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1 HOACHUTEJIBHASA 3AIIMCKA

1.1 Bujx npakTHKHU: yucOHas.

1.2 Tun npakTHKH: 03HAKOMUTENbHAS (MIPAKTHKA TI0 MOJyYCHUIO MEPBUYHBIX Mpodec-
CHOHAJIbHBIX YMEHUN U HaBBIKOB MO pab0OTE C MHOS3BIYHBIMU TEKCTAMH )

1.3 Cnoco6 u ¢popma npoBegeHusi IPAKTHKHU

Crnioco0 opranuzanuu yueOHO! MPaKTHUKU: CTallMOHApHAS.

dopMa npoBeACHUS TPAKTUKH: JUCKPETHAs (pacrpeaesi€éHHast).

1.4 leap u 3axaun npakTuku: Llenpro yueOHOM npakTuku «IIpakTUKyM 1o JomarniHe-
MY YTEHHUIO (QHTJIMMCKUU SI3BIK)» SIBISETCS O3HAKOMJICHHUE CTYJIEHTOB C OCHOBHBIMH MPUHIIUIIA-
MU U IIpueMamM# padoThl C MHOS3BIYHBIMU XY/I0’KECTBEHHBIMH TEKCTaMH, Pa3BUTHE MHOA3BIYHON
KOMMYHHKATHBHOW KOMIIETCHIIMA U 001e00pa3oBaTeIbHON KYJIbTYPBI CTYJICHTOB CPEICTBAMU
JUTEPATyPHO-XYI0’KECTBEHHOTO KOMIIOHEHTA TUCIUIUIMHBI, PEIOIaraonero J0CTyn K Halu-
OHAJIbHOM Y MHPOBOM KYJIbTYpE.

Pemenue crnenyroniux 3agau ooecrnednBaeT JOCTUKEHUE MTOCTaBICHHOM 11eNu:

1) wu3ydeHHe pa3IMYHBIX TUIIOB TEKCTOB HA AHIJIMHCKOM SI3bIKE W MPAKTHKA B O3HAKO-
MUTEJIBHOM, IIOUCKOBOM U U3YYalOIIeM YTEHHUH C TTI00aIbHBIM U I€TaIbHBIM TOHUMAaHUEM;

2) pa3BHTHEC M COBEPIICHCTBOBAaHUE (DOHETUYECCKHX, IPAMMATHYCCKHX, JCKCHUECKUX U
pEUeBbIX YMEHUI M HaBBIKOB, HEOOXOJIMMBIX JUIS YCHEIIHOTO OCBOEHHUS JUCIHIUIMH MO IPO-
rpamme BO u ocymectBiienus Oyayiei mpodecCHoHanbHON AesTEeIbHOCTH,

3) dopMmupoBaHHEe W Pa3BUTHE HABBIKOB CAaMOCTOSITEIBHOM PabOTHI ¢ TEKCTOM U CIIpa-
BOYHOMW JIMTEPATYypOil;

4) pasButHe MPOoPeCCHOHATBHBIX YMEHHI 00pabOTKH TEKCTa Kak pecypca oOydeHHs
WHOCTPAHHOMY SI3BIKY.

1.5 IlepeyeHb MIAHUPYEMBIX Pe3yJbTATOB 00y4YeHNs MPU NMPOXOKAEHUH NMPAKTUKH,
COOTHECEHHBIX € IVIAHUPYeMbIMH pe3yJjbTaTamu ocBoenust OOIIL: B npouecce npoxoxaeHus
JAHHOU MPAKTHKHU y CTyJeHTa (OPMUPYIOTCS CIEAYIOIINE KOMnemeHyuu ¢ oonacmu npoghec-
CUOHATIbHOUL 0eAMENTbHOCIU:

HaumenoBa- | Tpynosbie geii- | Komnerennus Hean Coaepxanne
HUE NPaKTH- | CTBHUA
KH, 0000-
LIeHHAs TPY-
noBast PyHK-
U - pa3BH-
Baoas
3, 8 cemectprr | [lenarornueckas | OIIK-8. 3akperuieHue u Nzydenue pas-
yueOHas aesATeabHOCTH O | CriocoOeH ocy- yriryOieHue Teope- | IUYHBIX THUIIOB
(o3HAKOMH- NMPOEKTHPOBA- HIECTBIIATH TIe/la- | THYECKUX CBEIe- TEKCTOB Ha aH-
TeJIbHAs 110 HHIO M peajiu3a- | FTOTMYECKYIOo Jies- | HUM, MOJyYeHHBIX | TIHCKOM
PO HITIO) 14 o0pa3oBa- TEITBHOCTh Ha OC- | IO OCHOBHBIM S3BIKE U TIPAK-
THUI 3a/1a4 TeJILHOI0 Mpo- HOBE CIelHab- JUHTBUCTUYECKUM | THKA B O3Ha-
npodeccuo- mnecca B 00pa3o- | HBIX HAYYHBIX JVCIIATUTHHAM KOMHTEIBHOM,
HAJIHOMW Jies- | BaTeJbHBIX Op- | 3HAHWW, MHJUKA- | HAIpaBJICHUS MOJA- | IOMCKOBOM H
TEIBHOCTH — | TAHM3AIMUAX A0- | TOPOM JIOCTHXKE- | TOTOBKH U3ydaroneM
nejaroruye- LIKOJIbHOTO, HUS KOTOPOH SIB- | M MHTErpamus ac- | 4YTeHHH C TJI0-
CKHUH HAYaJBHOIO 00- | JIsieTcs: MIEKTHBIX S3BIKOBBIX | OATBHBIM U
mero, ocHoBHOro | OIIK-8.3. /leMOH- | HaBBIKOB B IIPaKTU- | J€TAJIbHBIM
o01ero, cpeaHe- | CTpUpyeT Hayd- YECKYIO JIeSATENb- IOHUMaHHEM;
ro odmero odpa- | Hble 3HaHUs, B HOCTB TI0 paboTe ¢
3oBanus. O0ue- | ToM yucie B AHIJIOSA3BIYHBIM
nefarormyeckasi | mpeaMeTHoi o0- | TekcTom




¢ynkuusa. O0y-
YyeHue.
Heooxo0umoie
3HAHUA
[IpenonaBaeMblit
MpeAMET B peJie-
Jax TpeOoBaHUM
benepanbHbIX
roCy/1apCTBEHHBIX
00pa3oBaTeNbHBIX
CTaHJIapTOB U OC-
HOBHOH 00111€00-
pa3oBaTeIbHOU
MIPOTPaMMBI.
Heooxo0umoie
YyMeHus
CoBMecTHOE ¢
YYaIIUMHUCS UC-
M0JIb30BaHUE
WHOSI3BIYHBIX UC-
TOYHUKOB UH-
¢dbopmanmu, UH-
CTPYMEHTOB Iie-
peBoja, Mpou3-
HOILICHUSI.
Tpyooewie oOeii-
cmeus
O6cyxenue ¢
00y4armuMucs
00pa31oB JIy4IIuX
MIPOU3BEICHUN

Xy I0KECTBEHHOU
MPO3bI.

JIaCTH.
IIK-2. Cnocoben
OCYIIECTBIISATh
[e1arOrMYECKYI0
JEeSITEIbHOCT 110
npOoGUIBHBIM
npeaMeram  (JImc-
[UIUTMHAM, MOJIY-
JIM) B paMKax
porpaMmm
HAYaJIbHOTO, OC-
HOBHOTO 0OIIEro
u

CpelHero oO0IIero
o0pa3zoBaHusl, WH-
JUKATOPOM  JI0-
CTH)KEHUS  KOTO-
poit SIBIISIETCS:
I1K-2.2. BricTpa-
WUBaeT CTPATETHIO
YCTHOTO U TMHCh-
MEHHOro  oo1e-
HUS HAa  HHO-
CTPaHHOM SI3BIKE,
HUHTEPIPETHPYET
CoJIepKaHUuEe OpH-
THHANIBHBIX JIUTE-
paTypHBIX U TyO-
JTUIUCTUYECKUX
TEKCTOB.

YK-2.

CrnocobeH ormpe-
JeNSTh KPYT 3a-
Jlad B paMKax Io-
CTaBJICHHOM 11eNn
U BbIOMpaTh on-
TUMAaJbHbBIE CTIO-
coOBblI UX perie-
HUS, UICXO/S U3
JIEUCTBYIOIIHNX
MIPABOBBIX HOPM,
UMEIOIITUXCS Pe-
CYpCOB U OTpaHH-
YeHWM, MHAUKA-
TOPOM JOCTHXKE-
HUS KOTOPOH sB-
TseTCs:

VYK-2.2. Onpene-
JSIeT pecypcHoe
o0ecrieyenue Iiist
JTOCTHIKEHUS TI0-

[Ipuobperenune
MPAKTUYECKHUX
HAaBBIKOB ¥ KOMIIE-
TEHIIUH, OTBITA
npodeccroHalb-
HOM eI TeIbHOCTH
IO BBITIOJIHEHUIO
psna ornepanuii ¢
AyTeHTUYHBIM U
y4eOHBIM TEKCTOM

pa3BuTHE U
COBEpIICH-
cTBOBaHue (o-
HETHYECKHUX,
rpaMmaTuye-
CKHUX, JIEKCHU-
YECKUX U pe-
YEBBIX YMEHHI
Y HaBBIKOB I10
AHTJTUHCKOMY
SI3BIKY

dbopMupoBanue
Y pa3BUTHE
HaBBIKOB Ca-
MOCTOSITEIb-
HOM paboThI C
TEKCTOM U
CIIPaBOYHOM
JIUTEPATYpOi;

pa3BUTHE TIPO-
beccruoHab-
HBIX YMEHUU
00paboTku
TEKCTa KaK pe-
cypca obOyde-
HUSI HTHOCTPaH-
HOMY SI3BIKY.




CTaBJICHHOH 1IEJH.

1.6 Mecto npaktuku B crpykrype OIIIl: YueOnas npaktuka «[Ipaktukym mo gomari-
HEMY UYTEHHUIO (aHTJIMHCKHUH SI3BbIK)» OTHOCHTCS K 00s13aTrenbHOi yacTu bioka 2 «IIpakTuka» oc-
HOBHOH mpogeccnoHanbHOW 00pa3oBaTeNbHON MPOTPaMMBl MO HANPABJICHUIO TOJATOTOBKU
44.03.05 INemarornueckoe obpaszoBanue, (Mpoduib « AHIIHHCKHN A3bIK», TpoduIs «DpaHirys-
ckuii si3p1k». [IpoxokaeHre yaeOHON MPaKTHKU (03HAKOMHUTENbHAS M0 aHTIIHICKOMY SI3BIKY) OC-
HOBAHO Ha 3HAHMX, YMEHHUAX U HABBIKAX, MOJYUYEHHBIX MPU U3YUYEHUU OOYYaIOUIUMHUCS CIIeay-
IOIUX JUCHUIUIHH: [IpakTHueckas rpaMMmaruka aHTIMHACKOTO s3bika, [IpakTuueckas goHeTnka
AHIJIMICKOTO s3bIKa, BBeieHNE B A3BIKO3HAHNE.

VYueOHas mpakTUKa (O3HAKOMHTEIbHAS MO AHMIMKUCKOMY S3bIKY) (OPMHPYET 3HAHHA,
YMEHHS U KOMIIETEHIIH, HEOOXOAUMBIE JUIsl OCBOSHUS CIEAYIOUMX AUCUUIUIHH: [IpakTrueckuit
KypcC aHrauiickoro si3bika, Jluteparypa Bemukobpurannu u CLHA, Meronnka oOydeHus aH-
[JIMACKOMY SI3BIKY; JJIS TPOBENEHUS CIEAYIOUIMX MPAKTUK: MPOU3BOACTBEHHAs MpaKTUKa (TeX-
HOJIOTHYECKasi) (IIPOEKTHO-TEXHOJOTNY€ECKas ), IPOU3BOJICTBEHHAS IPAaKTUKA(II€JarornyecKas).

1.7 ba3za u cpoKu npoBeeHUs MPAKTUKHA

VYyebnas mpaktuka «JloMairHee yTeHHUE» B paMKaX OCHOBHOW 00Opa3oBaTEIbHOM MPO-
rpammbl o HampasieHuio 44.03.05 — Ilegarorndeckoe obpasoBanue (mpoduiab «AHIIIHHACKUI
S3BIK», POGIITE «DpaHIly3CKUI SI3BIK»), COTNIACHO KaJCHIAPHOMY Y4eOHOMY rpaduKy, MpOBO-
IuTCs B TeueHue 3 U 8 cemecTpoB Ha Oa3ze deaepaibHOro rocyAapcTBEHHOr0 OI0IKETHOTrO 00pa-
30BaTEIbHOIO YUPEXKJIEHUS BbICIIET0 00pa3oBaHus «biaroBemnieHckuil rocyapcTBEHHBIN Mea-
FOTMYECKUI YHUBEPCUTET»

[IpakTrka ocymiecTBisercs npu Kadeape aHTTHMACKON (UIIONOTHH U METOAMKH Tperno/a-
BaHUs aHTTUHCKOTO s3bIKka, peanusyromeid OOII no npodussm noaroToBKY.

Br160op MecTa npoxokAeHUs! IPAKTUKYU JJIs JIUL] C OTPaHUYEHHBIMU BO3MOKHOCTSIMU 3710-
POBbSI U UHBAIMJIOB MPOU3BOUTCS C yUE€TOM TpeOOBaHUI UX JOCTYHMHOCTH ISl TAaHHBIX 00y4a-
IOLUXCS U PEKOMEHJAIMN MEIUKO-COLMAIbHON IKCHEPTU3bl, a TAKK€ MHAMBHUYaJIbHOHN Ipo-
rpaMMe peaOuINTaluy UHBAIN/IA, OTHOCUTEIFHO PEKOMEHIOBAaHHBIX YCIOBUN U BUIOB TPYyJa.

OTueTHOCTH 1O MpPAKTHUKE IpeaycMoTpeHa B 3 u 8 cemectpax. OOyvaromuiicss mpeno-
CTaBIseT MOPT(HOINO U MUCHMEHHBIM OTUET O MPOoJeIaHHOMN padoTe.

1.8 O0bem yueOHO# nMpakTUKHU cocTaBiseT 144 yaca (4 3E).

O0beM IMCUMIJIMHBI M BUABI Y4e0HOH padoThI

Buj yueGHoii padoThl Bcero yacos 3 cemecTp 8 cemecTp
O0u1as Tpy10eMKOCTh 144 72 72
JlaGopaTopHble 3aHITHS 44 22 22
CamocTosTenpHas pabora 100 50 50
Buja uToroBoro KOHTpOJIs: 3auér 3auér

2 CTPYKTYPA U COAEP/)KAHUE ITPAKTUKH

Conep:xanue aesiTeJIbHO-
cTu Ha mpakTuke (B 3E n
yacax)
—
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3 cemecmp e [IpeacraBnenne IulaHa y4el-
1 | lloocomosumensuuiit sman. 2 HOM MPaKTHKH
. [ ] 7 -
YcranoBounast koH(pepennus. O3HaKOM- Cornacosanue obueli koHuen
JICHHE C LIEJSIMU M 33]1a9aMH IIPAKTHKH. M TOPTQoNNO ¢ PyKOBOAMTE-




JIEM.

W3yuyeHne TEOPETHYECKOrO Marepualia
o paboTe ¢ TEKCTOM

Ocnoenoii yman.

e TpEHUWHTH JEKCHKO-TPaMMAaTHUECKOTO
MaTepuaia (MOUCK aHTJTUHCKUX / PyCCKUX
9KBUBAJICHTOB, IOA0OP CHHOHNMOB/ aHTO-
HHMOB, 3aI0JIHCHHE MPOIMYCKOB, MEPEBOI,
mapagpa3, OOBSICHEHHE WCIIOIB30BAHUS

e [IpencraBneHne WHAWBUIYAIb-
HBIX 3aJIaHHMH 110 acleKTaM S3bIKa
(poneTnka, mexkcuka, rpaMMaTH-
Ka)

o [IpencraBnenrue WHAUBUAYANb-
HEIX 3aJaHuii 2 O0JI0Ka

e Poneast urpa “Cyxa Han Menb-
HHUKOM”

. 18 30 «
TpaMMaTHYECKHX SBICHUH U T.1I.) e ['pynmoBas auckyccust “Self-
e JloarotoBka k poneBoil urpe “Cyn ishness”
Hag MensHUKOM” e aKIIOYNTENFHASL ~ TUCKYCCHS
e [loaroroBka k rpynmnoBOi JUCKYCCHH “The fairy tale and the character
“Selfishness” you like / dislike most”
e JloAroToBka K 3aKIIOYHTEIIHLHOM AMC-
kyccun “The fairy tale and the character
you like / dislike most”
3axknuumensvHulil Iman Ipesenrauun noprpomo B Ma-
[oxroToBka mpe3eHTanMy NOPT(OIHIO B 2 20 IBIX TPYINAX B TCHCHUC CEMECCT-
MaJblX TPYIIax. pa
CocraBienue otueTa } 3auer
Bcero B 3 cemecTpe 20 50

8 cemecmp IIpencraBnenue mIaHa y4eOHOM
Iloozomoeumenvubwlit 3man. TpaKTHKA 5
YcranoBouHast kKoH(pepeHuus. O3HaKOM- * Cornacosanue ofme#i xoRnen-
JICHHE C LEJIMH 1 3a1a4aM¥ MPaKTHKH. UMM OPTQOIHO € PYKOBOAUTE-

JeM.

OcHoeHoll 5Iman e JlekcuKO-TpaMMaTHIECKHE
e UreHne 0003HaYEHHOTO TEKCTA YNpaxXHCHHA
(oTpBIBKA). e VYcTHBIE MOHOJIOTUYECKHUE
® PaGoTa C JEKCHYSCKMMH €IHHULAMU, BBICKA3bIBAHUSA  (Tepeckas, awa-
HaMpaBlIeHHAs Ha obOTalleHHe CIoBap- 1u3)
HOT'O 3amaca, Kak akTHMBHOTO, TaK M Iac- * Tgopueckue 3aanus
CHUBHOTO, a TaK)K€ Ha Pa3BUTHE IPOAYK- e Jloxmansr
TUBHBIX M PELENTHBHBIX JEKCHUYECKUX 3aKmouHTebHAS Ipynmosasd
HAaBBIKOB (BBIIMCHIBAHWE HOBBIX CIIOB H AUCKYCCHUA
CIIOBOCOYETAHWH,  aHAM3  JIGKCHKO-
rpaMMaTHYEeCKHX TPYAHOCTEH TEKcTa,
yIOTpeOICHNs BBIIEIICHHBIX CJIOB B TEK-
CTe, aKTHBHU3aLUs HOBOIO JICKCHYECKOTO 18 30
Marepualia — COCTaBJICHHE CBOMX IIpell-
JIO)KEHUN U CUTYallUH C aKTUBHBIM CIIO-
BapéM; repeBoj, napadpas (JIeKCHueCKHid
U TPaMMaTHYECKUi).
e [loAroToBKa YCTHBIX MOHOJIOTHYE-
CKHUX BbICKa3bIBaHUil (1iepeckas, aHams3)
e JloaroroBka K TBOPYECKOMY OOCYX-
JICHUIO COJIEp)KaHWs M OIEHKa IpOYH-
TaHHOTO (OOCYXK/IEHUE CHOKETa, TIIaBHBIX
TIEpCOHaXKEH, OCHOBHBIX IPOOJEM W HIen
TEKCTa)
e [JoAroToBKa K 3aKJIIOYUTEIIHLHO
JIUCKYCCHUH
3aknrouumenvHblii Iman e Tecr
IoxroToBka k TecTy. 2 20 e Dcce
Hanucanue scce
CocraBieHue oTuéTa 3auer




Bcero B 8 cemecTpe 2 20 50

Bcero 3a rog 4 40 100

3SMETOAUYECKHUE PEKOMEHJALUU (YKA3ZAHUSA) AJA CTYJAEHTOB I1O
MMPOXOXIEHUIO ITPAKTUKHA

3 cemecTp

Ha stane TeopeTrueckoi MOArOTOBKY MO JOMAITHEMY YTEHUIO CTYAEHTaM HEOOXOAMMO
U3y4uTh Marepuai mo pabore ¢ TekcToM (cM. Huxke). [o pyKOBOJICTBOM IperoiaBaTess BbI-
MOJIHUTH OJIOK JIEKCUKO-TPAMMATUYECKUX yrpaxxHeHu. J[s pa3paboTku roqiuyHOro KOMILIEKC-
HOT'O TOPT(OIHUO MO TOMAINTHEMY YTCHHUIO CTYICHTAaM HEOOXOIMMO BBIIOJHHUTDH DSl HHIUBHUIY-
AJbHBIX 3a/IaHUN:

1. brok 3aganmii Ha 0TPabOTKY (POHETHUYECKHX, IEKCHUECKUX U TPAMMATHYCCKIX HABBI-
KOB. I3 mpoYHTaHHBIX CKa30K, PacCKa30B:

a) BbIOpaTh CJIOBa i1 TPAaHCKpUOWPOBAHMS HAa W3YUYEHHbIEC IPAaBMJIA YTEHUS, BbIOpaTh
MPeJIOKEHUS 711 OTPAOOTKU Pa3HBIX PUTMUKO-UHTOHAIIMOHHBIX MOJIENIEH;

0) COCTaBHUTBH CBOW 0053aTEIbHBINA U IOTIOJIHUTEIFHBIN CIIOBAPH JIEKCUUECKUX EAMHUIL;

B) BBIOpATh MPEAIOKEHHSI C N3y9aeMOW aKTUBHOW I'paMMAaTHUKOHN (MOAaIbHBIE TIIarobl;
HEJIMYHbIe (POPMBI TJ1aroNa) U MPOKOMMEHTHPOBATh UX YHOTpeOICHNE.

2. biok 3ajanuii Ha OBJIAZICHUE HABBIKAMH KOMMEHTHPOBAHUS TEKCTA!

a) rmepeckas ot JHIla OJHOTO U3 F'epOeB;

0) ApamMaTu3aus TMAIOTOB IIIaBHBIX T€POCB;

B) COCTaBJICHHE XapaKTEPUCTUKHU TTIaBHBIX T'€POEB;

I') TBOPUYECKHUE 3aaHMUSL.

B teuenue roga cTyAeHTHI NPEACTABIAIOT pa3eibl MOPTPOIUO B MajbIX IpYyIIax ¢ Ie-
JIbIO PA3BUTHUS HABBIKOB B3aMMOOLIEHKU U CAMOKOHTPOJISL.

CryneHTsl 2 Kypca CIaroT 3a4eT 10 JOMalIHeMY YTEHHIO B KOHIIE TPETHEro U YeTBEPTOTO
CEeMECTPOB M MPEJOCTABIISAIOT OTYET MO Y4eOHOU mpakThke u noprdommo. s onennBanus pe-
3yJbTATOB MIPOXOXKACHUS MIPAKTUKU IPUMEHSETCS Psii KpUTEPHUEB OLEHUBAHUS (CM. 5.2).

MeToau4yeckue peKOMEHIAlMH /I CTYJCHTOB 10 padoTe ¢ TEKCTOM

UroObl HAyyUTHCS MOHUMAaTh HHOS3BIYHBIN TEKCT, HEOOXOAMMO B IMEPBYIO OdYepenb
HAY4YMThCS BBIACTATH U MOHMMATh COJAEp)KaHME Ha YpOBHE TEKCTa, ab3ala U MpeiokKeHus, a
Takke AUPPepeHInpoBaTh OCHOBHYIO M BTOpOCTeNeHHY0 nHpopmanuto. [IoHATh coaeprkaHue
TEKCTa — 3HAYUT ySICHUTh €0 TEMY U UJIEIO.

Tema mexkcma — 3T0 NpPeAMET JaHHOTO ONHUCAHMA, T. €. IPEAMET, SABJIECHHE, COObITHE, O
KOTOPBIX UJET peub B TeKCTe. Tema yacTo cooOIIaeTcsl B 3arojoBKE WM B MIEPBOM IMPEIOKESHUH
TEKCTa.

Hoesn mexcma — 3TO TIIaBHAsk MBICIb O JAHHOM IIPEIMETE, aBTOPCKOE OTHOLIEHUE K OIU-
ChIBaeMOMY npeaMery. Maest Tekcta — 3T0 BBIBOJ, K KOTOPOMY JIOJKEH NMPUNTH YUTAIOIIUN TTO-
CJIe O3HAKOMJICHMSI C COZIEP>KaHUEM TeKcTa. [IOHATh MIer0 MOXKHO JIMILIB 110CIIE TPOYTEHUS BCETO
TekcTa. MlHOrIa oHa HE MMeEET CIOBECHOTO BBIPAYKEHHS, TOTJla YUTAIOIIMI JIOJDKEH caM Cclearhb
OIIPEIETICHHBIE BBIBOJIBL.

AnropurM:

1. Ilepen uTeHHEM CIIPOrHO3UPYNTE O 3ar0J0BKY COJIEp’KaHUE TEKCTa.

2. Ywurasi, cTapaiiTech, Kak MOKHO TOYHEE TIOHSTH COJIEpKAHUE U CMBICI YUTAEMOTO.

3. IlpoBephTe, HACKOIBKO XOPOIIO BbI MOHANMM cojiepkaHue U CMBICT TeKkcTa. J{iis aToro
HEOOXOAUMO:

® OTBETUTH HA BOMPOCHI K TEKCTY, MMO3BOJISIIOIINE BbIIEIUTD JETaNH;

® CaMOCTOSITENILHO MTOCTaBUTh BOIPOCHI K TEKCTY;

® COCTaBUThb Pa3BEPHYTHIN IJIaH IPOYUTAHHOTO.

4. J1nst MOATOTOBKYU nepeckasa TeKCTa He00X0AUMO:




HaAWUTHU B TCKCTC U BBIIIKMCATh OCHOBHBIC KJIFOYCBLIC CJI0OBA U BBIpa)KCHI/Iﬁ;
COCTaBUTh MOCEA0BATEILHOCTh (PAKTOB M COOBITHIA;

W3JI0KHTH COJICPYKAHME TEKCTA C OITOPOM Ha KITFOUEBBIE CJIOBA M BBIPAYKCHHUSI.
st xapakmepucmukuy Kakoro-mu00 o0beKTa TeKCTa He0OX0MMO:
OTIPENIEUTh OOBEKT XaPaKTEPUCTHKH,

BBITHCATh CJIOBA U BEIPAKCHUSI, OTHOCSIIITHECS K OMPEICIIIEMOMY OOBEKTY;
omurcarb 0OOBEKT;

BBICKA3aTh CBOC MHEHHUE O HEM.

J1J1st MOATOTOBKY 8bICKA3bI8AHUSL TIO TIPOOTIEME TEKCTA CIEAYET:
OHpeI[GJII/ITb I/ICXO[[HBIP'I TE3UC,

OTIPECTUTh OCHOBHOM MaTepua Jisl apryMEHTUPOBAHUS;

BBINKMCATh KJIIOUYEBBIE CJIOBA U CIOBOCOYETAHMS;

apryMEHTHPOBATH TE3NUC;

MPUBECTU IIPUMEPEL.

..Q.._O“)..Q._(ﬂ.

UTo0Obl NOATOTOBUTHCS K KOMMEHTHPOBAHUIO TEKCTA BOCIIOJIB3YUTECh CIECAYIOIIUMU Ma-
TepHalaMu:

1. Uudpopmanst o KOMMEHTUPOBAHUIO TeKcTa .72 — 74 [3]

2. BokaOyuisip /711 KOMMEHTHpOBaHUs TekcTa ¢.75 — 76 [3]

3. BokaOyusip 111 KOMMEHTHpPOBaHHUSI TepcoHaxeit ¢.76 — 79 [3]

B mporecce mpoxokaeHUs NMPAaKTUKA HEOOXOIMMO TOCTOSHHO oOpamarbesi K JIMHTBH-
CTHUYECKHM CJIOBApsIM U CrpaBo4YHHUKaM. M3 Bcex TUIOB cioBapeil Hanbosee HeOOXOIUMBIM JIJIst
CTYJICHTOB SIBJISIETCS ABYS3BIYHBIN IIEPEBOJHOM CIIOBAPB — AHIVIO-PYCCKUHI U PYCCKO-aHITIMHUCKHAN
(Aurno-pycckuii cinoBapp mox pea. B. K. Mrosiepa., Pyccko-anrmuiickuii ciioBaps moj pea. A.
H. CvmupHunkoro. Kpaiine 1osie3Hbl TOJIKOBBIE «aHIJIO-aHITIMHCKHUE» cioBapH. Bece coBpemeHn-
HbIE CJIOBApU UMEIOT JJIEKTPOHHBIC BapuaHThl. OHM CyIecTBYIOT Kak B Off-line Bepcusix Ha kKom-
NaKT-JUCKaX, Tak ¥ B pexkume 0n-line. Bot HekoTophie aapeca:

*  http://www.lingvo.ru/lingvo/index.asp—caiit anektponHoro cioBaps LINGVO.

»  http://www.polyglosso.com/links.htm— caiit, coaepaiiuii MHOIO CCBIJIOK, B TOM
uyucie Ha ciaoBapu Oxford, Cambridge, Webster's, Macmillan, Encarta, Collins, Longman.

MeTtoauyeckne peKOMEeHAAlMHU /151 OPraHN3ANHMU CAMOCTOSITEIbHON PadoThl
CTY/IeHTOB
HeasiMmu M 3aga4yaMM CaMOCTOSATENIbHOM PabOTHI CTYAEHTOB B paMKax IMPAaKTUKH IO
«JlomaliHeMy YTEHHIO» SIBJISIOTCS:

® Da3BUTHE YMEHUI TOBOPEHHUS, YTEHHSI U TUChbMa B COOTBETCTBUU C LIESIMU, 33JjauaMH, CUTY-
aryelt oOIIeHus B paMKax U3y4yaeMol TeMBI;
® COBEpILIEHCTBOBAHUE HABBIKOB MHTEPIPETUPOBATH COJAEPKAHUE JINTEPATYPHBIX TEKCTOB;
® pa3BUTHE CHOCOOHOCTH OCO3HABaTh KOMMYHHMKATUBHO-3CTETUUECKHE BO3ZMOKHOCTH U3ydae-
MOTO $I3bIKa Ha OCHOBE 3HAKOMCTBA C JIMTEPATYPHBIMU IPOM3BEACHUSMH CTPaH H3y4yaeMOro
A3bIKA,
e (GopMHpOBaHUS FOTOBHOCTU CTYJIEHTOB K MOUCKY, 00pabOTKe M MpUMEHEHHIO MH(pOopMa-
LIUU 1715 petIeHus MpoecCUOHAbHBIX 3a/1aY;
® pa3BUTHE MO3HABATEJbHBIX CIIOCOOHOCTEN U aKTUBHOCTHU CTYJIEHTOB, TBOPUYECKON MHHUIIKA-
TUBBI, CAMOCTOSTEIIBHOCTH, OTBETCTBEHHOCTH Y OPraHU30BaHHOCTH;
e (GOopMHpPOBAHHE CAMOCTOSATEIBHOCTU MBIIUICHUS, CIOCOOHOCTEH K CaMOpa3BUTHUIO, CaMO-
COBEPULICHCTBOBAHUIO U CaMOpeaJIn3allly;
e BBIPaOOTKA HABBIKOB 3(PPEKTUBHOI caMOCTOATENBbHOM NPodhecCHOHAIBHON A TeTbHOCTH.
® pa3BUTHE YMEHMUH M HABBIKOB PALIMOHATIBHON pabOTHI C TEKCTOM;
® Da3BUTHE YMEHUS MOJIb30BAThHCS CIOBApSIMM U IPaMMaTH4YECKUMH CIIPaBOYHUKAMH;
e OpraHM3alys CBOEBPEMEHHOI'O M MHOTOKPAaTHOIO IOBTOPEHMS YEPE3 HEKOTOpBIE IpOoMe-
JKYTKH BPEMEHHU C LIEJIBI0 IPEIOTBPALeHHs 3a0bIBaHUSI U3YUEHHOT0 MaTepHaia.


http://www.lingvo.ru/lingvo/index.asp
http://www.polyglosso.com/links.htm
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KoHTponb pe3yibTaToB caMOCTOSTENbHON pabOThI CTYAEHTOB OCYILECTBIISETCS B MUCh-
MEHHOH, YCTHOM WJIM CMEIIaHHOH (opme, C MpeICTaBIeHHEM pe3yibTaTa JIesiTenbHOCTH. B Ka-
yecTBe (POPM U METOA0B KOHTPOJISI MOTYT OBITh MCIIOJIb30BaHbl TBOPUYECKUE BBICTYIJICHUS, Te-
CTUPOBAHUE, OTYETHI, KOHTPOJIbHBIE Pa0OTHI, 3alllUTa TBOPUYECKUX 3ahaHuil U np. Konrpomus ca-
MOCTOATENbHOM paboThl IPOXOAUT B paMKaX BPEMEHHU, OTBEJEHHOTO Ha 00s3aTebHble yueOHbIe
3aHSTHSI 110 IUCLUIUIMHE.

Kputepuu olieHKH pe3ysabTaTOB BHEAY JUTOPHOM CaMOCTOATENBbHOM pabOThI CTyIeHTa:

YPOBEHb YCBOEHHMSI CTYJICHTOM y4e€OHOIro MaTrepuara;

c(OPMHPOBAHHOCTh OOIIMX U CIEIUATBHBIX KOMIICTCHIINH;

000CHOBaHHOCTb, (POHETHYECKAS, ICKCHUECKasi M TpaMMaTHyecKast MPaBHIbHOCTD;

YETKOCTb U3JI0KEHUS OTBETA;

odopmieHre MaTeprasa B COOTBETCTBUU C MTPEUIOKEHHBIMU TPEOOBAaHUSAMHU.

8 cemectp
MeTtoauyeckue peKOMeHAAMH /IS IpenogaBareJiei

Metoaudeckue peKOMEHJAUH 10 ITPOXOKACHHUIO IIPAKTUKY 110 JOMAIIHEMY YTEHUIO IIPE.-
Ha3HaA4eHbl JUIsl CTylNeHTOB 4 kypca HampasieHus 44.03.05 «Ilemarormdyeckoe oOpazoBaHHE».
OcHOBHas 1eJb — MOMOYb CTYJEHTaM C Pa3IMYHbIM YPOBHEM 3HAaHUI ONTUMalbHBIM 00pa3oM
OpraHU30BaTh MPAKTUKYM I10 JOMAIIHEMY YTEHUIO, PaCIIMPUTh aKTUBHBIN CIIOBapb, pa3BUTh pe-
YeBble HABBIKM U 00ECIIEYUTh BO3MOKHOCTH ayIUTOPHON M CAMOCTOSATEIbHOM paboThI.

PaboTa ¢ MHOSI3BIYHBIM XYJI0KECTBEHHBIM TEKCTOM CTPOUTCS ¢ YUETOM depenoBaHus pado-
Thl C TEKCTOM Ha KOHCYJIbTALUU U CAMOCTOATENbHOM paboThl foma. PaboTa Ha KOHCyIbTaIMU C
PYKOBOJUTENIEM B ayJUTOPUU IIPENIOaracT KOHTPOJIb CAMOCTOSTENbHON pabOThI € LIEJBIO MPO-
BEPUTh NIOHUMaHHUE IMPOUYUTAHHOTO, Pa3BUTh P HABBIKOB U yMEHUI, c(hOPMUPOBAHHBIX paHee
Ha 3aHATHX 10 IPAKTUKE YCTHOW M MMUCbMEHHOW pedyH, M 00eCTIeYnTh (JOPMHUPOBAHUE HABBIKOB
KOMMEHTUpPOBaHMs TekcTa. CamocTosiTenbHas paboTa ¢ TEKCTOM COIPOBOXKIAECTCS CHUCTEMOMN
YOpaXHEHUH, CIOCOOCTBYIOMIMX 00Jiee NOJHOMY U INIyOOKOMY MOHHMMAHHUIO TEKCTa, Pa3BUTHUIO
YMEHHMM YTEHUS U TOBOPEHUS, CTUMYJIMPOBAHUIO TBOPYECKOW MBICIUTENBHON AESATEIBbHOCTU
00y4aeMbIX.

IIpemyiaraemass MeTonuka pabOThl C HMHOSI3BIYHBIM XYJOXKECTBEHHBIM TEKCTOM BO BpeMs
MPAKTUKY 10 JOMAaITHEMY YT€HHUIO BKJIIOYAET CJIEAYIOIINE ITANBI:

1. VocabularyWork — npearexcroBasi ¥ MocieTeKCcToBasi padoTa ¢ JISKCUKOM, HanpaBlieHHAs
Ha oOoraieHue CIOBapHOIo 3amaca, Kak akKTMBHOI'O, TaK M MacCUBHOIO, @ TaKK€ Ha pa3BUTHE
IPOAYKTUBHBIX M PELENTUBHBIX JEKCUYECKHX HAaBBIKOB; paboTa C M3y4yaeMbIM I'paMMaTHUYECKUM
MaTepuajIoM WU CTPYKTYpamH, IpeCTaBISIOMIUMU TPYIHOCTb JUIsi 00y4aeMbIX, HallpaBJI€HHas
Ha TOBTOpPEHHME MpPOIIEHHOr0 MaTepuajga M 3aKperleHHe NpuoOpEeTEeHHBIX IpaMMaTHYECKHX
HaBBbIKOB B PEYH.

2. Speaking — mocnetekcToBasi paboTa, HaNpaBlICHHAs HA Pa3BUTHE YMEHHUH MOHOIOTHYE-
CKOT'O BBICKa3bIBaHUS U HABBIKOB JINTEPATypOBEAUECKOTr0 aHanu3a Tekcta. OHa BBICTpanBaeTCs
TaKuM 00pa3oM, YTOOBI CTYJIEHTHI, C OJHOM CTOPOHBI, MTOJIHEE YCBAWBAIM JIEKCUYECKUN U IpaM-
MaTHYECKHI MaTepHuall IPOU3BEACHHUS, a C APYTroi CTOPOHBI, MOTYYald BO3MOXKHOCTh ITpaKTHie-
CKOT'0 MMPUMEHEHHsI TPOPadOTaHHOI0 MaTepuaia mpu o0CY AEHUHU TEKCTa.

KoHTponb nmoHumMaHus 00IIEro coaep)kaHus MPOYUTAHHOIO HAIpaBiieH Ha 0OoJiee MOJHOE
OCMBICTIeHHE UH(OpPMAINH, 3aJI0)KEHHON B TEKCTE, OCYILECTBIIAETCS B (JOPME BOIIPOCOB M OTBE-
TOB, BEPHBIX U HEBEPHBIX yTBepxkaeHUN. [loHATOE comepkaHMe MOCTYKUT 6a30i ISl MOCTpoe-
HUs Oecenl, COOOIIEHNH, MOIETTMPOBAHUS CUTYaTUBHO-O0YCIIOBIEHHBIX PEUEBBIX aKTOB, BBICKA-
3bIBAHUS CY)KJIEHUH, BBIpaXKEHUsS] OTHOIIEHUN U T.11. BO3MOXKHBI Takue 3aJaHus, KaK 03arjaBUTh
TJIaBHBIE CMBICIIOBBIE YACTH TEKCTA, IEPEBECTU KPATKUM OTPBIBOK, COCTABUTH IIJIaH TEKCTa B BU-
JIe BOIIPOCOB JIMOO TE3HCOB, KOTOPHIE MOCTYXKAT KPATKUM IEPECKA30M TIJIaBHOTO COJEP KaHUS
TEKCTa.

KoHTpob mOHMMaHus Ba)KHBIX JeTallel TeKCTa U ero OlleHKa OCYIIECTBIseTcs B Oecesie 1mo
IPOYNUTAHHOMY. YTpPaKHEHHs JJIsl OpraHu3aluu Oeceabl MO MPOYUTAHHOMY MPECTaBISAIOT CO-
0ol MmoclieIOBaTEIbHYIO CEpUI0 3a/IaHWi, HaNpaBJICHHBIX Ha BBIICHEHHWE B3aMMOOTHOIICHUMN
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JEMCTBYIOIINX JINL, HA BCKPBITHE U OLIEHKY MOTHBOB MX MOCTYINKOB. 3/1€Ch BO3MOKHBI CIEIyI0-
M€ 33aHUs: TIepeIaTh COACPIKaHUE OTIENbHBIX 3MHU300B U3 TEKCTa, 0XapaKTepU30BaTh BpeMs,
MECTO U OOCTOATENbCTBA JEHCTBHSI; IPOKOMMEHTUPOBATh COOBITHE, N30 WIN IOCTYIOK, CO-
JepaKaluiicad B TEKCTE, JaTh Pa3BEPHYTYIO OLICHKY IIOCTYIKaM I'epOEeB; PAaccKa3aTh O BIIEYaTie-
HUSIX OT IPOYUTAHHOTO.

ITepeckas comepskaHus TEKCTa MOXKET OCYIIECTBISATHCS JTUOO Ha OCHOBE IIIaHA, COCTABJICH-
HOT'O JIOMa, JINOO KIIFOYEBBIX CJIOB, HAlMCAaHHBIX CTyJIEHTaMu Ha jaocke. Ilepecka3 moxer ocy-
HIECTBIIATHCS JINOO B IETANILHOM, INOO B KpaTKoil hopme (summary).

Crenyromuii sTan BKIIOYAET B ce0sl TBOpUecKoe 00CykeHue mpountaHHoro. Pabora npo-
BOJIUTCS B (JOPME AUCKYCCHUHU 1O TEKCTY, TPYHIIOBOTO OOCYXACHUS MPOOIEMHBIX BOIPOCOB HIIH
BBICKA3bIBAaHUSI CYOBEKTUBHOIO (IIOJOXKHUTEIBHOIO MJIM OTPHULIATEILHOTO) OTHOILIEHMS TOBOPS-
LIET0 K IPOYUTAHHOMY.

CryneHTaM npeasaratoTcs 3a/1aHusi, HalpaBJIeHHbIE HA 00y4eHHe YMEHHUIO XapaKTepU30BaTh
HCﬁCTBYIOHlHX JIMI Ha OCHOBAHUHU UX MOBCACHUA U IMOCTYIKOB; BBIACHATH IIPUYUHBI TAKOI'O I10-
BE/ICHUS; ONPEJEIIATh JUYHOE OTHOLIEHHE K IIEPCOHAKaM CKa3KH, COOBITUSAM, 00CYXIaTh B3au-
MOOTHOIICHUA I'€POCB C BLICKA3bIBAHUEM OLCHOYHBIX CY)KIIGHI/If/'I.

IIpu o6cyxaeHun npodeMbl U UJIeH TEKCTa CTYIEHTh MOTYT BBIXOJUTH 32 PAMKH CIOXKETa,
COOTHOCSI €r0 COOBITHS CO CBOMM >KM3HEHHBIM OIIBITOM M CHCTEMOM MOPAJIbHO-3TUYCCKHX YyCTa-
HOBOK M ILIEHHOCTEH. B Takux ciyyasx peKOMEHIYeTCsl CHauyajla BbICKa3bIBaTbCsS CTYAEHTaM C
Oosee caboi SI3BIKOBOI MOATOTOBKOM, UTO IMO3BOJIUT 00JIee CHIIBHBIM CTYJICHTaM JONOJHHUTH UX
U TEM CaMbIM BKJIIOUHUTH B Oecey BceX 00ydaeMblIX.

B kauecTBe MOCIETEKCTOBOM pabOThl BO3MOYXHO BBINOJIHEHHE aHAIN3a TEKCTA, TBOPUECKUX
3aJlaHUi, CoJIeprKaIUX 3JIEMEHThl HEO)KUJJAHHOT0, HEOOBIYHOT0, YAUBHUTEIBHOIO B (hopMe 3a/a-
HUS TepecKa3arh TEKCT JIMOO0 OT JIMIA Pa3HBIX MEPCOHAXKEH, 100 ¢ U3MECHEHUEM BPEMEHH WIIH
MecTa IIOBECTBOBAHMUS; MOMBITAThCS MPEACTAaBUTh MTOBEJICHHE I['€POEB B U3MEHUBIIUXCS 00CTOS-
TCJIIbCTBAX, HAIIPUMEP, HECKOJIBKO JICT CITYCTd; NPCACTABUTh, YTO OBl CTaJIo C reposamMu, €CJin OBl
YTO-TO HE MPOU3O0IIIO0; TPOUHTEPBBIOUPOBATH MEPCOHAXKEH, KaK eciii Obl ObliIa BO3MOKHOCTB C
HUMHU BCTPCTUTHCA, HAIMCATh MMHUCbMO I'CPOIO; MPUAYMAaTh AJIbTCPHATUBHYIO KOHIIOBKY, aJIbTCP-
HaTUBHOE Ha3BaHHe. PekoMeHyeTcs MpOBOAUTE MPAKTUUYECKUE 3aHATHSI Ha 3aBEpLIArOIEeM ITa-
ne B popMme 1€0aToB.

Takue 3amaHus Aa0T TOMTYOK HEMOCPEICTBEHHOMY MHTEpECY, KOTOPbII CTaHOBUTCS MOTHU-
BOM-CTHUMYJIOM, IIOMOTAalOIIUM YIIPABJIATH MMO3HABaTEIILHOM JACATCIIbHOCTBIO O6y‘~Ia€MBIX. Onu
npeaycMaTpUBalOT peleHre Kakoil-miubo mpobieMHOM 3a1aun. B aToM cityyae CTyJeHThI cpaB-
HUBAIOT, TPYNIHUPYIOT, CONOCTaBIAIOT (hakThl. Takas pabora TpeOyeT aKTUBHOTO MOKUCKA U TBOP-
yeckoil paboTel. [Ipy BbIMONHEHUM MOAOOHBIX 33aJaHUN COBEPIIEHCTBYIOTCS HABBIKM UYTEHHS,
dbopMupyeTcs yMEHHUE OPUEHTHUPOBATHCS B TEKCTE, TEPSAETCS UCKYCCTBEHHOCTh CUTYAIlUH, MPHU-
oOperaeTcs eCTeCTBEHHOCTb, KOTOpasi IPUHOCUT YIOBJIETBOpEHHE Npu uTeHuU. [lomumo 3toro,
TaKUC 3aJaHrd UMCIOT SIPKO BBIPA)KCHHOC BOCHHUTATCILHOC 3HAUCHUC. CTYACHTHI OAKOT 3THYC-
CKYIO OLIEHKY IMOCTYIKaM I'epoeB, 3a{yMbIBAIOTCS HaJ| MPUYMHAMH MX TOCTYIKOB, JIEJAIOT BbI-
BOJI, CJIEIYET JIU UM IOAPAKATh.

ITpoBepuTh KauecTBO yCBOEHHsI MaTepuayia MO3BOJSAT BONPOCHI M KOHTPOJIbHBIE 3aJaHMA,
KOTOPBIE JJaHbl B KAKJOM pazjielie y4eOHO-METOANYECKOTO KOMILIEKCa.

MeTtoauyeckue peKOMeHAAlMHU AJIsl CTY/IeHTOB 110 padoTe HaJ TEKCTOM BO BpeMs
NPaKTHKHU
Hnst npoxooicoenus npaxmuky TO JOMAITHEMY UYTEHHUIO HEOOXOJMMO HCMoib30BaTh: (1) cob-
CTBEHHO TEKCT XYI0XECTBEHHOI'O MpPOH3BeAeHUs (00s3aTeIbHO UMETh TEKCT MpH cebe Ha KOH-
CyJIbTallMH M0 JOMAIIHEMY YTCHHIO JUIsl HIUTUPOBAHUS, YTOUYHEHUSI HEMOHATHBIX JTUOO CIIOKHBIX
MECT, BBIIIOJIHEHUS JIPYTUX 3aJlaHui MpernojaBatens), (2) yueOHO-MeTOINYECKue MaTepuaibl ¢
KOMMEHTApUSIMH U 3aJaHUSMH K JAaHHOMY MPOU3BEACHHIO, (3) aHTJIO-PYCCKHI CIOBaph, HaIp.
aNeKTpoHHBIN cioBapb ABBYY Lingvo).
Pabota Ha/j TEKCTOM IO TOMAIIHEMY YTEHHUIO OCYIIECTBISETCS B HECKOJIBKO ATAIOB.
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1. Yrenue 0003HAUYEHHOTO TEKCTa (OTPHIBKA) KaK MPOIECC MOJydeHUsT HH(DOpPMAIUU U3 TEK-
cTa.

2. Pabota ¢ nekcM4ecKMMH €TUHUIIAMH, HallpaBJIeHHAas Ha oOoralieHue CIOBapHOIo 3araca,
KaK aKTUBHOTO, TaK U MACCUBHOIO, a TaK)K€ HA pa3BUTHE MPOAYKTUBHBIX U PELENTHBHBIX
JIEKCUYEeCKNX HaBBIKOB. PaboTy Haj ciaoBapéM, BBIJEIIEHHBIM B KadecTBe 00S3aTEIbHOTO
JUIS YCBOCHHSI HAa TIEPBOM Kypce, PEKOMEHIyeTCsl IIPOBOAMUTH B OOJIBbINEH CTENIEHU B MUCH-
MeHHOM (opme. PexomeHryemble BUIBI pabOT — BHITMCHIBAHKE HOBBIX CJIOB M CJIOBOCOYE-
TaHWH, aHAIN3 JIEKCUKO-TPAMMaTUYECKHX TPYAHOCTEH TEKCTa, YMOTPeOJCHHs BBbIJCIICH-
HBIX CJIOB B TEKCTE, aKTUBU3allMs HOBOTO JIEKCHUECKOTO MaTepualia — COCTaBIEHUE CBOUX
NPEUIOKEHU M CUTyalluid ¢ aKTUBHBIM CIIOBAapEéM; MepeBof, napadpas (JIEKCHYECKU U
rpaMMaTHYEeCKUN ).

3. KonTpons nonnmanus nHpopmanmy, 3a05)KEHHON B TEKCTE: KOHTPOJIb TIOHUMAaHuUs 00111e-

r'O CoJiepKaHus, IPOBEPKa MOHUMAaHUS OTJIEIbHBIX CYIIECTBEHHBIX JeTajeil.

Ilepeckas (110 11aHy, MO KJIIOYEBBIM CJI0BaM), JOKJIaJ], COOOLIEHHUE.

Hanvcanue npoBepoYHbIX TUCbMEHHBIX PaloT.

6. TBopueckoe 0OCyXIE€HUE COJCpPKAHUS M OIEHKA NMPOYUTAHHOTO. PexoMeHayeTcs mpoBe-
JIEHUE CIEIYIOIIMX BHJIOB paboT: 00CyX/I€HUE CIOXKETa, TIIaBHBIX MEPCOHAXEH, OCHOBHBIX
po0JIeM U UJIEH TEKCTA.

UroObl NMOHMMATh W TEPEBOAUTH WHOS3BIYHBIA TEKCT, HEOOXOJUMO B MEPBYH OYepelb
HAYYHUTHCS BBIACTATH W MOHMMATh COJACp)KaHHE Ha ypOBHE TEKCTa, a0d3ala M IMpeIoKeHUus, a
Takke M PepeHnpoBaTh OCHOBHYIO M BTOPOCTENIEHHYIO HH(POPMAIIHIO.

Jist 5TO# 1enu BBIIENSAIOTCS DJIEMEHTHI, B KOTOPBHIX 3aKII0Y€HA OCHOBHAS CMBICIIOBAs WH-
dopmarusi Tekcra. OHM Ha3BIBAIOTCS «KJIIOYEBBIMU (pparMeHTaMm» (CIIOBO, CIIOBOCOYETaHUE,
IpeUIoKeHNe, rpynna npeanoxennid). Kaxapiid ad3am uMeeT KIIIoYeBOe MpeIoKeHne — «ao-
3anHyl0 (Qpaszy», ecniu UX OOBEAMHHUTH, TO MOXKHO IMOJYYUTh OCHOBHOE COJIEpP:KaHHUE TEKCTa.
Jlpyrue mpenyiokKeHuss TeKCTa MPEICTABISAIOT CO00i Crocod JIOTHYECKOTO Pa3BUTHS MBICTH B
a03arie.

CymectBytor cieayrone (GopMbl Tiepenayn HHGOpMaIK: COOOIEHUE, ONMUCaHUE, TTOBECT-
BOBaHUE U paccyxieHue. Tak, SApo camMoro mpocToro Tura WuH(popmanuu — COOOIIEHUs — Co-
CTaBIISIIOT OTBETHI HA CIIEIYIONINE BOIPOCHL: «KTOY», K4TOY», KKOTJA», TIE», KKAK», KIIOUYEMY».

[IpouTHTe TEKCT B MEPBBIN pa3 U MOMBITAUTECH €r0 MOHATh, HE UCTIONB3Ys] HUKAKHX CIIOBa-
peii u He oOpaiasch K KOMMEHTapHuio (03HAKOMUTEIBHOE YTEHHE).

[TpocMmoTpuTe 33/1aHUS K TEKCTY M MIO3HAKOMBTECH C TOM JIEKCUKOH, KOTOpyto Bam HeoOxo-
JTUMO OCBOHTH. [IpouTHTE TEKCT BO BTOPOM pa3, MapalljieIbHO BBIMHCHIBAS HOBBIC CIOBA U BbI-
paKkeHUs B CIIENUAIBHBINA CIIOBAph IO IOMANTHEMY uTeHHI0. [Ipr He0OXOAMMOCTH BBITTMCHIBAITE
TPAHCKPHIILIUIO CIIOB B OT/AEIBHBII CTOJOUK PSIOM C TIEPEBOJIOM CJIOBA.

[Tocne BTOpOTo MpOUYTEHUS BBITIOIHANUTE 33/1aHUS K TEKCTY. BBI TOJKHBI IIEPEBECTH JIEKCH-
YeCKHe eAMHUIBI HA PYCCKHUN SI3BIK, HAWTH TPEATIOKESHHUS U3 TEKCTA, I7Ie OHHU YIOTPEOISIOTCS,
60 Kpatko (2-3 mpeioxKeHus1) nepecka3arb CUTYalHio, B KOTOPOU OHH UCIIOJIB3YETCs. 3aTeM
CIIEyeT TEPEBECTH MPEUIOKEHUS, COJEpKAIIUEe H3ydaeMble JIEKCHYECKHUEe €IUHHIbI, Ha aH-
TIIMKACKU s13bIK. [lepeBoj BBIMONMHSIETCS MOTHOCTHIO MUCbMEHHO. UTOOBI YCHEIIHO BBIMOIHHUTH
JAHHOE 33/1aHue, MOJIb3YHTECh CIOBApEM, OJJHAKO CTapaliTeCh MaKCUMAaJIbHO CIPABISATHCS CBOU-

ok

MU CHJIaMU.

IIpy moAroTOBKE BBIPA3UTENIBHOIO YTEHUS YKA3aHHOI'O OTPBIBKA WJIM OTPBIBKOB CTYIECHTBI
JIOJDKHBI OITUPATHCS Ha YKe MOIy4YeHHbIE B Kypce MPaKTHUeCKOW (POHETHKH 3HAHMS O MpaBHUIIax
MHTOHUPOBAHHUS aHTJIMHCKOM peun U CyIIECTBYIOUINX B HE MHTOHAIIMOHHBIX pucyHKax. Ocoboe
BHHUMaHUE HEOOXOAUMO YIENATh YTEHUIO U MPOpPadOTKe CIOKHBIX C (DOHETMUECKON TOUKH 3pe-
HUS CJIOB U (Ppa30OBBIX €IUHCTB, IPU HEOOXOAMMOCTH Jesiasi IOMEThI U COCTaBIIssl MHTOHAI[MOH-
HBII PUCYHOK OT/IEJIBHBIX YaCTEH OTPBIBKA.
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[Ipu BBIMIOJNIHEHUHU YNPa)KHEHUH HA TOBOPEHHUE MOJATrOTOBbHTE HEOOJBIINE, HO JETAIU3UPO-
BaHHBIE OTBETHI C UCMOJIb30BAaHUEM HOBOM JekcuKU. [Ipu HeobxonuMocTn mpuOErHuTe K mouc-
KOBOMY UYTEHHIO, 4TOOBI IpoBepuTh cebsi. He 3abbIBaiiTe Hcmonb3oBaTh BBOAHBIE (Ppasbl coria-
cust 1100 OIIPOBEPIKEHUS.

HekoTtopsle 3aganus qaHHON YacTH TpeOyoT 00001IeHNsT HHPOpMaIUK U (aKTOB O TeposiX
U COOBITUSAX, MPEACTABICHHBIX B pa3HbIX YacTsIX TekcTa. [Ipexie yem oTBeYaTh Ha 3TH BOIIPOCHI,
elle pa3 BHUMATEIBHO MPOCMOTPUTE TEKCT U BHIOEPUTE B HEM HEOOXOJUMYIO JJISOTBETa WH-
(dopmanuio, BEIMUIIATE KIIOYEBBIE CIIOBA, TP JKEeJTaHUN HaOpocaiTe KpaTKUi TJIaH OTBETA.

[Tepecka3 TekcTa — 3TO BOCIIPOU3BENICHHE €TI0 COJIEPKAHUSA, U OHO JTA€TCS HAMHOTO JIeT4e, ec-
JI1 OCHOBAHO HE MPOCTO Ha MEXaHUYECKOM 3ay4YMBAaHHMM, & HA TOHUMaHWU OCHOBHOM WJIEH U Be-
JIYUIUX CHOKETHBIX JTUHUM.

[IpoutHuTe WM MPOCTyIIAaUTEe TEKCT, MBICIEHHO MPOCIEKHUBAsl JIOTUKY U3JIOKEHHBIX B HEM
coObITHil. Ecniu TeKCT COAep KUT paccykIeHHe — TO MOCTapaTech B3IITHYTh HAa HETO IIa3aMu
aBTOpA, MOHATH €ro TOYKY 3PEHHUS.

3aroMHUTE UMEHA OCHOBHBIX JeHcTBYIOmuUX jui. Onpenenurte ajs ce0s HECKOJIBKO KITIoue-
BbIX MOMEHTOB, OT KOTOPBIX 3aBUCUT pa3BUTHE crokeTa. [lycTh OHM CTaHyT AJIs Bac «OMOPHBIMU
TOYKaMU» Tepeckaza. MBICIEHHO «mpoiianTte» (padyiy OT 3aBsI3KM K SMHIIOTY B yOeIUTeCh, U4TO
BaM BC€ MIOHSATHO.

JIyist moIrOTOBKYM Tiepeckasa TekcTa (1) HaliiuTe B TEKCTE U BBIMUIIUTE OCHOBHBIC KITIOUYCBBIC
CJIOBa W BBIpaKeHHUs, (2) pacronoxure (HakTbl U COOBITHS B JIOTUYECKOU MOCIIE0BATEILHOCTH,
(3) TUCBEMEHHO U3JIOKHUTE COJEP’KaHNE TEKCTa C OMOPOM Ha KIIFOUEBBIE CJIOBA M BBIPAKEHUS.

[Ipexxne, yemM 3amUCHIBATh MEepecka3 TEKCTa WM MPOrOBAPUBATh €r0 BCIYX, U3JIOXKUTE €r0 B
yme it camoro cebsi. [Tpu sTom oOpamaiite BHUMaHUE Ha T€ MOMEHTHI, KOTOPBIE BBI3BIBAIOT
3aTpyJHEHHS U MEIIAloT CBOOOJIHOMY TeUeHHUIo MbIciau. Haiiaure ux B OpUrHHAIBHOM TEKCTE U
3aHOBO mepeuntaiite. [lepectpanBaiite mmHHBIE (pa3sl U pa3OuBaiiTe X Ha OoJjiee KOPOTKHE,
KOTOpBIE MPOIIE AJIsE BOCIPUITHS. DTO HE OIIMOKA, a IEMOHCTpAIUs Balllero yMEeHUs paboTaTh C
TEKCTOM U aJaliTUPOBATh €TO.

Jlns Toro yToOBI Mepecka3aTh TEKCT, YaCTO MPUXOJIUTCS €ro TPaHCHOPMUPOBATH: OTCEYb WU
O00BEIMHUTH HEKOTOPHIC YaCTH TEKCTa, MPOU3BECTH CHHOHUMUYECKYIO 3aMEHY HEKOTOPBIX BbI-
paKEHUW WM CIIOB, BBI3BIBAIOIIUX Yy Bac COMHEHHs, Ooliee 3HAKOMBIMHU KIIHIIE U 00OpPOTaMU;
PEKOHCTPYHPOBATh MOPSIOK CIIEAOBAHUS CMBICIOBBIX 3BEHBEB; C/IENAaTh COOCTBEHHBIE BHIBOJEI,
YMO3aKIIYeHHs. DT TpaHC(HOpMaIK CBUIETENBCTBYIOT O TOM, UTO BBl IOHUMAETE TEKCT, BElb
TJIABHOE B TIepecKas3e — 3TO He 3a3yOpuBaHue, a TOHUMAaHNUE COJIEPKAHHS TEKCTa, M, M3JIaras ero
CBOMMH CJIOBaMH, BbI IEMOHCTPUPYETE 3TO HAUITYUIINM 00pazoM.

N36eraiiTe cobiiazHa CTPOUTHh MHOSI3BIYHBIA TEKCT IO TIPaBUJIaM PyccKoi ctuinuctuku. He 3a-
ObIBaliTe, YTO TMOPSAIOK CJIOB, COTJIACOBaHWE BpeMEH M (OpPMBI TJaroia — 3TO KIIOYEBbIE U
HanOoJiee ormacHble TOYKH, IPU BOCTIPOU3BEIEHIH KOTOPHIX HY)KHO OBITh OCOOCHHO BHHUMATEIb-
HbeIM. [IpsiMyto pedb HeoOX0UMO 3aMEHUTh KOCBEHHOI.

[Ipu oTBeTe He cTpeMHTECh KaK MOXKHO Oojee MOoApOoOHO, CIOBO B CIIOBO IEpecKas3aThb
TEKCT pacckasa. Jlydie mocrapaidTech 0000IIUTE U CTPYKTYpHUPOBATh MaTepHall, PacIoOIOKUTh
dakThl U MpUMepbl B YAOOHOM JJisi BaC M COOTBETCTBYIOIIEM COJAEPIKAHHUIO BOIMPOCA MOPSJIKE.
O0s3aTenbHO UCHONB3YHTE HOBYIO JIEKCUKY pacckasza. He crecHsiiTech BhICKa3bIBaTh COOCTBEH-
HOE MHEHHeE, MPOBOIUTH Mapalielid ¢ COBPEMEHHOMN JIEHCTBUTENILHOCTHIO, TPUBOIUTH MTPHUMEPHI
13 COOCTBEHHOTO OIBITA WM IPYTHX XYJI0KECTBEHHBIX MPOU3BEICHHIA.

Ha naganbHOM 3Tame paboOThl OMpPENEIeHHYI0 TPYIHOCTb Y CTY/IEHTOB BBI3BIBACT 3a/IaHHE

MpeenbHO KPaTKO Mepecka3aTh TEKCT OT JHIa KaKoro-Iubo repos, Jake He TIIaBHOTO, a JIHIIb
KOCBEHHO YMOMSIHYTOTO B TekcTe. K aToMy 3a/1aHuio HEOOXO0AMMO MOAXOAUTH MPEACTbHO TBOP-
YEeCKH, aKTUBU3UPYS cBoe BooOpakeHue. O0s3aTenbHO MPOAyMbIBaiiTe cBoe BhIcTymieHue. [1pu
KaKuX OOCTOSITENbCTBAaX, KOMY, KOT/Ia, TJIe MOT 3TOT MEPCOHAX paccka3aTh 3Ty ucTopuio? Ha
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kakue (GakTel U getanu oH oOpaTui Ol BHUMaHue? Kakue crmoBa u BeipaxkeHus ucmnoiib3oBain? C
KaKoW WHTOHAIIMEH TOBOPHUIT ObI?
UToOBI YTCHHE HA AHTIIMICKOM SI3BIKE MMPUHOCUIIO HAUOOIBIIIYIO TI0JIE3Y, HEOOXOAUMO:

1. Yurare cucteMaTUyECKH, €KEIHEBHO, XOTs Obl IOHEMHOTY. DTO 00ECHEUUT PETYISIPHOE

NOTpy>KeHue B aTMocdepy sA3bIKa.

2. B anrmno-pycckom cioBape OTBICKMBATh JIMIIb T€ CIOBA, KOTOPbIE COBEPIICHHO HEOOXO-
JUMBI 17151 IOHUMaHKsI OCHOBHOTO CMBICJIA aHTJIMHCKOIO TEKCTa WM T€ CJIOBA, YTO OYEHb
4acTO BCTPEYAIOTCS B HEM.

HoBple BcTpeTuBIInECs CI0OBA BHIMKUCHIBATH B TETPAAb [l 3aIIOMUHAHUS.

4. Tlpu 4TeHHH HENb3s OCTABIATH HEMOHATHIM HU OJHOTO ab3amna. MiMenHo a03ama B 1eJoM,
a He oTIeNbHOro cioBa. Eciu ero conepskanue HE COBCEM SICHO, CIeyeT MPOYUTaTh €ro
HECKOJIBKO pa3, 4yacTO 3TOro OBIBACT JOCTATOYHO JUIS YJIABIMBAHUS CMBICIIA B YATAEMOM
AHTJIMICKOM KHUTE.

5. I'maBHBIM (paKTOPOM YCIIEHIHOTO OOYYEHHUS IPU U3yUYECHHUH UHOCTPAHHOTO S3bIKA SBIISETCS
SMOIIMOHANbHASL COCTABISIONIAs, MOJIOKHUTEIFHOE OTHOIEHHWE K pabodueMy Matepuany.
OTO 03HAYAET, YTO U3YyYaTh SA3BIK HY>)KHO C YIOBOJIBCTBUEM, C JKEJTaHUEM.

6. HemoctaToyHO MpPOCTOrO 3ay4MBAaTh JIEKCUKY M TPAMMAaTHKY, 3TO — BCETO JUIIb 0a3a, Ha
OCHOBE KOTOPOW MPOUCXOAUT OOy4YeHHE peud, YMEHHUIO TOBOPHUTHb U MHCaTh, MOHUMATH
IIPOYUTAHHOE, BOCIIPUHUMATh peub Ha ciyX. Heo0Xxoaumo kak MOKHO 00Jblle MPAaKTUKU
umenHo B peun. The proof of the pudding is in the eating! — Bce mpoBepsieTcs Ha IpaKTH-
ke. Mcnonb3yiite 1100y10 BO3MOXHOCTh MOIPAKTUKOBATHCS U HE OrpaHUYMBANTECh yueo-
HUKOM B JloMaiHeid pabote. TexHuueckuid mporpecc caenan oOmea0CTyTHBIMU MY3bIKY,
(GUIBMBI, pagro, TEIEBHICHUE HAa M3YyYaeMbIX SI3bIKAX — S3BIKOBAs cpela craja 3Ha4H-
TeJIbHO OJrKe.

7. WUzyuenme s3pika TpeOyer CUCTEMBI ynopHoii paGOThl 1 aKTUBHOW MO3UIMH U3Yy4al0-
niero si3pIK. MaTepuan Kypca mojiaeTcsi HoCcTynaTelbHO, KX bl HOBBIM pa3/ien onupaeT-
Csl Ha TpeABIyIINe, 9acTO BBITEKAeT U3 HUX. [IpoImycKu 3aHsTHIH, HETIOIHOE BBHITIOJTHEHUE
JOMAIITHUX 33/IaHUl MPUBOJAT K mpolenaM B 3HAHUSAX, KOTOPbIE, HAKAIIMBAsACH, CBOJST
Ha HET BCEe Ballll YCHIIUSL.

8. He cnagaiitech, Korjaa u4To-To MOJIYYaeTcs XyXKe, YeM y APYTUX, HE C EPBOr0 MU Jaxe
HE CO BTOpOTO pasa.

B mporecce npoxoxaeHuss MPaKTUKH HEOOXOJUMO MOCTOSHHO OOpaIiathesi K JIMHIBU-
CTHYECKHMM CJIOBapsIM U cripaBo4yHHUKaM. M3 Bcex TUIOB cioBapeil Hanbosee He0OXOJUMBIM ISt
CTYZICHTOB SIBJII€TCSI IBYSI3bIYHBIN MEPEBOJHOM CIIOBAPh — aHTIIO-PYCCKUI M PYCCKO-aHTTTUICKUI
(Anrno-pycckuii cioBapsb noa pen. B. K. Mromnepa., Pyccko-anrnuiickuii cioBapb nmox pen. A.
N. CmupHunkoro. KpaiiHe mosie3Hbl TOJIKOBBIE «aHIJIO-aHTIHUIICKUe» cioBapu. Bee coBpemeH-
HbIE CJIOBapU UMEIOT AJIEKTPOHHBIC BapuaHThl. OHM CyIIecTBYIOT Kak B Off-line Bepcusix Ha kKom-
HaKT-AMCKaX, Tak U B pexxume On-line. Bot HekoTopsIie aipeca:

»  http://www.lingvo.ru/lingvo/index.asp—caiit snekrpornoro cioaps LINGVO.

»  http://lwww.polyglosso.com/links.htm— caiit, conepxaiinuii MHOTO CCBIJIOK, B TOM
gucie Ha cnosapu Oxford, Cambridge, Webster's, Macmillan, Encarta, Collins, Longman.

CryneHTsl 4 Kypca NMpeloCTaBiIsIIOT OTYeT 10 y4eOHON MpakTuke U urorosoe 3cce. s
OILICHUBAHMSI PE3YJIbTATOB MPOXOXKICHHS MPAKTHKH MPUMEHSETCS PNl KPUTEPUEB OLCHUBAHMUS
(cm. 5.2).

w

MeTtoauyeckue peKOMeH/alMu JAJIs1 OPraHU3anHMN CAMOCTOSITeIbHOI PadoThl
CTY/IEeHTOB
LeasiMu 1 3a1a4aMu CaMOCTOSITETILHON pabOTHI CTYJACHTOB B paMKaxX y4eOHOW MpakTH-
KID» SIBJISTIOTCSL:
® Da3BUTHE YMEHUI TOBOPEHUS, UTEHHUS U MUCbMA B COOTBETCTBUU C LIEISIMU, 3a7ja4aMH, CUTY-
aryelt oOIeHus B paMKax U3y4yaeMon TEMBI;


http://www.lingvo.ru/lingvo/index.asp
http://www.polyglosso.com/links.htm
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® COBEPIICHCTBOBAHKWE HABBIKOB UHTEPIIPETUPOBATH COACPKAHUE JTUTEPATYPHBIX TEKCTOB;
® pa3BUTHE CIOCOOHOCTU OCO3HABATH KOMMYHHMKATUBHO-ICTETUUECKHE BO3ZMOKHOCTH H3ydae-
MOTO SI3bIKa Ha OCHOBE 3HAKOMCTBA C JIMTEPATYPHBIMU IPOU3BEICHUSAMU CTPAaH U3y4aeMOIo
A3BIKA,
e (opMHPOBaHUS FOTOBHOCTU CTYJIEHTOB K IOUCKY, 00pabOTKe M NMPUMEHEHHIO MHpOpMa-
UM JUIS peUIeHUs TpopecCHOHAIbHBIX 3a/1ay;
® pa3BUTHUE NIO3HABATEJbHBIX CIIOCOOHOCTEN U aKTUBHOCTHU CTYJIEHTOB, TBOPUYECKON MHUIMA-
TUBBI, CAMOCTOSATEIIBHOCTH, OTBETCTBEHHOCTH M OPraHU30BaHHOCTH;
e (opMHpOBaHUE CAMOCTOATEIBHOCTU MBIIUIEHUS, CHOCOOHOCTEH K CaMOpa3BUTHUIO, CaMoO-
COBEPUICHCTBOBAHUIO U CaMOpEAIN3allMH;
¢ BBIPAOOTKA HABBIKOB 3(PPEKTUBHOI CaMOCTOATENBHOM MPO(pECCHOHATEHON AEATEIbHOCTH.
® pa3BUTHE YMEHHUU M HaBBIKOB PAllMOHAIBLHON pabOTHI C TEKCTOM;
® Da3BUTHE YMEHUS I0Jb30BaThHCS CIOBAPAMH U IPaMMAaTH4YECKUMU CIIPAaBOYHUKAMH,
e OpraHu3alys CBOEBPEMEHHOI'O M MHOTOKPAaTHOTO IOBTOPEHMs 4Ye€pe3 HEKOTOpBIE IIpoMe-
KYTKH BPEMEHHU C IEJIbI0 IPEIOTBPALICHNS 3a0bIBaHUS U3YYEHHOTO MaTepHaia.

KoHTponb pe3ynbTaToB caMOCTOSITENbHONW pabOThl CTYAECHTOB OCYIIECTBIISAETCS B MUCh-
MEHHOH, YCTHOM WJIM CMEIIaHHOH (opMe, C MpeCTaBIeHHEM pe3yibTaTa JIesiTeNbHOCTH. B Ka-
yecTBe ()OPM M METOJIOB KOHTPOJSI MOTYT OBbITh MCHOJb30BaHbI TBOPUECKUE BBICTYIUICHUS, Te-
CTHUPOBAHUE, OTYETHI, KOHTPOJIbHBIE PabOTHI, 3alllMTa TBOpUYECKUX 3a1aHuil u j1p. KoHTpois ca-
MOCTOATEIbHOM pabOThl IPOXOAUT B paMKaX BPEMEHHU, OTBEJCHHOTO Ha 00s3aTebHbIe yueOHbIe
3aHATHUA 110 TUCLUIUIMHE.

Kputepuu olieHKH pe3ysabTaTOB BHEAY JUTOPHOM CaMOCTOATENBbHOM pabOThI CTyIeHTa:
YPOBEHb YCBOEHHSI CTYJICHTOM y4eOHOIro MaTepHaa;
c(OpPMHPOBAHHOCT OOIIMX U CHELUANBHBIX KOMIIETCHLINH;
000CHOBaHHOCTb, (POHETHUECKAs, IEKCHUECKasi U rpaMMaThyecKast IpaBUIbHOCTb;
YETKOCTb U3JI0KEHUS OTBETA;
oopMmIIeHHE MaTepraia B COOTBETCTBUHU C MPEUI0KEHHBIMU TPEOOBAHUSMHU.

4 OIEHOYHBIE MATEPHAJIBI JIJISI TIPOMEXYTOYHOM ATTECTAIIUA

3 cemecTp:

Jlis O1leHKH 3HaHWH, YMEHU U HAaBBIKOB, XapaKTEPU3YIOIIMUX 3TaIbl (POPMUPOBAHUS KOM-
neteHui B mpouecce ocsoeHus: OOII B pe3ynpTaTe NpoX0XKAeHUs MPAKTUKU HEOOXOIUMBI Clie-
JIYIOIIHAE JOKYMEHTBI:

1. Otuer no y4eOHOI mpakTuKe. B 0oTUeT AOMKHBI ObITh BKIIOYEHBI: TUIAH MPOXOXKACHUS
HPaKTUKY (TMPUIOKEHHE A) U HHIUBHyalbHOE 3a1anue (puiioxenue B).

2. Iloptdommo.

8 cemecrp:

[IpomexxyTouHass arrecranms sIBISETCS NPOBEPKOW BCEX 3HAHWM, HABBIKOB U YMEHHUH
CTYZCHTOB, NMPUOOPETEHHBIX B IMpOLECCEe MPOXOXKACHUS MPAKTUKH. POpMON MPOMEKYTOUHOM
aTTeCTalllu 1O MPAKTUKE SBJISAETCS 3a4ET.

Jlig nomycka K 3a4eTy CTYJIEHT JIOJKEH IPEICTaBUTh:

Terpagu ¢ BBINOJHEHHBIMU 33JaHUSIMH (JIEKCUKO-TpaMMaTHYECKHE YINPaKHEHUS, AUaJOrH,
CUTYalllN) 3@ BECh NIEPUO]] IPAKTHUKH,;

Crnucok cioB 00beMoM He MeHee 150 clI0B Wil BBIpaXKeHUHl, 10 COOCTBEHHOMY BBIOODY.
HTorosoe scce o Npon3BEIeHUI0

[locne oxoH4YaHUS YTEHMS KaXJIOW KHHUTM MPOBOJUTCS YCTHBIM 3a4€T, BKIIOYAIOIINN B
ce0st 6ecemy 6€3 MOJTOTOBKH IO COJIEPKAHUIO U3YYEHHOT0 MaTepHraa 1o JOMalTHEMY YTSHHIO.

K 3auery nomyckaroTcs CTYJIEHTHI, HE HMEIOLIUE 33J0KEHHOCTEH MO TEKyIleMy KOH-
TPOJIIO.
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CtyneHT MOXeT ObITh OCBOOOXKIEH OT KaKOTO-JTMO0 BOIPOCA HA 3a4€Te IO YCMOTPECHUIO BEITY-
mIero mpemnoaaBareid, €ClIn pa60Ta B TCUCHHUC CCMCCTpPA OLICHCHA Ha «5» 1 AUTOTrOBOE 3CCE one-
HEHO ITOJIOKUTEIIBHO.

I[HSI MMOJIy4yCHHsA 3a4€Ta CTYACHT OOJDKCH HNPOACMOHCTPUPOBATL 3HAHUC H3YYCHHOI'O
T'paMMaTH4Y€CKOro MaTr€puajia, akTUBHOI'O B01<a6yn;1pa YPOKOB, YMEHUE BBICKA3bIBATHCS 110 U3Y-
YeHHOI TeMaTUKe (HGHOI[FOTOBHGHH&H peqL), HCII0JIB3YA JICKCUYCCKHUEC CAUHUIBI U3 UHAWUBUIAY-
AJIBHOT'O CJIOBHHKA.

IIpuMepHBIE BOIIPOCHI K 3a4ETY:

1. Speak on the character you liked most of all in all the stories and say why you liked him.

2. Speak on the character you liked least of all in all the stories. Say why you disliked him.

3. Describe the episodes from the book that you could call: (a) the most touching; (b) the sad-
dest; (c) the most exciting; (d) the most beautiful; (e) the funniest.

4. Say what impression the book has made on you. What did you like or dislike about it? Give
reasons.

5. Tell 5 things you leaned while reading the book.

6. Compare and contrast two characters in the story.

7. Tell about your favourite part of the book. Why did you like it?

Jnist OlleHKH 3HAHMIA, YMEHUH W HAaBBIKOB, XapaKTEPU3YIOMIUX ATAIbl (POPMHPOBAHUS KOM-
HeTeHI_II/Iﬁ B ITPOICCCC OCBOCHUA OOIl B pe3yJibTaTe NPOXOKACHUS IMTPAKTUKU HCO6XOI[I/IMLI CJIC-
JOYIOLINE TOKYMEHTHL:

1. Otuer mmo yqe6H0171 IMPaKTHUKCE. B otuer JOJI?KHBI OBLITh BKJIFOUEHBI: IIJIaH MIPOXOKACHHUA
IPAKTUKU (MpUIOKEHHE A) U UHIMBUYaJIbHOE 3a/1aHue (Mpuiioxenue B).

2. UtoroBoe scce

5 TUIAKTUUYECKHUE MATEPUAJIBI 1151 KOHTPOJISI (CAMOKOHTPO.IST)
YCBOEHHOI'O MATEPHAJIA

5.1 OneHo4Hble CpeacTBa, NoOKa3aTeJiu H KPUTCPUHA OLCHUBAHUA KOMIIeTeHI il

Kpurepun oneHuBanus
HNunexc Onenovynoe IToxa3zaTean purep 1

copMHPOBAHHOCTH
KOMIIeTEeHIIUN CpeaCcTBO OlleHUBAHMS N
KOMIIeTeHIIHil
. KonnuecTBo mpaBMIIbHBIX OTBE-
Huzkumit

TOB Ha BOIIPOCHI TecTa MeHee 60

(HeyAOBIETBOPUTENHHO) %

KommuectBo MMpaBUJIbHBIX OTBC-

[Toporossiii
TOB Ha BOIIPOCHI TecTa OT 61-75
(YIOBJIETBOPUTEIILHO) %
[1K-2 Tecr
. KonuyectBo npaBUIIBHBIX OTBe-
bazoBblIii
(xoporo) TOB Ha BOINPOCHI TecTta OT 76-84
P %
. KonnyecTtBo mpaBMIIBHBIX OTBe-
Bricokuii
TOB Ha BoIpockl Tecta oT §5-100
(oTHM4HO) 0
%o
Jloknax CTy/IeHTY He 3a4MThIBa-
eTCs eCITu:
e CTyJeHT HE YCBOWI 3HAYHU-
Tokna Husknii TEJIbHOM 4acTH MPOOIIEMBL;
KJ1aJ
YK-2, IIK-2 COO6I.IleHI,/IC (HeylOBIIETBOPUTEIb- | ® JlOmycKaeT  CYIIECTBEHHbBIE
HO) OIIMOKH W HETOYHOCTH TIPH pac-

CMOTpPEHHHU €€;
e lcmeIThIBaCT TPYAHOCTH B
MPaKTHYECKOM IPUMEHEHHH
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3HAHUI;

e He MoOxeT apryMeHTHpPOBAaTh
Hay4HbIE TTOJIOKECHHUS;

e He dbopmynupyer BHIBOJIOB U
000011IeHMIT;

e He BrageeT MOHATUUHLIM aIl-
M1apaToM.

[Toporossiii
(YIOBIIETBOPUTEIHHO)

3azaHye BBINOJIHEHO 0ojiee 4eM
Ha nosioBuHy. CTyaeHT oOHapy-
JKMBAacT 3HAHHC M IIOHUMAaHHC
OCHOBHBIX ITOJIOJKEHUH 3aJaHus,
HO:

e Tema packpblTa HEAOCTATOY-
HO YETKO W IOJIHO, TO €CTh CTY-
JIEHT OCBOWJI MPOOIEMy, MO Cy-
IIECTBY H3JIaraeT ee, ONUpPasCh
Ha 3HAHHUSA TOJIHBKO OCHOBHOI JIH-
TepaTyphl;

e JlomyckaeT HecCyllleCTBEHHBIE
OIIMOKH K HETOYHOCTH;

e llcnbIThIBaE€T 3aTPyJHEHHS B
MPaKTUYECKOM MPUMEHEHUHU TI0-
JTy4YEHHBIX 3HAHHUIA,

e (Cnabo apryMeHTHpyeT Hayu-
HBIE MOJIOKCHUS;

e 3arpyaHsercs B GopMyaupo-
BaHUH BBIBOJIOB U 00OOIICHHI;

e UYacTuyHO BIAJEET CUCTEMOM
TOHSTHH.

bazoBrIit
(xopor1o)

3amaHne B OCHOBHOM BBIIIOIHE-
HO:

e CTyIeHT TBEpAO YCBOWI Te-
My, TPaMOTHO U MO CYIIECTBY
M3JIaraeT ee, ONupasch Ha 3Ha-
HUS OCHOBHOM JIUTEpaTYpHI;

e He pomyckaer cCyuiecTBeH-
HBIX HETOYHOCTEIH;

e VYBA3BIBACT YCBOEHHBIE 3HA-
HHS C MPAKTUYECKOUN ESITENbHO-
CTBIO;

e AprymMeHTupyer Hay4HbIE
MOJIOKEHUS;

e Jlemaer BBIBOABI M 00001IC-
HUS;

e BrameeT cHCTEMOH OCHOB-
HBIX TOHSATHH.

Bricokuit
(0TIMYHO)

3amaHue BBHIMIOJTHEHO B MAaKCH-
MaJIbHOM 00BbeMe.

e CrygenTt ramyOOKO M BCECTO-
pPOHHE YCBOMJI TTPOOIIEMY;

e VYBEpEeHHO, JIOTUYHO, MOCJIEe-
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JOBATE€IIbHO M TPAMOTHO €r0 U3-
JIaraer;

e Omnupasch Ha 3HAHUS OCHOB-
HOW W JOMNOJIHUTEIBHOMN JUTEpa-
TYpbI, TECHO MPUBSI3BIBACT YCBO-
€HHBbIC HAyYHBIC TOJIOKEHUS C
MPaKTUYECKON JeATEIbHOCTHIO;

e VYmeno 0OOCHOBBIBACT W ap-
TYMEHTUPYET BBIABUTAEMbIC UM
UJIEH;

e Jlemaer BBIBOALI M 0000IIE-
HUA,

e (CB00OOJHO BiaAEET MOHSTHUS-
MH.

Huszkuit
(HEYTOBJICTBOPUTEIHLHO)

[ToporoBbiii
(YIIOBJIETBOPUTEIILHO)

ba3oBblii (xopor1o)

JInst KasK10M 1eI0BOM UI'PBI KPH-
TEPUU OILICHUBAHUS ONPEICIIs-
FOTCS OTIEIHLHO B COOTBETCTBUH
C MOCTaBJICHHBIMHU LICJISIMU M 3a-
madamu. [lo  maTmbamibHOM
IIKAJIe OLICHUBAIOTCS

Bnanenue BokaOymnsipoM 1o Teme

YK-2,[IK-2 | PoneBas urpa Brnanenue rpaMmmaTrueckuM Ma-
TEPUAJIOM I10 TEME
. B3aumopeiictBue ¢ mapTHEpoM,
Bricokwii (0TM4HO)
KyJbTypa pe4Hd, KOMMYHHUKa-
OeNbHOCTD
Hcnons3oBanue omop B Urpe
JlocTkeHre UIpoOBBIX —LIEJIEH
(COOTBETCTBHE POJIN)
Huszkui [To marubannmpHON IIKaNe olle-
(HEYTOBJIETBOPUTEILHO) | HUBAIOTCS
[Toporossiii Brnagenue BokaOynspoM 1o Teme
(ynoBierBoputenbHo) | Bnanenune rpammarnyeckum ma-
ba3oBslii (xopoio) TEPHUAJIIOM I10 TEME
YK-2, TIK-2 Huckyccus B3aumoneiictBue ¢ mapTHEpoM,
KyJbTypa pe€4Hd, KOMMYHHUKa-
. OEIBHOCTD
Bricokwii (0TM4HO)
Hcnonws3oBanue onop B AUCKYC-
cuu
JlocTrkeHue neiaeun
Huzknit .
[lo nmarubannpHON ImmIKaNe ole-
(Hey1OBJIETBOPHUTEIBHHO)
[Toporossiii HHBAIOTCA
YK-2, OIIK-8 [Toprdonuo P CrtpykTtypa
(YIOBJIETBOPHUTEIHLHO)
» Conepxanue
bazoBblii (x0po11o)
= SI3BIKOBast TPaMOTHOCTH
Bpoicokuii (0TJIMYHO)
Huszkui [To marubannpHON IMIKaNe olle-
(HEeyJOBJIETBOPUTENHHO) | HUBAXOTCS
VK-2. TIK-2 TBopueckoe [Toporossiii Brnanenue s3bIKOBOMI KOMIIETEH-
’ 3a/laHue (YAOBJIETBOPUTENIBHO) | IIMeH (JIEKCHYECKOe U CTPYKTYP-

bazoBblii (x0po1110)

Bpricokuii (0TIMYHO)

HOE pa3HooOpasue, QoHeTHye-
ckoe oopMIICHHE PEUn)




18

CBsI3HOCTh,  apryMEHTHPOBaH-
HOCTb BBICKA3bIBAHHUS
Hcnons3oBanue JeMOHCTpaLu-
OHHOI'O MaTepuana
OpuruHanbHOCTb 3ambIcia, Kpe-
aTMBHOCTb

KauecTBO 0TBETOB Ha BOIIPOCHI
CBobosHOe BlajieHUuE MaTepua-
JI0M

YK-2

Dcce

Huzkun
(HEyAOBIETBOPUTEINIHHO)

[ToporoBbiii
(YZ10BJIETBOPUTENIHHO)

ba3oBblii (x0opor1o)

Bricokwuit (0TIM4HO)

[To narubannpHON mIKaNe ole-
HUBAIOTCA

KoMMyHHMKaTUBHA KOMIIETEHIUS
Y OpraHu3anus

Acnektr 1. CopepxxaHnue sccce
COOTBETCTBYET 33JJaHUIO

Acnexkt 2 CruneBoe odopmiie-
HUE U BO3/CUCTBHUE HA YUTATENS
(ampecara) COOTBETCTBYET 3aja-
HUIO

Acniext 3 CtpykrypHoe odopMm-
JIEHHUE COOTBETCTBYET 3aJJaHUI0
(B HaNMMYUU HMEIOTCA BCE dJe-
MEHTBI, MIPUCYIIUE JAaHHOMY TH-
1y 3a7aHus)

Acnext 4 Wudopmanus B BbI-
CKa3bIBaHUU TMPECTaBlICHA YeT-
KO u Jorn4yHo. Mcrnosb30BaHbI
pa3HOOOpa3Hble M KOHTEKCTY-
aIbHO YMECTHBIE CpPEJCTBa JIO-
TUYECKOU CBS3U

Acnext 5 CoOmroneHo aeaeHne
Ha a03allbl, MPUCYIIee TaHHOMY
THUITY 3aJ]aHUs

SI3bIKOBast KOMIETEHUIUSA

Acnexr 1. 'pammaTHka cOOTBET-
cTByeT ypoBHio B-2/C-1. I'pam-
MaTHYeCKHe OIUOKH  OTCYT-
CTBYIOT.

Acnekt 2 CHHTaKkCHC COOTBET-
ctByeT ypoBHI0O B-2/C-1. Cun-
TaKCUYECKHE OINUOKH OTCYT-
CTBYIOT.

Acnexr 3 Jlekcuka COOTBETCTBY-
eT ypoBHio B-2/C-1. Jlexcuue-
CKHE OMIMOKU OTCYTCTBYIOT.
Acnekt 4 Opdorpadust cooTBeT-
ctByeT ypoBHIO B-2/C-1. Opdo-
rpaguvecKkue OMMOKU OTCYT-
CTBYIOT OLIMOKH OTCYTCTBYIOT.
Acniekt 5 IlyHKTyanus coot-
BETCTBYET ypoBHI0 B-2/C-1.
[TyHKTYyalMoOHHbIE OMUOKH OT-
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| | | cyrerBytor

5.2 IIpoMe:kyTOYHASI aTTECTALUS CTYA€HTOB 10 MPaKTHKe
3 cemecTp

IIpomexxyTouHass arrecranys sBISETCS IPOBEPKOW BCEX 3HAHMWM, HABBIKOB U YMEHUH
CTYJIEHTOB, NMPUOOPETEHHBIX B MPOLIECCE MPOXOKACHUS MPaKTUKU. DOpMON NMPOMEKYTOUHON
aTTeCTallMY 1O PAKTUKE SBJIAETCS 3a4€T B 3 U § ceMecTpax.

JIns1 olleHuBaHuUsl PE3yJIbTaTOB OCBOCHUS AUCUUIUIMHBI IPUMEHSETCS CAEAYIOIINE KpUTe-
pHUH OLIEHUBAHUSI.

Kputepuu onenuBanus Ha 3a4ete 3 ceMecTp

K 3auery nomyckaroTcsi CTYJEHTBI, HE MMEIOIINE 3a/0JKEHHOCTEH IO TEKYLIEMY, PY-
0EeKHOMY U UTOTOBOMY KOHTPOJIO. CTyICHTHI OTYYalOT 3a4eT aBTOMATUYECKH, €CJIA B TEUECHUE
CceMecTpa UMH BBHITIOIHEHBI 3aJaHHsI B 00beMe, IPEAyCMOTPEHHOM IPOTPaMMOI MPaKTHKH.

OneHka «3a4TEeH0» BBICTABIISIETCA CTYACHTY, €CIIH:

e noptdonuno chopmupoBano 6omee ueM Ha 60%;

® CTYIEHT YCIECIIHO MPOXOAUT coOeceloBaHWE C MPENoAaBaTeseM IO MPOYHUTAHHBIM
TEKCTaM, MOXeT 000CHOBATh CBOM CYXKICHUS;

® YCIICIIHO OCYUIECTBIIIET NMEPEBOJI MPEIIOKEHUN C PYCCKOrO SI3bIKA HA aHTJIMUCKUN C
MCII0JIb30BAHUEM U3YUEHHBIX JIGKCUUYECKUX €IMHUIl U aKTUBHOT'O I'PaMMAaTHYECKOr0 MaTepuara.

OneHka «He 32a4TeHO»BBICTABIISETCS CTYACHTY, €CIIH:

¢ mnoprtdommo chopmupoBaHo MeHee ueM Ha 60%;

® CTYJEHT OOHapy>KMBaeT HE3HAHUE COAEPKAHMSI TEKCTOB, HE IIPOXOIUT coOECeI0BaHUE
C IIpenoiaBaTeseM,;

® HE MOXET OCYUIECTBUTbH MEPEBOJ MPEAJIOKEHHUI C PYCCKOIO sI3bIKa HAa aHTJIUHCKHM C
MCII0JIb30BAHUEM U3YUEHHBIX JIEKCUUECKUX €IMHULl U aKTUBHOTO TPAaMMAaTUYECKOr0 MaTepuaa.

IIpumepHbIe BONPOCHI K co0ece0BAHUIO
1. Speak on the character you liked most of all and say why you liked him.
2. Speak on the character you liked least of all. Say why you disliked him.
3. Describe the episodes from the story that you could call: (a) the most touching; (b) the sad-
dest; (c) the most exciting; (d) the funniest.
4. Say what impression the story has made on you. What did you like or dislike about it? Give
reasons.
5. Name 5 things you learned while reading the story.
6. Compare and contrast two characters in the story.
7. Tell about your favourite part of the story. Why did you like it?

IIpumepHas kapTOUKa HA EePeBO/:
1. TIocTOSTHHO MCTIBITHIBaTh HEJOCTATOK B ICHbIaX — YHU3UTEIBHO.
2. XOpoUIEHBKO MOAyMaid, TIepel TeM KaK MpeaBaTh 3TH JTOKYMEHTHI TITaCHOCTH.
3. Jlaxe ecu OBI cKa3all e TOr/1a paB.y, 3TO BPS JIH OBl €€ MOTJIO YCIIOKOUTD.
4. C xakoil ctaTH s JOJKHA KEePTBOBATH CBOEH pemyTaliei paau e npuxorei?
5. IlomomaB royioBy, OH peIINI A€TaTh IE€HbIH, TOPTYs OTPECTaBPUPOBAHHON MEOETBIO.
6. To, 4yTo OHU 3aJ1€37H B JJOJITH — HEBepOATHO! BO3M0OXKHO, OHU OBIIIM 3arHaHbI B YTOJI.

8 cemectp
Kpurepun oueHuBaHust Ha 3a4ere
K 3auery nmomyckaroTcsi CTyJEHTBI, HE MMEIOIINE 3aJ0JDKEHHOCTEH IO TEKYLIEMY, PY-
0eKHOMY U UTOTOBOMY KOHTPOJI0. CTyIGHTHI IOJY4aloT 3a4eT aBTOMATUYECKH, €CIIU B TEUEHUE
CeMecTpa UMM BBITIOJIHEHBI 3aJaHusl B 00beMe, IPeAyCMOTPEHHOM IPOTrpaMMOi TPAKTUKH.
OrneHKa «3a4TeHO0» BBICTABIISIETCS CTYJIEHTY, €CIIU:
® CTYJEHT YCIEIIHO MPOXOAUT coOecel0OBaHME C INpernojaBaTelIeM M0 MPOYUTAHHBIM
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TEKCTaM, MOXET 000CHOBATH CBOU CYXKIACHUA,

® HTOI'0OBOC 5CCC OLCHUBACTCA ITOJIOKHUTCIIBHO

OHGHKa «HE€ 3a4YTCHO0» BBICTABJIICTCA CTYACHTY, CCIIU:

® CTYACHT O6Hapy}KI/IBaeT HE3HAaHUEC COACPIKaHNA TCKCTOB, HC IIPOXOJUT CO6€C€I[OBaHI/Ie
C IMPEIoaaBaTeCiICM,

® HUTOr0BOC 5CCC OLICHUBACTCA HCYNOBJIICTBOPUTCIIBHO UKW HEC IPCIOCTABIICHO.

IIpumepHBIe BOIPOCHI K YCTHOMY co0eceJ0BaHUIO HA 3a4eTe
1. Speak on the character you liked most of all and say why you liked him.
2. Speak on the character you liked least of all. Say why you disliked him.
3. Describe the episodes from the story that you could call: (a) the most touching; (b) the sad-
dest; (c) the most exciting; (d) the funniest.
4. Say what impression the story has made on you. What did you like or dislike about it? Give
reasons.
5. Name 5 things you learned while reading the story.
6. Compare and contrast two characters in the story.
7. Tell about your favourite part of the story. Why did you like it?

IIpumepHbIe TEMBI 3CCe K 3a4eTy
The fears you had as a child
The person who had the greatest influence on you when you were a teenager
The political situation or event in your country that had some influence on your life
Belonging to a Teenage gang — pros and cons
The person who helped you at some moment of your life
Something you did that you are proud of
Bulling at school — how can it be prevented?

5.3 OueHouHble cpecTBa /sl IPOBEPKHU YPOBHS chopmupoBanHocTH komneTeHumii ITK-2,
OIIK-8, YK-2
TecThl cogepxkaT caeayomue THIIbI 3aaAHHN:

Ne 3a1a- Bec 3apa- | Pe3yabrart oneHuBaHus (0a/Jibl, NOJy4YeH-
Tun 3aganus st HHUSA HbIe 32 BbINOJHEHHE 321aHNsA / XapaKTepH-
(6an) CTHKA NMPABWIBHOCTH 0TBETA)
3a/laHus 3aKpbITOrO 1,2,3 1 6amn 1 6 - monHoOe mpaBMIIbLHOE cOOTBETCTBUE; ()
THUIIA C BBIOOPOM OJI- 0 - ocTanbHBIE CIydYan
HOT'O IpaBUIBHOTO (1
u3 4)
3a/laHus 3aKpbITOrO 4,5 1 6amn 1 6 - monHoOe mpaBMIIbLHOE cOOTBETCTBUE; ()
THUIIA C BBIOOPOM OJI- 0 - ocTaJbHBIE CIyYan
HOT'O IPaBUJIBHOTO OT-
BETa IO CXEeMe: «Bep-
HO»/ «HEBEPHO»
3aJJaHus 3aKPBITOTO 6,7 2 Oamna 2 6 — MoJHOE MPaBUILHOE COOTBETCTBUE (ITO-
TUIIa C BELIOOPOM He- CJIEZIOBATENIbHOCTh BapUaHTOB OTBETA MOXET
CKOJIBKHMX TTPaBUIIBHBIX ObITH TIO00I); 1 © — ecnu gomymieHa OJHA
oTBeTOB (3 U3 6) omnOKa / OTBET MPAaBUIBHBIN, HO HE TIOJTHBIN;
0 6 — ocTanbpHBIE CITy4yan
3aJITaHUs 3aKPBITOTO 8,9 2 bayuta 2 0 — MOJIHOE TPaBUIIBHOE COOTBETCTBHE; 1 O
THUIIA HA YCTAaHOBJIEHUE — €CJIM JIONyIeHa OJiHa OIIMOKa / OTBET Ipa-
cooTBeTCTBUs (4 Ha 4) BWJIbHBIA, HO HE MONHBIA; 0 6 — ocTajabHBIC
cllyyau
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3a/IaHKe 3aKPBITOTO 10, 11 2 dayuta 2 0 — moJIHOE TPaBUIBHOE COOTBETCTBHE; 1 O
THUTIA HA YCTAaHOBJICHUE — €CIIK JIONyIIeHA OJTHA OIIMOKa / OTBET Ipa-
MIOCICA0BATEILHOCTH BUJIbHBIH, HO He NOJHBIM; 0 0 — OCTalbHBIE
clyJau

3aJIaHusl OTKPBITOTO 12,13 3 Gaya 3 6 — moyHOE TpaBWIIbHOE cooTBeTcTBHE; () O
THIIA C KPATKKM OTBE- — OCTaJIbHBIC CITyYaHu.

TOM

3aJIaHusI OTKPBITOTO 14, 15 5 6amtoB | 5 6 — moJIHOE TIPaBUIILHOE COOTBETCTBHE; €C-

THIIA C Pa3BEPHYTHIM

JM JIOMYIICHA OJTHA OMIMOKAa/HETOYHOCTh / OT-

OTBETOM BET INMPaBUJIBLHBIN, HO HE TMOJHBIA - 3 Oaya;
€CJIM JIOMYIIeHO Oosiee OHON OIMMOKH / OTBET
HEIpaBUJILHBIN / OTBET OTCyTCTBYeT — 0 Oas-
JIOB

Cemectp 3, 8

dopmMupyeMasi KOMIIETCHIUA

HNuagukaropsl ¢chopMUPOBAHHOCTH KOMIIE-
TEeHUHH

ITK-2. CriocobeH oCyIIecTBIATh Megaroruye-
CKYIO JCSITeIILHOCTD 10 MPOQIIIEHBIM IpeaMe-
TaM (IMCHUIUITMHAM, MOJIYJISIM) B paMKax Ipo-

[TK-2.7 ITlpuMeHseT HaBBIKU CTUIUCTHYECKOTO
aHaJM3a TEKCTOB Pa3HOOOPa3HBIX KAHPOB HA
WHOCTPaHHOM SI3bIKE.

rpaMM HA4aJIbHOTO, OCHOBHOT'O OOIIETO U
cpenHero odmiero oopasoBaHusl.

Read the text and answer the questions

“Cat in the Rain”

by Ernest Hemingway
There were only two Americans stopping at the hotel. They did not know any of the people they
passed on the stairs on their way to and from their room. Their room was on the second floor fac-
ing the sea. It also faced the public garden and the war monument. There were big palms and
green benches in the public garden. In the good weather there was always an artist with his easel.
Artists liked the way the palms grew and the bright colors of the hotels facing the gardens and
the sea. Italians came from a long way off to look up at the war monument. It was made of
bronze and glistened in the rain. It was raining. The rain dripped from the palm trees. Water
stood in pools on the gravel paths. The sea broke in a long line in the rain and slipped back down
the beach to come up and break again in a long line in the rain. The motor cars were gone from
the square by the war monument. Across the square in the doorway of the cafe a waiter stood
looking out of the empty square.
The American wife stood at the window looking out. Outside right under their window a cat was
crouched under one of the dripping green tables. The cat was trying to make herself so compact
that she would not be dripped on.
“I’'m going down and get that kitty,” the American wife said.
“I’ll do it,” her husband offered from the bed.
“No, I'll get it. The poor kitty out trying to keep dry under a table.”
The husband went on reading, lying propped up with the two pillows at the foot of the bed.
“Don’t get wet,” he said.
The wife went downstairs and the hotel owner stood up and bowed to her as she passed the of-
fice. His desk was at the far end of the office. He was an old man and very tall.
“Il piove,” the wife said. She liked the hotel-keeper.
“Si, si, Signora, brutto tempo. It is very bad weather.”
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He stood behind his desk in the far end of the dim room. The wife liked him. She liked the dead-
ly serious way he received any complaints. She liked the way he wanted to serve her. She liked
the way he felt about being a hotel-keeper. She liked his old, heavy face and big hands.

Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape
was crossing the empty square to the cafe. The cat would be around to the right. Perhaps she
could go along under the eaves. As she stood in the door-way an umbrella opened behind her. It
was the maid who looked after their room.

“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.
With the maid holding the umbrella over her, she walked along the gravel path until she was un-
der their window. The table was there, washed bright green in the rain, but the cat was gone. She
was suddenly disappointed. The maid looked up at her.

“Ha perduto qualque cosa, Signora?”

“There was a cat,” said the American girl.

“A cat?”

“Si, il gatto.”

“A cat?” the maid laughed. “A cat in the rain?”

“Yes,” she said, “under the table.” Then, “Oh, I wanted it so much. I wanted a kitty.”

When she talked English the maid’s face tightened.

“Come, Signira,” she said. “We must get back inside. You will be wet.”

“I suppose so”, said the American girl.

They went back along the gravel path and passed in the door. The maid stayed outside to close
the umbrella. As the American girl passed the office, the padrone bowed from his desk. Some-
thing felt very small and tight inside the girl. The padrone made her feel very small and at the
same time really important. She had a momentary feeling of being of supreme importance. She
went on up the stairs. She opened the door of the room. George was on the bed, reading.

“Did you get the cat?” he asked, putting the book down.

“It was gone.”

“Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.

“I wanted it so much,” she said. “I don’t know why I wanted it so much. I wanted that poor kitty.
It isn’t any fun to be a poor kitty out in the rain.”

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand
glass. She studied her profile, first one side and then the other. Then she studied the back of her
head and her neck.

“Don’t you think it would be a good idea if I let my hair grow out?” she asked, looking at her
profile again.

George looked up and saw the back of her neck, clipped close like a boy’s.

“I like it the way it is.”

“I get so tired of it,” she said. “I get so tired of looking like a boy.”

George shifted his position in the bed. He hadn’t looked away from her since she started to
speak.

“You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was get-
ting dark.

“I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,”
she said. “I want to have a kitty to sit on my lap and purr when I stroke her.”

“Yeah?” George said from the bed.

“And I want to eat at a table with my own silver and I want candles. And | want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.”

“Oh, shut up and get something to read,” George said. He was reading again.
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His wife was looking out of the window. It was quite dark now and still raining in the palm trees.
“Anyway, | want a cat,” she said, “I want a cat. I want a cat now. If I can’t have long hair or any
fun, I can have a cat.”

George was not listening. He was reading his book. His wife looked out of the window where the
light had come on in the square.

Someone knocked at the door.

“Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoise-shell cat pressed tight against her and
swung down against her body.

“Excuse me,” she said, “the padrone asked me to bring this for the Signora.”

Task 1.

Read the task carefully and choose one correct answer:
What is the primary setting of the story?

1. A bustling city

2. A hotel by the sea

3. Arural village

4. A train station

Answer: 2

Task 2.
What event is the immediate cause of the story's main action?
1. Therain
2. The husband's reading
3. The wife seeing a cat from the window
4. The maid bringing an umbrella
Answer: 3

Task 3.
What is George's primary activity throughout the story?
1. Talking to his wife
2. Looking out the window
3. Reading
4. Sleeping
Answer: 3

Task 4.
Is the following statement true? The hotel keeper sends the maid with an umbrella for the Ameri-
can wife.

1. True

2. False

Answer: True

Task 5.

Is the following statement true? The wife successfully retrieves the cat from under the table.
1. True
2. False
Answer: False

Task 6.
Read the task carefully and choose three correct answers:
Which of the following items does the American wife explicitly express a desire for?
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To have long hair

To have her own silver and candles
To travel to Rome

To have a Kitty

To buy new clothes

To go swimming

Answer 1,2,4,5

ouawNE

Task 7.
Read the task carefully and choose three correct answers:
Which of the following characteristics describe the wife's feelings or state of mind in the story?
1. Content and satisfied
2. Lonely and distant from her husband
3. Disappointed when the cat is gone
4. Full of longing and unfulfilled desires
5. Angry at the hotel keeper
6. Concerned about her appearance
Answer: 2, 3, 4,6

Task 8.

Match the character with their description or action.

The American wife: Stands at the window, feels small yet important, desires a cat and change.
George: Remains on the bed reading, is emotionally detached, tells his wife to "shut up."

The hotel keeper: An old, tall, serious man; bows to the wife; sends the maid with a cat.

The maid: Brings an umbrella; laughs at the idea of a cat in the rain; delivers the cat at the end.

Task 9.

Match the story element with its symbolic meaning.

The rain: A monotonous, isolating atmosphere, emotional dissatisfaction.

The cat: An object of desire, symbolizing comfort, affection, and something to care for.
The wife's short hair: A source of her discontent, a lack of femininity she wishes to change.
George's book: A barrier to communication and emotional connection.

Task 10.

Arrange the story's key events in the correct chronological order:
1. : The wife sees a cat crouched under a table in the rain.
2. : The wife goes downstairs with the maid but finds the cat is gone.
3. : The wife expresses a series of desires to her uninterested husband.
4. : The maid brings a large tortoise-shell cat to their room.

Task 11.

Arrange the wife's actions in the correct sequential order:

1: She looks out the window at the rain.

2: She decides to go down and get the cat.

3: She goes downstairs and talks to the hotel keeper.

4: She returns to the room and looks at herself in the mirror.

Task 12.
Read the task carefully and write the correct answer:
The American wife wanted to let her grow out.

Answer: hair
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Task 13.

Read the task carefully and write the correct answer:

The person who finally brings a cat to the wife's room is the
Answer: maid

Task 14.

Read the task carefully and write a detailed, reasoned answer:

Explain why the cat is a central symbol in the story. In your answer, describe what it represents
for the American wife and how its pursuit highlights her emotional state. Provide at least two
aspects of its symbolic meaning.

Answer:

The cat symbolizes the comfort, affection, and purpose that the wife lacks in her life. Her intense
desire for "a Kitty" represents a deeper longing for motherhood, companionship, and something
to care for, contrasting with her emotionally distant husband. The fact that the cat is "in the rain"
mirrors her own feeling of being exposed and unsatisfied. Her disappointment when it disappears
underscores her sense of loss and unfulfillment, making the delivered cat at the end a potent,
ambiguous symbol of whether her desires can be truly met.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Analyze the relationship between the American wife and her husband, George, as portrayed in
the story. In your answer, you must cover at least three aspects of their interaction that character-
ize their dynamic.

Answer:

The relationship is characterized by emotional distance and miscommunication. 1) George is
physically and emotionally passive, remaining in bed reading, which creates a barrier between
them. 2) His responses to his wife are dismissive and minimal (e.g., "Oh, shut up and get some-
thing to read"), showing a lack of engagement with her feelings. 3) The wife's monologue about
her desires highlights her isolation, as she speaks at him rather than with him. This dynamic
paints a picture of a lonely woman trapped in an unfulfilling marriage.

Cemectp 8
dopmupyemMas KOMIETEHIUA Nuaukaropsl chopMHPOBAHHOCTH KOMIIE-
TEHIIUH
OIIK-8. Cnocob6en ocymectBisaTh negaroru- | OIIK-8.3. JleMoHCTpHpyeT Hay4HbIe 3HaHUS B
YECKYIO JAEATEIbHOCTh HAa OCHOBE CIIEIIUAITb- TOM YHCJIE B IPEAMETHOM 001acTH.
HbIX HAayYHBIX 3HAHUH.

Read the text and answer the questions

“Cat in the Rain”
by Ernest Hemingway

There were only two Americans stopping at the hotel. They did not know any of the people
they passed on the stairs on their way to and from their room. Their room was on the second
floor facing the sea. It also faced the public garden and the war monument. There were big palms
and green benches in the public garden. In the good weather there was always an artist with his
easel. Artists liked the way the palms grew and the bright colors of the hotels facing the gardens
and the sea. Italians came from a long way off to look up at the war monument. It was made of
bronze and glistened in the rain. It was raining. The rain dripped from the palm trees. Water
stood in pools on the gravel paths. The sea broke in a long line in the rain and slipped back down
the beach to come up and break again in a long line in the rain. The motor cars were gone from
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the square by the war monument. Across the square in the doorway of the cafe a waiter stood
looking out of the empty square.

The American wife stood at the window looking out. Outside right under their window a cat was
crouched under one of the dripping green tables. The cat was trying to make herself so compact
that she would not be dripped on.

“I’'m going down and get that kitty,” the American wife said.

“T’ll do it,” her husband offered from the bed.

“No, I'll get it. The poor kitty out trying to keep dry under a table.”

The husband went on reading, lying propped up with the two pillows at the foot of the bed.
“Don’t get wet,” he said.

The wife went downstairs and the hotel owner stood up and bowed to her as she passed the of-
fice. His desk was at the far end of the office. He was an old man and very tall.

“Il piove,” the wife said. She liked the hotel-keeper.

“Si, si, Signora, brutto tempo. It is very bad weather.”

He stood behind his desk in the far end of the dim room. The wife liked him. She liked the dead-
ly serious way he received any complaints. She liked the way he wanted to serve her. She liked
the way he felt about being a hotel-keeper. She liked his old, heavy face and big hands.

Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape
was crossing the empty square to the cafe. The cat would be around to the right. Perhaps she
could go along under the eaves. As she stood in the door-way an umbrella opened behind her. It
was the maid who looked after their room.

“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.
With the maid holding the umbrella over her, she walked along the gravel path until she was un-
der their window. The table was there, washed bright green in the rain, but the cat was gone. She
was suddenly disappointed. The maid looked up at her.

“Ha perduto qualque cosa, Signora?”

“There was a cat,” said the American girl.

“A cat?”

“Si, 1l gatto.”

“A cat?” the maid laughed. “A cat in the rain?”

“Yes,” she said, “under the table.” Then, “Oh, I wanted it so much. I wanted a kitty.”

When she talked English the maid’s face tightened.

“Come, Signora,” she said. “We must get back inside. You will be wet.”

“I suppose s0”, said the American girl.

They went back along the gravel path and passed in the door. The maid stayed outside to close
the umbrella. As the American girl passed the office, the padrone bowed from his desk. Some-
thing felt very small and tight inside the girl. The padrone made her feel very small and at the
same time really important. She had a momentary feeling of being of supreme importance. She
went on up the stairs. She opened the door of the room. George was on the bed, reading.

“Did you get the cat?” he asked, putting the book down.

“It was gone.”

“Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.

“I wanted it so much,” she said. “I don’t know why I wanted it so much. I wanted that poor kitty.
It isn’t any fun to be a poor kitty out in the rain.”

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand
glass. She studied her profile, first one side and then the other. Then she studied the back of her
head and her neck.

“Don’t you think it would be a good idea if I let my hair grow out?” she asked, looking at her
profile again.

George looked up and saw the back of her neck, clipped close like a boy’s.
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“I like it the way it is.”

“I get so tired of it,” she said. “I get so tired of looking like a boy.”

George shifted his position in the bed. He hadn’t looked away from her since she started to
speak.

“You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was get-
ting dark.

“I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,”
she said. “I want to have a kitty to sit on my lap and purr when I stroke her.”

“Yeah?” George said from the bed.

“And I want to eat at a table with my own silver and I want candles. And I want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.”

“Oh, shut up and get something to read,” George said. He was reading again.

His wife was looking out of the window. It was quite dark now and still raining in the palm trees.
“Anyway, | want a cat,” she said, “I want a cat. I want a cat now. If I can’t have long hair or any
fun, I can have a cat.”

George was not listening. He was reading his book. His wife looked out of the window where the
light had come on in the square.

Someone knocked at the door.

“Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoise-shell cat pressed tight against her and
swung down against her body.

“Excuse me,” she said, “the padrone asked me to bring this for the Signora.”

Task 1.
Read the task carefully and choose one correct answer:
The story was written in 1925. When does the action take place?
1. In 1860s
2. In 1890s
3. In1900-1914
4. In1918-1925
Answer: 4

Task 2.

Read the task carefully and choose one correct answer:

Reference to the war monument in the first paragraph of the story is an example of:
1. Alliteration

2. Assonance

3. Allusion

4. Anadiplosis

Answer: 3

Task 3.

Read the task carefully and choose one correct answer:

The sentence “There were big palms and green benches in the public garden” creates a bright ...
image through the use of descriptive adjectives.

1. visual

2. aural

3. relational

4. abstract

Answer: 1
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Task 4.

Is the following statement true? It is clear from the story that the cat that the maid brings up is
the same one that was hiding from the rain.

Answer: False

Task 5.

Is the following statement true? Italian phrases like “Si, si, Signora, brutto tempo”, in the story
written in English, are examples of foreignisms, used to recreate the local flavour.

Answer: True

Task 6.
Read the task carefully and choose three correct answers:
Before becoming a writer Hemingway used to work as a journalist, which influenced the style of
his novels and stories, including Cat in the Rain. His style is often described as

1. minimalistic

2. elaborate

3. rich in metaphors
4. objective
5

. Subjective
6. telegraphic
Answer: 1,4, 6

Task 7.

Read the task carefully and choose three correct answers:

What stylistic devices are used in the sentence: The sea broke in a long line in the rain and
slipped back down the beach to come up and break again in a long line in the rain.

1. Framing

2 Metaphor

3. Antonomasia
4. Hyperbole

S. Pun

6. Word repetition
Answer: 1,2, 6

Task 8.

Match the syntactical stylistic device and its example from the story:

Framing: Across the square in the doorway of the cafe a waiter stood looking out of the empty
square.

Ellipsis: “Wonder where it went to,” he said

Parallel construction: She liked the deadly serious way he received any complaints. She liked the
way he wanted to serve her. She liked the way he felt about being a hotel-keeper.

Detachment: George was on the bed, reading.

Task 9.

Match the types of vocabulary and their examples:
Low colloquial: shut up

Colloquial: kitty

Neutral: weather

Literary: momentary

Task 10.
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Arrange the events, creating the background for the story, in the correct chronological order:
1: Italians come and look up at the war monument

2: A waiter stands looking out into an empty street

3: A'man in a rubber cape is crossing the empty square

4: It is getting dark

Task 11.

Arrange the wife's actions in the correct sequential order:

1: She looks out the window at the rain.

2: She decides to go down and get the cat.

3: She goes downstairs and talks to the hotel keeper.

4: She returns to the room and looks at herself in the mirror.

Task 12.
Read the task carefully and write the correct answer:
The wife says she wants it to be because this season symbolizes renewal and changes

and this is what she really wants.
Answer: spring

Task 13.
Read the task carefully and write the correct answer:

“And | want to eat at a table with my own silver and | want candles. And | want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.” The stylistic device of using too many conjunctions to express the continuity of ideas
and create a special rhythm is called
Answer: polysyndeton

Task 14.

Read the task carefully and write a detailed, reasoned answer:

Is Hemingway more sympathetic to the wife or her husband?

Answer: Hemingway is more sympathetic to the wife than the husband in "Cat in the Rain," por-
traying him as selfish and cold while highlighting the wife's unhappiness, loneliness, and desire
for connection. The story uses the wife as the central figure, showing her dissatisfaction with her
marriage and her longing for a different life, a feeling amplified by the contrasting attentiveness
of the hotel owner and the husband's complacent and indifferent behavior. Focus on the wife:
The wife is the protagonist, and the story revolves around her feelings and internal conflict. Her
unnamed status suggests a loss of identity within her marriage. Husband's indifference: The hus-
band, George, is portrayed as self-centered and unsympathetic, concerned only with his own
needs and often commanding his wife instead of engaging with her.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Analyze how Hemingway uses symbolism in "Cat in the Rain" to reflect the wife’s inner
conflicts. Discuss at least three symbols and their meanings.

Answer:
e The cat symbolizes the wife’s desire for warmth, companionship, and unmet emotional
needs.

e The rain represents stagnation and the wife’s feelings of isolation.
« The mirror highlights her struggle with identity and dissatisfaction with her current self.

8 cemecTp
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KOMIIETEHIIUH
YK-2. CiocobeH onpeaenaTh Kpyr 3a7a4 B paMKax YK-2.2. OnpenensieT pecypcHoe odec-
IIOCTaBJIICHHON el u BBI6I/IpaTb OIITUMAJIbHBIC CIIO- IIEYCHUC JIs1 JOCTUXKECHUA ITOCTAaBJICH-

COOBI UX pelIeHUs, UCXOIS U3 ICHCTBYIOIIUX ITPABO- HOH IIEJIN.
BBIX HOPM, UMEIOILIIUXCSl PECYPCOB M OTPAHUYCHUM.

Read the text and answer the questions

“Cat in the Rain”
by Ernest Hemingway

There were only two Americans stopping at the hotel. They did not know any of the people
they passed on the stairs on their way to and from their room. Their room was on the second
floor facing the sea. It also faced the public garden and the war monument. There were big palms
and green benches in the public garden. In the good weather there was always an artist with his
easel. Artists liked the way the palms grew and the bright colors of the hotels facing the gardens
and the sea. Italians came from a long way off to look up at the war monument. It was made of
bronze and glistened in the rain. It was raining. The rain dripped from the palm trees. Water
stood in pools on the gravel paths. The sea broke in a long line in the rain and slipped back down
the beach to come up and break again in a long line in the rain. The motor cars were gone from
the square by the war monument. Across the square in the doorway of the cafe a waiter stood
looking out of the empty square.
The American wife stood at the window looking out. Outside right under their window a cat was
crouched under one of the dripping green tables. The cat was trying to make herself so compact
that she would not be dripped on.
“I’'m going down and get that kitty,” the American wife said.
“T’ll do it,” her husband offered from the bed.
“No, I'll get it. The poor kitty out trying to keep dry under a table.”
The husband went on reading, lying propped up with the two pillows at the foot of the bed.
“Don’t get wet,” he said.
The wife went downstairs and the hotel owner stood up and bowed to her as she passed the of-
fice. His desk was at the far end of the office. He was an old man and very tall.
“Il piove,” the wife said. She liked the hotel-keeper.
“Si, si, Signora, brutto tempo. It is very bad weather.”
He stood behind his desk in the far end of the dim room. The wife liked him. She liked the dead-
ly serious way he received any complaints. She liked the way he wanted to serve her. She liked
the way he felt about being a hotel-keeper. She liked his old, heavy face and big hands.
Liking him she opened the door and looked out. It was raining harder. A man in a rubber cape
was crossing the empty square to the cafe. The cat would be around to the right. Perhaps she
could go along under the eaves. As she stood in the door-way an umbrella opened behind her. It
was the maid who looked after their room.
“You must not get wet,” she smiled, speaking Italian. Of course, the hotel-keeper had sent her.
With the maid holding the umbrella over her, she walked along the gravel path until she was un-
der their window. The table was there, washed bright green in the rain, but the cat was gone. She
was suddenly disappointed. The maid looked up at her.
“Ha perduto qualque cosa, Signora?”
“There was a cat,” said the American girl.
“A cat?”
“Si, il gatto.”
“A cat?” the maid laughed. “A cat in the rain?”
“Yes,” she said, “under the table.” Then, “Oh, I wanted it so much. I wanted a kitty.”
When she talked English the maid’s face tightened.
“Come, Signora,” she said. “We must get back inside. You will be wet.”
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“I suppose s0”, said the American girl.

They went back along the gravel path and passed in the door. The maid stayed outside to close
the umbrella. As the American girl passed the office, the padrone bowed from his desk. Some-
thing felt very small and tight inside the girl. The padrone made her feel very small and at the
same time really important. She had a momentary feeling of being of supreme importance. She
went on up the stairs. She opened the door of the room. George was on the bed, reading.

“Did you get the cat?” he asked, putting the book down.

“It was gone.”

“Wonder where it went to,” he said, resting his eyes from reading.

She sat down on the bed.

“I wanted it so much,” she said. “I don’t know why I wanted it so much. | wanted that poor Kitty.
It isn’t any fun to be a poor kitty out in the rain.”

George was reading again.

She went over and sat in front of the mirror of the dressing table looking at herself with the hand
glass. She studied her profile, first one side and then the other. Then she studied the back of her
head and her neck.

“Don’t you think it would be a good idea if I let my hair grow out?” she asked, looking at her
profile again.

George looked up and saw the back of her neck, clipped close like a boy’s.

“I like it the way it is.”

“I get so tired of it,” she said. “I get so tired of looking like a boy.”

George shifted his position in the bed. He hadn’t looked away from her since she started to
speak.

“You look pretty darn nice,” he said.

She laid the mirror down on the dresser and went over to the window and looked out. It was get-
ting dark.

“I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,”
she said. “I want to have a kitty to sit on my lap and purr when I stroke her.”

“Yeah?” George said from the bed.

“And I want to eat at a table with my own silver and I want candles. And I want it to be spring
and | want to brush my hair out in front of a mirror and | want a kitty and | want some new
clothes.”

“Oh, shut up and get something to read,” George said. He was reading again.

His wife was looking out of the window. It was quite dark now and still raining in the palm trees.
“Anyway, | want a cat,” she said, “I want a cat. I want a cat now. If I can’t have long hair or any
fun, I can have a cat.”

George was not listening. He was reading his book. His wife looked out of the window where the
light had come on in the square.

Someone knocked at the door.

“Avanti,” George said. He looked up from his book.

In the doorway stood the maid. She held a big tortoise-shell cat pressed tight against her and
swung down against her body.

“Excuse me,” she said, “the padrone asked me to bring this for the Signora.”

Task 1.

Read the task carefully and choose one correct answer:
The word “easel” means a device for

1. Listening to music

2. Singing

3. Painting

4. Reading

Answer: 3
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Task 2.

Which word is NOT a synonym to the word glisten
1. shine

2. glitter

3. sparkle

4. splitter

Answer: 4

Task 3.

Which words best describe the American wife’s feelings about the hotel owner?
1. Annoyed by his seriousness

2. Indifferent to his presence

3. Pleased by his respect and attention

4. Suspicious of his intentions

Answer: 3

Task 4.

Is the following statement true? If the cat brought by the maid is described by the word “tortoise-
shell” it means it was of dark brown colour

Answer: True

Task 5.
Is the following statement true? The word “eave” describes the element of the roof.
Answer: True

Task 6.

Read the task carefully and choose three correct answers:

Which tenses are used in the fragment “George was not listening. He was reading his book. His
wife looked out of the window where the light had come on in the square”.

1. Present simple

2 Past simple

3. Present continuous

4, Past continuous

5. Past perfect

6. Past perfect continuous
Answer: 2,4,5

Task 7.

Read the task carefully and choose three correct answers:
Which phrases describe the wife’s emotional state?

1. Content with her life

2 Longing for companionship

3. Feeling unimportant

4. Excited about traveling

5. Dissatisfied with her marriage

6. Indifferent to the local people

Answer: 2, 3,5

Task 8.
Match the adjectives and the nouns they describe in the story
Long: hair
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Dim: room
Empty: square
Big: hands

Task 9.

Match the Italian phrases from the story with their English equivalents. Rely on the context.
Si, il gatto: yes, a cat

brutto tempo: bad weather

avanti: come in

Il piove: it’s raining

Task 10.

Arrange the characters in order of appearance in the story:
1. : Wife

2. : Cat

3. : Husband

4. : Hotel keeper

Task 11.

Arrange the hotel owner’s actions related to the girl in order in which they are mentioned in the
story:

1. : Stood up and bowed

2. : Mentioned bad weather

3. : Sent a maid with an umbrella

4. : Sent a maid with a cat

Task 12.

Read the task carefully and write the correct answer:

When she talked English the maid’s face (TIGHT).
Answer: tightened

Task 13.

Read the task carefully and write the correct answer:

The hotel owner was attentive to his guests’ (COMPLAIN).
Answer: complaints

Task 14.

Read the task carefully and write a detailed, reasoned answer:

The word “rain” is repeated in the story 10 times. Comment on its functions.

Answer: The constant rain creates a gloomy, isolating atmosphere that symbolizes the girl’s
emotional state and dissatisfaction with her marriage. It forces the characters indoors, amplifying
their confinement and the tension between the wife and her indifferent husband. The rain also
represents the wife's desire for a more fulfilling life—which she projects onto the cat she wants
to rescue from the downpour. Rain is a symbol of gloom and isolation: The relentless rain mir-
rors the wife's unhappiness and sense of being trapped in her marriage and the hotel room. It cre-
ates a melancholic mood that reflects her emotional state.

Task 15.

Read the task carefully and write a detailed, reasoned answer:

Comment on the absence of the article before the word “cat” in the title of the story.
Answer: Ambiguity and mystery: "Cat" without an article is not a single, identifiable entity but
rather a general concept. The title "Cat in the Rain™ is more open to interpretation than "The Cat
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in the Rain,"” which would imply a specific, known cat. Symbolic representation: The omission
makes the cat a symbol rather than a literal pet. It can be seen as a manifestation of the wife's de-
sires or a symbol of her discontent, making the story's meaning more universal. Stylistic
choice: The simple, four-word title is a deliberate and powerful stylistic choice by the author.
The lack of articles and simple words creates a deceptively simple appearance, hiding a deeper,
more complex meaning.
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JIOB, CIIEUATIBHBIX TEXHUYECKUX CPEACTB 00YUEHHUS KOJUIEKTUBHOTO M MHIWBHUIYAIHHOTO TOJb-
30BaHus, MPEAOCTABICHHUE YCIYT aCCUCTEHTA (MIOMOIIHKKA), OKa3bIBAIOIIEr0 00yYaromMcsl He-
00XOIMMYI0 TEXHHYECKYIO MOMOIIh U T.I1.) ¢ YIETOM HHIUBUIYATBHBIX OCOOCHHOCTEH 00yua-
FOLIIUXCA.

s mun ¢ orpaHU4EeHHBIMU BO3MOKHOCTSIMU 3[J0POBbSI IIPAKTUKA OPraHU3yETCs ¢ YUETOM PEKO-
MEHJAIUNA MEIUKO-COLMANBHON 3KCrepTu3bl. [Ipu HEOOXOAMMOCTH CO3AAI0TCS CIICIUANIbHBIC padouune
MECTa B COOTBETCTBHHU C XapaKTEPOM UMEIOLIUXCS HAPYIICHUM.

8 CIIMCOK JIUTEPATYPbI U DJIEKTPOHHBIX PECYPCOB

3 CEMECTP
1. Inatoukuna, O.M. Oscar Wilde’s Fairy Tales: meTos. pekoMeHaaIiu /s CTYJASHTOB 2 Kypca
¢dakynbrera nHOCTpaHHbIX A3bIKOB / O.U. IInaTonkuna. — bnarosemenck : U3n-so BI'T1Y, 2004.
— 80 c. (40 ok3.)
2. Anrmmiickue pacckassl / Coct., npeauci., kommeHT. M.K. KouyerkoBoit. — M.: Beicmr. 1k,
1993. — 95 ¢. (43 7k3.)
3. Kyxkosa, T.C. O0yueHne KOMMEHTHpPOBaHUIO TekcTa Ha |l Kypce si3pikoBOrO hakybpTeTa: Me-
toa. pekomenaanuu / T.C. XKykosa. — brnarosemenck: U3n-so BI'TTY, 2004. 33 c.
4. Oscar Wilde The happy prince and other tales: [DaexTponnsiii pecypc]. — Pexum moctymna:

http://www.qutenberg.org/files/902/902-h/902-h.htm; House of pomegranates. — Pexum
nocryma: http://www.gutenberg.org/files/873/873-h/873-h.htm. — 29.03 2015.
5. Axrmiickue  pacckasbl:  [DnekTpoHHBI  pecypc]. —  Pexmm  moctyma —
http://abc.vvsu.ru/Books/p_stories/page0001.asp. — 18.02 2015.
8 CEMECTP

1. Hillary Mantel “An Experiment In Love” — 250 p. — 25 3k3

2. lan McEwan "Atonement"— 370 p.- 10 sk3.

3. John Mitchell “Black Swan Green” -230 p. -15 3k3

4. Nick Hornby “About a Boy”. — 278 p. -26 3k3.


http://www.study.ru/
http://www.world-english.org/
http://www.esl-lab.com/
http://www.englishclub.com/?learning-english-video
http://www.gutenberg.org/files/902/902-h/902-h.htm
http://www.gutenberg.org/files/873/873-h/873-h.htm
http://abc.vvsu.ru/Books/p_stories/page0001.asp
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5. Esther Freud “The Sea House”. — 288 ¢ — 15 »k3..
6. John Galsworthy “The Man of Property”— 15 k3.

8.2 ba3bl JaHHBIX U HH(POPMALMOHHO-CIIPABOYHbIE CHCTEMBbI

1 John Galsworthy “The Forsyte Saga” https://www.gutenberg.org/files/2559/2559-
h/2559-h.htm

2 John Galsworthy “The Man of Property” https://www.e-
reading.club/book.php?book=79968

3 Encyclopedia Britannica John Galsworthy https://www.britannica.com/biography/John-
Galsworthy#ref632705

4 https://www.amazon.com/Experiment-Love-Novel-Hilary-Mantel/dp/0312426879

5 The strange and brilliant fiction of Hilary Mantel
https://www.theguardian.com/books/2015/jan/17/-sp-hilary-mantel-profile-adaptation-wolf-hall

6 Best of Hilary Man-
telhttps://www.goodreads.com/list/show/126048.Best_of Hilary Mantel

7 Reviews and links to other information on “An Experiment in Love” by Hilary Mante
Ihttp://www.complete-review.com/reviews/mantelh/anexinl.htm

8.3 DJ1IeKTPOHHO-0MOIN0TEeYHbIE pecypehl
1 FreeeBooks - ProjectGutenberghttp://www.gutenberg.org/
2 Classic Reader http://www.classicreader.com/
3 The Free Library https://www.thefreelibrary.com/
4 Bibliomania http://www.bibliomania.com/
5 Bartleby https://www.bartleby.com/
6 Page by page books https://www.pagebypagebooks.com/

8.4 DyiekTpOoHHBIE 00pa3oBaTeIbHbIE PeCypChl
1. OBC «lOpaiit». — Pexxum mocryna: https://urait.ru.
2. TTommpen (0630p CMU). — Pesxum moctyna: https://polpred.com/news.

9 MATEPHAJIBHO-TEXHUYECKAS BA3A

B nponecce npoxoxxieHus: NPaKTUKK CTyACHTaM IIPU COTJIaCUM HAYYHOT'O PYKOBOJUTEIS
Kadenpsl, Ha KOTOPOW OH MPOXOAMUT MPAKTUKY, TOCTYITHO HAYyYHO-HCCIIEOBATENLCKOE U MaTe-
pHATIbHO-TEXHUUYECKOE 00ecreueHne, He0OX0IMMOe /IS IIOJTHOLIEHHOTO MTPOX0XKICHHSI TPAKTUKH
(KOMITBIOTEPHBIE KJIACCHI, OMOIMOTEYHbBIC HAYYHbIC (POH/IBI, PECYPCHBIC IIEHTPHI)

JILleH3MOHHOE MpOorpaMMHOE OOecleueHue: OMNEepalMOHHbIE CHCTEMbl CeMelcTBa
Windows, Linux; o¢ucaeie mnporpammbl  Microsoftoffice, Libreoffice, OpenOffice;
AdobePhotoshop, Matlab, DrWebantivirus

Pa3paborunku: Jlecuna TathsiHa BnaguMupoBHa, KaHAMAAT MeIarorH4eCKiX HayK, JOIICHT;
AnmnxoBckas Tatesina BnaguMupoBHa, KaHauaaT GUIOIOTUYECKUX HAYK, JOIICHT

10 IUCT UBSMEHEHHUH U JOTOJTHEHUM

YTBep:kaeHue u3MeHeHUI M 10M0JIHeHHIT K padoyeii mporpamme npakTuku «IIpaxk-
THKYM 1O I0MALIHEMY YTeHHIO (AHTJIHICKHIi A3BIK)» 1Js1 peanu3anuu B 2024/2025 yu. r.

N3menenus u nononHenust kK OOII paccMoTpeHbl U yTBEpKIEHBI Ha 3acelaHuu Kadeapsl
QHTIIMACKON (PUIIONIOTUM M METOJMKH MpPENOAaBaHHs aHIIMHCKOTO si3blka (mpoTokon Ne 7 ot
«17» mas 2024 r.). Pabouas nporpamma npakTuku «lIpakTUKyM Mo JOMalIHeMy YTeHHIO (aH-
TIIMICKAH SI3BIK)» YTBepkaeHa Ui peanuzanuu B 2024/2025 yu.r. 6e3 u3MeHeHu .


https://www.gutenberg.org/files/2559/2559-h/2559-h.htm
https://www.gutenberg.org/files/2559/2559-h/2559-h.htm
https://www.e-reading.club/book.php?book=79968
https://www.e-reading.club/book.php?book=79968
https://www.britannica.com/biography/John-Galsworthy#ref632705
https://www.britannica.com/biography/John-Galsworthy#ref632705
https://www.amazon.com/Experiment-Love-Novel-Hilary-Mantel/dp/0312426879
https://www.theguardian.com/books/2015/jan/17/-sp-hilary-mantel-profile-adaptation-wolf-hall
https://www.goodreads.com/list/show/126048.Best_of_Hilary_Mantel
http://www.complete-review.com/reviews/mantelh/anexinl.htm
http://www.gutenberg.org/
http://www.classicreader.com/
https://www.thefreelibrary.com/
http://www.bibliomania.com/
https://www.bartleby.com/
https://www.pagebypagebooks.com/
https://urait.ru/
https://polpred.com/news
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YTBepKaeHUe U3MEHEeHUI 1 10NOoJTHeHHH K padodeil mporpamme npakTuku «Ilpak-
THKYM N0 IOMAIIHEMY YT€HHIO (AHIJIHICKHIi A3BIK)» 1Js1 peanu3anuu B 2025/2026 yu. r.

W3menenus u ponosnHenus kK OOII paccMOTpeHbl U yTBEP)KICHBI Ha 3aceJaHUM Kadeapbl
QHIJIMACKON (PUIIOJNIOTUM W METOJMKH MpPENOAaBaHHs aHIIMHCKOTO si3bika (mpoTokon Ne 8 ot
«14» mas 2025 r.). Paboudas nporpamma npakTuku «IIpakTukym 1o gomamrHeMy 4YTEHUIO (aH-
TIIMICKUH SI3BIK)» YTBepKIeHa Jutst peanu3anuu B 2025/2026 yu.r. 6e3 u3MeHeHU .
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11 IPUJIOKEHUSA
ITpunoxxenue A

OTYET

1o y4eOHOI MMpakTUKe CTyJeHTa 2 Kypca TPYIIIbI

Kadenpa
OdUO
COIEPKAHUE
Y4eOHOH MPaAKTUKHU
Ne Meponpusitus Bpems OTtMmeTKa 0 IIpumeyanue
NpOBe/IeHUs] | BBINOJIHEHUH
1 CornacoBanue ¢ pyKOBOIUTENIEM L€l
¥ 33/1a4 y9eOHOH MPaKTHKH
2 N3yueHue TeopeTuuecKoil MaTepuaa mno
paboTe ¢ TeKCTOM
3 BrimonHenune  ynpakKHEHUH — JIEKCHKO-
rpaMMaTH4YE€CKOro TPEHUHTa
4 BrlinonnHeHe MHAMBUYAJIbHBIX 33/IaHUN
1 6ioka
5 BrinosHeHne HHANBUTYaTbHBIX 3aIaHUN
2 Gnoka
6 ITogroroBka or4era O MPOXOXKICHUU
MPAKTUKH
7 [Ipenocrasienne oTuera
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[Tpunoxenue b

3AK/IIOYEHHUE
0 NMPOXOKACHUM Y4eOHOI NPAKTHKH

[Tnan nmpoxXoKACHUS MPAKTUKU BBITIOIHEH MMOJHOCTHIO, YACTHYHO, HE B MOJHOM O0BEeMe,
HE BBINOJHEH (HYJICHOE NOOYEPKHYMD).
Ocy1ecTBIeHO 03HAKOMIIEHHUE C TPOrpaMMoOii yueOHON MPaKTUKH.

OTuer 0 IpoX0kIeHUs MPAKTUKU ObLIT 3acyIlaH NnpernojaBaTeneM Kadeapsl

3aueT cocTosuics (nata)

Vuebnas IMpaKTHKa CTyACHTA

(®.1.0)
3a4TeHa, He 3auTeHa (HyJCHOe NOOYEPKHYMb).

Hayunslil pykoBoauTeIb

(y4. cTeneHb, 3BaHNe/ TOTKHOCTD) (moanuce, nata) N.0. ®amumnus
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[Tpunoxenue B
MMHUCTEPCTBO ITPOCBEILEHU S POCCUMCKON ®EJEPAITN

denepanbHOE rocy1apcTBEHHOE OI0KETHOE 00pa30BaTENbHOE YUPEXKICHHE
BbICILIEr0 00pa3zoBaHus «biaroBeneHCKU ToCy1apCTBEHHBIN M1€1arOrM4eCKUil YHUBEPCUTET»
@DaxyJIbTET HTHOCTPAHHBIX SA3bIKOB
Kadenpa anrnmiickoii (pUI0IOTUN ¥ METOIUKH MIPETIOJaBAHUS AaHTITHICKOTO SI3bIKA

Y1Bepxaaro
3aB. kadenpoii T.B.AnuxoBckas
«_» 202 r.
3aganue Ha repuo yueOHoi npaktuku (JlomamiHee yreHue)
CTyJIeHTa Kypc , TpyIina
(paMunms, UMs1, OTYECTBO CTYICHTA)
Hamnpasnenue noarotosku: 44.03.05 Ilegarorudeckoe oopa3zoBaHue
[Tpodunb « AHTTIUACKHNA S3bIK», MPOGUITL « HeMEIKHA SI3bIK»
CpoK MPOXOXKACHUS MTPAKTUK: C € » 202 T. IO « » 202 T.

Mecto IMPOXOKACHHUA IIPAKTUKHU

(YKa3BIBaeTC$I IMOJIHOC OPUANYCCKOC HAMMCHOBAHUC U IOpI/I,I[I/I‘IeCKI/Iﬁ aJ[peC OpraHru3anuun, TeJc-

bon)

3a BpeMs POXOXKACHUS YICOHOH MPAKTHKH CTYICHT JIOJDKEH BBITOJHHUTH pabOTy MO clie-
JYIOILMM HaIPaBJICHUSM:

e U3YUYUTh TEOPETUUYECKUI MaTepHrall 10 paboTe C TEKCTOM,;

e IPOYUTATh MPEIYCMOTPEHHBIE MPaKTUKON ckazku O. Yaiiblia, pacckasbl COBPEMEHHBIX
AHTINHCKUX MHCaTeNeH;

* BBIIIOJIHUTh TPEHUHIH JIEKCUKO-TPAMMaTHYECKOI0 MaTepuaia,

e pa3paboTaTh NOpT(HoIN0, BKIIOUMB UHAUBHUYaIbHbIE 3a1aHus biokal u brnoka 2, npen-
CTaBUTh €T0 B MAJIBIX IPYIIaXx;

3ajaHue NPUHSIT K UCTIOJTHEHUIO: « » 202 I.
Cpok caum oTyeTa: « » 202 T.
CryneHr:
IIOAIINCH (l)aMI/IJ'II/Iﬂ, HWHHUIIUAJIBI

PykoBoauTens npakTUKH 10 MPOPHITIO MOATOTOBKH:

MHOJITHCH (haMuTHsI, MHUTTAATBI
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[Tpunoxenune I

COI'JTACOBAHO YTBEPXJAIO
PykoBoauTens IpakTUKKU OT OpraHUu3aluu Pextop ®I'BOY BO «BI'TIY»
Jnexkan OUA B. B. Illexkuna
20 1. 20 T.

Pa6ounii rpapux
NpoBe/ieHUs1 Y4eOHOI NPAKTHKH rpynunbl
(dakyabTeTa HHOCTPAHHBIX A3BIKOB, o0y4awmuxca ®I'OY BO «bI'TTY»
44.03.05 «Ileparormveckoe oopazoBaHus» (YpoBeHb DaKajlaBpuara),
NpPoPUIbCAHIJINICKUN A3BIK.», NPOPMIb «Hemenkuii si3bIk».

Meponpusitue Cpokn OTBeTcTBEHHBIE

1 | BBoxHBIM HHCTpYKTaX (B T.4. MO IpaBHUJaM BHYT-
PEHHETO TPYAOBOTO paclopsgka OpraHWU3allud MU
npodUILHONH OpraHu3alMy, MO OXpaHe Tpyda H
nokapHoi 06e30macHOCTH)

2 | CoracoBaHue ¢ pyKOBOAUTEIIEM LieNeH U 3a1a4
y4eOHOH MPaKTHKH

3 | Bemonnenue YIpa)KHEHUN JIEKCUKO-
IrPaMMaTH4E€CKOTO TPEHUHIa

4 | BolnoHEHWE WMHIAWBHUIYaJdbHBIX 3adaHud 1
OJIoKa

5 | BeinosiHEHUE WMHAMBHIYaJlbHBIX 3aJaHuN 2
OJI0Ka

6 | [TonroToBka oT4eTa O MPOXOXKICHUH PAKTUKA

7 | Cmaua 3a4era

PykoBonuTenb MpakTUKU OT Kadeapsl
AHTTTUHCKON (PUIIONOTUH U METOTUKU
MPENOJABAHUS AHTJIMHCKOTO A3bIKA




