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1 ITIOSICHUTEJIBHAS 3AIIUCKA

1.1 Heab ocBOeHUN IMCUHUIJIMHBI. CHOPMUPOBATH NMPEACTABIECHUE O PYHKIIMOHATIHHO-
CTHJIEBOM CHCTEME aHTJIMICKOTO SI3bIKA.

1.2 Mecto aucuuminabl B cTpyktype OOII: lucunmimbaa « CTUIMCTHKA aHTIIUHCKOTO
S3bIKa» OTHOCHUTCS K JUCIMIUIMHAM YacTH, (popMUpyeMOl ydyaCTHUKaMU 0O0pa3oBaTEIbHBIX OT-
nomenuii 61oka b1 (51.0.07.08) u BX0aUT B MPeIMETHBIN MOIYJIb 10 aHTJIHHCKOMY SI3BIKY. J{iist
OCBOEHHUS JUCHUIUIMHBI «CTUIMCTHKA AHIJIMICKOro $3bIKa» CTYIEHTHl MCIOJB3YIOT 3HAHMUS,
YMEHHsI, HaBbIKH, C(HOPMUPOBAHHBIE B MpOIECCe M3YUYEHHS AUCUUIUIMH: « KOMMyHUKaTUBHBIM
IIPAKTUKYM aHTJIMICKOro si3bika», «[lpakTuueckas rpammarukay, «BBeneHue B sI3pIKO3HaAHHEY,
«Hcropust anramiickoro sizbika», « Teoperndeckast (pOHETHKA aHTIUHCKOIO s3bIKa», «JIlekcuko-
JIOTHs aHITIMICKOTO sA3bIKay, « Teopernyeckas rpaMMaTUKa aHTIIMHACKOTO SI3bIKa».

1.3 JucuunjuHa HanpaBJjieHa Ha ¢opMupoBaHue cJeayIIIuX komnereHuuii: YK-4,
OIIK-8, IIK-2.

- YK-4. CriocoGeH OoCyIIEeCTBISITh JETOBYI0 KOMMYHHUKAITUIO B YCTHOW M NMHUCHMEHHOM
dopMax Ha TOCyIapcTBEHHOM si3bike Poccuiickoit Denepanuu u nHOCTpaHHOM(BIX) si3bIKe(ax),
WHJUKATOpaMU JOCTUKEHUS KOTOPOU SBIISIOTCS:

e VK-4.1. Bnageer cucTteMoil HOPM PYCCKOT'O JINTEPATYPHOTO SI3bIKA, POJTHOTO SI3bIKA U
HOpMaMU MHOCTPaHHOIO(bIX) A3bIKa(0B);

e VK-4.2. VUcnonp3yeT S3BIKOBBIE CPENCTBA Ui JOCTHKECHUS MPO(PECCHOHANBHBIX Iie-
JIeil Ha pyCcCKOM, pOJIHOM M MHOCTPaHHOM(bIX) sI3bIKe(ax);

e VYK-4.3. BeiOupaer Ha rocyJapCTBEHHOM W MHOCTPAHHOM(-BIX) SI3BIKAX KOMMYHHUKa-
TUBHO TpUeMJIEMbIE CTHIIb OOIIEHUS, BepOalbHbIE H HEBEpOAbHbIE CPEACTBA B3AUMOJICHCTBUS C
napTHEpPaMH.

OIIK-8. CriocobeH ocyIecTBIsATh NeAArorn4ecKyo AesiTeIbHOCTh HA OCHOBE CIEIHAIIb-
HBIX Hay4YHBIX 3HAHUI; HHIUKATOPOM JOCTHXKEHUS KOTOPOIL SIBIISIETCS:

e OIIK-8.3. JleMoHCTpUpYyeT Hay4YHbIE 3HAHUS, B TOM YUCJIE B IPEAMETHOMN 00IacTH.

- IIK-2. Cnoco0OeH OCYIIECTBIATh MEAATOTUYECKYIO IESITeNbHOCTh MO MPOGUIbHBIM
npeaMeraM (IUCHMILTMHAM, MOAYJISIM) B paMKax IMPOrpaMM HadallbHOTO, OCHOBHOTO OOIIEro U
cpeaHero o01iero o0pa3oBaHusl, HHAUKATOPOM JJOCTHKEHHS] KOTOPOH SIBJISETCS:

o JIK-2.7. TlpuMmeHsieT HaBBIKM CTHJIMCTHUYECKOTO aHalu3a TEKCTOB pa3HOOOpa3HBIX
YKaHPOB HAa MHOCTPAHHOM SI3bIKE.

1.4 TlepeyeHb NJIAHNUPYEMBIX Pe3yJIbTATOB 00y4eHMs. B pe3ynbraTe u3ydeHus qUCLU-
IUTMHBI CTYAEHT JOJIKEH

3HAThD!

®  OCHOBHBIE MOHATHUS CTWINCTUKU KaK pa3JieNa JUHTBUCTUKH;

®  0COOEHHOCTH CHCTEMHOI OpraHMW3aluu CTUIMCTUYECKOTO aHAIN3a TEKCTa;

yMeTb:

®  pa3rpaHWYMBaTh U OIKCHIBATh 3KCIPECCUBHO-CTUIUCTHUUECKHE OCOOEHHOCTH TEK-
CTOB pa3HbIX (PYHKIMOHAIBHBIX CTHJIEH HA MHOCTPAHHOM SI3BIKE;

®  aHAJIM3UPOBATH TEKCTHI pa3HbIX (YHKIMOHAIbHBIX CTUJIEH;

BJIAJCTh.

®  TOHATHIHBIM aNNapaTOM CTUIMCTUKH COBPEMEHHOIO HMHOCTPAHHOTIO SI3bIKA;

®  METOJMKOW CUCTEMHO-CTHJINCTUYECKOTO aHAIN3a TEKCTOB.

1.5 O6mas Tpya0eMKOCTh AUCUMILUIMHBI «CTUIMCTHKA aHTJIMHCKOTO SI3bIKa» COCTaB-
nsiet 2 3adetnbie equnuil (2 3E) (72 gaca)

[IporpamMma mpenycMaTpuBaeT U3ydyeHUE MaTepualia Ha JIEKIMUSIX UM IPAKTUYECKUX 3aHs-
tusx. [IpenycMoTpeHa camocrosiTenbHas paboTa CTYJEHTOB IO TeMaM M pasaenam. Ilposepka
3HAaHUU OCYIIECTBISETCS PPOHTAIBHO, UHIUBUIYATBHO.

1.6 O0bem AMCHMIIMHBI M BUABI Y4eOHOH 1eITeIbHOCTH

O0beM JMCHUIIJIMHBI M BU/IbI Y4eOHOMH 1eiTeJIbHOCTH

Bup yueOHoii padoThbl \ Bcero yacos ‘ Cemectp 8




OO6mmas TpyA0eMKOCTh 72 72
AyIUTOpPHBIE 3aHSITHS 36 36
Jlexuuu 14 14
[TpakTHueckue 3aHATHs 22 22
CamocrositenpHas padora 36 36
BI/II[ HUTOI'OBOT'O KOHTPOJIA - 3a4eT
2 YYEBHO-TEMATHUYECKOE IINTAHUPOBAHHUE
YueOHO-TEeMATHYECKHH IIJIAH
HanMeHoBAHe Beero AyAUTOpPHBbIE 3aHATHS Camocrosi-
Ne IIpakTHyeckue | TeJbHasA
TeM (pa3aesioB) 4acoB Jlexkuun
3aHATHSA pabora
1. | Stylistics as a science 8 2 2 4
2. | Phonetic stylistics 6 1 2 3
3. | Graphical stylistics 6 1 2 3
4. | Morphological stylistics 8 2 2 4
5. | Lexical stylistics 8 2 2 4
6. | Semasiological stylistics.
Paradigmatic semasiology 6 1 2 3
7. | Semasiological stylistics.
Syntagmatic semasiology. 6 1 2 3
8. | Syntactical stylistics.
Paradigmatic syntax 6 1 2 3
9. | Syntactical stylistics.
Syntagmatic syntax. 6 1 2 3
10.| Functional styles of the English
language 12 2 4 6
HUTOI'O 72 14 22 36
HNuTepakTHBHOE 00y4YeHHE 0 NUCHHILVINHE
HaumenoBanue Bun ®opma Koa-
Ne HHTEPAKTHBHOIO | BO
Tem(pa3nesioB) 3aHATUA
3aAHATUA qacoB
1. Phonetic stylistics IIpakTnueckoe | PabGora B MajibIx 5
3aHATHE rpymnmnax
2 Graphical stylistics Hparrirecioe Mo3roBoii mrypm 2
3aHATUC
3. | Syntactical stylistics. Jlexrust Jlexrusi- 9
Paradigmatic syntax JIMCKYCCHSI
4 Functional styles of the English language Hpaxririecioe | YueGuas rpynrio- 2
3aHATUC Basa IUCKYCCHUA
HUTOI'O 8

3 COAEP)KAHUE TEM (PA3IEJIOB)

Tema 1. STYLISTICS AS A SCIENCE. Stylistics as a branch of linguistics. Stylistics and style.
The scope and object of stylistics. Branches of stylistics and its key notions. Stylistics and other
linguistic disciplines. Stylistic neutrality and stylistic colouring. Expressive resources of the lan-
guage (expressive means and stylistic devices, tropes, figures of speech, images and their types).




5

Tema 2.PHONETIC STYLISTICS. Stylistic approach to phonetics. Phonostylistics and Sound
symbolism. Onomatopoeia and its types. Alliteration, assonance, paronomasia. Rhyme and
Rhythm

Tema 3. GRAPHICAL STYLISTICS. Graphon. Changes of type. Spacing of graphemes. Stylis-
tic use of punctuation. Absence of punctuation marks. Graphical imagery.

Tema 4. MORPHOLOGICAL STYLISTICS. Stylistic potential of the noun (humber, person,
case). Stylistic potential of the article. Stylistic potential of the pronoun.Stylistic potential of the
adjective. Stylistic potential of the verb (historical present, continuous forms). Stylistic potential
of Affixation. Morphemic repetition.

Tema 5.LEXICAL STYLISTICS. Word and its meaning. Denotation and Connotation. Compo-
nents of connotation. Stylistic Classification of the English vocabulary. Standard English vocab-
ulary. Special Literary words. Special Colloquial words.

Tema 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY. Paradig-
matic Semasiological stylistics: figures of replacement. Figures of quality. Figures based on af-
finity (metaphor, allusion, personification, antonomasia). Figures based on real connection (me-
tonymy, synecdoche, periphrasis, euphemism). Figures based on contrast (irony). Figures of
quantity (hyperbole, meiosis/understatement, litotes).

Tema 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY. Syntagmatic
Semasiologicalstylistycs: figures of co-occurrence. Figures of identity (simile). Figures of ine-
quality (pun, zeugma). Figures of contrast (paradox, oximoron).

Tema 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX. Paradigmatic syn-
tactical stylistics (sentence level). Completeness of sentence (Ellipsis, aposiopesis). Word order
(inversion). Syntactical connection (detachment, parenthesis, polysyndeton, asyndeton). Com-
municative types of sentences (rhetorical questions).

Tema 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX. Syntagmatic syntactical
stylistycs (text level). Arrangement of sentences based on balanced structures (parallelism, an-
tithesis, chiasmus). Arrangement of sentences based of repetition (anaphora, epiphora, framing,
anadiplosis, repetition of whole sentences). Logical arrangement of sentences. Sentence length

Tema 10. FUNCTIONAL STYLES OF THE ENGLISH LANGUAGE. Different classifications
of Functional Styles. Distinctive linguistic features of the major functional styles of English. Of-
ficial business style. Scientific-professional style. Publicist style. Literary colloquial
style.Familiarcolloquialstyle.

4 METOANYECKHUE PEKOMEHJAIINU (YKA3AHUA) JJIsA CTYAEHTOB 11O
N3YYEHUIO JTUCIUITJIMHBI

Pabouas mporpamma npu3BaHa IMOMOYb CTYJEHTaM B OpPTaHU3aIlMH CAMOCTOSTEIHHON pa-
0OTHI 110 OCBOEHUIO Kypca CTHIIMCTHKH.

VY4eOHO-MeToIn4YecKre MaTepHalibl 110 MOArOTOBKE JIEKIIMOHHBIX M MPAKTUUYECKUX 3aHATHH
B TIOCOOWH TIPE/ICTABICHBI OTJEIBHO M0 KAKIOMY pa3/ieldy Kypcy B COOTBETCTBUU C MPOTPaMMON
JUCLUIUIMHBI U TIOCJIEI0BAaTENIbHOCTBIO U3YyUEHHS Kypca.

B xaxnom pasjerne 1aHbl:

1) yueObHO-MeTOMUECKHE MaTepHalibl JIEKLIMOHHOTO Kypca, BKJIIOYAIONIME JICKIIMOHHBIN

MaTcepHrall 1o u3ydya€MbIM TEMaM, BOIIPOCHI U 3agaHUA IJIsI CAMOKOHTPOJIA, CIIMCOK OCHOBHOH H



JOTIOTHUTEILHON JTUTEPATyPHhl;

2) y4eOHO-METOJAMYECKHE MAaTepHalbl MO IMOATOTOBKE K MPAKTUYECKUM 3aHSITHSM, CO-
JeprKallye IJIaHbl MPOBEACHUS 3aHATHI C yKa3aHUEM IOCIIE0BATEIbHOCTH PAacCMAaTPUBAEMBIX
TeM, 3aJaHus JJI1 CAMOCTOSTEIbHON PabOThI, UIAKTUYECKUE MaTepHUalbl K MPAKTHUYECKUM 3a-
HATHUSIM, CHCTEMY YIPaXHEHUH [UIsi CaMONpOBEpKH, HamucaHue pedeparoB. BrinmonHenue
YOPXHEHUH JacT BO3MOXKHOCTH CTYJIEHTaM IIy0’Ke YCBOUTH TEOPETUYECCKHI MaTepuan, MpH-
MEHUTH MOJTYYCHHbIC 3HAHUS Ha MIPaKTUKE.

PadoTa Ha JeKkmun

1. He 3anuceiBaiiTe kaxaoe ciI0BO IpernojaBaTelisi. JIEKIMOHHBIA MaTeprall — €ro MHTeN-
JeKTyallbHasE COOCTBEHHOCTh. (DUKCUPYHTE OCHOBHBIC TOJIOKEHUS, OMpEACIICHUsT TEPMHUHOB,
KJIacCU(UKALMU U T.II. B BUJIE CBEPHYTOr0 KOHCIEKTa. BpinemnsiiTe 3aroloBKU M BaXKHYIO WH-
dbopMaIuo MapKepom.

2. Odopmnsiite MaTepuan TakuMm o0Opa3oM, YTOOBI €0 JIETKO MOXHO OBIJI0O BOCCTAHOBUTH B
Pa3BEPHYTHIN KOHCHEKT.

IHoaroroBka K JIaOOPATOPHBIM 3aAHATHAM

1. HauHuTte noaAroToBKy K IMPAakTUYECKOMY 3aHATHIO C IIPOCMOTpaA JEKUMH. Beiaennure map-
KEpOM €€ KIII0UYEBBIE MIOJIOKEHUS U TEPMHUHBI.
2. Haiinure B pexomennyemoil B «IIpakTukyme» mreparype Uit NOATOTOBKU K 3aHATHIM

TpeOyeMble KIIOYEBbIE MOJOXKEHHS W TepMuHbl. OOparuTe BHUMaHME Ha HEOAHO3HAYHOCTb
TPAKTOBOK KJIFOUEBBIX IMOHSATUI B HAyYHBIX HCTOYHUKAX. M3yunTe aBTOPCKYIO apryMEeHTALUIO U
IpeJiaraeMplid 3bIKOBOM MaTepual JUlsl WUIIOCTpaluu. bynpTre roToBbI IPOKOMMEHTHPOBATH
CyILIECTBYIOIIME TPAKTOBKH HA 3aHATHH, U ApTyMEHTUPOBAHO IIPUHATH CTOPOHY OJHOTO U3 aBTO-
POB UCTOYHUKOB WM CPOPMYIIUPOBATH CBOE BUJCHHE.

3. [TepepaboTaiiTe cOOpaHHBII U3 HECKOJIBKUX UCTOYHUKOB MaTepuan U opOpMHUTE Ha Kaxk-
JbIH KJIFOUEBOW TEPMMH CTaThIO 10 MPUHIUILY SHIUKJIONEANYECKOH, TONOIHSA €€ COOCTBEHHBbI-
MU KOMMEHTAPUSIMHU.

4. BrinosnHuTe yKa3aHHbIE IPENOAABATEIEM YIPAKHEHUS.

S. [TonGepute COOCTBEHHBIN S3BIKOBOM MaTEpUa Ui WILTIOCTPAIIMH N3y9aeMbIX TOHATHN U
JonoaHuTe UM crtatbu. CTaThsl JOJDKHA MPHOOpPECTH 4epThl Balllel HMHTEIUIEKTyallbHOW co0-
CTBEHHOCTH.

Y4eOHO-MeToINYeCKOE o0ecneueHHe CAMOCTOSATE/IbHOI PadoThI CTYI€eHTOB MO TUCIUILIHHE

KoanuyecTBO 4a-

®opMbl/BHIBI COB, B COOTBET-
HaumeHoBaHue .
Ne CaMOCTOATEILHOMN CTBHH C Y4eOHO-
paszaena (TemMbl)
padoThbI TEMATHYECKUM
IUIAHOM
1. | Stylistics as a science W3yuyaroriee ureHHe TUTEpa-

TYpBbI 110 TEME, ITOATOTOBKA
COOOIIEHHUH 110 TEMAaM, BEI-
MIOJIHCHUE NPAKTUYECKUX 3a-
JaHui K cemuHapy. Tepmu-

HOJIOTMYECKUH TJIOCCapUid 4

2. | Phonetic stylistics CocTaBiieHre KOHCTIEKTa
(cxema, rpaduk). Pabora co
CIPAaBOYHBIMU MaTepHUaIaMu 3

3. | Graphical stylistics [ToaroToBka JOKJIaI0B, Mpe-
3enraims. CocTaBieHHe KOH-
[ENTYJIBHBIX KapT, CXEM. 3

4. | Morphological stylistics [ToaroroBka coobmenuit. Co-
ctaBieHue riaoccapus. Pabora
C UHTCPHCT- UCTOYHUKAMH. 4




@UIIOJIOTUYECKUN  aHAJIU3
TEKCTA.
5. | Lexical stylistics [ToaroroBka faokianoB. Boi-
MOJTHEHUE TIPAKTHYECKUX 3a-
JaHuil. GUIOJIOrHYECKHUI
aHAJIN3 TEKCTA 4
6. | Semasiological stylistics. [Moaroroeka coobmenwuii. Co-
Paradigmatic semasiology CTaBJICHHE KOHCIIEKTOB, CXEM.
TepMUHOIIOrMYECKUH TII0CCa-
puid. [lonroToBka K TecTy. 3
7. | Semasiological stylistics. [MoaroroBka cooduienuii. Co-
Syntagmatic semasiology. cTaBlICHHE riioccapus. Pabora
C HUHTCPHET- HMCTOYHUKAMH.
Crunuctuyeckui aHau3
TeKCTa. 3
8. | Syntactical stylistics. IToaroroBka IOKIAA0B, Ipe-
Paradigmatic syntax 3enTarust. COCTaBicHHE KOH-
LENTYAJIbHBIX KapT, CXEM. 3
9. | Syntactical stylistics. [MoaroroBka JOKJIaa0B, Ipe-
Syntagmatic syntax. 3EHTAI[HIA. 3
10. | Functional styles of the English lan- | TTonrotoBka coobuienuii. Co-
guage cTaBlieHHE riioccapus. Pabora
C UHTEPHET - HCTOYHUKAMH,
cinoBapsiMu  CTHIIMCTUYECKUI
aHaJIN3 TEKCTA. 6
UTOIO 36

5 HPAKTUKYM IO JUCHUIITIMHE

TEMA 1. STYLISTICS AS A SCIENCE
Conep:xanue

Points for discussion:
1. The place of Stylistics in modern Linguistics.
Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connec-
tion between stylistics and other linguistic disciplines.
Lecture 1, K: p. 5-10, G: p. 9-25, Z: p.9-14, 19-20
2. Branches of Stylistics.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics.
Lecture 1, Z: p. 16-19, G: p. 9-25,
3. Stylistics of language levels.
Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylis-
tics
Lecture 1, S: p.25-27
4. Key notions of stylistics:
Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Lecture 2, K: p. 5-10, Z: p. 20-24, p.28-32 ex.5-9
5. Terms to describe expressive resources of the language.
Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images. Lec-
ture 2, Z: p. 34-36, S: p.99, G: p. 25-32, 264-265, K: p. 5-10
Recommended for all points: Arnold p. 13-45, 88-130




Practical tasks:
1) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

2) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonba U.B. Ctiumnctuka. COBpeMEHHBIN aHTJIMHCKHUM S3bIK: Y4YEOHUK 1)1 BYy30B. — /-
e m3a. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lNansnepun U.P. Ctunuctuka anriniickoro sizpika. — M.: Beiciias mkoma, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTuaMCTHKa aHTIMICKOTO s3bika. OCHOBBI Kypca: YdeOHoe mocodue.
U3n. 3-e, uctip. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4, Kyxapenko B.A. IIpakTkyM 1o CTHJIMCTHKE aHIJIMHCKOTO si3blka. M., «Bpicmas mko-
na», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUITUCTUKH aHTIIMHCKOTO si3bika. — M.: OOO «M3parenbcTBo

ACT», 2000. — 224 c. (S)

TEMAZ2. PHONETIC STYLISTICS
Conep:xanue
Points for discussion:
1. Phonostylistics, Phonosemantics and Sound Symbolism.
Definitions, objects of investigation
Lecture 3, G: p.123-124, S: p. 42-44
2. Onomatopoeia.
Definition. Types. Functions. Examples, including onomatopoetic words from your second lan-
guage.
G: p.124-126, S: p. 44-45,
3. Alliteration.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S: p. 123, G: p.126-128
4. Assonance.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123
5. Paronomasia
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S: p. 43-44,
6. Rhyme
Definition. Types. Functions. Examples from poetry, advertizing.
G: p.128-129, S: p. 129-130
7. Rhythm.
Definition. Types. Functions. Examples from poetry, prose, advertizing.
S: p. 124-125, G: p.129-135
Recommended for all points: Lecture 3, Arnold p. 275-296

Practical tasks:
3) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

4) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMHCKUN A3bIK: Y YeOHUK JJIs BYy30B. — /-

e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
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2. lanenepun W.P. CtuincTrika aHmMCKOro a3bika. — M.: Beicias mkona, 1977. — 336 c.
(G)

3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdyeOHoe mocooue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z)

4, Kyxapenko B.A. IIpakTukyM IO CTHJIMCTHUKE aHTJMUCKOro sizbika. M., «Bpicmas miko-
na», 1986 — 144 c. (K)

5. CkpebneB HO.M. OCHOBBI CTUITMCTUKH aHTIIHICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)

TEMA 3. GRAPHICAL STYLISTICS
Conep:xxanue

Points for discussion:
1. Graphon
Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
S: p.38-40, K: p. 11-12,
2. Changes of type
Capitalization. Italics. Functions. Examples
K:p. 13, S: p.40
3. Spacing of graphemes
Hyphenation, multiplication. Functions. Examples
K:p. 13, S: p.40
4. Stylistic use of punctuation. Absence of punctuation marks.
5. Graphical imagery.
Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Ex-
amples.
K:p. 13
Recommended for all points: Lecture 3, Arnold p. 296-316

Practical tasks:

1) K: p.14-17, ex.2-5 (Graphon)

2) K: p.17-18, ex.6 (Capitalization. Italics. Hyphenation, multiplication. Figurative verse)
3) Find your own example of each of the discussed graphical stylistic device a) in Russian
b) in English

4) Try writing a figurative verse and share it with the group

Jlureparypa:
1. Apnonpg U.B. Ctunuctruka. CoBpeMeHHbIN aHTIIMHCKUN A3bIK: Y YeOHUK A7 BYy30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. INanpniepun W.P. Ctunncruka anrnmmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka anrnuiickoro szbika. OCHOBBI Kypca: YueOHoe mnocobue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTKyM MO CTUIMCTHKE AHITIMHCKOTO sA3blKa. M., «BpIcimas mko-
aa», 1986 — 144 c. (K)
5. Ckpe6HeB HO.M. OCHOBBI CTHIIMCTUKH aHTIUICKOTO si3bika. — M.: OO0 «U3marenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 4. MORPHOLOGICAL STYLISTICS
Conep:xanue
Points for discussion:
1. Stylistic potential of the noun (number, person, case) Z: p. 92-95
2. Stylistic potential of the article Z: p. 95-97
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Stylistic potential of the pronoun Z: p. 97-101
Stylistic potential of the adjective Z: p. 101-103
Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107
Stylistic potential of Affixation Z: p.107-110, K: p. 21 ex.2
Morphemic repetition K: p.18-20, ex.1, p. 21-22, ex.3
ecommended for all points: Arnold p. 191-217

AN ok ow

Practical tasks:
1) K: p. 21 ex.2 (affixation)
2) K: p.18-20, ex.1, p. 21-22, ex.3 (Morphemic repetition)

Jlureparypa:
1. Apnospn M.B. Ctrinctuka. COBpeMEHHBIN aHTIIMHCKAN S3bIK: YUYEOHUK ISl BY30B. — /-
e m3a. — M.: ®umnTa: Hayka, 2005. — 384 ¢. (A)
2. lNanenepun W.P. Ctunuctrika aHmMiickoro s3eika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHriauiickoro sizpika. OCHOBBI Kypca: YueOHoe mocobue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTukym MO CTHJIMCTUKE aHIVIMICKOTO si3bika. M., «Bpiciias miko-
aa», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUIIMCTHUKH aHTIUHCKOTO si3bika. — M.: OO0 «3naTeinscTBo

ACT», 2000. — 224 c. (S)

TEMA 5. LEXICAL STYLISTICS
Conep:xanue
Points for discussion +Practical tasks:
1. The word and its Semantic structure.
Denotation and connotation. Components of connotation. Meaning and context.
K: p.22-24, ex.4 p.36-37
2. Stylistic classification of the English vocabulary K: p. 25-28
3. Neutral vocabulary, common literary and common colloquial vocabulary.
K:p. 33-36 ex.3
4. Special Literary vocabulary K: p.29-31 ex.1
5. Special Colloquial vocabulary K: p. 31-33 ex. 2
Recommended for all points: G: p.70-123, Arnold p.150-191

Jlureparypa:
1. Apnonpg U.B. Ctunuctruka. CoBpeMeHHbIN aHTIIMHCKUN A3bIK: Y4eOHUK A7 BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. INanpnepun W.P. Ctunncruka anrnmmiickoro si3pika. — M.: Beicias mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTunucTuka aHTTUHCKOTO si3bika. OCHOBBI Kypca: YueOHoe mocoOue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE AHITIMHCKOTO sA3blka. M., «Bpicimas mko-
aa», 1986 — 144 c. (K)
5. CkpebHeB HO.M. OCHOBBI CTHIIMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «U3marenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY
Conep:xanue
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Points for discussion +Practical tasks:

1. Paradigmatic Semasiology. Definition and inner subdivision. Figures of replacement: fig-
ures of quality and figures of quantity.

2. Figures of quality: Metaphor K: p.37-40 (ex.1)

3 Allusion

4 Personification

5. Antonomasia K: p. 50-52 (ex. 5)

6. Metonymy K: p.40-42 (ex.2)

7 Periphrasis K: p.94-96 (ex.5)

8 Irony K: p.46-49 (ex.4)

9. Figures of quantity: Hyperbole and Meiosis K: p.57-59 (ex.7)
10. Litotes K: p. 93-94 (ex.4)

Recommended for all points: G: p.136-148,164,176, S: p.97-122

Jlureparypa:
1. Apunonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMICKUN S3bIK: Y YeOHHK IS BYy30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnuiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHrinuickoro sibika. OCHOBBI Kypca: YueOHoe mocooue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTuKyM MO CTUIMCTHKE aHTJIMHCKOIO s3blka. M., «Bpiciias miko-
aa», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHTIIMHACKOTO si3bIKa. — M.: OO0 «M3narenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY.
Conep:xanue
Points for discussion +Practical tasks:
1. Syntagmatic Semasiology. Definition and inner subdivision. Figures of co-occurrence:
figures of identity, figures of inequality, figures of contrast.
2. Figures of Identity: Simile K: p. 89-92 (ex.3)
3 Synonymous replacement
4 Figures of Inequality: Clarifying synonyms
5. Climax and Anticlimax K: p. 86-88 (ex. 2)
6. Pun and Zeugma K: p. 42-46 (ex.3)
7 Figures of Contrast: Oxymoron K: p. 60-62 (ex. 8)
8. Anti-thesis K: p. 84-86 (ex. 1)
Recommended for all points: G: p. 148-153, 162, 219, S. 143-167

Jlureparypa:
1. Apnonpg U.B. Ctunuctruka. CoBpeMeHHbIN aHTIIMHCKUN A3bIK: Y4YeOHUK Ui By30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. I'anpnepun W.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3n. 3-e, uctip. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE AHITIMHCKOTO sA3blKa. M., «Bpicimas mko-
aa», 1986 — 144 c. (K)
5. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHTIUACKOTrO si3bika. — M.: OO0 «M3narenbcTBO

ACT», 2000. — 224 ¢. (S)
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TEMA 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX

Conep:xxanue
Points for discussion +Practical tasks:
1. Ellipsis
2. Break (aposiopesis)
3. Inversion
4. Detachment, parenthesis
5. Polysyndeton
6. Asyndeton
Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275
Jlureparypa:
1. Apunonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMHCKUN S3bIK: Y YeOHHK 71 BYy30B. — /-
e m3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
2. INanpnepun W.P. Ctunnctuka anrnuiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3bika. OCHOBBI Kypca: YueOHoe mocolue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTuKyM MO CTUIMCTHKE aHIJIMHCKOIO s3blka. M., «Bpiciias miko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHTIIMHCKOTO si3bIKa. — M.: OO0 «W3natenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX.
Conep:xanue

Points for discussion +Practical tasks:
1 Parallel constructions

2 Antithesis

3 Chiasmus

4. Lexico-syntactical Repetition and its types

5. Climax

6 Anti-climax

7 Long and short sentences

8. Nominative sentences

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnonba U.B. Ctunnctuka. COBpeMEHHBIN aHTIIMIUCKUN S3bIK: Y YEOHUK 71T BY30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca: YdeOHoe mocooue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTukym IO CTHJIMCTHUKE aHIVIMMCKOTO s3bIKa. M., «Bpicmas miko-
na», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUITUCTUKH aHTIHICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)

TEMA 10. FUNCTIONAL STYLES
Conep:xanue
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Points for discussion +Practical tasks:
1. Official business style

2. Scientific-professional style

3. Publicist style.

4. Literary colloquial style

5. Familiar colloquial style.

STYLISTIC ANALYSIS OF THE TEXT “THE WIND BLOWS” By K. Mansfield

Recommended for all points: K: p. 108-120, G: p. 249-319, Arnold p. 316-371

Jlutreparypa:
1. Apnospn M.B. Ctriinctuka. COBpeMEHHbBIN aHTIIMHCKUN S3bIK: YUYEOHUK ISl BY30B. — /-
e m3a. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lNaneniepun W.P. Ctunuctrika aHmMiickoro s3eika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdyeOHoe mocooue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTukym MO CTHJIMCTUKE aHIVIMICKOTO si3bika. M., «Bpiciias miko-
aay», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUIIMCTUKH aHTIIMICKOTO si3bika. — M.: OO0 «3naTeinbcTBo

ACT», 2000. — 224 ¢. (S)

6 IMAJAKTHYECKHUE MATEPHAJIBI 1J151 KOHTPOJISA (CAMOKOHTPOJIS)
YCBOEHHOI'O MATEPHAJIA

6.1 OueHouHbIe CpPeCTBA, MOKA3aTEJH H KPUTEPUH OLIEHUBAHUS KOMIIETEHIIUH

HNuaexce Ouenoynoe IToka3zaTesnn Kpurepuu ouenupanus
cpOpMHPOBAHHOCTH
KOMIICTCHIIHH | CPeaCcTBO OLICHMBaHUS .
KOMIIeTEeHI il
Husknii KosmuecTBO npaBUIIBHBIX OTBETOB
(HeyIOBIIETBOPUTEIBHO) | Ha BOoIpockl TecTa MeHee 60 %
IToporosslii KomnuecTBo npaBUIIBHBIX OTBETOB
[1K-2 Teer (YAOBJIETBOPUTENIbHO) | Ha BOMPOCHI TecTa oT 61-75 %
bazoBbIii KonnyecTBO mpaBHIBHBIX OTBETOB
(xoporto) Ha BOMPOCHI TecTa oT 76-84 %
Bricokwnii KonnuecTBO MpaBUIBHBIX OTBETOB
(OTIIMYHO) Ha Bompockl Tecta oT 85-100 %
Jloksiag CTyA€HTYy HE 3auuThIBAacT-
Csl eCIIU:
e CTyneHT HE YyCBOWJI 3Hauu-
TEJIbHON YacTU NPOOIEMBI;
e Jlonmyckaer CYLIECTBEHHBIE
OIMOKM M HETOYHOCTH NpHU pac-
K-2 ) CMOTpPEHHH €€;
OIIK-8 Hoxnan, Husknii e licneiTeIBa€T  TPYAHOCTH B
VK-4 cooOuieHue | (HeyJOBJIETBOPUTEIHHO) NPAaKTHYECKOM NPHMEHEHHH 3Ha-
HUM;
e He wMmoxer aprymeHTHpOBaTh
Hay4HbI€ MMOJIOKECHHUS,
e He ¢opmynupyer BBIBOJAOB H
000011IeHMI;
e He Bnageer NOHATUHHBIM am-
11apaToM.
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[Toporosbiii
(YIOBIETBOPUTEIHHO)

3aganue BBIIOJIHEHO Oojiee YeM Ha
nonoBuHy. CTyaeHT OOHapyXuBa-
€T 3HAaHHME U IOHMMAaHHE OCHOBHBIX
MTOJIOKCHHUH 3aIaHus, HO:

e Tema packpbITa HEIOCTATOYHO
YETKO W TIOJHO, TO €CTh CTYJEHT
OCBOWJI TIPOOJIEMy, MO CYIIECTBY
M3llaraeT ee, ONMMUpasiCh Ha 3HAHUS
TOJIKO OCHOBHOM JIMTEPATYPHI;

e JlomyckaeT  HECYyIIECTBEHHBIC
OIIMOKH ¥ HETOYHOCTH;

e llcmeIThIBaE€T 3aTPYJHCHHS B
MPAKTUYECKOM MPUMEHEHHH TOJTY-
YEHHBIX 3HAHMI;

e (Cnabo apryMeHTHpyeT Hayuy-
HEBIC TTOJIOKCHMUS

e 3atpyansercs B GpopmyiaupoBa-
HHH BBIBOJOB U 000OILEHNI;

e YacTHyHO BIAACET CHCTEMOH
TTOHSTHH.

ba3zoBbIii
(xoporo)

3agaHue B OCHOBHOM BBITIOJIHEHO:
e CrTyaeHT TBEpAO YCBOUJ TEMY,
rpaMOTHO U MO CYHIECTBY M3JIaraet
€e, ONMpasch Ha 3HAHUS OCHOBHOM
JUTEPATYPHI,

e He nomyckaer CyHIECTBEHHBIX
HETOYHOCTEH;

e VYBA3BIBACT YCBOCHHBIC 3HAHUS
C IIPAKTUYECKOH AESITEIBHOCTBIO;

e AprymMeHTUpyeT Hay4HbIe IIO-
JIOXKCHMUS,

e JlenaeT BBIBOJBI U 00OOIIECHMUS;
e BrnameeT CHCTEMOMl OCHOBHBIX
TTOHSATHH.

Bricokwnii
(oTIMYHO)

3amaHne BBIIOJIHEHO B MAaKCH-
MaJIbHOM O00BEMe.

e CryneHT TnyOOKO H BCECTO-
POHHE YCBOMJI TIPOOJIEMY;

e VYBEpEeHHO, JOTHYHO, MOCIEI0-
BaTEJIbHO U TPAMOTHO €ro m3Jjara-
erT;

e Omnupasich Ha 3HAHUS OCHOBHOM
U JIONOJIHUTENBLHON JHUTEepaTyphl,
TECHO TIPUBSI3bIBACT YCBOCHHBIC
Hay4YHbIC TMOJIOKECHHS C MPaKTUYe-
CKOH JIeSITeIbHOCTBIO;

e VYMmeno oOOCHOBBIBaET M apry-
MEHTUPYET  BBIABUTAEMBIE UM
1791 (978

e JlenaeT BBEIBOJIBI M 0OOOIICHMUS;
e (CB000OAHO BIa/ICET MOHATHUSIMHU.
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[1K-2
YK-4

PabGouas ter-
panpb

Husknii
(HEeYTOBIETBOPUTEIHHO)

VYpaxHeHu! pa3ienaBbIIOIHECHbI
B 00neme 10 50%. B oTBeTax ecth
OILITMOKH.

[Toporossiii
(YIOBIETBOPUTEIIHLHO)

VYnpaxxHeHui paszjena BbINOJHEHBI
HE B IIOJJHOM 00BbEME.
B oTBeTax ecTh OIMOKH.

bazoBsiii (xopor1o)

VYihpaxHeHudl paszena BbIIOJIHE-
Hbl, HO B OTBETaX €CTb HE3HAYU-
TEJIbHBIC OLINOKHU.

Bricokuii (0TiIMYHO)

BrinosnHenue Bcex yHnpakHEHUH
pazznena
OTBeTHI MOJIHBIE U MTPABUJIBHBIE.

I1K-2
OIIK-8

Pedepar

Huzkui
(HEeyAOBIETBOPUTEINIHHO)

B pabote HEe pacKpbITO OCHOBHOE
coJiepKaHue yueOHOTO MaTepHaa;
0oOHapy»XEHO HEe3HAHWE WIIN HETO-
HUMaHue OOJBIICH WK Hauboee
Ba)XHOM YacTh y4eOHOro Marepua-
Ja; TOMYLIEHBI OIIMOKHU B OIpeie-
JICHUH TTOHSATHH, TP UCITOJIb30Ba-
HUW TEPMHUHOJIOTHH, KOTOPHIC HE
UCTIPABIICHBI MTOCIIE HECKOJIBKHIX
3aMeuyaHuil mpernoiaBarens; Hapy-
IIICHA JIOTHKA B U3JI0)KECHUN MaTe-
puaia, HeT He0OXOAUMBIX 0000-
IICHUM 1 BEIBOJOB; HEIOCTATOIHO
c(hopMUPOBaHBI HABBIKH MMUCHMEH-
HOW peun; pedepar sBIsSeTCs 1ia-
ruaToM Apyrux pedeparon Oosee
yeM Ha 90%.

[Toporossiii
(YZIOBIETBOPUTENHHO)

B paGote HenosHO WM Hernoce-
JIOBATEJIbHO PACKpPBITO COJIEPKa-
HHUe MaTepualia, HO M0Ka3aHo 00-
1iee MoOHMMaHKe BOIIpoca U Mpo-
JEMOHCTPUPOBaHbl YMEHHSI, JOCTa-
TOYHBIE JJISI TAIbHEHIIEr0 YCBOE-
HUS MaTepuania; UMEINCh 3aTpy/I-
HEHUS WIN JOMYIIEHbI OIIHOKH B
OIIpEACIICHUY TIOHATUH, UCIIOJIB30-
BaHWU TEPMUHOJIOTMH, UCTIPABIICH-
HBIE IIOCIIE 3aMEYaHNUH ITpenoaBa-
TEJIsl; IPU HETIOJTHOM 3HaHUU TEO-
PETHUYECKOTO MaTepualla BbISBICHA
HeJoCTaToYHask chOPMUPOBAH-
HOCTb YMEHUI U HaBBIKOB, CTyACHT
HE MOKET MPUMEHUTH TEOPHIO B
HOBOM CUTYalMH.

bazoBsrii (xoporo)

Pabota yioBneTBOpsIET B OCHOB-
HOM TpeOOBaHUSIM Ha OLEHKY «5»,
HO IIPYA 3TOM UMEET OJIUH U3 HENl0-
CTaTKOB: B M3JI0KEHHUH JIOMYIICHbI
HeOoJIbIIINE MTPOOEITbI, HE NCKa-
3WBIIHE CoJiepkaHue pedepara,
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JOIYIIEHbI OAWH — JIBa HEJ0YETA
P OCBEUICHUU OCHOBHOTO CO-
ACPIKaHUA TEMbI, UCITPABJICHHBIC
10 3aMEeYaHUI0 TPENoIaBaTels;
JOTYIIEHBI OIIMOKA Uiu 60jee
JIBYX HEJIOYETOB IPHU OCBEIICHUH
BTOPOCTEIICHHBIX BOIIPOCOB, KOTO-
pBI€ JIETKO UCTIPABJISIOTCS TI0 3a-
MEYaHHIO mpenoaBares. B pede-
pare MOXeT ObITh HEJJOCTATOYHO
MIOJIHO Pa3BEpHYTA apI'yMEHTAIHSL.

CamMoCTOSITEIbHO HAlMCAaHHBIN pe-
(depar, COOTBETCTBYET TEME U IJIa-
Hy; Matepuain paboThl H3JI0KEH
MOCIIEZIOBATEIHLHO U TPAMOTHO,
cleIadbl Heo0XoIuMbIe 000011Ie-
HUS 1 BEIBOJIEL.

Bricokuii (0TiINYHO)

6.2 IIpoMe:kyTOUHASI aTTECTALUS CTYA€HTOB MO AUCHUILINHE
IIpomexyTouHass aTrecTanus SIBISETCS NPOBEPKOM BCEX 3HAHUM, HABBIKOB M YMEHMMU
CTYJI€HTOB, IPUOOPETEHHBIX B MPOLECCE U3YUECHUS TUCHUILIMHBL. DOpMOil MPOMEKYTOUHON aT-
TECTaLUHU 110 JUCLUIUIMHE SBIISACTCS 3a4€T.
JI1st OLleHUBaHUS PE3YJIBTATOB OCBOCHHUS AUCLUIUIMHBI IPUMEHSIETCS CIEAYIOIIHNE KpUTe-
pUU OLICHUBAHUA.

Kpurtepun oneHuBaHus YCTHOTO OTBETA HA 3a4eTe

1. Ouenka «oTaM4YHO» (5 0aJJIOB) CTaBUTCS CTYJICHTY 3a MPABHJIbHBIN, MOJHBIA U TITy-
Ookuii 0TBET Ha Bonpoc. OTBET CTyIeHTa Ha BOIPOC JOJKEH OBbITh MOJHBIM U Pa3BEPHYTHIM, HU
B KOEM CJIy4ae HE 3aYUThIBATHCA JOCIOBHO, COJIEPKAaTh YeTKUE (OPMYIMPOBKHU BCEX OMpELeIie-
HUH, KacaroIuxcs yKa3aHHOTO BOMpOCa, MOATBEPkKAAThCS (pakTHUyecKMMU mpumepamu. Takoi
OTBET JOJDKEH IMPOJAEMOHCTPUPOBATh 3HAHKE CTYAEHTOM MaTepHalia JIeKIIMi, 6a30BOro yueOHu-
Ka 1 JOIOJIHUTENBHON auTepaTypsl. OLIEHKAa «OTJIMYHO» BBICTABIIAETCS TOJIBKO IPHU MOIHBIX OT-
BETaX Ha BCE OCHOBHBIE U JOTOJHUTEIbHBIE BOPOCHI.

2. Ouenka «xopomo» (4 6a,171a) CTaBUTCS CTYACHTY 3a IPABUJIbHBIN U MOJIHBIN OTBET Ha
Bonpoc. OTBET CTyZieHTa Ha BOIIPOC JOJIKEH ObITh MOJIHBIM, HU B KOEM CiIydae HE 3aUUThIBATHCS
JIOCJIOBHO, COJIep’KaTh YeTKHE (OPMYIHMPOBKHM BCEX ONpeAeTeHUH, HENMOCPEJICTBEHHO Kacaro-
HIMXCS YKa3aHHOI'O BOIpOCa, MOATBEPKAATbCA (HAKTUUECKUMU MpUMepaMu. Takod OTBET J0JI-
KEH MPOJEMOHCTPUPOBATh 3HAHUE CTYJCHTOM MaTepHaia JieKuui u 6azoBoro yueOHuka. OneH-
Ka «Xopouio» (46aiia) BHICTaBISIETCS TOJBKO MPHU MPABWIBHBIX U MOJHBIX OTBETaX Ha BCE OC-
HOBHBIE BONPOCHI. J{0IyCKaeTcss HENMOJIHBIM OTBET 110 OJHOMY M3 JONOJHUTEIBHBIX BOIIPOCOB.

3. OueHka «ya0BJIeTBOPUTEIbHO» (3 0asia) CTaBUTCS CTYICHTY 3a MPaBUIBHBIN, HO
HE TOJHBIN OTBET Ha BONpPOC MpernoaaBaresis uiau ousera. OTBET CTyAE€HTa Ha BONPOC MOMKET
OBITH HE TIOJHBIM, COJIEPKAaTh HEUETKHE (POPMYIUPOBKU ONPEAECICHUN, IPIMO Kacarolunuxcs yKa-
3aHHOTO BOIIPOCA, HEYBEPEHHO MOJTBEPXKAAThCS (paKkTHUEeCKUMH Hpumepamu. OH HH B KOEM
clly4ae He JOJDKEH 3a4MThIBAThCS JOCIOBHO. Takod OTBET AEMOHCTPUPYET 3HAHHE CTYJIECHTOM
TOJIbKO MaTepuana jJekiuid. OleHKa «yJI0BIeTBOPUTENBbHOY (3 6asia) BHICTABISAETCS TOIBKO MPH
MPAaBUIbHBIX, HO HEMOJIHBIX, YACTUYHBIX OTBETaX Ha BCE OCHOBHBIE BOMpPOCHL. Jlomyckaercs He-
IIPABWJIBHBIN OTBET M0 OJHOMY U3 JIONOJIHUTENBHBIX BOIIPOCOB.

4. OueHka «HeyA0BJIeTBOPUTENbHO» (0 0a/110B) CTaBUTCS CTYJIEHTY 3@ HEMPAaBUIIbHBIN
OTBET Ha BOIIPOC IpernoaBaress win ounera aubo ero orcyrcreue. OTBET CTyIeHTa Ha BOMPOC,
B 3TOM CJy4yae, COACPKHUT HeNpaBUiIbHbIE (JOPMYIUPOBKHA OCHOBHBIX OMpEeNIeHUuH, IpsSIMO OT-
HOCSIIIIUXCS K BOIPOCY, WM CTYAECHT BOOOIIE HE MOXKET UX J1aTh, KaK U MOATBEPAUTH CBOI OTBET
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dakTryeckumMu mpuMmepamu. Takoll OTBET AEMOHCTPUPYET HE3HAHHE CTYACHTOM MaTepuana
JeKIni, 0a30BOTO YU4eOHHUKA U JOTIOJTHUTEIHHON JINTEPATYPHI.

5. Ouenka «Heya0BJeTBOPUTEIBbHO» (0 0a/UIOB) CTAaBUTCS TaKKe CTYJICHTY, CIIHCaB-
[IEMY OTBETHI Ha BOIPOCHI U YUTAIOLIEMY 3TH OTBETHI 3K3aMEHATOPY, HE OTPHIBASICh OT TEKCTA, B
ClIly4ae eCJiM OH He MOKET OOBSCHUTh WM YTOYHUTh, IPOYUTAHHBIN TaKUM 00pa3oM MaTepHall.

6. OneHKa «HEYT0BJIETBOPUTEIbHO» CTABUTCS TAKXKE CTYJEHTY, OTBEUAIOIIEMY TaKUM
00pa3zom xoTs ObI Ha OJIMH BOIIPOC OUJIeTA.

OueHka «3a4TeHO» CTABUTCS CTYJIEHTY, OTBET KOTOPOI'O COOTBETCTBYET OIIEHKAM «OT-
JUYHOY», «XOPOILIO» WU «YyJIOBIETBOPUTEIHHOY, OIICHKA «HE 3aUTE€HO» - CTYACHTY, Y€l OTBET
COOTBETCTBYET OIIEHKE «HEYAOBICTBOPUTEIHHOY.

6.3 TunoBbIe KOHTPOJILHBIE 32/IaHNUS WM HHBIE MATEPHAJIbI, HEO0X0IUMBbIE J1JIs1
OlIeHKH Pe3yJbTATOB OCBOEHHS THCIHUILIUHBI
IIpumep TecTOBOrO 3a1aHKSs

Tecr Ne 1
1) The branch of stylistics which studies functional styles is called ...
2) In terms of decoding stylistics the author's stylistics is called the stylistics of the

encoder, while the reader’s stylistics may be named the stylistics of the ....

3) Lexical stylistics is the study of the semantic structure of the word and the interrelation of
the connotative and ... meanings of the word.

4) The study of the graphical changes of a word or word combination used to reflect the
pronunciation or to convey the intensity of the stress is called ... stylistics.

5) Linguistic forms and properties that can make the utterance emphatic or expressive are
called ... means.

6) Emphatic pausation is an example of ... expressive means

7) ...of speech is a stylistic device of any kind, including tropes and syntactical expressive
means.

8) Figurative descriptions and figures of speech collectively, ideas presented in a poetical
form are called ...

9) ... images make us hear the actual sounds.

10) ... stylistics is linked with the theory of translation and culture studies.

TeMbl JOKJIAT0B:
Decoding Stylistics.
Sound Symbolism
Graphical Imagery
Stylistic potential of different parts of speech
Types of Connotation
Metaphors we live by
Pun in Translation
Stylistic potential of Inversion
Sentence length as a style forming feature
0. Different classifications of functional styles

HOoo~NoOhkowdE

Oo0pa3en 3aganuii U3 padoueil Terpaam:
1. ldentify phonetic stylistic devices used in these sentences (alliteration, asso-
nance andonomatopoeia). Explain their effect.

1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (1. Sh.)
He swallowed the hint with a gulp and a gasp and a grin. (R. K.)
3. His wife was shrill, languid, handsome and horrible. (Sc. F.)

N



18

4. The fair breeze blew, the white foam flew, The furrow followed free. (S. C.)
5. The Italian trio tut-tutted their tongues at me. (T. C.)
6. To sit in solemn silence in a dull dark dock, In a pestilential prison, with a life-long

lock, Awaiting the sensation of a short, sharp shock From a cheap and chippy chopper on a
big black block. (W. C.)

7. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train
came into the station. (A.S.)

8. "Sh-sh." "But | am whispering.” This continual shushing annoyed him. (A. H.)

9. Twinkle, twinkle, little star, How | wonder what you are, Up above the world so high,

Like a diamond in the sky. (Ch. R.)
10.  Dreadful young creatures-squealing and squawking. (C.)

2 Study the advertisements and slogans based on different phonetic stylistic devices. Find ex-
amples based on paronomasia, alliteration, assonance, rhyme. Choose three advertise-
ments/slogans you like best and translate them into Russian, trying to preserve the same stylis-
tic device in translation.

Advertising text/slogan Source What is advertised
1. Not everyone who drives drunk dies. Cleo Life style
2. Hold everything! Now there is a hairspray that leaves Cleo Pantene Pro-v
your hair so healthy it shines
3. Are you ready for a real psychic reading? Cleo Astrologist’s services
4. Creative Crafts Cleo Set for needlework
5. Brilliant Brown Cleo Nivea
6. Block Blisters Woman’s day band-aid
7. Reduce. Revive. Replenish Woman’s day Musashicapsules
8. Solvol. Solve your dirty problems Woman’s day hand cleaner
0. Canon. You can TV camera
10. | Whip me. Beat me. Eat me New Weekly chocolate mousse
11. | Candy. Can do TV
12. | Stainless Steel The Economist Nickel Institute
13. | Confidencein a connected world. The Economist Symantec
14. | Software for the security, storage, and availability The Economist Symantec
15. | By building on our experience and expertise globally, The Economist credit suisse
we help our clients realize new opportunities
16. | Medical Equipment Made Using Recycled Materials The Economist Nickel Institute
17. | Relax more, sleep deeper and dream better The Economist Thai airways
18. | Royal First. Thai. Smooth as silk The Economist Thai airways
19. | We create building blocks for tomorrow’s break- The Economist Samsung
throughs
20. | Powerful, but not power hungry The Economist intel

Find your own examples of phonetic stylistic devices in literature and mass media.

1.

2.

3.

4.

Tembl pedeparton:
«Oco0eHHOCTH (PYHKIIMOHUPOBAHHS (POHETHMUYECKHX CTHIUCTUYECKHX CPEACTB B MO33UH
Ockapa Yaispaay.
«AHTOHOMA3Hs B COBPEMEHHOW aHTJIMICKON JIETCKOM JHuTeparype U 0COOEHHOCTH ee Tie-
peBOa HA pyCCKUM U KUTANCKUAN SA3BIKNY.
«DOoHOCEeMaHTHUECKUI aHaIN3 aHIIMHCKUX 3BYKOM300pa3UTENbHBIX CJIOB (Ha MaTrepuaie
COBPEMEHHOM aHIIMHCKON AETCKON JIUTEPaTyphl)»
OcHOBHBIE TUITBI HHBEPCHH U €€ Mpocoandeckoe opopmiieHne B npoussenenun JI. Kop-
poina «Ainca B CTpaHe 9y1ecy
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5. Oco0eHHocTH HCTIONb30BaHUs TpadoHa B COBPEMEHHBIX AHTJIOA3BIYHBIX KEHCKUX XKYp-
Hajax

6. B3anmopeiictBue rpaduku u 3BydaHus B npousBeneHuu JIpronca Koapposmra «Anwmca B
crpane Uynec».

7. Oco0eHHOCTH UCTIONIB30BaHUS AJUTUTEpAllui U aCCOHAaHca B TMMepukax Jasapaa Jlupa

8. [Taponumuyeckas arTpakliysi B COBPEMEHHON aHIVIMMCKOM 033UHU

9. [Ipoconuueckoe odopmiieHHE UPOHUH B AHTJIOA3BIYHBIX XYHOXKECTBEHHBIX MPOHU3BEIC-
HUSX.

10. I'paduueckue CTUIUCTHUECKUE CPEICTBA B aHTJIUIICKOM MO33UU.

11. @uUrypHsIil CTUX B aHIVIMMCKOM 10J3UH.

HpHMepHLIﬁ MEePEeICHb BOIIPOCOB K 3a4Y€Ty N0 JTUCHUIIJIHHE

THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexi-
cal stylistics, syntactical stylistics

PHONETIC STYLISTICS

Onomatopoeia. Alliteration. Assonance.

3. GRAPHICAL STYLISTICS

Graphon.Capitalization. Italics. Hyphenation. multiplication.

4. MORPHOLOGICAL STYLISTICS

Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)

5. LEXICAL STYLISTICS

The word and its Semantic structure. Denotation and connotation. Components of connotation.
Stylistic classification of the English vocabulary (Neutral, literary, colloquial, common and
special vocabulary).

6. PARADIGMATIC SEMASIOLOGY

Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony
. Figures of quantity: Hyperbole and Meiosis Litotes

7. SYNTAGMATIC SEMASIOLOGY.

Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma
Figures of Contrast: Oxymoron Anti-thesis

8. PARADIGMATIC SYNTAX.

Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton

9. SYNTAGMATIC SYNTAX.

Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.
10.FUNCTIONAL STYLES

Official business style Scientific-professional style Publicist style. Literary colloquial style Fa-
miliar colloquial style.

7 MIEPEYEHb HH®OPMAIIMOHHBIX TEXHOJIOTUH, UCMTOJIb3YEMBbIX B
MNPOLECCE OBYUYEHUSA

NudopmanuonHbie TeXHOJIOTMH — 00yUeHUE B 3JIEKTPOHHOM 00pa3oBaTeIbHON cpejie ¢
LEJIBI0 PACIIMPEHHUsl JIOCTyNna K 00pa3oBaTelIbHBIM pecypcaM, yBEJTHYEHHUs KOHTAaKTHOTO B3aM-
MOJIEHCTBUS C MpenojaBaTesieM, IOCTPOECHUS WHIUBUAYaIbHBIX TPAEKTOPUN MOATOTOBKH, 00b-
€KTUBHOI'O KOHTPOJII U MOHUTOPHUHIA 3HAHUM CTY/IEHTOB.

B oGpaszoBarensHOM mpoliecce Mo TUCHUIUIMHE UCIIONIB3YIOTCS CclleAytonue nHpopMalu-
OHHBIE  TEXHOJIOTUH, SBIAIOIIMECS  KOMIIOHEHTAaMH  DJEKTPOHHOM  MH(OPMAaILMOHHO-
oOpa3oBatensHOM cpezabl BITIY:

e Odunmanpuslii caiit BITIY;
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e KopnopatuBHas ceTb U KOpIIOpaTUBHAs AIEKTpoHHas noura bI'TIY;

e Cucrema snexktponHoro odydenuss ®I'bOY BO «bI'TIY »;

e (Cucrema TECTUPOBAaHMS Ha OCHOBE e€AMHOro mnopraia «/HTepHET-TeCTUpOBaHUSA B
chepe obpazoBaHust WWW.i-exam.ruy,

o Cucrema «AHTUILTarHaT. BY3»;

e DJEKTPOHHBIC OMOIUOTEYHBIC CHCTEMBI;

e MyJbTUMEIUIHOE COMPOBOKIAEHUE JIEKUUI U MPAKTUYECKUX 3aHITUH;

e TpeHaxepbl, BUPTYaJIbHBIC CPE/IBI.

8 OCOBEHHOCTHU U3YYEHUA TUCHUIIJIMHBI UHBAJIUJAMMU U JIMOAMMU C
OI'PAHMYEHHBIMUA BO3MOKHOCTSAMMU 310POBbsA

HpI/I O6y‘-I€HI/II/I JiiL ¢ OrpaHUYCHHBIMUA BO3MOYKHOCTAMU 30POBbA NPHUMCHANOTCA aJdall-
THUBHBIE 00pa30BaTeIbHBIC TEXHOJIOTHH B COOTBETCTBUH C YCIIOBHSAMH, H3JIOKCHHBIMU B pa3zed
«Oco0eHHOCTH OpraHu3ak 00pa30BaTEIHLHOIO MpOoLEcca MO 00pa30BaTeIbHBIM IPOTrpaMMaM
JUISl MHBAJIMJIOB M JIMII C OTPAaHUYEHHBIMUA BO3MOKHOCTSIMH 3/I0pPOBbs» OCHOBHOM 00pa3oBareb-
HOW MporpamMMbl (MCTIOIB30BAHUE CHEIMATBHBIX YIEOHBIX TTOCOOUI M JUIAKTUIECKUX MaTepHa-
JIOB, CIIEIHAJIBHBIX TEXHHYECKUX CPEIICTB O0Y4EHUs KOJUIEKTHBHOTO M MHAWBUAYAIBHOTO TOJIb-
30BaHMUs, IPEAOCTABIECHHE YCIYT ACCUCTEHTA (ITOMOIHMKA), OKA3bIBAIOLIETO 00ydJaromumMcs He-
00XOIMMYI0 TEXHHYECKYIO IIOMOILb U T.II.) ¢ YY4ETOM MHAMBUAYAIbHBIX OCOOCHHOCTEH 00yua-
IOIINXCS.

9 CIIMCOK JIMTEPATYPbI U UH®OOPMALIMOHHbIX PECYPCOB

9.1 JIuteparypa
Apnonpa U.B. Crunuctuka. CoBpeMEHHBIM aHTIIMHCKUN s3bIK: YYEOHUK ISl BY30B. — M.:
Onunra: Hayka, 2014. — 384 c. (37 3x3.)
[amenepun U.P. Ctunmneruka anrnuiickoro s3pika. — M.: URSS, 2017. — 336 ¢. (28 3k3.)
3uamenckas T.A. Stylistics of the English Language: Fundamentals of the Course / Ctunuctuka
aHrmiickoro si3bika. OCcHOBHI Kypca. YuebHnoe mocodue — «JIKW», 2016. — 222¢. (mm URSS,
2018). (33 aK3.)
[TpakTUKyM MO CTHIMCTHKE aHTIUICKOTO si3pika. Seminars in Stylistics / Kyxapenko B.A., - 8-¢
u3z. - M.: ®aunta, 2016. - 184 c. (25 7k3.)
CkpebneB FO.M. OcHOBBI CTUIUCTHKHU aHIIHHCKOrO s3bika. — M.: OO0 «M3natenbctBo ACTy,
2000. — 224 ¢. (20 5k3.)

9.2 ba3bl JaHHBIX U HHPOPMALIMOHHO-CIIPABOYHbIE CHCTEMbI
1. [MopTan Hay4HOI dNIEKTPOHHOM OubOIHMoTeKH. - Pexxnm noctyma: http://elibrary.ru/defaultx.asp
2. Caiir MunucrepctBa npocserienus: PO. - Pexxum nocryna: https://edu.gov.ru/
3. Pycckwuit buorpaduuecknii CiioBaph - CTaThtl U3 DHIMKIONEAnYECKOTo ClIoBaps u3aaTelb-
ctBa bpokray3-Edpon u HoBoro Dunuknonenuueckoro CroBaps (BKJIOYaeT CTaTbu Ouorpaduu
poccUiicKUX AesTenei, a Takxke Marepuaibl Toma «Poccusy). - Pexxum nocrtyna:
http://www.rulex.ru
4. People'sHistory - 6uorpaduu n3BeCTHBIX JFO/ICH (MCTOPHS, HAyKa, KyJIbTypa, JTUTEpaTypa 1
T.11.). - Pexxum mocrymna: https://www.peoples.ru

9.3 DJIeKTPOHHO-0M0INOTEYHBIE PEeCYyPChI
1. OBC «lOpaiit». - Pexxum noctyma: https://urait.ru
2. ITompen (0630p CMU). - Pexxum noctyna: https://polpred.com/news

10 MATEPUAJIBHO-TEXHUYECKAS BA3A


http://www.i-exam.ru/
http://elibrary.ru/defaultx.asp
https://edu.gov.ru/
http://www.rulex.ru/
https://www.peoples.ru/
https://urait.ru/
https://polpred.com/news

21

Jins npoBeneHUs 3aHATUM JIEKIIMOHHOIO M CEMUHApPCKOrO THUIIA, TPYNIOBBIX U
WH/IMBUIYAIBHBIX KOHCYJIBTAIlMH, TEKYIIEro KOHTPOJS W MPOMEKYTOYHOH aTTecTaluu
UCTIONB3YIOTCS ~ ayJUTOPHH, OCHAIICHHBIE y4eOHOW MeOenbio, ayJIuTOPHOW JOCKOH,
KOMITBIOTEPOM C YCTAQHOBJICHHBIM JIMIEH3UOHHBIM CHEIHATU3UPOBAHHBIM  IPOTPAMMHBIM
o0ecrieyeHHeM, C BBIXOJOM B 3JEKTPOHHO-OMOJIMOTEUHYIO CHCTEMY U DJIEKTPOHHYIO
nH(popManmoHHO-00pa3oBaTenbHyr0  cpenxy  BITIY, MynbTUMEIMHHBIMH  MPOCKTOPAMH,
OKCMO3ULIMOHHBIMUA  3KpaHaMHd,  y4eOHO-HAIMIAJHBIMH  MOCOOMsAMH  (MyJIbTUMEAMIHBIC
MIPE3CHTAIINH ).

CaMocTosiTenpHast paboTa CTYJIEHTOB OpPraHU3yeTCs B ayJUTOPHUSIX OCHAMIEHHBIX KOMITh-
IOTEPHOW TEXHUKOW C BBIXOJIOM B 3JICKTPOHHYIO HH()OPMAIMOHHO-00Pa30BaTEIBHYIO CPENy BY-
34, B CIICHUAJIM3UPOBAHHBIX J1a60paT0pH51x Mo JUCHUINIMHE, a TAKKC B 3ajIaX JOCTYIId B JIOKAJIb-
Hyto ceTh BI'TIY.

JIMieH3MOHHOE MPOrpaMMHOE OOCCIICUCHUE. ONEPaIlMOHHbIC CUCTeMbI cemeicTBa: Mi-
crosoft®@WINEDUperDVC AllLng Upgrade/SoftwareAssurancePack Academic OLV 1License
LevelE Platform 1Year; Microsoft®OfficeProPlusEducation AllLng Li-
cense/SoftwareAssurancePack Academic OLV 1License LevelE Platform 1Year; Dr.Web Secu-
rity Suite; Java Runtime Environment; Calculate Linux.

Pa3pa6oTunk: Anuxosckas T.B., kaHnuaar GuIonoru4ecKux HayK, JOUEHT Kadeaphbl aHTIIHii-
CKOHM (DMIIONIOTHH U METOJIUKH MIPETIOJaBaHMs aHTIIMICKOTO SI3BIKA.
11 JIACT U3BMEHEHMIA U JONOJHEHUIA
YTBep:kaenne u3meHeHuii u gonojnennii B PILJI nus peanusanuu B 2024/2025 yu. r.
PII/1 oOcysxaeHa u ogodpeHa uist peanu3anuu B 2024/2025 yu. r. Ha 3aceqanuu Kadeaps

AQHIIMMCKON (UIOIOrMM M METOAMKM IMPENoJaBaHMs aHITIUHCKOro sA3blka (mpoTokod Ne 7 ot
«17» mas 2024 r.) 6e3 U3MEHEHHIA.

YT1Bep:kaenue usmenenuii u gonojHennii B PIIJ nis peanuzauuu B 20 /20 yu. r.

PIIJI o6cyxnena u ogoOpena st peanusanuu B 20 /20 y4. r. Ha 3acemanuu Kadeapol
AHTTTUHCKON (PUITOIOTUM M METOAUKH TPETNoJaBaHus aHTJIMICKOTO S3bIKa (MPOTOKOT Ne OT « »
20 r.). B PI1/I BHECEHBI ClieayOIIME U3MEHEHUSI U JIOTTOJTHEHHUS:

Ne uzmenenus:
Ne ctpanuisl

HUckmrounTh: BxirounTs:




