsl chOpMUPOBAHHOCTH KOMIIETEH-
LIUH
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Read the text and answer the questions

“Cat in the Rain”
by Ernest Hemingway
There were only two Americans stopping at the hotel. They did not know any of the people they
passed on the stairs on their way to and from their room. Their room was on the second floor facing
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the sea. It also faced the public garden and the war monument. There were big palms and green
benches in the public garden. In the good weather there was always an artist with his easel. Artists
liked the way the palms grew and the bright colors of the hotels facing the gardens and the sea.
Italians came from a long way off to look up at the war monument. It was made of bronze and
glistened in the rain. It was raining. The rain dripped from the palm trees. Water stood in pools on
the gravel paths. The sea broke in a long line in the rain and slipped back down the beach to come
up and break again in a long line in the rain. The motor cars were gone from the square by the
war monument. Across the square in the doorway of the cafe a waiter stood looking out of the
empty square.

The American wife stood at the window looking out. Outside right under their window a cat was
crouched under one of the dripping green tables. The cat was trying to make herself so compact
that she would not be dripped on.

“I’m going down and get that kitty,” the American wife said.

“I’ll do it,” her husband offered from the bed.

“No, I'll get it. The poor kitty out trying to keep dry under a table.”

The husband went on reading, lying propped up with the two pillows at the foot of the bed.
“Don’t get wet,” he said.

The wife went downstairs and the hotel owner stood up and bowed to her as she passed the office.
His desk was at the far end of the office. He was an old man and very tall.

“Il piove,” the wife said. She liked the hotel-keeper.

“Si, si, Signora, brutto tempo. It is very bad weather.”

He stood behind his desk in the far end of the dim room. The wife liked him. She liked the deadly
serious way he received any complaints. She liked the way he wanted to serve her. She liked the
way he felt about being a hotel-keeper. She liked his old, heavy face and big hands.

Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape was
crossing the empty square to the cafe. The cat would be around to the right. Perhaps she could go
along under the eaves. As she stood in the door-way an umbrella opened behind her. It was the
maid who looked after their room.

“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.
With the maid holding the umbrella over her, she walked along the gravel path until she was under
their window. The table was there, washed bright green in the rain, but the cat was gone. She was
suddenly disappointed. The maid looked up at her.

“Ha perduto qualque cosa, Signora?”

“There was a cat,” said the American girl.

“A cat?”

“Si, 1l gatto.”

“A cat?” the maid laughed. “A cat in the rain?”

“Yes,” she said, “under the table.” Then, “Oh, I wanted it so much. I wanted a kitty.”

When she talked English the maid’s face tightened.

“Come, Signora,” she said. “We must get back inside. You will be wet.”

“I suppose so”, said the American girl.

They went back along the gravel path and passed in the door. The maid stayed outside to close the
umbrella. As the American girl passed the office, the padrone bowed from his desk. Something
felt very small and tight inside the girl. The padrone made her feel very small and at the same time
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really important. She had a momentary feeling of being of supreme importance. She went on up
the stairs. She opened the door of the room. George was on the bed, reading.

“Did you get the cat?” he asked, putting the book down.

“It was gone.”

“Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.

“I wanted it so much,” she said. “I don’t know why | wanted it so much. | wanted that poor Kitty.
It isn’t any fun to be a poor kitty out in the rain.”

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand
glass. She studied her profile, first one side and then the other. Then she studied the back of her
head and her neck.

“Don’t you think it would be a good idea if I let my hair grow out?” she asked, looking at her
profile again.

George looked up and saw the back of her neck, clipped close like a boy’s.

“I like it the way it is.”

“I get so tired of it,” she said. “I get so tired of looking like a boy.”

George shifted his position in the bed. He hadn’t looked away from her since she started to speak.
“You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was getting
dark.

“I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,” she
said. “I want to have a kitty to sit on my lap and purr when I stroke her.”

“Yeah?” George said from the bed.

“And I want to eat at a table with my own silver and I want candles. And I want it to be spring and
I want to brush my hair out in front of a mirror and I want a kitty and I want some new clothes.”
“Oh, shut up and get something to read,” George said. He was reading again.

His wife was looking out of the window. It was quite dark now and still raining in the palm trees.
“Anyway, | want a cat,” she said, “I want a cat. I want a cat now. If I can’t have long hair or any
fun, I can have a cat.”

George was not listening. He was reading his book. His wife looked out of the window where the
light had come on in the square.

Someone knocked at the door.

“Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoise-shell cat pressed tight against her and swung
down against her body.

“Excuse me,” she said, “the padrone asked me to bring this for the Signora.”

Task 1.

Read the task carefully and choose one correct answer:

The story was written in 1925. When does the action take place?
1. In 1860s
2. In1890s
3. In1900-1914
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4. |n 1918-1925
Answer: 4

Task 2.
Read the task carefully and choose one correct answer:
Reference to the war monument in the first paragraph of the story is an example of:
1. Alliteration
2. Assonance
3. Allusion
4. Anadiplosis
Answer: 3

Task 3.
Read the task carefully and choose one correct answer:
The sentence “There were big palms and green benches in the public garden” creates a bright ...
image through the use of descriptive adjectives.
1. visual
2. aural
3. relational
4. abstract
Answer: 1

Task 4.

Is the following statement true? It is clear from the story that the cat that the maid brings up is
the same one that was hiding from the rain.

Answer: False

Task 5.

Is the following statement true? Italian phrases like “Si, si, Signora, brutto tempo”, in the story
written in English, are examples of foreignisms, used to recreate the local flavour.

Answer: True

Task 6.

Read the task carefully and choose three correct answers:

Before becoming a writer Hemingway used to work as a journalist, which influenced the style of
his novels and stories, including Cat in the Rain. His style is often described as

minimalistic

elaborate

rich in metaphors

objective

subjective

telegraphic

ook ownE

Answer: 1,4, 6
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Task 7.

Read the task carefully and choose three correct answers:

What stylistic devices are used in the sentence: The sea broke in a long line in the rain and slipped
back down the beach to come up and break again in a long line in the rain.

7. Framing

8. Metaphor

9. Antonomasia
10. Hyperbole

11.  Pun

12.  Word repetition
Answer: 1,2,6

Task 8.

Match the syntactical stylistic device and its example from the story:

Framing: Across the square in the doorway of the cafe a waiter stood looking out of the empty
square.

Ellipsis: “Wonder where it went to,” he said

Parallel construction: She liked the deadly serious way he received any complaints. She liked the
way he wanted to serve her. She liked the way he felt about being a hotel-keeper.

Detachment: George was on the bed, reading.

Task 9.
Match the types of vocabulary and their examples:

Low colloquial: shut up
Colloquial: kitty
Neutral: weather
Literary: momentary

Task 10.

Arrange the events, creating the background for the story, in the correct chronological order:
1: Italians come and look up at the war monument

2: A waiter stands looking out into an empty street

3: A man in a rubber cape is crossing the empty square

4: It is getting dark

Task 11.

Arrange the wife's actions in the correct sequential order:

1: She looks out the window at the rain.

2: She decides to go down and get the cat.

3: She goes downstairs and talks to the hotel keeper.

4: She returns to the room and looks at herself in the mirror.

Task 12.
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Read the task carefully and write the correct answer:
The wife says she wants it to be because this season symbolizes renewal and changes
and this is what she really wants.

Answer: spring

Task 13.
Read the task carefully and write the correct answer:

“And | want to eat at a table with my own silver and | want candles. And | want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.” The stylistic device of using too many conjunctions to express the continuity of ideas
and create a special rhythm is called

Answer: polysyndeton

Task 14.

Read the task carefully and write a detailed, reasoned answer:

Is Hemingway more sympathetic to the wife or her husband?

Answer: Hemingway is more sympathetic to the wife than the husband in "Cat in the Rain," por-
traying him as selfish and cold while highlighting the wife's unhappiness, loneliness, and desire
for connection. The story uses the wife as the central figure, showing her dissatisfaction with her
marriage and her longing for a different life, a feeling amplified by the contrasting attentiveness
of the hotel owner and the husband's complacent and indifferent behavior. Focus on the wife: The
wife is the protagonist, and the story revolves around her feelings and internal conflict. Her un-
named status suggests a loss of identity within her marriage. Husband's indifference: The husband,
George, is portrayed as self-centered and unsympathetic, concerned only with his own needs and
often commanding his wife instead of engaging with her.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Analyze how Hemingway uses symbolism in "'Cat in the Rain™" to reflect the wife’s inner
conflicts. Discuss at least three symbols and their meanings.

Answer:
o The cat symbolizes the wife’s desire for warmth, companionship, and unmet emotional
needs.

o The rain represents stagnation and the wife’s feelings of isolation.
o The mirror highlights her struggle with identity and dissatisfaction with her current self.

8 cemecTp
dopMupyemasi KOMIIETEHIIHS WNuankaTopsl chopMHUPOBAaHHOCTH KOMIIETEH-
002071
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HBIE CIIOCOOBI X peLIeHHUs], UCXOI U3 NeH-
CTBYIOILLMX MPABOBBIX HOPM, UMEIOIIHUXCSA pe-
CYypCOB M OTPaHUYECHUI

Read the text and answer the questions

“Cat in the Rain”
by Ernest Hemingway

There were only two Americans stopping at the hotel. They did not know any of the people they
passed on the stairs on their way to and from their room. Their room was on the second floor facing
the sea. It also faced the public garden and the war monument. There were big palms and green
benches in the public garden. In the good weather there was always an artist with his easel. Artists
liked the way the palms grew and the bright colors of the hotels facing the gardens and the sea.
Italians came from a long way off to look up at the war monument. It was made of bronze and
glistened in the rain. It was raining. The rain dripped from the palm trees. Water stood in pools on
the gravel paths. The sea broke in a long line in the rain and slipped back down the beach to come
up and break again in a long line in the rain. The motor cars were gone from the square by the
war monument. Across the square in the doorway of the cafe a waiter stood looking out of the
empty square.
The American wife stood at the window looking out. Outside right under their window a cat was
crouched under one of the dripping green tables. The cat was trying to make herself so compact
that she would not be dripped on.
“I’'m going down and get that kitty,” the American wife said.
“I’ll do it,” her husband offered from the bed.
“No, I'll get it. The poor kitty out trying to keep dry under a table.”
The husband went on reading, lying propped up with the two pillows at the foot of the bed.
“Don’t get wet,” he said.
The wife went downstairs and the hotel owner stood up and bowed to her as she passed the office.
His desk was at the far end of the office. He was an old man and very tall.
“Il piove,” the wife said. She liked the hotel-keeper.
“Si, si, Signora, brutto tempo. It is very bad weather.”
He stood behind his desk in the far end of the dim room. The wife liked him. She liked the deadly
serious way he received any complaints. She liked the way he wanted to serve her. She liked the
way he felt about being a hotel-keeper. She liked his old, heavy face and big hands.
Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape was
crossing the empty square to the cafe. The cat would be around to the right. Perhaps she could go
along under the eaves. As she stood in the door-way an umbrella opened behind her. It was the
maid who looked after their room.
“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.
With the maid holding the umbrella over her, she walked along the gravel path until she was under
their window. The table was there, washed bright green in the rain, but the cat was gone. She was
suddenly disappointed. The maid looked up at her.
“Ha perduto qualque cosa, Signora?”
“There was a cat,” said the American girl.
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“A cat?”

“Si, il gatto.”

“A cat?” the maid laughed. “A cat in the rain?”

“Yes,” she said, “under the table.” Then, “Oh, I wanted it so much. I wanted a kitty.”

When she talked English the maid’s face tightened.

“Come, Signora,” she said. “We must get back inside. You will be wet.”

“I suppose so”, said the American girl.

They went back along the gravel path and passed in the door. The maid stayed outside to close the
umbrella. As the American girl passed the office, the padrone bowed from his desk. Something
felt very small and tight inside the girl. The padrone made her feel very small and at the same time
really important. She had a momentary feeling of being of supreme importance. She went on up
the stairs. She opened the door of the room. George was on the bed, reading.

“Did you get the cat?” he asked, putting the book down.

“It was gone.”

“Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.

“I wanted it so much,” she said. “I don’t know why I wanted it so much. | wanted that poor Kitty.
It isn’t any fun to be a poor kitty out in the rain.”

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand
glass. She studied her profile, first one side and then the other. Then she studied the back of her
head and her neck.

“Don’t you think it would be a good idea if I let my hair grow out?” she asked, looking at her
profile again.

George looked up and saw the back of her neck, clipped close like a boy’s.

“I like it the way it 1s.”

“I get so tired of it,” she said. “I get so tired of looking like a boy.”

George shifted his position in the bed. He hadn’t looked away from her since she started to speak.
“You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was getting
dark.

“I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,” she
said. “I want to have a kitty to sit on my lap and purr when I stroke her.”

“Yeah?” George said from the bed.

“And I want to eat at a table with my own silver and I want candles. And I want it to be spring and
I want to brush my hair out in front of a mirror and I want a kitty and I want some new clothes.”
“Oh, shut up and get something to read,” George said. He was reading again.

His wife was looking out of the window. It was quite dark now and still raining in the palm trees.
“Anyway, [ want a cat,” she said, “I want a cat. I want a cat now. If I can’t have long hair or any
fun, I can have a cat.”

George was not listening. He was reading his book. His wife looked out of the window where the
light had come on in the square.

Someone knocked at the door.

“Avanti,” George said. He looked up from his book.
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In the doorway stood the maid. She held a big tortoise-shell cat pressed tight against her and swung
down against her body.
“Excuse me,” she said, “the padrone asked me to bring this for the Signora.”

Task 1.

Read the task carefully and choose one correct answer:

The word “easel” means a device for

1. Listening to music

2. Singing
3. Painting
4. Reading
Answer: 3

Task 2.

Which word is NOT a synonym to the word glisten

5. shine
6. glitter
7. sparkle
8. splitter
Answer: 4

Task 3.

Which words best describe the American wife’s feelings about the hotel owner?

1. Annoyed by his seriousness

2. Indifferent to his presence

3. Pleased by his respect and attention
4. Suspicious of his intentions

Answer: 3

Task 4.

Is the following statement true? If the cat brought by the maid is described by the word “tortoise-
shell” it means it was of dark brown colour

Answer: True

Task 5.

Is the following statement true? The word “eave” describes the element of the roof. An-

swer: True

Task 6.

Read the task carefully and choose three correct answers:
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Which tenses are used in the fragment “George was not listening. He was reading his book. His
wife looked out of the window where the light had come on in the square”.

1. Present simple

2 Past simple

3. Present continuous

4. Past continuous

5. Past perfect

6. Past perfect continuous
Answer: 2,4,5

Task 7.

Read the task carefully and choose three correct answers:
Which phrases describe the wife’s emotional state?

1. Content with her life

2 Longing for companionship

3. Feeling unimportant

4. Excited about traveling

5. Dissatisfied with her marriage

6. Indifferent to the local people

Answer: 2, 3,5

Task 8.
Match the adjectives and the nouns they describe in the story

Long: hair
Dim: room
Empty: square
Big: hands

Task 9.
Match the Italian phrases from the story with their English equivalents. Rely on the context.

Si, il gatto: yes, a cat
brutto tempo: bad weather
avanti: come in

Il piove: it’s raining

Task 10.

Arrange the characters in order of appearance in the story:
5. : Wife

6. : Cat

7. : Husband

8. : Hotel keeper

Task 11.
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Arrange the hotel owner’s actions related to the girl in order in which they are mentioned in the
story:

1. : Stood up and bowed

2. : Mentioned bad weather

3. : Sent a maid with an umbrella

4. : Sent a maid with a cat

Task 12.

Read the task carefully and write the correct answer:
When she talked English the maid’s face (TIGHT).
Answer: tightened

Task 13.

Read the task carefully and write the correct answer:

The hotel owner was attentive to his guests’ (COMPLAIN).

Answer: complaints

Task 14.

Read the task carefully and write a detailed, reasoned answer:

The word “rain” is repeated in the story 10 times. Comment on its functions.

Answer: The constant rain creates a gloomy, isolating atmosphere that symbolizes the girl’s emo-
tional state and dissatisfaction with her marriage. It forces the characters indoors, amplifying their
confinement and the tension between the wife and her indifferent husband. The rain also represents
the wife's desire for a more fulfilling life—which she projects onto the cat she wants to rescue
from the downpour. Rain is a symbol of gloom and isolation: The relentless rain mirrors the wife's
unhappiness and sense of being trapped in her marriage and the hotel room. It creates a melancholic
mood that reflects her emotional state.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Comment on the absence of the article before the word “cat” in the title of the story.
Answer: Ambiguity and mystery: "Cat™" without an article is not a single, identifiable entity but
rather a general concept. The title "Cat in the Rain™ is more open to interpretation than "The Cat
in the Rain," which would imply a specific, known cat. Symbolic representation: The omission
makes the cat a symbol rather than a literal pet. It can be seen as a manifestation of the wife's
desires or a symbol of her discontent, making the story's meaning more universal. Stylistic
choice: The simple, four-word title is a deliberate and powerful stylistic choice by the author. The
lack of articles and simple words creates a deceptively simple appearance, hiding a deeper, more
complex meaning.

3 cemecTp
Oo0pa3ubl MHAMBUAYAJIbHBIX 3a1aHuil baok 1
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OCHOBHAS OBPA3OBATEJIBHASA TIPOTPAMMA
PaGouass nporpamMMa y4eOHOM NPAKTUKH

“The Happy Prince”

Card 1

1. Transcribe the following words:
sapphires sword
scarlet curtsey
coquette ebony
alas beads
garret furnace
cataract pomegranate
frown councilor

Oo0pa3en KapTOYeK HA HMHTOHUPOBAHME U YTECHHE MPeII0KeHU I

“The Happy Prince”
Card 1
1. Intonethesentences, readthem.

a.His friends had gone away to Egypt six weeks before, but he had stayed behind, for he was in
love with the most beautiful Reed.

b."Thank you, little Swallow," said the Prince.

c. "Why are you weeping then?" asked the Swallow; "you have quite drenched me."

d."How wonderful the stars are," he said to her, "and how wonderful is the power of love!"

06pa3eu AOIMOJTHUTEJTBHOI0 CJIOBaAps JJEKCUYCCKUX CAUHHUIL
“The Happy Prince”
Learn the following words.

domestic, curtsey, dreadful, to twitter, messenger, to wither, to dart down, crumbs, beggar, to
c00

OO0pa3en rpaMMaTH4YecKOH KAPTOYKH
“The Happ Prince”

Card 1

Comment on the usage of the following modal words:
1. Why can’t you be like the Happy Prince?
2. | must look for a good chimney-pot.
3. I cannot choose but weep.
4. | must be getting better.
5. “You mustn’t lie here”, shouted the watchman.
OuenovHoe cpeacTBO: JIMKTAHT-TIEPeBOI

Unit 1
Dictation - translation
Translate the following expressions into English.
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PaGouass nporpamMMa y4eOHOM NPAKTUKH

1)B nmr000M ciydae; 2)yTeHuTh KOro-in0o; 3)3aBoeBaTh penyTaluio; 4) KMETh YTO-TO oOIIee;
5) conpoBokKaAaTH KOro-I11u00; 6) MOXKEPTBOBATH YeM-TH00; 6) paciBecTH; 7) OBITH JOPOTHM KOMY-
TO; 8) OCMENUTHCS ClIeNaTh 4To-T0; 9) He cOMKHYTh r1a3; 10) B orBet; 11) pacinakarses; 12) Bo3-
Mymiarbes; 13) monpomarscs; 14) npunarate ycunus; 15) UMeTh BIMSHHAE Ha KOTO-TO;16) BhICME-
uBath; 17) npe3uparse; 18)nenare koMmrummmenTsl; 19)paspiekars koro-nu6o; 20) ObiTh OUapOBaH-
HBIM.

Unit 2

Dictation-translation-1

Msirko roBopsi, OH He JItOOUT I€BYLIEK, TPEOYIOIUX HEBO3ZMOXKHOTO.

3Hasi, 4YTO HaM JIy4dllle He XOJUTh BOKPYT Jla OKOJIO, MBI Cpa3y NEPELUIN K JEIy.
JleBy1ika, TOJIBKO YTO (pJIMPTOBABILAS C TBOMM OpaToM, KyJa-To yIUIa.
[TpusTHO UMETH J1EN10 C JIFOIbMHU, HAXOASIIUMUCS B XOPOIIEM HaCTPOEHUH.

Ee rinaza Huuero He BUAEIH, T.K. ObIJIM HATIOJIHEHBI CJIE3aMHU.

OH yIopHO TpyAMJICS, CTApAsICh 3aCIyKUTh XOPOLIYIO pENyTalHIO.

K coxanenuto, cooBei, MoKepTBOBABLIMM cO00M, HE Ceall CTyI€HTa CYACTIUBBIM.
Omna cMoTpena Ha HeTo ¢ BOCXHIIEHHEM, Kak Oy/aTo ObL1a BIrOOJIeHA.
Haxonsce B tome DiieH, s caennan Bce BO3MOXKHOE, YTOObI €€ YCIIOKOUTb.

10. PasroBapuBas ¢ HUMH, sl TOHSUI, YTO Y HUX HET HUYETO OOIIETO.

11. Ero nmpuBbluka G€CIIOKOUTHCS MO MyCTSKaM yAUBUIIA.

CoNoARWNE

Ouenounoe cpeacrso: Tect
Unit 1

Test
I. Give the four forms of the verbs: To weep, to fling, to slip, to lie, to creep, to steal, to fling, to
slay, to kneel.

I1. Insert articles where necessary.

1. If I bring her __ red rose, she will dance with me till __dawn.

2 Generosﬂy is___ essence of ___ friendship.

3. After seven years were over, he returned to his castle.

4. | hope there will be __ change in ___ weather

5. Every afternoon, when ___ school was over, ____children played with ___ Giant.
6. Underneath it stood ___ little boy he had loved.

7. 1 know nothing about _ __ feelingsof ___ parents.

8. Letmetell you  story.—Is___ story about me?

9. Little Hans had __ great many friends, but __ most devoted friend was ___ Miller.
10. What_disobedientchildren!

I11. Paraphrase the sentences using synonymes.

His courtiers had all said good night to their King.

The couriers were surprised, as they thought that the young King must be joking.
The Princess was beautiful and everybody was pleased.

The trees were happy when they saw the children and they opened into blossoms.
Somebody burst out laughing.

agbrwbnE

41




MUHUCTEPCTBO ITPOCBEIEHM ST POCCUNCKOU ®EJEPALIN

denepanbHOE rOCyIapCTBEHHOE OI0KETHOE
00pazoBarebHOe YUPEKACHUE BBICIIIETO 00Opa30BaHUS
«bnaroBeleHCKui rocy1apCTBEHHBIN N1€1arOTHYECKUA YHUBEPCUTET»

OCHOBHAS OBPA3OBATEJIBHASA TIPOTPAMMA
PaGouass nporpamMMa y4eOHOM NPAKTUKH

6. When the children saw the Giant, they were frightened and ran away.

7. They couldn’t sleep all night because of the storm.

8. Suddenly the Rocket began crying.

9. The Giant wished to see the tiny child very much, he missed him badly.

10. The Miller suggested his giving Little Hans a wheelbarrow. Headvisedhimtocalmdown.

IV. Translate the sentences into English.

1. EMy HM4YETrO HE 0CTaBajoCh, KaK TOJIBKO OPOCUTHCS HAa TPAaBY U PacIlIakaThCs.

2. CTyneHT oTKa3ajcs oT J00BH U BepHYJIcs K Grtocoduu. JlomKkHO ObITh, OH HE OBLT IMTOJTMHHO
THOOSIIIMM YEJIOBEKOM.

3. Cryzaent nonarai, uro CoJioBeii, BpsiJl 1 IOKEPTBYET COOOU pajiu APYTHUX.

4. He MmoxeT ObITh, YTOOBI OH TaK CUIILHO CTpaja!

5. [Moxkamyii, ydiie HO3BOJIUTH ACTSIM UIPATh B Caay.

6. Bo3MOXHO, BEJIMKaH CHIIBHO TOCKOBAJ IO PEOEHKY.

7. W xak 3TO OH MOT OMyCTUTHCS Nepe]l HUM Ha KOJIeHH?

8. U kak 3T0 OH MOT OBITh TAKUM ATOUCTUYHBIM?

9. 3ameuarennHas Pakera ckazana, uro [Ipuni u [IpuHiiecca mokeHsATCs B TOT CaMblil JeHb, KOTa
€€ IOJDKHBI 3aI1yCTUTD.

10. XKenanuem connat ObUIO IPOAATH €r0 B PaOCTBO 3JI0MY BOJIIEOHUKY .

Unit 2

Test
I. Give the four forms of the verbs.
To deal, to flee, to lean, to swear, to swing, to leap, to sew, to bear, to lie.

I1. Paraphrase using Participles where possible.

1. There was a woman who started with all the advantages but she had no luck. 2. The children
looked at her coldly as if they were finding fault with her. 3. As they lived in big house with a
garden they looked down upon their neighbours. 4. She was gentle and anxious for her children as
if she loved them. 5. As the mother had a small income she always racked her brains to get more
money. 6. When the mother was asked they had to use Uncle’s Oscar’s car, she said they were
poor. 7. Paul stood in front of his rocking-horse, he was staring into its lowered face. 8. The boy
would start on his ride as he hoped to get to the place where there was luck. 9. One day his mother
and Uncle Oscar came into the room and saw that the boy was sitting on his rocking-horse, he was
swaying. 10. Basset who had been wounded in the war shared the racing news with Paul.

I11. A. Paraphraseusingyour active vocabulary.

1. She must have become his wife because of his money. 2. It isn’t easy to stay level with your
neighbours? 3. I’'m grateful to you for help. 4. He must have done it without any explanation. 5. He
achieved everything by hard work. 6. I’'m sure they will run away secretly. 7. Do they agree to
your proposal? 8. Helen always complains about everything | do. 9. He declared he had to think
hard over the problem. 10. Have you prepared for the journey?

IV. Translate into English:
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1. llpenBuast kpu3uc, OH Ipojai Bc€, 4To y Hero Obuto. 2. HaBepHOe, KaXKablil 4yBCTBYET ce0st
HEJIOBKO, KOI'JIa Ha HEro CMOTPAT CBbICOKA.3. My’KuMHa, IIpeJaBIInii OIIacke UX OTHOILLEHMUS,
JIOJKHO OBITh HEJJOCTOMHBIN uenoBek. 4. byayun pemunrtenbHONH U HACTOWYMBOM, Muccuc MyHu
BCErJa IoJryyaa To, 4yTo XoTena. 5. Jlaxe ecinu eil caenaroT npeiokeHne, OHa HUKOTa He Bblii-
JIeT 3aMyX 110 pacuéty. 6. OHa CMOTPHUT Ha JIOJEH CBBICOKA, KaK OyITO YyBCTBYET CBOE MPEBOC-
Xo0AcTBO. /. Mucrepy JlopaHy NpUILIOCH KEHUThCS, T.K. OH 3amyTaics. 8. S cibllmialn, Kak OH
yTBEpKJaJ1 3TO O6e3 BeAkoi npuunHbl. 9.CrienaB nocieqHue MpUroToBICHUs, OHU OTIIPABHIIUCH B
Mockgy. 10. Y auBisieT, 4To Takasi pelIuTeIbHAas )KEHIMHA MOTBOPCTBOBaIa uX poMany.l1. E€
0ECXUTPOCTHOCTh, HE TOBOPS YXKE 0 MaHepax, cMyIaeT. 12. 5l He Mory cMOTpeTh Ha HE€ CBBICOKA,
XOTSI MHE paccka3ayin 000 Bcex JeTaisx 3Toi MHTprxkH.13. Heyxenu ona He oOpaTuia BHUMa-
HUS Ha Tutagyniero pedenka?14.limes maneHbKuil JOXO, 3Ta penTeNbHast )KEeHIIHHA JIoMaia To-
JIOBY, CTapasich HAWTU 4TO-HUOYAb, YTO MOXKET IpuHecTH ycnex. 15. OHa cnenuanbHO GIUpTyeT
C IpYyTUMH, NBITAsICh IIPUBJIEYb €0 BHUMAHUE.

OueHouHoe cpeacrtBo: PosieBasi urpa, iuckyccust
3 cemecTp

1. PoaeBas urpa “Cyn nHaax MeabHukom”
Role 1: The Judge.
Role 2:Counsel for the prosecution
Role 3: Counsel for the defence
Role 4:Witness for the prosecution
Role 5:Witnessforthedefence
Role 6:Hugh the Miller

2. 'pynmnoBas nuckyccusi“Selfishness”(3rousm)
Statements for discussion
1. Real friends should have everything in common.
2. Generosity is the essence of friendship.
3. Envy is a most terrible thing.
4. It’s possible to get rid of selfishness.

3. 3akawunrenbHasauckyccusi“The fairy tale and the character you like / dislike
mMost”(Banuiiooumblii / HeTIOOMMbBIATepoii)

1. Speak on the Happy Prince. Say why you liked him.
2. What other characters you liked? Why?
3. What makes Hugh the Miller, the Professor’s daughter, the Infanta so unpleasant to deal with?

8 cemecTp
HpnMepm,Ie TEMbI I[OKJI&I(OB/YCTHHX MOHOJIOTHYECKMX BbICKA3bIBAHUI.
1. Information about the author and his books.
2. General characteristics of the period when the action takes place.
3. Give a character-sketch of: a) Soames; b) Old Jolyon; c¢) young Jolyon; d) June; e)
Irene; f) James; g) Swithin.
4. Analyze an extract using the plan of analysis and active vocabulary.
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OCHOBHAS OBPA3OBATEJIBHASA TIPOTPAMMA
PaGouass nporpamMMa y4eOHOM NPAKTUKH

5. Describe the episodes from the book that you could call: (a) the most touching; (b) the

saddest; (c) the most exciting; (d) the most beautiful.

Retell a chapter as if you were Soames /Bosinney. Use the vocabulary.

7. Interview a character from the book. Write at least ten questions that will give the char-
acter the opportunity to discuss his thoughts and feelings about his role in the story.
However you choose to present your interview is up to you.

8. Say what impression the book has made on you. What did you like or dislike about it?
Givereasons.

9. Tell 5 things you learned while reading the book.

10. Compare and contrast two characters in the story, e.g. June and Irene..

11. Tell about your favourite part of the book. Why did you like it?

Sk

IIpumepHbIe BONPOCHI AJIs1 AMCKYCCUH, KPYIJIOI0 €CTOJIA:

1) 'It's a question - and this might sound nutty - of understanding it, of coming to a working
accommodation with it, of respecting it, of not fearing it." advises Mrs de Roo. — (page 39)

2) 'Ackkk, a wonderful, miserable age. Not a boy, not a teenager. Impatience, but timidity too.
Emotional incontinence.' (page 182) How apt did you find Madame Commelynck's de-
scription of what it is to be a thirteen-year-old boy? Does it suit Jason? How well does
Mitchell capture a thirteen-year-old's voice?

3) 'How about an Outside You, suggested Upside-Down Me, who is your Inside You too?"
(page 316) How different is the Jason on the inside from his outward personality? How
does he change over the course of the novel?

4) The boys construct their own world based on an elaborate set of codes. Why is it so hard
for Jason to fit into that world? Whatproblemsdootherboyshavetocopewith?

5) What gives Jason the courage to stand up to Neal Brose and to overturn the entrenched
code of not 'grassing'? Howdoesitchangehislife?

6) How does Jason see the world outside Black Swan Green? What ideas and opinions does
he have? Wheredotheycomefrom?

7) 'His voice was poshish but not as posh as Mum's put-on posh' (page 133). How evident are
class divisions in the novel? How important are they?

8) From early in the novel it is clear to the reader, although not so clear to Jason, that the
Taylors' marriage is in trouble. How does Mitchell convey the disintegration of the rela-
tionship through Jason's narration?

9) How important is humour in the novel and how would you describe that humour?

10) 'Authors knit their sentences tight. It's their job.' (page 265). How important are language
and style in the novel, particularly in constructing Jason's character? How does the lan-
guage of Jason's narrative change over the course of thirteen months?

11) Although the Black Swan Green's structure is considerably less complex than Mitchell's
previous work it can almost be read as a set of inter-linked short stories rather than a
straightforward linear narrative. Howwelldidyoufeelthisworked?

12) If you have read Cloud Atlas you will already have encountered Madame Crommelynck
and Robert Frobisher. Why do you think Mitchell chose to introduce these particular char-
acters intoBlack Swan Green?

IIpumeps! TBOPYECKHUX 3a/aHUIL:
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1. Analyze the episode that impressed you most using the plan for analysis.
1. Think of an altern ate ending to the story.
2. Act out the scene from chapter Spooks.
3. Write a review of the book.
4. Translate the sentences from Russian into English.
5. Act out a dialogue from the part.
6. Ask special questions. Ask your group-mates to answer your questions.
7. Analyze an extract using the plan of analysis.
8. Make up a vocabulary story.
9. Retell the chapter as if you were Jason/his sister. Use the vocabulary.
10. Characterize one of the boy/girls from the book.
11. Fill in the gaps with suitable words and word combinations.
12. Give the English equivalents of the following word-combinations
13. Give a character-sketch of one of the main characters.
14. CommentonGrammarphenomena.
15. Make a list of adjectives to characterize the personages.

IIpumep Tecra:

1. Give the English for:

[IperenneHT, TpeBora, TpyObIil; OKa3bIBaTh JaBlIeHHE; TPeOOBATENbHBIN, YMOJSTH;
0O€ECIIOKOUTH KOT'0-TO; 3ayMaThCs; B 3alllUTy KOI'0-TO; CO6paTBC$I C AyXOM; OTAaBaTb HOJIT;
38.6J'IyI[I/ITI>C}I; OKa3aTbCs IAC-TO, HNOAPYKUTHCA, HOBECPATb KOMY-TO; PHCKOBATH KU3HBIO,
Opocatb; Oecroyie3HO JAenaTh YTO-TO; HapyllaTh 3aKOH; ObITh MPUTOBOPEHHBIM K CMEpPTH;
mocaJiuThb KOro-To B THOPbMY; O6Hapy')KI/ITB, BBISICHHUTH YTO-TO.

2. Give synonyms to the following expressions; make up sentences with them:

to beseech; exacting; humble; to chastise; coarse; dowdy; contender; to be made redundant
from one’s job; fickle; unmolested; ludicrous; prevail; girdle; to avert; to mock at; to don.

3. Give antonyms to the following expressions:

seedy; poky; reluctant; overt; in the vicinity of; to be unconscious; to fall out of favor;
grudgingly; ponderous; to reward; malignant; permanent; to take up; to make debts; to wake
up; to find the way; to buy; to find it easy to do something; to go slowly; to free somebody.

6 MEPEYEHb HH®OPMAIIMOHHBIX TEXHOJIOTMH, UCIOJIb3YEMBbIX B
IMPOLHECCE OBYUYEHMUSA

1. Odummaneusiii caiit BI'TIY;

2. Cucrema snextporHoro ooyuenuss ®I'bOY BO «bI'TIV»;
3. NHTEepHeT-TpeHaKEePHI:

http://www.study.ru

http://www.world-english.org

http://www.esl-lab.com
http://www.englishclub.com?learning-english-video

45


http://www.study.ru/
http://www.world-english.org/
http://www.esl-lab.com/
http://www.englishclub.com/?learning-english-video

MMHUCTEPCTBO ITPOCBEILEHN POCCUMCKOUN ®EJEPALIMN

denepanbHOE rOCyIapCTBEHHOE OI0KETHOE
00pazoBarebHOe YUPEKACHUE BBICIIIETO 00Opa30BaHUS
«bnaroBeleHCKui rocy1apCTBEHHBIN N1€1arOTHYECKUA YHUBEPCUTET»

OCHOBHAS OBPA3OBATEJIBHASA TIPOTPAMMA
PaGouass nporpamMMa y4eOHOM NPAKTUKH

7 OPTAHU3ALIUSA TIPAKTUKU JJ151 UTHBAJIMIOB U JIUL C O'PAHUYEH-
HbIMU BO3MOKHOCTSAMMU 310POBbSI (npu Hanuyumn)

ITpu oOyueHuu Ul ¢ OrpaHUYEHHBIMH BO3MOKHOCTSIMH 370POBbSl IPUMEHSIOTCS ajar-
TUBHBIE 00pa30BaTEIbHBIC TEXHOJIOTHH B COOTBETCTBUU C YCIOBHIMH, U3JI0)KEHHBIMH B Pa3Jiel
«Oco0eHHOCTH OpraHu3any 00pa30BaTEIBLHOIO MpoLEecca MO 00pa30BaTENbHBIM IIPOrpaMMaM
JUIS. MTHBAJIMJIOB M JIUI C OTPAaHUYCHHBIMH BO3MOXXHOCTSIMH 370POBbsD» OCHOBHOHM 00pa3oBaTelb-
HOM MporpamMmsl (MCIOJIb30BaHUE CHELHUATBHBIX YUEOHBIX MOCOOMM U JUIAKTUYECKUX MaTepHua-
JIOB, CHEIMATIBHBIX TEXHHYECKUX CPENICTB 00yUeHUs KOJJICKTUBHOTO U WHAMBHUIYaJIbHOTO MOJIb-
30BaHMsI, PEIOCTABICHNUE YCIYT aCCUCTEHTA (IIOMOIIHHMKA), OKa3bIBAIOIIEr0 00yYaroLUIMMcs He-
00XO0AMMYIO TEXHUYECKYIO MTOMOIIb U T.I1.) C YIETOM HMHIMBUIYAJIBHBIX OCOOCHHOCTEH 00y4aro-
IIUXCSL.

s mun ¢ orpaHU4EHHBIMU BO3MOKHOCTSIMU 3[J0POBBSI IIPAKTUKA OPIaHU3YETCS ¢ YUETOM PEKO-
MEHIaUH METUKO-COIHaTbHON SKcTiepTH3bl. [Ipr HE0OXOAMMOCTH CO3/TAIOTCS CIEAIbHBIE pabodre Me-
CTa B COOTBETCTBUU C XapaKTCPOM MMCIOINXCA HAPYIICHUU.

8 CIIMCOK JIUTEPATYPBI U DJIEKTPOHHBIX PECYPCOB
3 CEMECTP
1. [natoukuna, O.W. OscarWilde’sFairyTales: MmeToa.pekoMeHIaNH [T CTYICHTOB 2 Kypca
¢axynpTera mHOCTpaHHBIX 513b1K0B / O.U. [Tnaronkuna. — braarosemenck : M3n-so BI'TLY, 2004.
— 80 c. (40 2k3.)
2. Anrmmiickue pacckassl / Coct., npeauci., kommeHT. .K. KodgerkoBoii. — M.:Bsicur. mk, 1993.
—95c. (43 7k3.)
3. Kyxkosa, T.C. O0yueHne KOMMEHTHpPOBaHUIO TekcTa Ha |l Kypce si3pikoBOro (hakysbprera: Me-
toa. pekomenaanuu / T.C. XKykosa. — brnarosemenck: Uzn-so BI'TTY, 2004. 33 c.
4. OscarWildeThehappyprinceandothertales:  [aexkTponnsiipecypc]. — Pexummoctyma:
http://www.gutenberg.org/files/902/902-h/902-h.htm; Houseofpomegranates. — Pexumaocrtyma:
http://www.qutenberg.org/files/873/873-h/873-h.htm. — 29.03 2015.
5. AHrnuiickue pacckasbl:[DIeKTpOHHBIIH pecypc]. —Pexumpocrymna —
http://abc.vvsu.ru/Books/p_stories/page0001.asp. — 18.02 2015.
8 CEMECTP
Hillary Mantel “An Experiment In Love” — 250 p. — 25 3x3
lan McEwan "Atonement"— 370 p.- 10 sk3.
John Mitchell “Black Swan Green” -230 p. -15 ax3
Nick Hornby “About a Boy”. — 278 p. -26 3k3.
Esther Freud “The Sea House”. — 288 ¢ — 15 3k3..
John Galsworthy “The Man of Property”— 15 sk3.

ook wndE

8.2 ba3bl JaHHBIX U HHPOPMALMOHHO-CIIPABOYHbIE CHCTEMbI
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1. John Galsworthy “The Forsyte Saga” https://www.gutenberg.org/files/2559/2559-h/2559-
h.htm

2. John Galsworthy “The Man of Property” https://www.e-read-
ing.club/book.php?book=79968

3. Encyclopedia Britannica John Galsworthy https://www.britannica.com/biography/John-
Galsworthy#ref632705

4. https://www.amazon.com/Experiment-Love-Novel-Hilary-Mantel/dp/0312426879

5. The strange and brilliant fiction of Hilary Mantel https://www.thequard-
ian.com/books/2015/jan/17/-sp-hilary-mantel-profile-adaptation-wolf-hall

6. Best of Hilary Mantelhttps://www.goodreads.com/list/show/126048.Best_of Hil-
ary_Mantel
7. Reviews and links to other information on “An Experiment in Love” by Hilary Man-

telhttp://www.complete-review.com/reviews/mantelh/anexinl.htm

8.3 DJ1IeKTPOHHO-0MOIN0TEeYHbIE pecypChl
1. FreeeBooks - ProjectGutenberghttp://www.gutenberg.org/
2. Classic Reader http://www.classicreader.com/
3. The Free Library https://www.thefreelibrary.com/
4. Bibliomania http://www.bibliomania.com/
5. Bartleby https://www.bartleby.com/
6. Page by page books https://www.pagebypagebooks.com/
7. OBC «Opaiit» https://urait.ru

9 MATEPUAJIBHO-TEXHUYECKAS BA3A

B MpoHeCcCe MPOXOKACHUA MPAKTUKU CTYACHTAM IIPHU COTJIACMU HAYYHOTI'O PYKOBOAUTECIIA
Ka(bezlpm, Ha KOTOpOfI OH IMPOXOAUT MPAKTUKY, JOCTYIIHO HAYUHO-UCCIIECAOBATCILCKOC U MaTCPpHU-
AJIbHO-TEXHUYCCKOC O6€CH€‘{€HI/I€, HCO6XOJII/IMO€ AJId TOJIHOLCHHOT'O MPOXOXKACHUSA IMPAKTUKH
(KOMITBIOTEPHBIE KJIACChI, OMOINOTEUHbIC HayYHbIe (POH/IbI, PECYPCHBIC LICHTPHI)

JIMIeH3MOHHOE MPOrpaMMHOE OOeCIIeYeHHE. OMepalMoOHHbIE CHCTEMbI cemeiicTBa: Mi-
crosoft®eWINEDUperDVC AllLng Upgrade/SoftwareAssurancePack Academic OLV 1License
LevelE Platform 1Year; Microsoft® OfficeProPlusEducation AllLng License/SoftwareAssurance-
Pack Academic OLV 1License LevelE Platform 1Year; Dr.Web Security Suite; Java Runtime En-
vironment; Calculate Linux

Pa3paborumk: Jlecuna Tarbana BnagumupoBHa, KaHAUAT I€JArOTMYECKUX HAYK, JOLEHT,
Pa3zpaborumk: AnnxoBckas TaTbsiHa BinaguMupoBHa, KaHauaaT GUIOIOTHIYECKUX HAYK, TOLIEHT
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MMHUCTEPCTBO ITPOCBEILEHN POCCUMCKOUN ®EJEPALIMN

denepanbHOE rOCyIapCTBEHHOE OI0KETHOE
00pazoBarebHOe YUPEKACHUE BBICIIIETO 00Opa30BaHUS
«bnaroBeleHCKui rocy1apCTBEHHBIN N1€1arOTHYECKUA YHUBEPCUTET»

OCHOBHAS OBPA3OBATEJIBHASA TIPOTPAMMA
PaGouass nporpamMMa y4eOHOM NPAKTUKH

10 INCT UI3SMEHEHWH 1 TONTOJTHEHUI

YT1Bep:kaeHne n3mMeHeHuii u qonojnenuii B PILJI nust peamusanuu B 2024/2025  yu.
I.
PITJT obcysxaena u ogodpena s peanusamuu B 2024/2025  yu. r. Ha 3acemanuu kadeapsl AH-
TIIMACKON (PUIIOJIOTHH ¥ METOJUKH TPETOIaBaHUs aHTIMICKOTO s3bIKa (MPOTOKOI Ne 7 oT «17»
Mas 2024 r.). PaGodas nporpamma y4ueOHOH npakTHKu «[IpakTHKyMm IO JOMAIIHEMY YTEHHUIOY
yTBepikaeHa s peanuzanuu 2024/2025  y4.r. 63 U3MCHEHHIA.

YT1Bep:kaenne usmeHenuii u gonoanenuit B PII nous peanuzanuu B 2025/2026yu. r.

PIT/] o6cyxnena u ogoOpeHa s peamsanuu B 2025/2026 y4. 1. Ha 3aceiaHuy KaQeapsl

AHIIIUACKON (PUITOTOTHN U METOJUKH MPENoJaBaHus aHJIMKUCKOTO s3bIKa (MpoTokod Ne 8 ot
«14» mas 2025r.). B PI1/l He BHECEHO U3MEHEHUH U IOTIOJIHEHUH.

[Ipunoxenune A
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MMHUCTEPCTBO ITPOCBEILEHN POCCUMCKOUN ®EJEPALIMN

denepanbHOE rOCyIapCTBEHHOE OI0KETHOE
00pazoBarebHOe YUPEKACHUE BBICIIIETO 00Opa30BaHUS
«bnaroBeleHCKui rocy1apCTBEHHBIN N1€1arOTHYECKUA YHUBEPCUTET»

OCHOBHAS OBPA3OBATEJIBHASA TIPOTPAMMA
PaGouass nporpamMMa y4eOHOM NPAKTUKH

OTYET

1o yueOHOM MpaKTHUKe CTyJeHTa 2 Kypca TpYTIIbI

Kadenpa
0)5(0)
COJEP)KAHUE
Y4eOHOIl NPaAKTUKH
Ne Meponpustus Bpems OTtMmeTKa 0 IIpumeyanue
NnpoBeACHUA BbIINIOJTHCHUH

1 CoracoBanue ¢ pyKOBOAUTEIEM Ieeit

U 33724 y4eOHO! MPaKTUKU
2 N3yueHue TteopeTuyeckol marepuana

1o paboTe ¢ TEKCTOM
3 BrinonHenue ynpaxHEHHH JIEKCUKO-

rpaMMaTH4YE€CKOTO TPEHHUHTa
4 BrinonHenne WHAUMBUIyaIbHBIX 3a]1a-

Huit 1 611o0ka
5 BrinonHenne WHIUMBHIyaIBHBIX 3aJ1a-

Hu# 2 610Ka
6 [TogroroBka or4era O HPOXOKACHUHU

MPAKTUKHU
7 IIpenocrasienue oryera
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MMHUCTEPCTBO ITPOCBEILEHN POCCUMCKOUN ®EJEPALIMN

denepanbHOE rOCyIapCTBEHHOE OI0KETHOE
00pazoBarebHOe YUPEKACHUE BBICIIIETO 00Opa30BaHUS
«bnaroBeleHCKui rocy1apCTBEHHBIN N1€1arOTHYECKUA YHUBEPCUTET»

OCHOBHAS OBPA3OBATEJIBHASA TIPOTPAMMA
PaGouass nporpamMMa y4eOHOM NPAKTUKH

[Ipunoxenue b

3AK/IIOYEHUE
0 MPOXOKACHNH YIeOHOH MPAKTHKHA

[Tnas MpOXOKIEHHS MPAKTHKHU BBIOIHEH IMOJIHOCTHIO, YaCTHYHO, HE B TIOJTHOM 00BbEME, HE
BBIMOJIHEH (HYJICHOE NOOUEPKHYMD).
OcyIIeCTBICHO 03HAKOMIICHHE C TIPOrPAMMON Y4eOHOU MPAKTHKH.

OTuer 0 MPOXOKJICHNUS MPAKTHKH OBLT 3aCITyIaH MperoaaBaTenaeM Kadeaps

3aueT cocTosuics (mata)

Vuebnas IMpaKTHKa CTyACHTA

(®.11.0.)
3a4TeHa, He 3auTeHa (HyJCHOe NOOYEPKHYMb).
Hayunslit pykoBOAUTENH
(yu4. cTeneHb, 3BaHNe/ TOTDKHOCTD) (moanuce, nata) N.O. ®amunus
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MMHUCTEPCTBO ITPOCBEILEHN POCCUMCKOUN ®EJEPALIMN

denepanbHOE rOCyIapCTBEHHOE OI0KETHOE
00pazoBarebHOe YUPEKACHUE BBICIIIETO 00Opa30BaHUS

«bnaroBeleHCKui rocy1apCTBEHHBIN N1€1arOTHYECKUA YHUBEPCUTET»

PaGouass nporpamMMa y4eOHOM NPAKTUKH

OCHOBHASA OBPA3OBATEJIBHASA ITPOTPAMMA

[Ipunoxxenue B

MMHUCTEPCTBO ITPOCBEILEHUS POCCUNCKON ®EJIEPAITAN

denepanbHOE TOCYAaPCTBEHHOE OFOJKETHOE 00pa30BaTEIbHOC YUPESIKICHUEC

BBICIIECI'O O6p€130BaHI/I5I ((BJIaFOBeHICHCKI/Iﬁ FOCYI[&pCTBCHHBIfI HCI[aFOFI/ILICCKI/Iﬁ YHUBCPCUTET»

dakynbTEeT HHOCTPAHHBIX S3BIKOB
Kadenpa anrnuiickoii GpuaoI0ruy 1 METOIUKH MPEToJaBaHus aHTIIHICKOTO A3bIKa

Yr1Bepxaaro
3aB. xadenpoii T.B.AHuxoBcKas
« _» 202 T
3aganue Ha nepuo] yueOHoi npaktiku (JJomaninee yreHue)
CTyJIeHTa Kypc _, rpymnma
(pamuius, UMs, OTYECTBO CTYAECHTA)
Hamnpasnenue noarotosku: 44.03.05 Ilegarorudeckoe oopa3zoBaHue
[Tpodunbs « AHTTIUACKHNA S3bIK», MPOGUITL « HeMEKuii sI3bIK»
CpoK MPOXOKACHUS TPAKTUK: C € » 202 T. IO « » 202 T.

Mecto IMPOXOKACHUA IIPAKTUKHU

(YKaSBIBaeTCH IMMOJIHOC OPUANYICCKOC HAMMCHOBAHUC U IOpI/II[I/ILIeCKI/Iﬁ aZipeC OpraHu3alnuu, Tejc-

hon)

3a BpeMsl IPOXOXKACHUSI yueOHOU MPAaKTUKK CTYJIEHT JOJKEH BBIMOJIHUTH padoTy 10 ceay-

IOIIMM HalpaBJIeHUSIM:
e U3YUYUTh TEOPETUUYECKUI MaTepHall 1o paboTe C TEKCTOM,;

e IPOYUTATh NMPEIYCMOTPEHHBIE MpakTUKOi ckazku O. Yainbna, paccka3bl COBPEMEHHBIX

AHTIMHCKUX MHCaTeNeH;
e BBINOJHUTH TPEHUHTH JIEKCUKO-TPAMMaTUYECKOI0 MaTepuaia,

e pa3paboTaTh NOpT(HoINO0, BKIIOUMB UHAUBHUyaIbHbIE 3a1aHus biokal u brnoka 2, npen-

CTaBUTB €I'0 B MAJIbIX I'PYIIIAX;

3aJlaHue PUHSAT K UCTIOJTHEHHIO: « » 202 T.
Cpok craum oTdera: « » 202 T
CTyneHr:
IOAIINCH (paMI/IJ'[I/ISI, MHUIIUAJIbL

PykoBonuTenb NpakTUKU MO MPOQUITIO MTOATOTOBKHU:

IIOAITHUCH (paMI/IJ'[I/ISI, WHHUIIMAJIBI
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MMHUCTEPCTBO ITPOCBEILEHN POCCUMCKOUN ®EJEPALIMN

denepanbHOE rOCyIapCTBEHHOE OI0KETHOE
00pazoBarebHOe YUPEKACHUE BBICIIIETO 00Opa30BaHUS
«bnaroBeleHCKui rocy1apCTBEHHBIN N1€1arOTHYECKUA YHUBEPCUTET»

OCHOBHAS OBPA3OBATEJIBHASA TIPOTPAMMA
PaGouass nporpamMMa y4eOHOM NPAKTUKH

COI''TACOBAHO

PykoBoauTens NpakTUKU OT OpraHUu3alyuu

nexad OUSI

20 r.

Pa6ounii rpapux
NpoBeeHus1 Y4eOHOH MPAKTHKH

IIpunoxenue I

YTBEPXJAIO

Pextop ®I'BOY BO «BI'TIY»

B. B. Illexkuna

20

(akyabTeTa HHOCTPAHHBIX A3BIKOB, 00y4yawmuxca PI'OY BO «bI'TTY»
44.03.05 «Ileparornueckoe oopazoBanus» (YpoBeHb 6aKajiaBpuaTa),
NpoPUIb«AHIJINICKUN A3BIK.», NPOPIb «Hemenkuii si3bIk».

Meponpusitue

Cpoxn

OTBeTCTBEeHHBIE

BBoanbIit HHCTpYKTaXx (B T.4. 1O MpaBUJIaM BHYT-
PEHHETO TPYJOBOTO PACHOpsAKa OpPraHu3aluu U
npo¢UILHON OpraHU3aLuy, 10 OXpaHe TPyAa U T0-
KapHOU 0e30MacHOCTH)

CornacoBanue ¢ pyKOBOJMUTEIEM LIeJiel U 3a-
Ja4 yuyeOHOM MPaKTHKU

BrinonHenue ynpaxHEHHH JIEKCUKO-TpaMMa-
THYECKOr0 TPEHUHTa

BeImosiHeHne WHAMBHIYAIbHBIX 3alaHuil |
OJI0Ka

BrimonHenne WHAMBUIAYANbHBIX 3aaHuil 2
OJI0Ka

[ToaroroBka oT4eTa 0 NPOXOKACHUN IPAKTUKH

Cpaua 3auera

npenoaaBaHusa AHTIIMHACKOTO S3bIKa

PykoBoauTenb MpakTUKU OT Kadeapsl
AHTTTUHCKON (PUIIONOTUH U METOTUKU
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