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1IMMOACHUTEJIBHAS 3AITMCKA

1.1 1.1 Heap AucUMIIMHBL cHOPMHUPOBATH MPEACTaBICHUE O (DYHKIIMOHAIBHO-CTHIIC-
BOM CHUCTEME aHTJIMUCKOTO S3bIKA.

1.2 Mecto qucuuniuabl B ctpykrype OOIIL: [Iucuunmmna « CTHIMCTHKA aHTIIMHCKOTO
SI3bIKa» OTHOCHTCS K AUCIHUILIHHAM 00s3arenbhoi yactu 6ioka b1 (51.0.26).

1.3 IucuuniuHa HanmpaBJieHa Ha (popMupoBaHue ciaeayomux komnerenuuii: OIIK-
8, IIK-2:

OIIK-8. CriocoOeH OCyIeCTBIATh MEAArOTHIECKYIO ASSITETLHOCTh HA OCHOBE CIEIHAITb-
HBIX HAy4YHbIX 3HAHUU

OIIK-8.1 [TpumeHsieT METObI aHAIM3a MEIarOrMYecKOi CUTyaluu, IpoQecCuoHaIbHON
pedexcun Ha OCHOBE CHEIMAIbHBIX HAyYHbBIX 3HAHHUH.

IK-2. CriocobeH ocymecTBIsATh MeJarorn4eckyro AeITeIbHOCTh MO MPOPHIBHBIM IPe-
MeTaM (JIUCLMIITIMHAM, MOAYJISIM) B paMKax IPOrpaMM OCHOBHOI'O OOLIEro W CPEJHEro ooIuero
00pa30oBaHusl; HHAMKATOPAMH JOCTHUKEHUSI KOTOPOH SIBIISIETCSA:

I1K-2.7 IIpuMeHsieT HaBbIKU CTHIIMCTUUYECKOTO aHAJIN3a TEKCTOB pa3HOOOpa3HbIX KaHPOB

Ha UTHOCTPAHHOM SI3bIKE.

e 1.4 IlepeyeHs IVIAHMPYEMBIX Pe3y/IbTATOB 00y4eHHusl. B pezynbraTe n3ydeHus auc-
LMIUIMHBI CTYIEHT JAO0JDKEH

- 3HATh!

OCHOBHBIE ITOHATHUS CTUJIMCTUKHU CPECTB
- 0COOEHHOCTH CUCTEMHOM OpraHu3alyu CTUIMCTUYECKUX CPEJICTB aHaIu3a
- LeJIM U 3a/1a4¥ CTUIMCTUYECKOTO aHAIN3a

- YMeTb!
pasrpaHUyMBaTh U OMNMCHIBATh (PYHKIIMOHAIBHO-CTHJIEBBIE U HKCIPECCUBHO-CTHIIMCTUYECKHE
OKPACKH SI3bIKOBBIX CPEACTB Ha MHOCTPAHHOM SI3bIKE
- aHAJTU3UPOBATh TEKCT OMPEAETICHHOTO (PYHKIIMOHAILHOTO CTUJIS B KaYeCTBE HOPMAaTUBHOI'O 00-
pasua

- BJIAJETh.

MOHSTUMHBIM annapaToM CTHIINCTUKA COBPEMEHHOTO MHOCTPAHHOTO SI3bIKa
- METOJIMKON CUCTEMHO-CTHJIMCTUYECKOTO aHAJIN3a A3BIKOBBIX CPE/ICTB, TEKCTOB.

1.5 O6mas TpyaoeMKoCcTb IMCUMILIUHBI «CTUIMCTHKA aHTJIIHMICKOTO SI3BbIKAa» COCTAaB-
astet 2 3auetHble equnuil (2 3E) (72 gaca):

[IporpaMMa npegycMaTpuBaeT U3y4eHHE MaTepuaia Ha JeKUUsAX U J1abopaTOPHBIX 3aHS-
tusx. [Ipeqycmorpena camocTosTenbHas paboTa CTYASHTOB 10 TeMaM U paszzaenam. [IpoBepka 3Ha-
HUH OCyIeCTBIsIeTCS (PPOHTAIBHO, HHAUBUAYAIBHO.

1.6 O0bem AMCHMIIMHBI M BUABI Y4eOHOI 1esiTe IbHOCTH

O0beM IMCUMIVIMHBI M BUABI Y4e0HOMH J1esiTeIbHOCTH

Buj yueGHoii padoThl Bcero yacos Cemectp 5
OO61mas TpyI0eMKOCTh 72 72
AyIUTOpHBIE 3aHATHUS 36 36
Jlexknuu 14 14
[IpakTnueckue 3aHATHS 22 22
CamocrosTenpHas pabora 36 36
By UTOroBoro KOHTpoOIIs - 3a4€T




2 YYEBHO-TEMATHUYECKOE IINTAHUPOBAHUE
YuyeOHO-TeMaTHUYeCKH IVIaH

AyAUTOpPHBIE 3aHATHS Camocrosi-
HaumenoBanue Bcero
Ne IIpakTnyeckune | TeJbHas
TeM (pa3aesioB) 4acoB Jleknuu
3aHATHS pabora
1. | Stylistics as a science
2 2
2. | Phonetic stylistics
2 2
3. | Graphical stylistics
2 4
4. | Morphological stylistics
2 4
5. | Lexical stylistics
2 4
6. | Semasiological stylistics.
Paradigmatic semasiology
2 4
7. | Semasiological stylistics.
Syntagmatic semasiology.
2 4
8. | Syntactical stylistics.
Paradigmatic syntax
2 4
9. | Syntactical stylistics.
Syntagmatic syntax. 2 4
10.| Functional styles of the English
language 4 4
3auét
UTOTI'O 72 22 36
I/IHTepaKTI/IBHoe oﬁyqelme mo JUuCIuIJIMHE
HaumenoBanue Bun ©Popma Koa-
Ne HHTEPAKTHB- BO
Tem (pa3aesioB) 3aHATUA
HOI'0O 3aHATUA qacoB
L Phonetic stylistics JIK Pabora B manbix 2
rpynmax
2. Graphical stylistics JIK Mosrosoi 2
HITYPM
3. | Syntactical stylistics. Jlekuus-auckyc-
. . JIK 2
Paradigmatic syntax cHst
4 Functional styles of the English language JIK Yucouas rpyn- 2
oBasA TUCKYCCHA
HUTOr0 8

3 COJAEPXXAHHUE TEM (PA3JAEJIOB)

Tema 1. STYLISTICS AS A SCIENCE. Stylistics as a branch of linguistics. Stylistics and style.
The scope and object of stylistics. Branches of stylistics and its key notions. Stylistics and other
linguistic disciplines. Stylistic neutrality and stylistic colouring. Expressive resources of the lan-
guage (expressive means and stylistic devices, tropes, figures of speech, images and their types).



Tema 2. PHONETIC STYLISTICS. Stylistic approach to phonetics. Phonostylistics and Sound
symbolism. Onomatopoeia and its types. Alliteration, assonance, paronomasia. Rhyme and
Rhythm

Tema 3. GRAPHICAL STYLISTICS. Graphon. Changes of type. Spacing of graphemes. Stylis-
tic use of punctuation. Absence of punctuation marks. Graphical imagery.

Tema 4. MORPHOLOGICAL STYLISTICS. Stylistic potential of the noun (number, person,
case). Stylistic potential of the article. Stylistic potential of the pronoun. Stylistic potential of the
adjective. Stylistic potential of the verb (historical present, continuous forms). Stylistic potential
of Affixation. Morphemic repetition.

Tema 5. LEXICAL STYLISTICS. Word and its meaning. Denotation and Connotation. Compo-
nents of connotation. Stylistic Classification of the English vocabulary. Standard English vocabu-
lary. Special Literary words. Special Colloquial words.

Tema 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY. Paradig-
matic Semasiological stylistics: figures of replacement. Figures of quality. Figures based on affin-
ity (metaphor, allusion, personification, antonomasia). Figures based on real connection (meton-
ymy, synecdoche, periphrasis, euphemism). Figures based on contrast (irony). Figures of quantity
(hyperbole, meiosis/understatement, litotes).

Tema 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY. Syntagmatic
Semasiological stylistycs: figures of co-occurrence. Figures of identity (simile). Figures of ine-
quality (pun, zeugma). Figures of contrast (paradox, oximoron).

Tema 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX. Paradigmatic syntactical
stylistics (sentence level). Completeness of sentence (Ellipsis, aposiopesis). Word order (inver-
sion). Syntactical connection (detachment, parenthesis, polysyndeton, asyndeton). Communica-
tive types of sentences (rhetorical questions).

Tema 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX. Syntagmatic syntactical
stylistycs (text level). Arrangement of sentences based on balanced structures (parallelism, antith-
esis, chiasmus). Arrangement of sentences based of repetition (anaphora, epiphora, framing, ana-
diplosis, repetition of whole sentences). Logical arrangement of sentences. Sentence length

Tema 10. FUNCTIONAL STYLES OF THE ENGLISH LANGUAGE. Different classifications
of Functional Styles. Distinctive linguistic features of the major functional styles of English. Of-
ficial business style. Scientific-professional style. Publicist style. Literary colloquial style. Famil-
iar colloquial style.

4 METOAMYECKHUE PEKOMEHIALIUU (YKA3ZAHUSA) IJIAA CTYAEHTOBIIO U3Y-
YEHUIO JUCHUITIVIMHbI

Pabouas mporpamma mpu3BaHa MOMOYb CTYJAEHTaM B OPTaHU3AIMHM CAMOCTOSTEILHON pa-
0OTHI 110 OCBOEHUIO Kypca CTHIINCTUKH.

VY4eOHO-MeToInYecKre MaTepHalIbl O MOJrOTOBKE JIEKIIMOHHBIX U JJA0OPATOPHBIX 3aHATUI
B IIOCOOMU MPECTaBIEHbI OTJEIBHO 10 KKAOMY pa3/iely Kypcy B COOTBETCTBUU C IIPOrpaMMOi
JAUCHUIIIIMHBI U TOCJIICAOBATCIIbHOCTBIO U3YUYCHHUA KypCa.

B xax oM paznerne 1aHbl:
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1) yueOHO-MeTOIMUECKHE MaTepHalIbl JIKIIMOHHOTO Kypca, BKIIOYAIOIIHE JIGKIIMOHHBIH Ma-
TepHaJl 110 U3y4aeMbIM TE€MaM, BOIIPOCHI U 3alaHUs IJIsi CAMOKOHTPOJIA, CIIMCOK OCHOBHOM U J10-
IIOJIHUTEJILHOM JINTEPATypBhl;

2) yueOHO-METOINYECKHE MaTepUabl IO MOATOTOBKE K J1a00paTOPHBIM 3aHATHUAM, COJlEpIKa-
LIY€E TUIAHBI IIPOBEACHMS 3aHATHN C YKa3aHUEM I10CIIEI0OBATEIbHOCTH PACCMATPUBAEMBIX TEM, 3a-
JAHUS JUI CaMOCTOSATENIBHOM paboThl, TUAAKTUYECKHE MaTepUalibl K MPAKTUYECKUM 3aHATHSIM,
CHCTEMY YIpaKHEHUH sl CaMONpPOBEPKH, HamucaHue pedepaToB. BrimomHeHne ynpakxHEHUIH
JlacT BO3MOXHOCTb CTYZEHTaM IIy0Ke YCBOUTh TEOPETHUECKUI MaTepuall, IPUMEHUTh M10JIy4eH-
HBIC 3HAHUS HA [TPAKTHKE.
PABOTA HA JIEKIIN
1. He 3anmceiBaiiTe kaxx10€e c10Bo npenoaasareiid. JICKIIMOHHBIN MaTepuai — €ro HHTEIIICK-
TyajbHas COOCTBEHHOCTh. PUKCUPYHTE OCHOBHBIE IOJIOXKEHUS, ONIPEICIIEHUS] TEPMUHOB, KJIacCH-
¢uKanyu U T.11. B BUJE CBEPHYTOTO KOHCIIEKTA. BhiensiiTe 3arooBKy 1 BaKHYIO HH(POpMAIUIO
MapKepoM.
2. OdopmnsiiTe MaTepuan TakuMm o0Opa3oM, YTOOBI €ro JIETKO MOXHO ObIJI0O BOCCTAHOBUTH B
Pa3BEPHYTHIN KOHCIIEKT.
I[TOATI'OTOBKA K JIABOPATOPHBIM 3AHATUAM

1. Haunute IMOATOTOBKY K IPAKTHUYCCKOMY 3aHATHUIO C IPOCMOTpA JICKIIHH. Brigenure Map-
KEpoM €€ KJII0UEBbIC MMOJOKCHUS 1 TCPMHHBI.
2. HaﬁHHTC B peKOMeHﬂyeMOﬁ B «HpaKTI/IKy'MC» JuTeparype I IMMOATOTOBKH K 3aHATHUAM

TpeOyeMbIe KIFOUEBbIE MOJIOKEHHSI U TepMUHBI. OOpaTHTe BHUMaHHE Ha HEOTHO3HAYHOCTh TPaK-
TOBOK KJIFOUEBBIX ITOHSATHH B HAYYHBIX UCTOYHUKAX. M3yunTe aBTOPCKYIO apryMEHTALUIO U IIPEJI-
JaraeMblil S3bIKOBOM Marepual sl WUIIOCTpaluuu. byabTe roToBbl IPOKOMMEHTHPOBATH CYIllE-
CTBYIOIIME TPAKTOBKH Ha 3aHATHH, U apTYMEHTUPOBAHO PUHATH CTOPOHY OJITHOT'O U3 aBTOPOB MC-
TOYHHUKOB WJIH C(OPMYITHPOBATH CBOE BUICHUE.

3. [Tepepaboraiite coOpaHHBIN U3 HECKOIBKUX HCTOYHUKOB MaTepuall U 0pOPMHUTE Ha Kaxk-
JIBII KITFOYEBOW TEPMUH CTAThIO MO MPUHIIMITY SHIUKIIONEINYECKON, TOTOTIHSIS €€ COOCTBEHHBIMU
KOMMEHTAapHUSAMH.

4. BrinonHuTe yka3aHHbIE IPENOIaBaTeIeM YIPaKHEHUS.

S. [TonGepute cOOCTBEHHBIN A3BIKOBOM MaTepUal /Ui WIIIOCTPALIMU U3y4aeMbIX TOHITUH U
JIOTIOTHUTE UM cTaThbu. CTaThs 10JKHA MPUOOPECTH YEPTHI Balllell HHTEIEKTYaJIbHON COOCTBEH-
HOCTH.

YuyeOHO-MeToAnYeCKOoe o0ecreYeHrne CaMOCTOsITEIbHOIH PadoThI
CTYIEHTOB MO AUCHHUILINHE

KoanuecTBo
®opmMbl/BHABI 4acoB, B
HaumeHoBaHue .
Ne astena (Tembi) CaMOCTOSITeILHOMI COOTBETCTBMH C
p padoThI y4eOHO-TeMaTH-

YECKUM IIJIAHOM

1. | Stylistics as a science W3yuaroiiiee ureHHe TUTEpa-
TYpHI 110 TEME, TTOJITOTOBKA
COOOIIEHHUH 110 TEMAaM, BEI-

MOJIHEHUE MPAKTUYECKUX 3a-
JaHUU K ceMuHapy. TepMu-
HOJIOTHYECKHI TII0CCapui

2. | Phonetic stylistics CocraBjieHHE KOHCITEKTa
(cxema, rpaduk). PaboTta co 2

CIIPaBOYHBIMU MaTepHaTaMu

3. | Graphical stylistics [ToaroToBka JOKIAI0B, MPe-

segranud. CocraBieHue KOH- 4

[ENTYyaTbHBIX KaPT, CXEM.




4. | Morphological stylistics [ToxroroBka COOOIICHHMIA.
CocraBnenue riaoccapus. Pa-
00Ta ¢ UHTEPHET- UCTOYHU- 4
KamMu. OUI0NIOrHYeCKUu
aHaJIN3 TEKCTA.
5. | Lexical stylistics IToaroroBka aoki1am0B. Bei-
MOJIHEHUE MPAKTUYECKUX 3a- 4
naguii. OUI0JIOrnYeCcKu
aHaJIN3 TeKCTa
6. | Semasiological stylistics. [ToxroroBka COOOIICHHIA.
Paradigmatic semasiology CocraBjieHHE KOHCIIEKTOB,
cxeM. TepMHUHOJIOTMYECKHI 4
rioccapuii. [ToaroroBka k
TECTY.
7. | Semasiological stylistics. IToaroroska coo6uenuii. Co-
Syntagmatic semasiology. CTaBliecHHE Tryoccapus. Pa-
00Ta C WHTEPHET- HCTOYHH- 4
kamu. CTHIIMCTUYCCKHIA aHa-
JIN3 TEKCTA.
8. | Syntactical stylistics. [ToaroToBka MOKITAIOB, Ipe-
Paradigmatic syntax 3eHTarms. CoCTaBlIeHUE KOH- 4
[ENTYyaJIbHBIX KapT, CXEM.
9. | Syntactical stylistics. [ToaroToBka MOKIAgOB, Ipe- 4
Syntagmatic syntax. 3CHTAIHH.
10. | Functional styles of the English lan- | TToaroroBka coobmienuii. Co-
guage cTaBlieHME rioccapusa. Pa-
00Ta ¢ UHTEpHET - UCTOYHH- 4
Kamu, ciioBapsiMu CTHITUCTH-
YeCKUil aHalIMu3 TeKCTa.
NUTOIrO 36

5 MPAKTUKYM 11O JIMCHUIIJIMHE

TEMA 1. STYLISTICS AS A SCIENCE

Conepxanue
Points for discussion:
1. The place of Stylistics in modern Linguistics.
Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connec-
tion between stylistics and other linguistic disciplines.
Lecture 1, K: p. 5-10, G: p. 9-25, Z: p.9-14, 19-20
2. Branches of Stylistics.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics.
Lecture 1, Z: p. 16-19, G: p. 9-25,
3. Stylistics of language levels.
Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylis-
tics
Lecture 1, S: p.25-27
4. Key notions of stylistics:
Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Lecture 2, K: p. 5-10, Z: p. 20-24, p.28-32 ex.5-9




5. Terms to describe expressive resources of the language.

Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images. Lec-
ture 2, Z: p. 34-36, S: p.99, G: p. 25-32, 264-265, K: p. 5-10

Recommended for all points: Arnold p. 13-45, 88-130

Practical tasks:
1) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

2) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonba U.B. Ctinmnctuka. CoBpeMEHHBIN aHTIIMHUCKUN S3BIK: YYeOHUK ISl By30B. — 7-€
u3n. — M.: ®aunra: Hayka, 2005. — 384 c. (A)
2. lNanenepun W.P. Ctunuctuka anrnuiickoro si3bika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckast T.A. CTunucTtuka aHTIMHCKOro si3pika. OCHOBBI Kypcea: YueOHoe mocoOue.
U3n. 3-e, uctip. — M., Equtopuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukyM 1o CTUIIMCTUKE aHIIIMICKOTO s3bIKa. M., «Briciias mkomna,
1986 — 144 c. (K)
5. CxkpebneB HO.M. OCHOBBI CTUITUCTUKHA aHTIIHKCKOTO si3blka. — M.: OO0 «M3marenbecTBo

ACT», 2000. — 224 ¢. (S)

TEMA 2. PHONETIC STYLISTICS
Conep:xkanue
Points for discussion:
1. Phonostylistics, Phonosemantics and Sound Symbolism.
Definitions, objects of investigation
Lecture 3, G: p.123-124, S: p. 42-44
2. Onomatopoeia.
Definition. Types. Functions. Examples, including onomatopoetic words from your second lan-
guage.
G: p.124-126, S: p. 44-45,
3. Alliteration.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123, G: p.126-128
4. Assonance.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123
5. Paronomasia
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S: p. 43-44,
6. Rhyme
Definition. Types. Functions. Examples from poetry, advertizing.
G: p.128-129, S: p. 129-130
7. Rhythm.
Definition. Types. Functions. Examples from poetry, prose, advertizing.
S: p. 124-125, G: p.129-135
Recommended for all points: Lecture 3, Arnold p. 275-296

Practical tasks:
3) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)
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4) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apunonpg U.B. Ctunuctruka. COBpeMEHHBIH aHTIHHCKUN S3bIK: Y 4eOHHK JUTS BY30B. — 7-€
u3a. — M.: ®amara: Hayka, 2005. — 384 c. (A)
2. INanpnepun W.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUnucTHKa aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHoe mocodue.
Uzn. 3-e, uctp. — M., Equropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. [IpakTukyMm no CTUJIMCTUKE aHTJIUICKOTO si3bIKa. M., «BpIciias mkosay,
1986 — 144 c. (K)
5. CkpebHeB HO.M. OCHOBBI CTHIIMCTUKH aHTIUICKOTO si3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMA 3. GRAPHICAL STYLISTICS
Conepxanue

Points for discussion:
1. Graphon
Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
S: p.38-40, K: p. 11-12,
2. Changes of type
Capitalization. Italics. Functions. Examples
K:p. 13, S: p.40
3. Spacing of graphemes
Hyphenation, multiplication. Functions. Examples
K:p. 13, S: p.40
4. Stylistic use of punctuation. Absence of punctuation marks.
5. Graphical imagery.
Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Exam-
ples.
K:p. 13
Recommended for all points: Lecture 3, Arnold p. 296-316

Practical tasks:
1) K: p.14-17, ex.2-5 (Graphon)
2) K: p.17-18, ex.6 (Capitalization. Italics. Hyphenation, multiplication. Figurative verse)

3) Find your own example of each of the discussed graphical stylistic device a) in Russian
b) in English
4) Try writing a figurative verse and share it with the group

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHbIN aHTTHMCKUI SI3bIK: YUeOHUK JIIsl By30B. — /-€
u3n. — M.: ®daunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca: Y4yeOHoe mocooue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (2)
4, Kyxapenko B.A. [IpakTUKyM 1O CTHJIMCTUKE aHTJIMICKOTO s3bIKa. M., «Beicias mikomay,
1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUITUCTUKH aHTIHICKOTO si3biKa. — M.: OO0 «M31aTenbcTBO

ACT», 2000. — 224 c. (S)
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TEMA 4. MORPHOLOGICAL STYLISTICS
Conepxanue
Points for discussion:
1 Stylistic potential of the noun (number, person, case) Z: p. 92-95
2 Stylistic potential of the article Z: p. 95-97
3 Stylistic potential of the pronoun Z: p. 97-101
4. Stylistic potential of the adjective Z: p. 101-103
5. Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107
6
7.
R

Stylistic potential of Affixation Z: p.107-110, K: p. 21 ex.2
Morphemic repetition K: p.18-20, ex.1, p. 21-22, ex.3
ecommended for all points: Arnold p. 191-217

Practical tasks:
1) K: p. 21 ex.2 (affixation)
2) K: p.18-20, ex.1, p. 21-22, ex.3 (Morphemic repetition)

Jlureparypa:
1. Apnonbsa U.B. Ctunuctuka. CoBpeMEHHbIN aHTITMMCKUI SI3bIK: Y UEOHUK JUIsl BYy30B. — /-€
u3a. — M.: ®aunta: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnuiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3bika. OCHOBBI Kypca: Y4yeOHoe mocoOue.
U3a. 3-e, uctp. — M., Equtopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTukym no CTUJIMCTUKE aHTJIUICKOTO si3bIKa. M., «BpIciias mkosnay,
1986 — 144 c. (K)
S. CkpebneB FO.M. OcHOBBI CTHIIMCTUKU aHTIHUICKOro sa3bika. — M.: OO0 «M3natenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMA 5. LEXICAL STYLISTICS
Conepxanue
Points for discussion +Practical tasks:
1. The word and its Semantic structure.
Denotation and connotation. Components of connotation. Meaning and context.
K: p.22-24, ex.4 p.36-37
2. Stylistic classification of the English vocabulary K: p. 25-28
3. Neutral vocabulary, common literary and common colloquial vocabulary.
K: p. 33-36 ex.3
4. Special Literary vocabulary K: p.29-31 ex.1
5. Special Colloquial vocabulary K: p. 31-33 ex. 2
Recommended for all points: G: p.70-123, Arnold p.150-191

Jlureparypa:
1. Apnonbsa U.B. Ctunuctuka. CoBpeMeHHbIN aHTTHHCKUI SI3bIK: YUeOHUK JIIsl By30B. — /-€
u3n. — M.: @aunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdeOHoe mocooue.
U3n. 3-e, uctp. — M., Enuropuan YPCC, 2005. — 208 c. (2)
4, Kyxapenko B.A. [IpakTUKyM 1O CTUJIMCTUKE aHTJIMHUCKOTO si3bIKa. M., «Bpiciias mkomnay,

1986 — 144 c. (K)
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5. CkpebHeB HO.M. OCHOBBI CTHIIMCTUKU aHTIUICKOTO si3bika. — M.: OO0 «M3naTenbcTBo
ACT», 2000. — 224 c. (S)

TEMA 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY
Conep:xkanue
Points for discussion +Practical tasks:
1. Paradigmatic Semasiology. Definition and inner subdivision. Figures of replacement: fig-
ures of quality and figures of quantity.
2. Figures of quality: Metaphor K: p.37-40 (ex.1)
3 Allusion
4 Personification
5. Antonomasia K: p. 50-52 (ex. 5)
6. Metonymy K: p.40-42 (ex.2)
7 Periphrasis K: p.94-96 (ex.5)
8 Irony K: p.46-49 (ex.4)
9. Figures of quantity: Hyperbole and Meiosis K: p.57-59 (ex.7)
10. Litotes K: p. 93-94 (ex.4)
Recommended for all points: G: p.136-148,164,176, S: p.97-122

Jlureparypa:
1. Apnonbsa U.B. Ctunuctuka. CoBpeMEeHHbIN aHTTHICKUH SI3bIK: Y UYeOHUK JIJIs By30B. — /-€
u3a. — M.: @aunra: Hayka, 2005. — 384 c. (A)
2. lanbnepun U.P. Ctunnctuka aHruiickoro s3eika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUnucTHKa aHTIUMHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. [IpakTukyM o CTHJINCTUKE aHTIIUICKOTO si3bIKa. M., «BpIcias mkosay,
1986 — 144 c. (K)
5. CkpebneB FO.M. OcHOBBI CTUIMCTUKU aHIIIMHCKOTO s3bika. — M.: OO0 «M31arenbeTBo

ACTp», 2000. — 224 c. (S)
TEMA 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY.
Conepxanue
Points for discussion +Practical tasks:
1. Syntagmatic Semasiology. Definition and inner subdivision. Figures of co-occurrence:
figures of identity, figures of inequality, figures of contrast.
2. Figures of Identity: Simile K: p. 89-92 (ex.3)
3 Synonymous replacement
4 Figures of Inequality: Clarifying synonyms
5. Climax and Anticlimax K: p. 86-88 (ex. 2)
6. Pun and Zeugma K: p. 42-46 (ex.3)
7 Figures of Contrast: Oxymoron K: p. 60-62 (ex. 8)
8. Anti-thesis K: p. 84-86 (ex. 1)
Recommended for all points: G: p. 148-153, 162, 219, S. 143-167

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHbIN aHTTHICKUI SI3bIK: YUeOHUK JIIsl By30B. — /-€
u3n. — M.: @aunra: Hayka, 2005. — 384 c. (A)
2. lansnepun W.P. Ctunuctrka aHmMiicKoro s3bika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdeOHoe mocooue.

U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (2)
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4. Kyxapenko B.A. [IpakTukyMm no CTHJIMCTUKE aHTIIUICKOTO si3bIKa. M., «BpIciias mkomuay,
1986 — 144 c. (K)
5. CkpebHeB HO.M. OCHOBBI CTHIIMCTUKH aHTIUICKOTO si3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMA 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX
Conepxanue
Points for discussion +Practical tasks:
1 Ellipsis
2 Break (aposiopesis)
3. Inversion
4. Detachment, parenthesis
5 Polysyndeton
6. Asyndeton
Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMEHHbIN aHTTIUICKUH SI3bIK: YUeOHHK 7S BY30B. — /-€
u3a. — M.: @aunra: Hayka, 2005. — 384 c. (A)
2. lNanbnepun U.P. Ctuinctrka aHrmiickoro a3eika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHriauiickoro sizpika. OCHOBBI Kypca: YdeOHoe mocobue.
Uzn. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukyM 1o CTUJIMCTUKE aHTIIMUCKOTO si3bIka. M., «Bbiciias mikosay,
1986 — 144 c. (K)
S. CkpebneB FO.M. OcHOBBI CTUIMCTUKU aHIIIMHCKOrO si3bika. — M.: OO0 «M31arenbeTBo

ACTb, 2000. — 224 ¢. (S)

TEMA 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX.
Conepxanue

Points for discussion +Practical tasks:
1 Parallel constructions

2 Antithesis

3 Chiasmus

4. Lexico-syntactical Repetition and its types

5. Climax

6 Anti-climax

7 Long and short sentences

8. Nominative sentences

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnonba U.B. Ctunuctuka. CoBpeMeHHbIN aHTTIMICKUN S3bIK: Y 4eOHUK JUTsS BY30B. — 7-€
u3a. — M.: ®daunra: Hayka, 2005. — 384 c. (A)
2. I'anpnepun W.P. Ctunnctuka anrnmmiickoro si3bika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOe mocooue.
U3n. 3-e, ucop. — M., Equtopuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. [IpakTukyMm no CTHJIMCTUKE aHTIIUMICKOTO s13bIKa. M., «BpIcias mkoay,

1986 — 144 c. (K)



13

5. CkpebHeB HO.M. OCHOBBI CTHIIMCTUKU aHTIUICKOTO si3bika. — M.: OO0 «M3naTenbcTBo
ACT», 2000. — 224 c. (S)

TEMA 10. FUNCTIONAL STYLES

Conepxanue

Points for discussion +Practical tasks:
Official business style

Scientific-professional style

Publicist style.

Familiar colloquial style.

1.
2.
3.
4. Literary colloquial style
5.
S

TYLISTIC ANALYSIS OF THE TEXT “THE WIND BLOWS” By K. Mansfield

Recommended for all points: K: p. 108-120, G: p. 249-319, Arnold p. 316-371

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMEHHBIN aHTTTUIUCKUH SI3bIK: Y UeOHHK /715 BYy30B. — /-€
u3a. — M.: ®aunra: Hayka, 2005. — 384 c. (A)
2. lNanbnepun U.P. Ctunnctrka aHrmiickoro a3pika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHriaviickoro sizpika. OCHOBBI Kypca: YueOHoe nmocoOue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. [IpakTukyM 1o CTUJIMCTUKE aHTIIMUCKOTO si3bIka. M., «Bbiciias mikosay,
1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUITMCTUKH aHTIIMICKOTO si3bika. — M.: OO0 «M31aTenbCcTBO

ACT», 2000. — 224 ¢. (S)

6 IMAJAKTUYECKHUE MATEPHAJIBI 1JI51 KOHTPOJISI (CAMOKOHTPOJIS)
YCBOEHHOI'O MATEPHUAJIA

6.101eHOYHBIE CPEICTBA, IOKA3ATEIN U KPUTEPHHU OLleHUBAHUSI KOMIeTEeH Uil

HNuaekc Kpurepuu oneHuBaHus
Ouenounoe IMoka3zarenu purep
KOMIIETeH- copmupoBanHOCTH
CPeACTBO OlleHMBAHUS .
10101 KOMIIeTeHIHii
Huszkuit KonmdecTBo mpaBUIBHBIX OTBe-
(Hey1OBIETBOPH- TOB Ha BOIIPOCHI TecTa MeHee 60
TEJILHO) %
. KonmnuecTBO mpaBUIBHBIX OTBE-
[Toporosbiii
TOB Ha BOIPOCHI TecTa oT 61-75
(YIOBIETBOPUTEIHHO) %
I1K-2 Tect
. KonndecTBo mpaBUIBHBIX OTBE-
bazoBblii
(xopormo) TOB Ha BOIIPOCHI TecTa OT 76-84
P %
. KonmdecTBo mpaBUIBHBIX OTBE-
Bricokuii
TOB Ha BOpockl Tecta ot 85-100
(oTIMYHO) 0
%
. Jloxsam CTyIeHTy HE 3a4HUThIBa-
Huzknit .
OIIK-8, IIK- Joxma, €TCs €CIIH:
(HEYTOBIETBOPH-
2 cooOrieHne TeNbHO) e CTyneHT He yCBOWJ 3Hauu-
TEJIHLHOMN YacTH MPOOJIEMBI;
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e JlomyckaeT CyILECTBCHHBIE
OIMMOKHK M HETOYHOCTH TP pac-
CMOTpPEHUH €€;

e licnbIThIBa€T TPYAHOCTH B
MPaKTUYECKOM MIPUMEHEHUHN
3HAHUI;

e He MoXxeT apryMeHTHPOBAThH
HayYHBIE TIOJIOKCHUS;

e He dbopmynupyer BEIBOJIOB U
000011IeHMIT;

e He BrnaneeT NOHSITHIHEIM all-
apaToM.

[Toporossiii
(YAOBIETBOPUTENBHO)

3aganue BBIIIOJHEHO 0oJiee ueM
Ha noyioBuHy. CTyneHT oOHapy-
JKABAeT 3HAHME W IOHHMAaHHE
OCHOBHBIX ITOJIO)KEHHUH 3aJaHus,
HO:

e Tema packpeiTa HeIOCTa-
TOYHO YE€TKO M IIOJHO, TO €CTh
CTYICHT OCBOWJI TpOOJIeMy, IO
CYLIECTBY H3JaraeT ee, Oomupa-
SICh HA 3HAHUS TOJIBKO OCHOBHOM
JUTEPaTyphL;

e Jlonmyckaer  HECYIIECTBEH-
HBIC OIIMOKHA U HETOYHOCTH,

e lcmbITRIBAaET 3aTPYAHCHHUS B
MIPAKTUICCKOM ITPUMEHEHHH T10-
JTy4YeHHBIX 3HAHMUIA;

e (Cnabo apryMeHTHpYyeT Hayd-
HBIE TTOJI0KEHUS,;

e 3atpyansercs B popMyaupo-
BaHUH BBIBOJIOB U 000OIIECHMI;
e YacTuuHO BIaJceT CUCTEMOM
TOHSTHH.

bazoBrIit
(xoporo)

3ajaHue B OCHOBHOM BBIIIOJI-
HEHO:

e CTyneHT TBEPIO YCBOWI
TEMY, TPAMOTHO M IO CYLIECTBY
W3JIaraeT ee, ONMpasch Ha 3Ha-
HUSl OCHOBHOM JINTEPATYpBHI;

e He pomyckaer CyliecTBeH-
HBIX HETOYHOCTEH;

e VBA3BIBAET YCBOCHHBIE 3Ha-
HUSI C TPAKTHUYECKON JIESITENIbHO-
CTBIO;

e AprymMEHTUpPYEeT  Hay4HbIE
TOJIOKEHNS,

e JlenaeT BBIBOABI U 0000IIIE-
HUS;

e Bianeer cucreMoll OCHOB-
HBIX IOHATHH.
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Bricokuit
(oTnHMuHO)

3amaHue BBIOJIHEHO B MAaKCH-
MaJbHOM OOBEME.

e CryaeHT rIyOOKO U BCECTO-
POHHE yCBOUJ MpobIiemy;

e VYBEPEHHO, JIOTUYHO, MOCJIE-
JIOBATEJILHO M TPAMOTHO €0 U3-
Jaraer;

e Onupasich Ha 3HAHUS OCHOB-
HOW U TONIOJIHUTEIIbHOM JIUTEpa-
TypBbl, TECHO IPUBSI3bIBACT YCBO-
€HHBIC HAy4YHBIC ITOJOXKEHUS C
MPAKTHYECKOHN JeSITeTbHOCTHIO;
e VYMeno oOOCHOBBIBACT U ap-
TYMEHTHUPYET BBIJBUTACMBIC UM
1791 (78

e Jlemaer BBIBOJBI U 00001IIe-
HUS;

e (CB00OAHO BNAAEET MOHSATHU-
SIMH.

[1K-2

Pabouag Ter-
panb

Huskwnii
(Hey1OBIETBOPH-
TEJIBLHO)

VYhpaxHeHul pasjenia BBIIOJI-
HeHBl B 00beMe 10 50%. B ot-
BETaX €CTh OLIMOKH.

[Toporossiii
(YAOBIETBOPUTENBHO)

YrpaxHeHul pasjena BBIIOJ-
HEHBI HE B IOJIHOM 00BEME.
B orBeTax ecth OMIMOKH.

bazoBsrii (xoporo)

VYrhpaxHeHull pasziena BBIIOJ-
HEHBI, HO
B OTBETaX €CTh HE3HAYUTEIIbHbBIC
OLIMOKH.

Bricokwuii (0TIn4YHO)

BrinonHenue Bcex ynpaxHEHUN
pasnena
OTBeTHI OJIHBIE U TPaBUJIbHBIE.

OIIK-8, TIK-2

Pedepar

Huzkuit
(HEeyIOBIETBOPH-
TEJIHLHO)

B paboTte He pacKpbITO OCHOB-
HOE cojiepKaHue yueOHOro Ma-
Tepuana; oOHapyKeHO He3Ha-
HHUE WX HEMTOHUMaHHe 00JIb-
1Ie¥ uiax Hanboslee BayKHOU 4a-
CTH y4eOHOTO MaTepHaa; J10-
MyIIEHBI OIIMOKH B OIIpe/erie-
HUH MTOHATUHN, TPU MUCTOJIB30Ba-
HUU TEPMUHOJIOTHH, KOTOPBIE
HE WCIIPaBJIEHBI MOCJIE HECKOTh-
KHUX 3aM€YaHui NpernojaBarTes;
HapyIleHa JIOTUKA B U3JI0KCHUHN
MaTepuana, HeT HeOOXOIUMbBIX
000011IeHHIT 1 BEIBOJIOB; HEJIO-
CTaTOYHO C(HOPMHUPOBAHBI
HaBBIKA MUCbMEHHOM peuu; pe-
(epar sBIsSETCS TUIATHATOM
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pyrux pedeparos Oosiee uem
Ha 90%.

[Toporossiii
(YZIOBJIIETBOPUTEIHHO)

B paGore HenosHO WM Heno-
CJIEI0BATEIILHO PACKPBITO CO-
JiepKaHue MaTepuala, Ho IOKa-
3aHO o0111ee TOHMMaHHUE BO-
Ipoca 1 NMPOJAEMOHCTPUPOBAHBI
YMEHHSI, JOCTaTOYHBIE JIs
JaJIbHEUIIIETO YCBOCHHUS MaTe-
puaa; UMEINCh 3aTPyIHEHUS
WJIH JONYIICHBI OIINOKH B
OIIpEeCIICHUN TIOHATUH, HC-
[10JIb30BAaHUH TEPMUHOJIOTUH,
MCIIPABJICHHBIE IIOCIIE 3aMeYa-
HUU IIPENo1aBaTes; pyu He-
IIOJIHOM 3HAaHWH TE€OpETHYE-
CKOr'0 Marepuasa BbISIBJICHA He-
J0cTaTo4Has cpopMUpOBaH-
HOCTb YMEHHI U HABBIKOB, CTY-
JIEHT HE MOKET IPUMEHHUTD TEO-
pHIO B HOBOM CHTYalUU.

bazoBsrii (xoporio)

Pabora ynoBnerBopsier B oc-
HOBHOM TpeOOBaHUSAM Ha
OLICHKY «5», HO IIPY 3TOM
MMEEeT OJIMH U3 HEJOCTATKOB: B
U3JI0KEHUU JIOMyIeHbl HE0OIb-
e npoOebl, He NCKa3UBIINE
coJiepkaHue pedepara; 101y-
IICHBI OJIMH — JIBa HEI0YeTa
IPY OCBEIIEHUH OCHOBHOTO CO-
Jiep KaHusl TEMBI, UCTIPABJICH-
HbIE 110 3aMEeUYaHMIO MPerno/1aBa-
TEJIST; JOMYIICHBI OINOKA UITH
Oosee IByX HE0YETOB MPH
OCBEIICHUU BTOPOCTETIEHHBIX
BOIIPOCOB, KOTOPBIE JIETKO HC-
MIPABIISIOTCSI TT0 3aMEYaHUIO
npernonasatens. B pedepate
MOET OBITh HETOCTATOUYHO
MIOJTHO Pa3BepHyTa apryMeHTa-
sl

Bricokuii (0TJIMYHO)

CaMOCTOSTEIIbHO HAITMCAHHBIN
pedepat, COOTBETCTBYET TEME U
miany; Marepuan paboTsl U3-
JIO’KEH TIOCJIeI0BATEILHO U Tpa-
MOTHO, CJIeJIaHbl HEOOXOIUMbIE
000011IEHNST ¥ BHIBOJEL.
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6.2 IIpomMe:kyTOUHAs aTTeCTAlUsl CTYI€HTOB MO JUCIHUILINHE

IIpomexxyTouHas aTTecTanus sBJIAETCS IPOBEPKOM BCEX 3HAHMM, HABBIKOB U YMEHMM CTY-
JICHTOB, IPUOOPETEHHBIX B IIPOLIECCE U3YUEHUS TUCUUIUTMHBL. DOopMOoil MpoMexyTOUHOH aTTecTa-
LAY 10 TUCLMIUINHE SABJIAECTCS 3a4ET.

JUid oueHuBaHus pe3yJIbTaTOB OCBOCHUS JUCLUILINHBI IIPUMEHSETCS CIEIyIOIINe KPUTe-
pHUU OLICHUBAHUA.

Kpurtepun oneHuBaHus yCTHOTO OTBETAa HA 3a4eTe

1. Onenka «oTJH4YHO» (5 0aJJIOB) CTABUTCS CTYJICHTY 32 IPaBUJIbHBIH, ITOJHBINA U TITY00-
KUK OTBeT Ha Bompoc. OTBET CTy/EeHTa Ha BOIPOC JODKEH OBITh MOJIHBIM U Pa3BEPHYTHIM, HU B
KOEM CITy4yae He 3a4UThIBAThHCS JI0CIIOBHO, COJIEPKaTh YeTKHUE (OPMYITUPOBKH BCEX OMPEICICHUN,
KacCarolIMuXCsl YKa3aHHOTO BOTIPOCA, MOATBEPKAATHCS (PaKTUIECKUMHU TpuMepamMu. Takol oTBET
JOJIKEeH MPOJIEMOHCTPUPOBATH 3HAHUE CTYJACHTOM MaTepuaia JIeKIuii, 6a30Boro yueOHUKa U J0-
MOJIHUTENIbHON nuTeparypbl. OLleHKa «OTJIIMYHOY BBICTABIISETCS TOJIBKO IPH MOJHBIX OTBETAX Ha
BCE OCHOBHBIE U JOMOJIHUTEIbHBIE BOTIPOCHI.

2. Ouenka «xopouoy» (4 6a/,1a) CTaBUTCS CTY/ICHTY 32 IPABUIBHBIN U TIOJTHBIN OTBET Ha
Bonpoc. OTBET CTyIGHTa Ha BOIIPOC JOJIKEH ObITh MOJHBIM, HU B KOEM CIIy4ae HE 3aUUThIBATHCS
JIOCIIOBHO, COJIEp’KaTh YEeTKHE (OPMYIMPOBKH BCEX ONpEACTICHHN, HENOCPEICTBEHHO Kacaro-
HIMXCS YKa3aHHOTO BOMPOCA, MOITBEPKIATHCS (PaKTUUECKUMU ITprUMepaMu. Takoi OTBET 10JIKEH
IIPOIEMOHCTPUPOBATH 3HAHUE CTYACHTOM MaTepuaia JIeKIui u 6azoBoro yueOHnka. OueHka «xo-
poioy (46aa) BHICTaBISIETCS TOJNBKO MPU MPABUIBHBIX U MOJHBIX OTBETAX HA BCE OCHOBHBIC
BONpOCHL. JlonyckaeTcs HEMOJIHbIN OTBET 110 OJTHOMY U3 JOIOJIHUTEIbHBIX BOIIPOCOB.

3. OueHka «ya0BJIeTBOPUTEIbHO» (3 6ajliIa) CTaBUTCS CTYJCHTY 3a IPABUIIBHBIN, HO HE
MOJIHBIM OTBET HA BOINpPOC MpernoaaBareis ik ounera. OTBET CTyJeHTa Ha BOIIPOC MOXKET ObITh
HE TIOJHBIM, CO/EP)KaTh HeueTKue (OpMYIMPOBKH OIpENesICHHU, MPsAMO KAaCaIOIIMXCs yKa3aH-
HOT'O BONPOCA, HEYBEPEHHO MOATBEPKIAThCs (hakTHUUECKUMU MpruMepaMu. OH HU B KOEM ciydae
HE JIOJDKEH 3a4MThIBAThCS JJOCIOBHO. Takoil OTBET IEMOHCTPUPYET 3HAHUE CTYI€HTOM TOJIBKO Ma-
Tepuana Jekiui. OleHKa «yJTOBIECTBOPUTEIHbHOY (3 0asuia) BHICTABIAETCS TOJBKO MPU MPABHIIb-
HBIX, HO HETIOJIHBIX, YACTUYHBIX OTBETAX HA BCE OCHOBHBIE BOMPOCHI. J[omycKaeTcss HENpaBUilb-
HBI OTBET 110 OJJTHOMY U3 JIONOJHUTEIBHBIX BOIPOCOB.

4. OueHka «Hey/10BJ1eTBOPUTEIbHO» (0 6a1710B) CTAaBUTCS CTYACHTY 3a HENIPaBHIIbHBIN
OTBET Ha BOIIPOC MpenojiaBaTelis uin omiera aubo ero orcyrcrsue. OTBET CTyA€HTa Ha BOIPOC,
B 3TOM CJIy4ae, COJIEP>KUT HEeNpaBUiIbHbIE (POPMYITUPOBKU OCHOBHBIX ONPEAEICHUM, MPSMO OTHO-
CSIIMXCS K BOIPOCY, WIIM CTYJIEHT BOOOILlE HE MOXET UX JaTh, KaK U MOATBEPAUTH CBOM OTBET
bakTHuecKkuMu npuMepamu. Takoil OTBET 1EMOHCTPUPYET HE3HAHUE CTYJIEHTOM MaTepHaia JeK-
11, 6a30BOTO yUeOHUKA M IOTIOJIHUTEILHOMN JINTEPATyPHI.

5. OneHka «Heya0BJIeTBOPUTENAbHO» (0 0a/VIOB) CTaBUTCS TaKXKe CTYJCHTY, CIIHCaB-
[IEMY OTBETHI Ha BOMPOCHI M UUTAIOLIEMY 3TH OTBETHI 9K3aMEHATOPY, HE OTPBIBAsICh OT TEKCTA, B
CJlyyae €ciy OH He MOXKET OOBSICHUTh MM YTOUHUTH, IPOYUTAHHBINA TAKUM 00pa3oM MaTepuall.

6. OneHka «Hey/I0BJIeTBOPUTEIbHO» CTABUTCS TAKXKE CTYJCHTY, OTBEYAIOIIEMY TaKHUM
00pa3oM x0Tsi ObI Ha OJIMH BOTIPOC OUIIeTa.

OneHka «3a4TEHO» CTaBUTCS CTYACHTY, OTBET KOTOPOI'O COOTBETCTBYET OIIEHKAM «OT-
JIMYHOY, «XOPOILO0» WIH «YAOBIETBOPUTEIBHOY, OLIEHKA «HE 3a4TEHO» - CTYJEHTY, Y€l OTBET CO-
OTBETCTBYET OLIEHKE «HEYAOBIETBOPUTEIHHOY.
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6.3 TunoBble KOHTPOJIbHBIC 3aIaHUA WJIN UHBIC MaTEepUaJIbI, He()ﬁX()}IHMbIe IJIA
OLECHKH pe3yJbTaTOB 0CBOCHUSA TUCHHUIIINHBI

IIpumep TecTOBOIO 3a1aHMs

Tecr Ne 1
1. Words which are gradually passing out of general use are called
a) obsolescent b) obsolete c) archaic words proper d) historical words
2. State the type of words in italics: | must decline to pursue this painful discussion... It is repug-
nant to my feelings. (Ch. Dickens)
a) neutral b) special colloquial c) literary d) common colloquial
3. Expressive renaming on the basis of similarity of two objects is called
a) metonymy b) irony c) metaphor d) epithet
4. ldentify the stylistic device in the following example: He made his way through the perfume
and conversation (I. Shaw)
a) simile b) metaphor ¢) metonymy d) allusion
5. Indicate the example with oximoron
a) That’s a pretty kettle of fish! b) Last time it was a nice, simple, European-style war (l. Shaw) c)
His voice was a  dagger of corroded brass (S.Lewis) d) He’s a proud, haughty, consequential,
turned-nosed peacock (Ch. Dickens)
6. Identify the type of epithet: “Thief! ” Pilon shouted. Dirty pig of an untrue friend! (J. Steinbeck)
a) two-step epithet b) phrase epithet c) inverted epithet d) fixed epithet
7. ldentify the syntactical stylistic device used in the following example: He observes it all with a
keen quick glance, not unkindly, and full rather of amusement than of censure. (V. Woolf)
a) chiasmus b) inversion ¢) detachment d) parallel construction
8. Find the example with stylistic inversion where the object is placed at the beginning of the
sentence: a) Down dropped the breeze... (Coleridge) b) Her love letters I returned to the detectives
for filing (G. Green) c) Dull would he be of soul who could pass by a sight so touching in its
majesty (Wordsworth) d) Beautiful those donkeys were (K. Mansfield)
9. Find an example with anticlimax:
a) He was helpless, so very helpless (W.Deeping) b) This was appalling — and soon forgotten (J.
Galsworthy) c¢) Of course it’s important. Incredibly, urgently, desperately important. (D.Sayers)
d) Little by little, day by day, year by year he got used to it.
10. What stylistic device is used in this example: Don’t use big words. They mean so little.
a) antithesis b) aposiopesis c) antiphrasis d) anadiplosis
11. What images are created by stylistic devices in this sentence: And the skirts! What a sight were
those skirts! They were nothing, but vast decorated pyramids; on the summit of each was stuck the
upper part of a princess (A. Bennet).
a) visual b) aural c) relational
12. What syntactical stylistic device is meant in this definition: “Absence of certain members of
the sentence, which are present in the context or are implied by the situation, aimed at imitating
the features of colloquial language”?
a) chiasmus b) break in the narrative c) ellipsis d) polysyndeton
13. Identify the type of metaphor used in the sentence: This is the day of your golden opportunity,
Sarge. Don''t let it turn to brass. (Pendleton)
a) genuine b) hackneyed c) sustained d) mixed
14. By means of what stylistic device is the effect of defeated expectancy achieved in this example:
Divorces are made in heaven (O.Wilde)
a) pun b) oxymoron c) irony d) paradox
15. Find definition of chiasmus:
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a) similar syntactical structures in two or more sentences in close succession b) parallelism re-
versed c) identity of initial elements in adjacent sentences d) absence of one or both principal parts
in the sentence

16. Enumerate all types of syntactical repetition used here:

Living is the art of loving.

Loving is the art of caring.

Caring is the art of sharing.

Sharing is the art of living. (W.H. Davis)

a) catch repetition b) frame repetition c) anaphora d) epiphora

17. What components of connotation predominate in the italicized words: He seems prosperous,
extremely married and unromantic (S. Lewis)

a) emotional b) evaluative c) expressive d) stylistic

18. What stylistic device is based on intentional weakening the real characteristics of the object in
speech? a) hyperbole b) meiosis ¢) metonymy d) synecdoche

19. Identify the stylistic device in the following example: When is a clock dangerous? When it
strikes.

a) metaphor b) simile ¢) zeugma d) pun

20. Identify the type of relation on which metonymy is based in the sentence: The praise was
enthusiastic enough to have delighted any common writer who earns his living by his pen
(S.Maugham)

a) Container instead of the thing contained b) the instrument for the action c) relation of proximity
d) concrete thing instead of an abstract notion

21. Identify the syntactical stylistic device in the following example: She was crazy about you. In
the beginning. (R.Warren)

a) chiasmus b) inversion ¢) detachment d) parallel construction

22. What type of climax in used in the sentence: We must banish drugs from our classrooms, from
our playgrounds, from the streets of our cities, and from everywhere in our nation. (E. Kennedy)
a) logical b) emotional c) quantitative d) anticlimax

23. What lexico-syntactical stylistic device is meant in this definition: “Using a roundabout form
of expression instead of a simpler one”

a) periphrasis b) asyndeton c) ellipses d) polysyndeton

24.Which group of words does not belong to colloquial vocabulary?

a) obsolete, b)jargon, c¢) dialectal words, d)slang

25. Indicate the example with zeugma

a) After a while and a cake he crept nervously to the door of the parlour (J. Tolkien) b) There
comes a period in every man’s life, but she is just a semicolon in his (B. Evans) c) Have you seen
any spirits? Or taken any? (Ch. Dickens) d) Is life worth living? It depends on a liver

26. What syntactical stylistic device is meant in this definition: “stopping short for rhetorical ef-
fect”

a) aposiopesis b) rhetorical question c) ellipses d) periphrasis

27. What stylistic device is used in the slogan “Pocket Pampering Prices!”

a) assonance b) asyndeton c) alliteration d) onomatopoeia

28. Define the reasons explaining the use of graphon: She mimicked a lisp: "I don't weally know
wevver I'm a good girl. The last thing he'll do would be to be mixed with a howwid woman."

a) young age b) a physical defect of speech c) lack of education d) affectation

29. ldentify the stylistic device in the following example: | felt | wouldn't say "no" to a
cup of tea.

a) ellipsis b) asyndeton c) litotes d)synecdoche

30. Using the name of a part to denote the whole is

a)zeugma b)synecdoche c)irony d)euphemism
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TeMbl 10OKJI210B:

Decoding Stylistics.

Sound Symbolism

Graphical Imagery

Stylistic potential of different parts of speech
Types of Connotation

Metaphors we live by

Pun in Translation

Stylistic potential of Inversion

Sentence length as a style forming feature

O Different classifications of functional styles

O0pazen 3aganuii u3 padouei Terpaau:

Seminar 2. Practical tasks

1.

Identify phonetic stylistic devices used in these sentences (alliteration, assonance
and onomatopoeia). Explain their effect.

1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (I. Sh.)

2.
3.
4.

S.
6.
7.

He swallowed the hint with a gulp and a gasp and a grin. (R. K.)
His wife was shrill, languid, handsome and horrible. (Sc. F.)
The fair breeze blew, the white foam flew,

The furrow followed free. (S. C.)
The Italian trio tut-tutted their tongues at me. (T. C.)
You, Jean, long, lanky lath of a lousy bastard! (O'C.)
To sit in solemn silence in a dull dark dock,

In a pestilential prison, with a life-long lock,

Awaiting the sensation of a short, sharp shock

From a cheap and chippy chopper on a big black block. (W. C.)

8 They all lounged, and loitered, and slunk about, with as
little spirit or purpose as the beasts in a menagerie. (D.)
Q. Then, with an enormous, shattering rumble, sludge-
puff, sludge-puff, the train came into the station. (A.S.)
10. "Sh-sh."
"But I am whispering.” This continual shushing annoyed him. (A. H.)
12. Twinkle, twinkle, little star,
How | wonder what you are.
Up above the world so high,
Like a diamond in the sky. (Ch. R.)
13. Dreadful young creatures-squealing and squawking. (C.)

14. The quick crackling of dry wood aflame cut through the night. (St. H.)

15. Here the rain did not fall. It was stopped high above by that roof of green
shingles. From there it dripped down slowly, leaf to leaf, or ran down the stems
and branches. Despite the heaviness of the downpour which now purred loudly
in their ears from just outside, here there was only a low rustle of slow occasional
dripping. (J.)

16. Is crimson in thy lips ans in thy cheeks (Sh.)

17. On a proud round cloud in white high night (e.e.cummings)
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2 Study the advertisements and slogans based on different phonetic stylistic devices. Find ex-
amples based on paronomasia, alliteration, assonance, rhyme. Choose three advertisements/slo-
gans you like best and translate them into Russian, trying to preserve the same stylistic device
in translation.

Advertising text/slogan Source What is advertised

1. | Not everyone who drives drunk dies. Cleo Life style

2. | Hold everything! Now there is a hair spray that Cleo Pantene Pro-v
leaves your hair so healthy it shines

3. | Are you ready for a real psychic reading? Cleo Astrologist’s services

4. | Creative Crafts Cleo Set for needlework

5. | Brilliant Brown Cleo Nivea

6. | Block Blisters Woman'’s day band-aid

7. | Reduce. Revive. Replenish Woman’s day Musashi capsules

8. | Solvol. Solve your dirty problems Woman’s day hand cleaner

9. | Canon. You can TV camera

10. | Whip me. Beat me. Eat me New Weekly chocolate mousse

11. | Candy. Can do TV

12. | Stainless Steel The Economist Nickel Institute

13. | Confidence in a connected world. The Economist Symantec

14. | Software for the security, storage, and availability | The Economist Symantec

15. | By building on our experience and expertise glob- | The Economist credit suisse
ally, we help our clients realize new opportunities

16. | Medical Equipment Made Using Recycled Mate- | The Economist Nickel Institute
rials

17. | Relax more, sleep deeper and dream better The Economist Thai airways

18. | Royal First. Thai. Smooth as silk The Economist Thai airways

19. | We create building blocks for tomorrow’s break- | The Economist Samsung
throughs

20. | Powerful, but not power hungry The Economist intel

21. | A bank can grow in two ways- upwards or out- The Economist Santander
wards. Towards people or away from them

22. | Cleaner air from Bombardier The Economist Bombardier trams

23. | Contempt? Or content? The Economist AlG Banque

24. | Familiarity? Try the unfamiliar! The Economist

25. | Creating fresh water from seawater The Economist ecomagination

26. | Wealth. What’s it to you? Whatever wealth The Economist Barclays Wealth
means to you, call 141 352. ..

27. | First impressions are important The Economist | The peninsula hotels

28. | We offer smooth connections to over 20 destina- | The Economist Cathay Pacific
tions across China

29. | War on global warming needs more warriors The Economist Sargas

30. | Running a successful national lottery has nothing | The Economist | Greek National Lot-
to do with luck and everything to do with experi- tery
ence, expertise, and technical know-how

31. | Who drive success in business The Economist Land Rover

32. | The frequent flyer for frequent flying. The Economist Airline company

33. | With minimal disruption to my professional and | The Economist | IESE Business school

private life, the program had a huge impact on
both
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34.

You can focus on the possibilities, not the liabili-
ties

The Economist

Bank services

35. | The best in the east The Economist Austrian airlines
36. | Unlearn outsourcing. Security unleashed The Economist | Secure business oper-
ations

37. | Ethanol. The pollution solution The Economist gas station

38. | The world in a word The Economist | school of management

39. | Wash away the day Woman’s day Face cleanser

40. | Supreme soup Woman’s day blender by Braun

41. | Style your hair wet or dry in soft, controlled curls | Woman’s day | gel by Schwarzkopf
or sleek, smooth and straight

42. | Win a MagiCan auto can opener. Can do Woman’s day Golden Circle

43. | Meet the perfect middle man Woman’s day Lenard’s

44. | Friskies. Fancy Feast Who Friskies

45. | Rich creamy ice cream Who ice cream Heaven

46. | Freshly washed and polished Woman'’s day Pond’s scrub

47. | What’s hot! Beauty spot Woman’s day Skin care

48. | A Halt to the Urge to Merge! The Economist Banking services

49. | Ingenious energy engineering clears the air! The Economist Eco products

50. | Biennale Bounces Back! The Economist Banking services

51. | The Appeal of the Real The Economist Make up

52. | Business knows no boundaries. Neither do we The Economist Banking services

53. | See. Buy. Fly. The Economist airline

54. | Pure Reward. Pure Pleasure The Economist Whiskey

55. | Maybe she’s born with it. Maybe it’s Maybelline. Who Make-up

56. | Morgan Stanley. World Wise The Economist | Insurance company

57. | Mystify your mouth Woman’s day Ice cream

58. | Relax. Put on the specs Woman’s day Glasses

59. | Tricola Jersey — Bright, right! Woman’s day clothes

60. | Finest Fabric! Woman’s day clothes

61. | The pocket pampering price! Woman’s day clothes

62. | Scipping Scatterbrained Summer! The Economist Travel agency

63. | Meet the Mood and the Mode! Woman’s day clothes

64. | Make Feet fit in Famous Fashion! Cleo clothes

65. | Wonderfully Witty Wonderfully Washable Ways Cleo
of Orlon!

66. | Twice as Nice with Uncle Ben’s Rice! Who rice

67. | Crunchy- Munchy! Tasty- Toasty! New weekly cereal

68. | The similarities can be uncanny The Economist HSBC bank

69. | The WestLB principle: First we take measure- | The Economist Banking services
ments, then we take measures.

70. | Philips. Sense and simplicity. The Economist Philips

71. | A substantial savings on a subscription to the | The Economist The Economist
Economist.

72. | Mishap in Mumbai? Lost purse in Laos? The Economist HSBC bank

73. | The pursuit of perfection The Economist Lexus
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74. | This is not technology of tomorrow, but today The Economist cars
75. | The future is made of Saint-Gobain. The Economist |  Building materials
76. | Our revolutionary new technology makes the bat- | The Economist
tery better.
77. | Think different Apple
78. | It beeps... as it sweeps... as it cleans! Hoover Vacuum
Cleaner
79. | Finger lickin’ good KFC
80. | Silly Rabbit, Trix are for kids Trix Cereal

3.Read a passage from a student’s work about sound symbolism in character names in Harry
Potter Books and find similar examples in literature.

3aqaCTon AJid CO3AaHuA ONPCACIICHHBIX accounaunﬁ, CBA3aHHLBIX C XapaKTCPOM TOI'0 UJIM MHOT'O
I'epos IMPOU3BCACHM A, aBTOPbI HpH6eraIOT K UCIIOJIb30BAHUIO ABJICHUSA 3BYKOCHUMBOJIM3MaA.

['oBOpsi 0 3ByKOCMMBOJIM3ME B poMaHax POyJIHMHT, MbI B TIEPBYIO OYepeib 0OpaliaeM BHUMAaHKE
Ha CBOcOOpa3ne WMEH BOJIIICOHUKOB, CTOSIBIIIMX Y HMCTOKOB OCHOBaHHs XorBap/ca. Tak, Hanpu-
Mmep, horemsl, Bxomsiue B coctaB umenn Canazapa Ciusepuna (Salazar Slytherin) (/s-/, /sl-/)
ACCOIMUPYIOTCSI C YE€M-TO HEIPHITHBIM, CKOJIb3kuM. [To muenuto Kpucramna, /sl-/ Takxe mepe-
JIaeT HAaIPABJICHHOCTD JIBMKCHUS BHH3, Yallle BCErO C HEraTUBHON KOHHOTanuel. Vims repost, 6e3-
YCJIOBHO, OTPAKaeT ero OCOOCHHOCTH, PACKPHIBAEMbIC Ha CTPAHHUIIAX HECKOJIBKUX POMAHOB. 3BY-
KOBO€ 0(hOpMIIEHHE UMEHH HECITyYaiiHO, IOCKOJIBKY C OJIHOM CTOPOHBI, OHO MOYEPKUBAET CBA3b
CrusepuHa ¢ TEMHBIMH CHJIAMH, C IPYrOd — JaeT HAMEK Ha TO, YTO BOJIICOHHK SBIISCTCS 3Me-
eycTtoM (T.e. TOBOPUT Ha 3MEHHOM si3bike). Kpome atoro, B mepom pomane — «["appu Ilorrep u
dunocodekuit kamensy, B rnase “The Sorting Hat” nwisina, ucrosHsist IeCHIo, XapaKTepu3yeT yue-
HHUKOB (hakynbTera CIM3epuH TaK:

Or perhaps in Slytherin Wnm, moxer, B «CinzepuHey,

You'll make your real friends, Be1 oThImieTe Mpy3ei,

Those cunning folk use any means OHM XUTPOCTHIO MOHBIHE

To achieve their ends. K tienu aBrkyTCs CBOEHA.
(nep. M. CniuBak)

Takum oOpaszom, damunus Slytherin  accoruupyercs ¢ XUTPOCTBIO, H3BOPOTIHBOCTBIO,
CIIOCOOHOCTHIO MPOJIE3Th BE3/IC P JOCTHKCHHUS CBOUX LIENICH.

Emte onun ocHoBatesb mikonsl — [oapuk I'puddunnop (Godric Gryffindor). ®onocems: /dr-/, /gr-

/ acCOIMHUPYIOTCS C TBEPIOCTHIO, HEKOTOPOI )KECTKOCTBIO M, BO3MOXHO JaXe, C MPUHIHITHATBLHO-

crbto. Cumraercs, 4to yueHukH Qakynprera 'puddunmop obnamaroT TeMu ke KayecTBaMH, YTO

U ocHOBarenb ¢akynprera. ObpaTUMCs K TOH ke cebMoil riaBe, B kotopoit lnsma xapakrepu-

3yeT yYCHUKOB:

You might belong in  Gryffindor, | Beite Moxer, Bac xuet ['puddunmop, cias-

Where dwell the brave at heart, | HeIii Tem,

Their daring, nerve, and chivalry Yro yuarcs Tam xpabpenbl, Cep/ia ux oTBaru

Set Gryffindors apart Y CHJIBI TTOJTHBI,

K Tomy  G1aropoiHbl OHU.

(mep. M. Opanckoro)

B nmenn Xensru Xaddnmadd (Helga Hufflepuff) nanbGonee wacrorasimu siBisitorest ponemst /h-
/, If-/, nepenaromnue 3HaueHUEe MITKOCTH, JIETKOCTH. B coueTanuu ¢ ¢pamMuiIneii, Co31anHOM ¢ 0-
MOIIBIO CTUITUCTHYECKOTO IPUEMa aHTOHOMA3UH, W OTPAXKAIOIICH CyeTIHBbIi XapaKTep TepOUHH,
CO31al0T 00pa3 He3I00MBOr0, MATKOTO ¥ OYCHb SHEPTUYHOTO CYIIECTBA.
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You might belong in  Hufflepuff, | B «Xydbdnenydd» He momanere

Where they are just and loyal, | Eciu roymesl, He4eCTHBI,

Those patient Hufflepuffs are true And un- | Xybdnbnyddiist Bce B mouere,

afraid of toil” 3HaMEeHU TPyJa BEPHBI

(nep.M. CnuBak)

A MoxeT ObITh, [Tyddennyii Bama cyas0a,
Tam, Tie HUKTO HE OouTcs Tpyaa,

['me nmpenaHbl BCe, U BEPHBI,

U TeprieHbs ¢ yopCTBOM TOJTHBIL.

(mep. U1. Opanckoro)

[TpumeuaTenbHO, uTO B iepeBoe M. B. OpaHckoro npoucxoaut nogHoe U3MEHEHHE KaK JTUYHOTO
UMeHH, Tak u (hammmmu nepconaxa — [lenenona [lydpdennyii. C oqHON CTOPOHBI, IEPEBOAUNK
COXpaHsIeT MPUEM AJUTUTEPALIH, C JPYTOi — BOIUIONIAET B MEpEBO/Ie CyOBEKTUBHBIE aCCOIMAIINH,
CBsI3aHHBIE CO 3BYKOBBIM O(hopMiIeHHEM ciioBa. B wacTHOCTH, (hoHEeMa [11], 3ameHstomast poHemy
[x], Takxke mepeaaeT OTTEHOK JIETKOCTH, HEBECOMOCTH.

Cawmoii Mmypoii BOJIIIEOHUIIEH, y4aCTBOBABIICH B CO3/IaHUU IIKOJIBI BOJIIIEOCTBA, IO MPABY CUU-
taercsi PoBena Posenkiio (Rovena Ravenclaw). HauanbHbie (hoHEMBI HMeHH /I-/ yKa3bIBAIOT Ha
HEKOTOPYIO TBEPJOCTh CAEPKAHHOCTD, YIIOPCTBO repouHu. HempapoMm, cTyeHTHl HMEHHO ee da-
KYJIbTETa CIaBSITCS CBOCH MYIPOCTHIO U XOpoIIel ycreBaeMocThio. CTyneHTh! (aKyibTeTa OMu-
CBIBAIOTCSI TAK:

Or yet in wise old Ravenclaw,
if you've a ready mind,
Where those of wit and learning,
Will always find their kind;

SIBnenune 3BYKOCHMMBOJIM3MAa MOYXHO IMMPOCJICANUTb HE TOJIBKO HAa MPUMEPEC UMCH BOJ'IHIG6HI/IKOB, ocC-
HOBAaBIINX XorBapz[c, HO U B UMCHAX HCKOTOPLIX Hpeno,uaBaTeJIeﬁ. TaK, B JIMYHBIX MUMCHaX U
damunusx repoeB Severus Snape u Horace Slughorn BaumManue uuTatelns NpUBJICKAeT MOBTOPS-
omasacs (1)0HeMa /-S/, KOTOpasdA, KaKk YIIOMHUHAJIOCH BBIIIC, ACCOUUPYCTCS C UEM-TO HCIIPUSATHBIM,
CKOJIB3SIIMM. B onmucanuu JaHHOTO MepCoHa)ka HanboJIee YacTo HCIOIb3YIOTCS (OHOCEMBI /S-/ 1
/I/: “The wand light sparkled on his shiny pate, his prominent eyes, his enormous, silver, walrus
like mustache, and the highly polished buttons on the maroon velvet jacket he was wearing over
a pair of lilac silk pajamas. The top of his head barely reached Dumbledore's chin.” Mcnons3oBa-
HHe Takux cioB kak shiny, polished, silver, sparkled taxxe orpaxaer crpemsenue I'oparms
6J'ICCKy, ITIOJIOXKCHUIO B O6HleCTBe, POCKOIIN U THICCIIABHUEC, KOTOPOC B OJHOU MEpPC MPOABUTCA
JIMIIBb K CEPEANHE pOMaHa.

Eme OHHUM IMPUMCEPOM HCIIOJIb30BAHUS ABJICHUA 3BYKOCHUMBOJIN3MaA ABJISICTCA UMSI YYCHUILIBI Xo-
rBapaca — Luna Lovegood. /1. Kpucramn onpeznenser ¢ponemy /l-/, kak nepenaromnryto accoruamnuio
C Y€M-TO HEePEIIMTEIbHBIM, MAJIO3HAUNUTEIBHEIM [25; C. 251]. DTa XapakTepucTuka OTpaykaeT Io-
BE€ICHUC .HyHBI U OTHOIIIEHUE K HEH OKpYKaromunux HIOﬂeﬁ, B YaCTHOCTH YYCHHKOB. BHCpBLIC oTa
repouHs nossisgercs B 10 rmaBe pomana «I'appu u Opnen @enukca». Takoi ee Bugat ['appy,
I'epmuona u Pon: “The girl beside the window looked up. She had straggly, waist-length, dirty
blonde hair, very pale eyebrows and protuberant eyes that gave her a permanently surprised look.
Harry knew at once why Neville had chosen to pass this compartment by. The girl gave off an aura
of distinct dottiness. Perhaps it was the fact that she had stuck her wand behind her left ear for
safekeeping, or that she had chosen to wear a necklace of Butterbeer corks, or that she was reading
a magazine upside-down. Her eyes ranged over Neville and came to rest on Harry. She nodded.”
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Huxkro He BocnpunnmMaet JIyHy Bcepbes, OHA CIMIIKOM OPUTHHAJIbHA U MIOCTOSIHHO BUTAET B 00-
JIaKaX, Y€M BbI3BIBAET HACMEILIKH APYTUX YYEHUKOB. B CBSA3M ¢ 9TUM OHA M IOJIy4aeT IIPO3BUILE
Loony.
SIBieHME 3BYKOCMMBOJIM3MA HAXOAUT CBOE BOIUIOLICHHE HE TOJIBKO B aHTPOIIOHMMAX PEAIMOHU-
Max, HO U B MMEHax NpUBEACHUN U monrepreiictoB. Tak, mpuBeaeHHE NEBOYKH, MOTUOIIEH OT
B3IJIsIIa Bacwikcka, 30ByT Moaning Myrtle. 3Byk /m/ accounupyercsi ¢ BCXJIUNBIBAHUSAMH, CTe-
HaHUSMH, CTPAJaHUSIMH. 3BYK 4acTO TIOBTOpsieTCs B peun neBodku: "Here | am, minding my own
business, and someone thinks it's funny to throw a book at me..." wm "Don't lie to me,” Myrtle
gasped, tears now flooding down her face, while Peeves chuckled happily over her shoulder.
"D'you think I don't know what people call me behind my back? Fat Myrtle! Ugly Myrtle! Miser-
able, moaning, moping Myrtle!". IToBropenue 3Byka co3znaer 3h(deKT miaya U BCXJIUIBIBAHHUU.
31ech HaMU OBLIIM PACCMOTPEHBI JIUILb HEKOTOPbIE CIIydaH UCII0JIb30BAaHUSI SIBICHUS 3BY-
KOCHMBOJIM3Ma B KOHTEKCTE npousseneHuii o ['appu [lorrepe. Takum 0O6pa3zom, Mbl MOXKEM crie-
natb BbIBOJ, uTo J[k. K. PoynauHr ocymiecTBisier oueHb TIATEeIbHbIH 0TOOP HMEH COOCTBEHHBIX,
CTapasich MaKCUMaJIbHO 3()()EKTUBHO HCIIOJIb30BAaTh BCEBO3MOXKHBIE TIPUEMBI U CTUIIHCTHYECKUE
cpeactBa. Cpenu Takux MpUEMOB, HauboJIee PacpOCTPAHEHHBIMH M YaCTO UCIOJIb3yEMbIMU SIB-
JSIFOTCSL AJUTMTEPAINS ACCOHAHC, aHTOHOMA3 U, AJUTIO3MH Ha UCTOPUUYECKUX TepOeB U MU(OIIOTH-
4ecKUX nepcoHaxel. [Ipu aToM, HECMOTPsl Ha OUEBUAHYIO SK30TUYHOCTh HEKOTOPBIX UMEH CO0-
CTBEHHBIX, OHM OPraHUYHO BIIMCBHIBAIOTCS B KOHTEKCT NPOMU3BEACHUM, puaBasi pOMaHaM OCO-
ObIil CKa30YHBIN KOJIOPHUT.

Find your own examples of phonetic stylistic devices in literature and mass media.

Tembl pedeparTosB:

1. «Oco0eHHOCTH (PYHKIIMOHUPOBAHHS (POHETHMUYECKUX CTHIUCTUYECKHX CPEACTB B MO33UH
Ockapa Yainpaar.

2. «AHTOHOMa3Hs B COBPEMEHHON aHTJIMICKON JIETCKOM JIUTepaType U OCOOCHHOCTH ee Iie-
peBOJia HA PYCCKHMM M KHTAaUCKHUU SI3BIKI».

3. «DOHOCEMaHTHUECKUI aHaJIN3 aHTIIMHCKUX 3BYKOW300pa3uUTENbHBIX CJIOB (Ha MaTepuaie
COBPEMEHHOM aHTIIMHUCKON JETCKON JTUTEPATYPHI)»

4. OcHOBHbBIE TUITBI HHBEPCHH U €€ Mpocoandeckoe opopmiieHre B npoussenenuu JI. Kop-
poiia «Anuca B CTpaHe 9yJec»

S. Oco6eHHOCTH HCTI0NIb30BaHMs I'pa)OHA B COBPEMEHHBIX aHTJIOSI3BIYHBIX )KEHCKUX KYypHa-
Jax

6. B3aumoneiictBue rpadguxu u 3ByyaHus B npousBeneHuu Jlbtonca Kappomna «Anmca B
ctpane Uynecy.

7. Oco6eHHOCTH MCTIONIb30BaHMS aJNTUTEpallMK U aCCOHAHca B JTMMepHKax Dasapaa Jlupa

8. [Tapornmuyeckas aTTpakiysi B COBPEMEHHOW aHTJIMMCKOMN MO33UHU

9. ITpocoauueckoe opopMmiIeHHE WPOHUHM B aHTJIOA3BIYHBIX XYI0’KECTBEHHBIX MPOU3BEE-
HUSX.

10.  I'paduyeckue CTUIMCTUYECKHE CPEACTBA B aHIIIMHUCKOM MMO33MH.

11. @uUrypHslil CTUX B aHIVIMMCKOHN MOJ3HH.

IIpumepHBbIii NepeYeHb BONPOCOB K 3a4€Ty 10 AUCHUILIHHE

PASS-FAIL TEST QUESTIONS

1. THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
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Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding Sty-
listics. Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexical
stylistics, syntactical stylistics

PHONETIC STYLISTICS

Onomatopoeia. Alliteration. Assonance.

3. GRAPHICAL STYLISTICS

Graphon. Capitalization. Italics. Hyphenation. multiplication.

4. MORPHOLOGICAL STYLISTICS

Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)

5. LEXICAL STYLISTICS

The word and its Semantic structure. Denotation and connotation. Components of connotation.
Stylistic classification of the English vocabulary (Neutral, literary, colloquial, common and spe-
cial vocabulary).

6. PARADIGMATIC SEMASIOLOGY

Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony
. Figures of quantity: Hyperbole and Meiosis Litotes

7. SYNTAGMATIC SEMASIOLOGY.

Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma Fig-
ures of Contrast: Oxymoron Anti-thesis

8. PARADIGMATIC SYNTAX.

Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton

9. SYNTAGMATIC SYNTAX.

Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.
10.FUNCTIONAL STYLES

Official business style Scientific-professional style Publicist style. Literary colloquial style Famil-
iar colloquial style.

7 IEPEYEHb HHO®OPMAIIMOHHBIX TEXHOJIOT U, NCIIOJIb3YEMBIX
B NTPOIECCE OBYYEHUA

HNudopmanuonnbie TeXHOJIOrUN — 00ydeHHE B 3JIEKTPOHHOM 00pa3oBaTeIbHON cpeie ¢
LEJTBI0 PACHIUPEHUS JOCTyIa K 00pa30oBaTeIbHBIM pecypcaM, YBEIHUYCHHUS] KOHTAKTHOTO B3aUMO-
JEHCTBHUS C MpenojaBaTesieM, MOCTPOSHUS WHINBUAYAIbHBIX TPAEKTOPHHA MOJITOTOBKU, 00BEK-
THUBHOT'O KOHTPOJISI © MOHUTOPHHTA 3HAHUI CTYI€HTOB.

B o6pazoBarensHOM MpoIiecce MO TUCHUIUTMHE UCTIONB3YIOTCS CeNyIoIre HHPOopMaIu-
OHHBIEC TEXHOJIOTHH, SIBJISIONTUECS KOMITOHEHTaMH AJIEKTPOHHONU HH(OPMAIITMOHHO-00pa30BaTEb-
HoM cpenbl BI'TIY:

e Odummanshsiii caiit BI'TTY;

KopnoparnBHas ceTs U KOpriopaTuBHas 31eKTpoHHas nourta bI'TIY
Cuctema snektponHoro ooyueruss ®I'bOY BO «BI'TIY »;

Cucrema «Antumiaraat.BY3y;

DNEeKTPOHHBIE OMOINOTEYHBIE CUCTEMBI;

MynpTUMEAUNHOE COITPOBOXKACHUE JIEKIIUN U MPAKTUYECKUX 3aHATHH.

8 OCOBEHHOCTH N3YUYEHMUA IUCHUAIIJIMHBI 1J1s1 UTHBAJIUIOB U JIUL]
C OTPAHUYEHHBIMUA BO3MOXHOCTSAMMU 310POBbSA
HpI/I O6y‘-IeHI/II/I JIMI[ ¢ OrpaHUYCHHBIMU BO3MOXKXHOCTAMU 3J0POBEA IMPHUMCEHAIOTCA adali-
TUBHBIC 06pa30BaTCJIBHBIC TCXHOJIOTUHU B COOTBCTCTBHUU C YCIIOBHUAMU, U3JIOKCHHBIMU B Pa3JaCiI
«Oco0eHHOCTH OpraHu3aIKk 00pa30BaTEIHLHOIO MPOIecca MO 00pa30BaTENbHBIM IPOTPaMMaM
AJI1 UHBAJIMAOB U JIMI C OTpaHUYCHHBIMU BO3MOXKHOCTAMU 3J0POBbS» OCHOBHOU 06pa30BaT€JIB-
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HOW TIpOrpaMMBbI (MCIIOIH30BaHKE CHEIHMATBHBIX YI€OHBIX MTOCOOUN U AUJAKTUYECKUX MaTepua-
JIOB, CTICIHAJIBHBIX TEXHUYECKUX CPEJICTB O0YUEHHs KOJUIEKTHBHOTO M MHAWBUAYAIHHOTO TIOJIb-
30BaHUs, PEJOCTABICHUE yCIyT ACCUCTEHTA (IOMOIIHMKA), OKa3bIBAIOIIEr0 00y4YarouMCs He-
00XOIMMYIO TEXHHYECKYIO TIOMOIIb U T.II.) C Y46TOM WHAMBUIYAIbHBIX OCOOCHHOCTEN 00yUaro-
IUXCSL.

9 CIIMCOK JIMTEPATYPbBI U UTH®OPMALIMOHHBIX PECYPCOB
9.1 JIutepartypa

1. Apnonsa U.B. Ctunucrika. CoBpeMEHHBIN aHTTIMICKUIN SI3bIK: YUeOHUK ISt BY30B. — M.:
®nunTa: Hayka, 2014. — 384 ¢.(37 3k3.)

2. Tamenepun U.P. Ctunucruka anrnmiickoro si3bika. — M.: URSS, 2017. — 336 c.(28 7k3.)

3. 3uamenckas T.A. Stylistics of the English Language: Fundamentals of the Course /
Crunuctrka aHrimickoro sizbika. OcHOBBI Kypca. YuebHoe mocobue — «JIKMy», 2016. — 222
c.(mm URSS, 2018).(33 k3.)

4. TlpakTHKyM IO CTHJIMCTHKE aHTJIHICKOro si3bika. Seminars in Stylistics / Kyxapenko B.A.,
- 8-e u3x. - M.:®nuHTa, 2016. - 184 .

5. Cxpebne KO.M. OCHOBBI CTUIIMCTHKYU aHTIHICKOTO si3b1ka. — M.: OO0 «/M31aTenscTBO
ACT», 2000. — 224 c.

9.2 ba3bl JaHHBIX U HHGOPMALMOHHO-CIIPABOYHbIE CHCTEMbI

1. ®epepanbubiii mopran «Poccuiickoe obpazoBanuey - http://www.edu.ru.

2. Nndopmannonnas cucrema «EnnHoe OKHO JOCTyma K 00pa3oBaTeIbHBIM PECypcamM»»
- http://www.window.edu.ru.

3. denepanbHbIA LEHTP nH(pOpMaLMOHHO-00pa30BaTEeNbHbIX pecypcos
- http://fcior.edu.ru.

4. Poccuiickuii mopTaji OTKpbITOro oopasoBanus - http://www.openet.ru/University.nsf/

5. ®eneparnpHas YHUBEPCHTETCKas KOMIbIOTepHas ceth Poccuum - http://www.runnet
.ru/res.

6. [lopran DnekTpoHHas OuOnuoTeka: auccepramuu -  http://diss.rsl.ru/?menu=
disscatalog.

7. Topran Hay4HOU 31eKTpOHHOI OubmroTeku - http://elibrary.ru/defaultx.asp.

8. Caiir Poccuiickoit aKaJeMuu HayK. - Pexxum JIOCTyma:

http://www.ras.ru/sciencestructure.aspx.
9. Caiit OOH. - Pexxum noctyma: http://www.un.org/ru/databases.
10. Caiitr MunucrepcrBa npocsemenus PO. - Pexxum nocryna: https://edu.gov.ru.

9.3 DJ1IeKTPOHHO-0MOINOTEeYHBIE PecypChl
1. OBC «tOpaiity». - Pexxum mpoctyma: https://urait.ru
2. ITompen (0630p CMU). - Pexxum nocryna: https://polpred.com/news

10 MATEPUAJIBHO-TEXHUYECKAS BA3A

Jlns mpoBeneHUs 3aHATHI JIEKIIMOHHOTO W CEMUHAPCKOrO THUIA, TPYNMIOBBIX U
WHIUBUIYAIbHBIX KOHCYJBTAllMMA, TEKYIIETO KOHTPOJS ¥ TMPOMEKYTOYHOM aTTeCTaIluu
HCIIONIB3YIOTCS ayIUTOPUH, OCHAIIIEHHBIEC YIeOHOM MeOebI0, ayTUTOPHOM JOCKOH, KOMIIBIOTEPOM
C YCTaHOBJICHHBIM JIMIIEH3UOHHBIM CHEIHATN3UPOBAHHBIM MPOTPaMMHBIM O0O€CIeYeHUeM, ¢
BBIXOJIOM B DJJIEKTPOHHO-OMOIIMOTEUHYIO CHUCTEMY U ANEKTPOHHYI0 HWH(POPMAIIMOHHO-
obpazoBarenbHyto cpeny bBITIY, MynbTUMEIUHBIME TPOEKTOPAMH, HKCIIO3UIIHOHHBIMU
dKpaHaMHu, y4eOHO-HATTISJHBIMU TOCOOHMSIME (MYTbTUMEANIHBIE TIPE3CHTAIUN ).


http://fcior.edu/
http://www.runnet/
http://diss.rsl.ru/?menu
http://www.ras.ru/science
https://edu.gov.ru/
https://urait.ru/
https://polpred.com/news
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CamocrosiTenbHast paboTa CTYICHTOB OPTaHU3YETCS B ayJAUTOPHSIX OCHAIICHHBIX KOMITh-
IOTEPHOI TEXHUKOH C BBIXOJIOM B JIEKTPOHHYIO HH()OPMAIIMOHHO-00pa30BaTEeILHYIO CPEY BY3a,
B CIIEIHATM3UPOBAHHBIX JTAOOPATOPHUAX MO TUCHUILIMHE, a TAKKE B 3aJ1aX JOCTYIA B JOKAIbHYIO
cetb BI'TIY.

JIMIICH3MOHHOE TPOrPaMMHOE OO0€ECIICUeHHe: OICpPAIllMOHHBIE CHCTEMBI CeMeiCTBa
Windows, Linux; odwucusie mporpammel Microsoft office, Libreoffice, OpenOffice; Adobe
Photoshop, Matlab, DrWeb antivirus.

Pa3pa6oTunk: Anuxosckas T.B., kannuaar GuiIonornyeckux HayK, JOIEHT Kadeaphl aHTIIHiA-
CKOM (hMII0I0TUH ¥ METOJMKY NPENOAABaHUs aHIJIMHCKOTO s3bIKA.
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11 IMCT UBSMEHEHHUH U JOITOJTHEHUN
Yr1Bep:kaenue usmenenni u gonoanenuii B PII/ nias peanuzanuu B 2020/2021yy. r.
PIIJI o6cyxnena u omobpena mist peanusanuu B 2020/2021 yu4. 1. Ha 3aceganuu Kadeapsl

AHTIIMICKOH (DUITOOTUN U METOIMKH MPETIOAABAHMUS aHTITUICKOTO s3bIKa (IPOoTOKON Ne 7 o1 «17»
utoHs 2020 r.). B PII]] BHeceHBI clieayroIe W3MEHEHHS M JIOTIOJTHCHHUS:

Ne msmenenns: 1
TutynpHas cTpaHUIa: KOJTOHTUTYJI

cxknrounTs: Bxirouunts:

MuHuCTepCTBO HAyKH U BbICIIEr0 00pa3oBa- | MuHucTepcTBO mpocBenienus Poccuiickoit

HUSA denepauuu

YTBepaxnenue usmenenuii u nonojHenuit B PILJI nna peanuzanuu B 2021/2022yuy. r.

PIT[] o6cyxnaena n omodpena mis peanusanuu B 2021/2022 yu. r. Ha 3acegannu Kadeapsl
AHTJIMICKOM (DUIIOIOTUU U METOJIMKH MPETIOAaBaHUs aHTIIUHCKOTO sI3bIKa (TIPOTOKOI Ne 7 oT «14»
anpens 2021 r.).

YTBepaxnenue usmeneHuii u nonojHenuit B PILJ nna peanuzanuu B 2022/2023 yu. r.
PII/] nepecmotpena, obcyxieHa u ogqoopena s peanuszanuu B 2022/2023 yueGHOM oty Ha
3aceaHuy Kadeapsl aHMIIMUCKOHN (PUIT0IOTHH M METOUKY TIPETNOAaBaHUs AaHTIIMHCKOTO S3bIKa
(mpotokoin Ne 1 ot 14 centsops 2022 r.).
B pabouyto nporpamMmy BHECEHBI CIEIYIOIINE U3MEHEHHUS U JOMOIHEHUS:

Ne usmenenus: 2

No crpanuie! ¢ u3mMenenuem: 27-28
B Pa3znen 9 BHeceHbl H3MEHEHHUS B CIIUCOK JINTEPATYPHI, B 0a3bl TaHHBIX U UHPOPMAIIIOHHO-
CIPaBOYHBIE CUCTEMBI, B 3JIEKTPOHHO-OMOIMOTEUHBIE peCypChl. YKa3aHbl CChIIKH, 0Oecneyn-
BaIOIIME JOCTYI 00YyYaIOIUMCS K AIEKTPOHHBIM yUEOHBIM U3JaHUSAM U 3JIEKTPOHHBIM 00pa3o-
BarenbHbIM pecypeaM ¢ caiita PI'bOY BO «bI'TIV ».




