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1IIMOACHUTEJBHASA 3AIINCKA

1.1 1.1 Heap AMCUMIVIMHBI. CPOPMHUPOBATH MPEACTaBICHHE O (YHKIHOHAIHHO-
CTHJIEBOM CHCTEME aHTJIUICKOTO SI3bIKA.

1.2 Mecto gucuuninnsbl B crpykrype OOIL: Jucnunnuna « CTHIMCTUKA aHTJIHICKOTO
SI3bIKa» OTHOCHUTCS K TUCIUILTMHAM 00si3aTenbHoi yactu Osoka b1 (51.0.26).

1.3 lucuunjuHa HanpaBJjieHa Ha (opMUpOBaHMe cjeaywmux komnerenuuii IK-2,
OIIK-8:

IIK-2. CnocolGeH oCyIIeCTBIATh MEAarOrHYecKyl0 JesSTeNbHOCTh 10 HPOQHIEHBIM
npeaMeram (JUCHMILIMHAM, MOJIYJISIM) B paMKax MpOrpaMM OCHOBHOT'O OOIEro U CpeaHero o0-
1ero 00pa30BaHMs; HHAMKATOPAMM JTOCTH)KEHUS KOTOPOU SIBISIETCS:

[1K-2.7 [IpumeHsieT HaBBIKM CTHIIMCTUYECKOTO aHaIN3a TEKCTOB Pa3HOOOPA3HBIX KaHPOB
Ha UHOCTPAHHOM SI3bIKE.

OIIK-8. CriocobeH ocylIecTBIATh MEeIaroriueckyro JAeITeIbHOCTh Ha OCHOBE CIIelUallb-
HBIX HAYy4YHBIX 3HAHUM

OIIK-8.3 JleMoHCTpHpYET ClielUaIbHbIC HAYYHbIC 3HAHUS, B T.4. B PEIMETHOMN 00JIacTH.

e 14 IlepevyeHb NMIaHUpPYeMBIX pe3yJbTATOB 00yudeHusi. B pesynpTaTe H3yudeHus
JUCLUIUIMHBI CTYIEHT JOJKEH

- 3HATH!

® OCHOBHbIE IIOHATHS CTUJIUCTUKU CPEJICTB

® - 0COOCHHOCTH CUCTEMHOM OpraHU3alliu CTUIUCTHYECKUX CPEICTB aHaTN3a

® - [IEJIM U 33J]a44 CTHJIMCTUYECKOIO aHaAIN3a
- YMeTb.

® pasrpaHU4YMBaTh ¥  OMNUCHIBaTh  (DYHKIIMOHAJIBHO-CTHIIEBBIE M  OKCIIPECCHUBHO-
CTHJINCTUYECKUE OKPACKHU S3BbIKOBBIX CPEJICTB HA MHOCTPAHHOM SI3bIKE

® - aHAJIM3UPOBATH TEKCT OIMPENEICHHOrO (PYHKIIMOHAIBHOTO CTUIISI B KAUE€CTBE HOPMATHUB-
HOTO o0Opasia
- BJIa/IeTh!

® [IOHATUIHBIM aNNapaToOM CTUIMCTHKH COBPEMEHHOIO MHOCTPAHHOIO S3bIKA

® - METOJUKON CHCTEMHO-CTUIMCTHUYECKOTO aHAJIN3a 3BIKOBBIX CPEJCTB, TEKCTOB.

1.5 O6mas TpynoeMkocTh TUCHUILUIMHBI «CTUITUCTUKA aHTJIMMCKOTO SI3bIKa» COCTaB-
nset 2 3adetHble equHull (2 3E) (72 gaca):

[Iporpamma npenycMaTpuBaeT U3ydeHUE MaTepralia Ha JEKIHIX U JIa0OpaTOPHBIX 3aHs-
tusx. [IpenycmoTpena camocrtositensHas paboTa CTy/J€HTOB MO TeMaM M paszaenam. [Iposepka
3HaHMUN OocylIecTBIIsAETCS GPOHTAIBHO, HHIUBUYaTIBHO.

1.6 O6bem AMCUMIIMHBI M BUABI YUeOHOI 1esiTeIbHOCTH
O0beM JMCHUIIIMHBI M BU/BI Y4e0HOM e TeJIbHOCTH

Buj yueOHoii padoThl Bcero yacoB Cemectp 5
O6mas TpyA0eMKOCTh 72 72
AyIMTOpHBIE 3aHATHUS 36 36
Jlexknuu 14 14
JlaGopaTopHble 3aHATHUS 22 22
CamocrosTenpHas padora 36 36
By utoroBoro KOHTpOIIst - 3a4ér




2 YYEBHO-TEMATUYECKOE IIVIAHUPOBAHUE
YyeOHo-TeMaTHYECKHI IIJIAH

HaumenoBanue Bcero AyHHTOPHbIe JAHATHA Camocrost-
Ne TeM (pa3/aeioB) 4acoB Jlexkuun Jladopatopurie e
3aHATHSA pabota
1. Stylistics as a science 2 2 2
2. Phonetic stylistics 1 2 2
3. Graphical stylistics 1 2 4
4. Morphological stylistics - 2 4
5. Lexical stylistics 2 2 4
6. Semasiological stylistics.
Paradigmatic semasiology 2 2 4
7. Semasiological stylistics.
Syntagmatic semasiology. 2 2 4
8. Syntactical stylistics.
Paradigmatic syntax 2 2 4
9. Syntactical stylistics.
Syntagmatic syntax. 2 2 4
10. F | Functional styles of the English
language - 4 4
3auéT
HUTOI'O 72 14 22 36
I/IHTepaKTI/IBHOC oﬁyqelme mo JUuCIuIJInHe
dopma Kou-
Ne Hauwvenosanue B“Il HHTEPAKTUBHOI'O 3aHA- BO
Tem (pa3aesioB) 3aHSATHA
THA yacoB
L Phonetic stylistics J3 Pabota B MaybIx rpymmax 2
2. Graphical stylistics J3 Mo3roBoii mrypm 2
3. | Syntactical stylistics.
Pgradigmatic)gyntax 1 Jlexuus-ypekycens 2
4 Functional styles of the English language J3 YHe0nas rpynmosas c- 2
KyccHus
HUTOTO 8

3 COJAEP)KAHME TEM (PA3JIEJIOB)
Tema 1. STYLISTICS AS A SCIENCE. Stylistics as a branch of linguistics. Stylistics and style.
The scope and object of stylistics. Branches of stylistics and its key notions. Stylistics and other
linguistic disciplines. Stylistic neutrality and stylistic colouring. Expressive resources of the lan-
guage (expressive means and stylistic devices, tropes, figures of speech, images and their types).

Tema 2. PHONETIC STYLISTICS. Stylistic approach to phonetics. Phonostylistics and Sound
symbolism. Onomatopoeia and its types. Alliteration, assonance, paronomasia. Rhyme and
Rhythm

Tema 3. GRAPHICAL STYLISTICS. Graphon. Changes of type. Spacing of graphemes. Stylis-
tic use of punctuation. Absence of punctuation marks. Graphical imagery.




5

Tema 4. MORPHOLOGICAL STYLISTICS. Stylistic potential of the noun (number, person,
case). Stylistic potential of the article. Stylistic potential of the pronoun. Stylistic potential of the
adjective. Stylistic potential of the verb (historical present, continuous forms). Stylistic potential
of Affixation. Morphemic repetition.

Tema 5. LEXICAL STYLISTICS. Word and its meaning. Denotation and Connotation. Compo-
nents of connotation. Stylistic Classification of the English vocabulary. Standard English vocab-
ulary. Special Literary words. Special Colloquial words.

Tema 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY. Paradig-
matic Semasiological stylistics: figures of replacement. Figures of quality. Figures based on af-
finity (metaphor, allusion, personification, antonomasia). Figures based on real connection (me-
tonymy, synecdoche, periphrasis, euphemism). Figures based on contrast (irony). Figures of
quantity (hyperbole, meiosis/understatement, litotes).

Tema 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY. Syntagmatic
Semasiological stylistycs: figures of co-occurrence. Figures of identity (simile). Figures of ine-
quality (pun, zeugma). Figures of contrast (paradox, oximoron).

Tema 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX. Paradigmatic syn-
tactical stylistics (sentence level). Completeness of sentence (Ellipsis, aposiopesis). Word order
(inversion). Syntactical connection (detachment, parenthesis, polysyndeton, asyndeton). Com-
municative types of sentences (rhetorical questions).

Tema 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX. Syntagmatic syntactical
stylistycs (text level). Arrangement of sentences based on balanced structures (parallelism, an-
tithesis, chiasmus). Arrangement of sentences based of repetition (anaphora, epiphora, framing,
anadiplosis, repetition of whole sentences). Logical arrangement of sentences. Sentence length

Tema 10. FUNCTIONAL STYLES OF THE ENGLISH LANGUAGE. Different classifications
of Functional Styles. Distinctive linguistic features of the major functional styles of English. Of-
ficial business style. Scientific-professional style. Publicist style. Literary colloquial style. Famil-
iar colloquial style.

4 METOANYECKHUE PEKOMEHJAIIUU (YKA3AHUA) 1JI51 CTYAEHTOBIIO U3Y-
YEHUWIO JUCHUITJINHBI

PaGouas mporpamma mpu3BaHa MOMOYb CTYJEHTaM B OpraHU3alliU CaMOCTOSITEIILHOMN pa-
0OThI 110 OCBOEHUIO Kypca CTHIIMCTUKH.

Y4eOHO-MeTOIUYECKHE MaTepUabl IO MOATOTOBKE JIEKIIMOHHBIX M TaOOPATOPHBIX 3aHATHH
B [TOCOOMH MPEACTABIEHBI OTAEIBHO M0 KaXJA0MY pa3Jiely Kypcy B COOTBETCTBUU C MPOTrpaMMOi
JUCUHUILIMHBI U TIOCIEA0BATENbHOCTRIO U3YUYEHHUS Kypca.

B xaxzom paszerne 1aHbl:

1) yueOHO-MeTOAMYECKHE MaTepHallbl JIEKIIMOHHOTO Kypca, BKIIOYAIONIME JIEKIIMOHHBIN
MaTepuai 1o U3y4aeMbIM TeMaM, BOMPOCHI U 3aJaHUS ISl CAMOKOHTPOJISI, CIIUCOK OCHOBHOM U
JIOTIOJIHUTEILHOM JINTEepaTyphl;

2) y4eOHO-METOAMYECKHE MaTepHabl MO MOATOTOBKE K J1aOOpaTOPHBIM 3aHSTHSM, CO-
JIeprKalllie MIIaHbl MPOBEACHUS 3aHATUN C YKa3aHHEM IOCJIEI0BATEIbHOCTH pacCcMaTpUBAEMbIX
TeM, 3aJaHus JUIsl CAMOCTOSTEIIbHONW Pa0OThHI, JUAAKTUYECKUE MATepHUATbl K MPAKTUIECKUM 3a-
HATUSM, CHCTEMY VYIOPOXHEHHH [UIsi CaMOMpPOBEPKH, HamucaHue pedeparoB. BwimonHeHue
YIOPOKHEHUH JAaCT BO3MOXXHOCTH CTYJICHTAM TIy0)K€ YCBOUTH TEOPETHUYECCKUN MaTepHall, TPH-
MEHUTD MOTYUYEHHbIE 3HAaHUS Ha MTPAKTHUKE.



PABOTA HA JIEKIIUU

1. He 3anuceiBaiite kakaoe cioBO mpenogaBaresis. JIEKIIMOHHBIA MaTepuanl — €ro UHTEN-
JIEKTyallbHAsE COOCTBEHHOCTh. (DUKCUPYHUTE OCHOBHBIC TOJIOKEHUS, OMPEACIICHUS TEPMHUHOB,
KJaccu(UKaluy U T.I. B BUJC CBEPHYTOTO KOHCIIEKTA. BbImensiiTe 3arojlOBKM U BaXKHYIO HH-
dbopMaIuo MapKepoMm.

2. Odopmsiite MaTepuan TakuMm o0Opa3oM, YTOOBI €ro JIETKO MOXKHO OBIJI0O BOCCTAHOBHUTH B

Pa3BEPHYTHIN KOHCIEKT.
[HOAI'OTOBKA K JIABOPATOPHBIM 3AHATUAM

1. HauHunTte noaAroToBKy K IMPakTUYECKOMY 3aHATHIO C IIPOCMOTpaA JEKUMH. Beiaennure map-
KEpOM €€ KIIIOYEBBIC IIOJIOKECHUS U TEPMHUHBI.
2. Haiinure B pexomennyemont B «IIpaktukyme» mreparype Ui OATOTOBKU K 3aHATUAM

TpeOyeMble KIIOYEBbIE IOJOXKEHHS W TepMuHbl. OOparuTe BHUMaHME Ha HEOAHO3HAYHOCTb
TPAKTOBOK KJIIOUEBBIX IMOHATHI B HAyYHBIX UCTOYHUKAX. M3yunTe aBTOPCKYIO apryMEHTALUIO U
IpeliaraeMplid A3bIKOBOM MaTepuan Ul WIICTpalud. byabre roroBel MPOKOMMEHTHUPOBATH
CYLLECTBYIOIINE TPAKTOBKU HA 3aHATUHU, U apTYMEHTHPOBAHO IPUHSTH CTOPOHY OAHOIO U3 aBTO-
POB UCTOYHUKOB WU CPOPMYJINPOBATH CBOE BUJICHHE.

3. [TepepaboTaiite coOpaHHBIM M3 HECKOIBKMX HCTOYHUKOB MaTepHall U OPOPMHUTE Ha Kax-
JIbIH KJIFOUEBOW TEPMMH CTaThIO 110 MPUHLUITY SHIUKIONEINYECKOM, JOMONHAS €€ COOCTBEHHBI-
MU KOMMEHTAPUSIMHU.

4. BrinosHuTe yKa3aHHbIE IPENOJABATEIEM YIIPAKHEHUS.

S. [TonGepute COOCTBEHHBIN S3BIKOBOM MaTepUa Ui WITIOCTPAIIMH N3Y9aeMbIX TOHATUN U
JonoaHuTe UM cTtatbu. CTaThsl JOJDKHA NMPUOOPECTH 4YepThl Balled HMHTEIIEKTYyalbHOH coO-
CTBEHHOCTH.

Y4eOHo-MeTOAHYECKOE 00ecTiedyeHHe CAMOCTOSITEIbHOI PadoThI
CTY/IEHTOB 0 TUCIHUILINHE

KonuuectBo
®opMbI/BUABI acos, B
Ne HaumMeHnoBanue CAMOCTOSITEdbHOI COOTBETCTBHM C
paszaeiia (TeMbl) yuebHo-
padoThI TeMaTHYeCKUM
IJIAHOM
1. | Stylistics as a science W3yudatoniee uTeHUe TUTEPATYPHI 10 TEME,
IOJITOTOBKA COOOIIEHUM 110 TeMaM, BBIIOJI- 9
HEeHHUE MPAKTHYECKUX 3aJaHUi K CEMHHAPY.
TepMUHOJIOrMYECKUH TIIOCCapH
2. | Phonetic stylistics CocraBieHHe KOHCIIEKTa (cXeMa, rpaduk). 5
Pabora co cripaBOYHBIMU MaTepHUaIaMu
3. | Graphical stylistics [TonroroBka nokiaaoB, npe3enrarus. Co- 4
CTaBJIEHUE KOHIIENTYAIbHBIX KapT, CXEM.
4. | Morphological stylistics [ToaroroBka coodmiennii. CocraBieHue
rioccapusi. PaboTta ¢ HHTEpHET- UCTOYHU- 4
Kamu. OUITOTOTHYECKHI aHAN3 TEKCTA.
5. | Lexical stylistics [ToaroToBka n0kia10B. BeITOIHEHKE MTpaK-
TUYECKHUX 3a1aHui. OUIT0JIOTHYECKUI aHa- 4
JIM3 TEKCTa
6. | Semasiological stylistics. IMoaroroska coobmennii. CocrasiieHue
Paradigmatic semasiology KOHCIIEKTOB, CXeM. TepMHUHOIOTHYECKHIA 4
rinoccapuil. [ToaroToBka K TecTy.
7. | Semasiological stylistics. | [TonroroBka cooOmenuii. CocTaBiieHUE
Syntagmatic semasiology. | rmoccapus. Pabora ¢ MHTEpHET- HUCTOYHH- 4
kamu. CTHJIMCTHYECKHI aHaIN3 TEKCTA.




8. | Syntactical stylistics. [ToaroroBka mokinanoB, mpeseHTamus. Co- 4
Paradigmatic syntax CTaBJICHHE KOHIICITYaJIbHBIX KapT, CXEM.
9. | Syntactical stylistics. [ToaroToBka JA0KJIAI0B, IPE3CHTAIHUIA. 4
Syntagmatic syntax.
10. | Functional styles of the |IToaroroBka coobmenuii. CocraBieHue
English language rioccapusi. PaboTa ¢ MHTEpHET - UCTOYHH- 4
Kamu, cioBapsiMi CTHIMCTHYCCKHMN aHAIH3
TEKCTA.
HUTOI'O 36

S HPAKTUKYM IO JMCIUIIVIMHE

TEMA 1. STYLISTICS AS A SCIENCE
Conep:xxanue

Points for discussion:
1. The place of Stylistics in modern Linguistics.
Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connec-
tion between stylistics and other linguistic disciplines.
Lecture 1, K: p. 5-10, G: p. 9-25, Z: p.9-14, 19-20
2. Branches of Stylistics.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics.
Lecture 1, Z: p. 16-19, G: p. 9-25,
3. Stylistics of language levels.
Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylis-
tics
Lecture 1, S: p.25-27
4. Key notions of stylistics:
Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Lecture 2, K: p. 5-10, Z: p. 20-24, p.28-32 ex.5-9
5. Terms to describe expressive resources of the language.
Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images. Lec-
ture 2, Z: p. 34-36, S: p.99, G: p. 25-32, 264-265, K: p. 5-10
Recommended for all points: Arnold p. 13-45, 88-130

Practical tasks:
1) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

2) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonba U.B. Ctunuctuka. CoBpeMeHHbIN aHMTMNHCKUH A3bIK: YUeOHUK I BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. ["anpnepun M.P. CtunucTtuka anrinumiickoro s3sika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca: YdeOHoe mocodue.
U3a. 3-e, uctip. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTuKyM MO CTMJIMCTHUKE aHIJIMICKOro si3bika. M., «Belcmas miko-
aa», 1986 — 144 c. (K)
5. CkpebueB HO.M. OCHOBBI CTHIIMCTUKU aHTIUICKOTO si3bika. — M.: OO0 «M3naTenbcTBoO

ACT», 2000. — 224 ¢. (S)




TEMA 2. PHONETIC STYLISTICS
Conep:xxanue
Points for discussion:
1. Phonostylistics, Phonosemantics and Sound Symbolism.
Definitions, objects of investigation
Lecture 3, G: p.123-124, S: p. 42-44
2. Onomatopoeia.
Definition. Types. Functions. Examples, including onomatopoetic words from your second lan-
guage.
G: p.124-126, S: p. 44-45,
3. Alliteration.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S: p. 123, G: p.126-128
4. Assonance.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123
5. Paronomasia
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S: p. 43-44,
6. Rhyme
Definition. Types. Functions. Examples from poetry, advertizing.
G: p.128-129, S: p. 129-130
7. Rhythm.
Definition. Types. Functions. Examples from poetry, prose, advertizing.
S: p. 124-125, G: p.129-135
Recommended for all points: Lecture 3, Arnold p. 275-296

Practical tasks:
3) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

4) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonsa U.B. Ctunuctruka. CoBpeMEHHBIN aHTIIMICKUI A3bIK: YUeOHMK JJis BY30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: Y4ueOHoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IlpakTuKyM MO CTUIMCTHKE aHTJIMHCKOTO s3blka. M., «Bpicmias miko-
aa», 1986 — 144 c. (K)
5. CxkpebneB HO.M. OCHOBBI CTUITMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «3narenscTBo

ACT», 2000. — 224 c. (S)

TEMA 3. GRAPHICAL STYLISTICS
Conep:xxanue

Points for discussion:
1. Graphon
Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
S: p.38-40, K: p. 11-12,
2. Changes of type
Capitalization. Italics. Functions. Examples
K:p. 13, S: p.40




3. Spacing of graphemes

Hyphenation, multiplication. Functions. Examples

K:p. 13, S: p.40

4. Stylistic use of punctuation. Absence of punctuation marks.

5. Graphical imagery.

Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Ex-
amples.

K:p. 13

Recommended for all points: Lecture 3, Arnold p. 296-316

Practical tasks:
1) K: p.14-17, ex.2-5 (Graphon)
2) K: p.17-18, ex.6 (Capitalization. Italics. Hyphenation, multiplication. Figurative verse)

3) Find your own example of each of the discussed graphical stylistic device a) in Russian
b) in English
4) Try writing a figurative verse and share it with the group

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHBIN aHTIHICKUI S3bIK: YUeOHHK AJis BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lNanbnepun U.P. Ctunnctuka aHrmiickoro a3bpika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHrauickoro sizpika. OCHOBBI Kypca: YuyeOHoe mocobue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTukym MO CTWJIHMCTUKE aHIVIMICKOTO si3bika. M., «Bpiciias miko-
aa», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUIIMCTUKH aHTIMICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)

TEMA 4. MORPHOLOGICAL STYLISTICS

Conep:xanue
Points for discussion:
Stylistic potential of the noun (number, person, case) Z: p. 92-95
Stylistic potential of the article Z: p. 95-97
Stylistic potential of the pronoun Z: p. 97-101
Stylistic potential of the adjective Z: p. 101-103
Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107
Stylistic potential of Affixation Z: p.107-110, K: p. 21 ex.2
Morphemic repetition K: p.18-20, ex.1, p. 21-22, ex.3
Recommended for all points: Arnold p. 191-217
Practical tasks:
1) K: p. 21 ex.2 (affixation)
2) K: p.18-20, ex.1, p. 21-22, ex.3 (Morphemic repetition)

NoabkowhE

Jlureparypa:
1. Apnonba U.B. Ctunuctuka. CoBpeMEeHHBIH aHTTIMHCKUN A3bIK: Y YeOHUK JJIs BYy30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. I'anpnepun W.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3n. 3-e, uctip. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTuKyM MO CTUIMCTHKE aHIVIMHCKOrO s3blka. M., «Bplcmas mxo-

aa», 1986 — 144 c. (K)
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5. Ckpe6HeB HO.M. OCHOBBI CTHIIMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «U3marenscTBoO
ACT», 2000. — 224 c. (S)

TEMA 5. LEXICAL STYLISTICS
Conep:xxanue
Points for discussion +Practical tasks:
1. The word and its Semantic structure.
Denotation and connotation. Components of connotation. Meaning and context.
K: p.22-24, ex.4 p.36-37
2. Stylistic classification of the English vocabulary K: p. 25-28
3. Neutral vocabulary, common literary and common colloquial vocabulary.
K: p. 33-36 ex.3
4. Special Literary vocabulary K: p.29-31 ex.1
5. Special Colloquial vocabulary K: p. 31-33 ex. 2
Recommended for all points: G: p.70-123, Arnold p.150-191

Jlureparypa:
1. Apnonsa 1.B. Ctunuctuka. CoBpeMeHHBIN aHTITUICKUHN A3bIK: YUeOHUK Ui BY30B. — /-
e u3a. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lNanbnepun U.P. Ctunncruka aHrmiickoro a3pika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckast T.A. Crunuctuka aHriauiickoro sizpika. OCHOBBI Kypca: YueOHoe mocobue.
Uzn. 3-e, uctip. — M., Equtopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTukym 1O CTWJIMCTUKE aHIVIMICKOTO si3bika. M., «Bpicuias miko-
aa», 1986 — 144 c. (K)
5. CkpeoneB HO.M. OCHOBBI CTUITMCTUKH aHTIIMICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)

TEMA 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY
Conep:xxanue
Points for discussion +Practical tasks:
1. Paradigmatic Semasiology. Definition and inner subdivision. Figures of replacement: fig-
ures of quality and figures of quantity.
2. Figures of quality: Metaphor K: p.37-40 (ex.1)
3 Allusion
4 Personification
5. Antonomasia K: p. 50-52 (ex. 5)
6. Metonymy K: p.40-42 (ex.2)
7 Periphrasis K: p.94-96 (ex.5)
8 Irony K: p.46-49 (ex.4)
9. Figures of quantity: Hyperbole and Meiosis K: p.57-59 (ex.7)
10. Litotes K: p. 93-94 (ex.4)
Recommended for all points: G: p.136-148,164,176, S: p.97-122

Jlureparypa:
1. Apnonpa U.B. Ctrnmnctuka. COBpeMEHHBIN aHTIIMHCKAN S3bIK: YYEOHUK TSI BY30B. — /-
e u31. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanpnepun W.P. Ctunuctuka anrimiickoro si3pika. — M.: Beicias mikoina, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdeOHoe mocooue.
U3a. 3-e, uctip. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE aHIJIMHCKOTO sA3blka. M., «BpIcimas mko-

aa», 1986 — 144 c. (K)
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5. Ckpe6HeB HO.M. OCHOBBI CTHIIMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «U3marenscTBoO
ACT», 2000. — 224 c. (S)

TEMA 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY.
Conep:xanue
Points for discussion +Practical tasks:
1. Syntagmatic Semasiology. Definition and inner subdivision. Figures of co-occurrence:
figures of identity, figures of inequality, figures of contrast.
2. Figures of Identity: Simile K: p. 89-92 (ex.3)
3 Synonymous replacement
4 Figures of Inequality: Clarifying synonyms
5. Climax and Anticlimax K: p. 86-88 (ex. 2)
6. Pun and Zeugma K: p. 42-46 (ex.3)
7 Figures of Contrast: Oxymoron K: p. 60-62 (ex. 8)
8. Anti-thesis K: p. 84-86 (ex. 1)
Recommended for all points: G: p. 148-153, 162, 219, S. 143-167

Jlureparypa:
1. Apnonsa 1.B. Ctunuctuka. CoBpeMeHHBIN aHTTHMICKUH S3bIK: YUeOHHK Ui BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lNanbnepun U.P. Ctunnctuka aHrmiickoro a3bpika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckast T.A. Crunuctuka aHrauiickoro sizpika. OCHOBBI Kypca: YueOHoe mocobue.
Uzn. 3-e, uctip. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTukym MO CTWJIHMCTUKE aHIVIMICKOTO si3bika. M., «Bpiciias miko-
aa», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUIIMCTUKH aHTIMICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)

TEMA 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX

Conep:xanue
Points for discussion +Practical tasks:
1 Ellipsis
2 Break (aposiopesis)
3. Inversion
4. Detachment, parenthesis
5 Polysyndeton
6. Asyndeton
Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275
Jlureparypa:
1. Apnonpg U.B. Ctunuctuka. CoBpeMeHHbIN aHTIIMHCKUN A3bIK: Y4eOHUK A7 BY30B. — /-
e u3n. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. I'anpnepun M.P. Ctunncruka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTunucTuka aHTIUHACKOTO si3bika. OCHOBBI Kypca: YueOHoe mocodue.
U3n. 3-e, uctip. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE AHITIMHCKOTO sA3blka. M., «BpIcimas mko-
aa», 1986 — 144 c. (K)
5. Ckpe6HeB HO.M. OCHOBBI CTHIIMCTUKH aHTIUICKOTO si3bika. — M.: OO0 «U3marenscTBO

ACT», 2000. — 224 ¢. (S)
TEMA 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX.
Conep:xanue
Points for discussion +Practical tasks:
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1 Parallel constructions

2 Antithesis

3 Chiasmus

4. Lexico-syntactical Repetition and its types

5. Climax

6 Anti-climax

7. Long and short sentences

8. Nominative sentences

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jluteparypa:
1. Apuonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMUCKUN S3bIK: Y4eOHUK Ui BY30B. — /-
e m3a. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. INanpniepun W.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOe mocoowue.
U3n. 3-e, uctp. — M., Equropuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTuKyM MO CTUIMCTHKE aHIJIMHCKOIO s3blka. M., «Bpicimias miko-
aa», 1986 — 144 c. (K)
S. CkpebneB HO.M. OCHOBBI CTUIIMCTUKU aHTIMACKOTO si3bIKa. — M.: OO0 «HM3narenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 10. FUNCTIONAL STYLES
Conep:xanue

Points for discussion +Practical tasks:
1. Official business style
2. Scientific-professional style
3. Publicist style.
4. Literary colloquial style
5. Familiar colloquial style.
STYLISTIC ANALYSIS OF THE TEXT “THE WIND BLOWS” By K. Mansfield
Recommended for all points: K: p. 108-120, G: p. 249-319, Arnold p. 316-371

Jlureparypa:
1. Apnonsa U.B. Ctunuctruka. CoBpeMEHHBIN aHTIIMICKUI A3bIK: YUeOHMK JJis BY30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: Y4ueOHoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IlpakTuKyM MO CTUIMCTHKE aHTJIMHCKOTO s3blka. M., «Bpicmias miko-
aa», 1986 — 144 c. (K)
5. CxkpebneB HO.M. OCHOBBI CTUITUCTUKH aHTIHICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)

6 IMJAKTUYECKHUE MATEPHAJIBI 1JIs1 KOHTPOJIAA (CAMOKOHTPOJIA)
YCBOEHHOI'O MATEPHUAJIA

6.10ueHoYHbBIE CPeACTBA, IOKA3ATEJIN U KPUTEPHUH OLICHUBAHUS KOMIIETEH UM

Kpurepun oueHnBanus
copMUpOBaAHHOCTH
KOMIIeTeH I Uil

HNHupexc Ounenounoe IHoka3zaTenn
KOMIIETCHIIM U CpC}ICTBO OIICHUBAHUA

[1K-2, Tect Hwuzkuit KosnyecTBO mNpaBUIIBHBIX OTBETOB Ha
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OIIK-8

HEYOBJIETBOPUTEIBHO

Bonpockl Tecta MeHee 60 %

[ToporoBssiii
(YIOBIETBOPUTEIHHO)

KommuectBo IMPpaBUJIBHBIX OTBE€TOB Ha

BONPOCHI TecTa OT 61-75 %

ba3zoBbiii
(xopor10)

KomnmuectBo MMpaBUJIbHBIX OTBCTOB Ha

BOIIPOCHI TecTa oT 76-84 %

Bricokuii
(OTIIMYHO)

KomnuecTBo mNpaBUIIBHBIX
Bonpockl Tecta oT 85-100 %

OTBCTOB Ha

[1K-2,
OIIK-8

Joxnan,
cooO1ienne

Huzknit
HEYJO0BJIETBOPUTEIHHO

Jloknaa CTyJIeHTYy HE 3a4UTHIBACTCS €C-
I

e CTyleHT HE YCBOWI 3HAYMTEIbLHOU
YacTH POOJIEMBI;

e JlomyckaeT CyIlIeCTBEHHBIC OIIMOKH
¥ HETOYHOCTH IPU PAaCCMOTPEHUH €€;

e llcnbIThIBa€T TPYAHOCTH B IPAKTH-
YECKOM IIPUMEHEHUU 3HAHUI;

e He moxer aprymMeHTHpOBaTh Hayd-
HBIE TTOJIOKEHUS;

e He dbopmynupyer BbIBOJIOB U 0000-
IICHWM;

e He Bmameer MOHATHIHBIM ammapa-
TOM.

[Toporosslii
(YIOBIETBOPUTENBHO)

3amaHue BBHIMOJTHEHO OoJjiee YyeM Ha Io-
noBuHy. CTyIeHT OOHapy’>KuMBaeT 3Ha-
HUE U TOHUMaHUE OCHOBHBIX IOJIOXKe-
HUH 3a1aHus, HO:

e Tema packpbiTa HEJOCTATOUYHO YETKO
U TIOJTHO, TO €CTh CTYJIEHT OCBOWJI IPO-
OsieMy, IO CYIIECTBY H3JIaraeTr ee, Omu-
pasich Ha 3HAHUA TOJIBKO OCHOBHOW JTH-
TepaTyphl;

e JlomyckaeT HECYIEeCTBEHHBIC OIINO-
KH 1 HETOYHOCTH;

e licneiThIBaeT 3aTpyJIHEHUS B TpaK-
TAYECKOM TMPUMEHEHUN TOJYYCHHBIX
3HAHUI;

e (Cnabo apryMeHTUpyeT Hay4dHbIE TO-
JIOKEHHS;

e 3arpyaHsercs B (OPMYITUPOBAHUHI
BBIBOJIOB M O0OOIIEHUMN;

e YacTuyHO BJaJEET CUCTEMOW MOHS-
THH.

bazoBwrit
(xopor0)

3agaHre B OCHOBHOM BEIIIOJIHEHO:

e CTyIeHT TBEpJO YCBOWJ TEeMy, rpa-
MOTHO M IO CYIIECTBY H3JIaraer ee,
OIMHpPAsCh Ha 3HAHWS OCHOBHOW JIMTEpa-
TYpBI;

e He pgomyckaeT CylIeCTBEHHBIX He-
TOYHOCTEH;

e VBA3bIBaCT YCBOCHHBIC 3HAHHS C
MIPAKTUYECKON JAESITENFHOCTHIO;

e ApryMeHTHUPYET Hay4yHbIC TMOJIOXKE-
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HHSL;
e JlenaeT BBIBOJBI U 00OOIIECHMUS;

e BrnageeT cuCTeMOM OCHOBHBIX IOHS-
THH.

Bricokuii
(oTIMYHO)

3ajaHne BBIOJHEHO B MaKCHMAaJIbHOM
o0Beme.

e CrymeHT DIIyOOKO H BCECTOPOHHE
YCBOMII POOJIEMY;

e VYBEpeHHO, JIOTMYHO, TIOCJIE0Ba-
TEJBHO U TPAMOTHO €T0 U3JIaraer;

e Ommpasich Ha 3HAHUS OCHOBHOW U
JIOTIOJTHUTEIIbHON JIMTEPaTyphl, TECHO
MIPUBSI3BIBAET YCBOCHHBIC HAYYHBIE MO-
JIOKEHUSI C TPAKTUYECKOH JesTelTbHO-
CTBIO;

e YMeno 000OCHOBBIBAET U apryMEHTH-
PYET BBLIBUTACMbIC UM HJICH;

e JlenaeT BBIBOJBI M 00OOIICHMUS;

e (CBO0OJHO BJIAJICET OHSATHIMH.

[1K-2,
OIIK-8

Pabouas
TeTpalb

Huskuit
HEYJIOBIETBOPUTEIHHO)

VYrhpaxHeHul pasjienia BBINOJHEHBI B
o0veme 10 50%. B orBeTax ecTh ommuo-
KU.

[ToporoBssiii
(YZIOBIETBOPUTENBHO)

YupakHeHU#H pasjiena BBIIOJHCHBI HE B
[IOJIHOM O00BbEME.
B oTBeTax ecth OMIMOKHU.

bazoBsiii (xopor1o)

YnpakHeHul pasielia BbIIOJIHEHBI, HO
B OTBETaxX €CTh HE3HAUMUTEIbHBIC OLIUO-
KH.

Bericokuii (0TIMYHO)

BrinmonHnenue Bcex pra)KHeHI/Iﬁ pa3ac-
Ja
OTBeThI HOJHBIC U ITpaBUJILHBIC.

[K-2,
OIIK-8

Pegepar

Huskuit
HEYJIOBJIETBOPUTEIILHO

B paGote He pacKpbITO OCHOBHOE CO-
JepkaHue yuyeOHOro Marepuana; ooHa-
PY’KE€HO He3HAHHE WJIM HETTOHMMAHHE
OoubIIel UK HauboIee BaXKHOM YacTH
y4eOHOro Marepuaa; JT0MyIIeHbI
OLIMOKY B ONPEACNECHUN MMOHATUH, IPU
WCIIOJIb30BAHUN TEPMUHOJIOTHH, KOTO-
pbIe HE UCTIPABJICHBI MOCIE HECKOIbKUX
3aMeUYaHUi MMperno1aBareis; HapyneHa
JIOTHKa B U3NI0’)KEHUU MaTepuaa, HeT
HE00X0IMMBIX 0000IIEHHIT U BLIBOIOB;
HEJ0CTaTOYHO C(HOPMHUPOBAHBI HABBIKU
MMCBMEHHOM peun; pedepat ABISIeTCS
IJIaruaToM apyrux pedepatoB Gomnee
geM Ha 90%.

[Toporossrii
(YZIOBIETBOPUTEIHHO)

B paboTte HemomHO WK Hemocae10Ba-
TEJILHO PACKPBITO COJEPIKAHNE MATEPH-
aya, HO MOKa3aHo 00IIee MTOHNMAaHNe
BOIIPOCA U MPOJIEMOHCTPUPOBAHBI yYMe-
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HUs, JOCTAaTOYHBIC JJIs AalTbHEHIIIETO
YCBOGHHUS MaTepuasa; UMeJnCh 3aTpy-
HEHUS WIX JOMYyIIEeHbI OIIUOKH B OTpe-
JICJICHUU TIOHATUHN, UCTIONIb30BaHUH
TEPMHHOJIOTHH, UCIIPABICHHBIC TTOCIIE
3aMeuyaHuil mpernoaBaress; npy He-
MIOJIHOM 3HAHUH TEOPETUIECKOTO MaTe-
puasa BbIsIBJICHA HEeAoCTaTOYHas cop-
MHUPOBAHHOCTh YMEHUI ¥ HABBIKOB,
CTYJEHT HE MOXKET IPUMEHUTH TEOPHUIO
B HOBOM CUTYallHH.

PaGora ynioBieTBopsieT B OCHOBHOM
TpeOOBaHUSIM HA OIEHKY «5», HO TIPH
3TOM MMEET OJIMH U3 HEeIOCTATKOB: B
W3II0KEHUU JOMYIIEHBI HEOOIbIINE
poOeibl, He UCKA3UBIIUE COJCPKAHUE
pedepara; JOMyIICHBI OAWH — JIBA
HEJ04eTa MPHU OCBEIIEHUH OCHOBHOTO
ba3oBsiii (xopo110) | comepikaHusi TEMBI, UCIIPABIEHHBIE 110
3aMeUYaHUIO PEToAaBaTes; JOMyIIEeHbI
omuOKa mim 6oJee IByX HEI0UETOB
IIPU OCBEIIEHUH BTOPOCTEIIEHHBIX BO-
IIPOCOB, KOTOPBIE JIETKO UCTIPABIISIOTCS
0 3aMeUaHuIo mpenoaasarens. B pe-
(depare MOKeT OBITh HEIOCTATOYHO
MOJIHO Pa3BEpHYTA apryMEHTaLIUS.
CaMocCTOsTeTbHO HAITUCAHHBIN pede-
part, COOTBETCTBYET TeMe U IiaHy; Ma-
Beoicokuii (0TiIn4HO) | Tepuan paboThl U3JI0KEH MOCIIEe10Ba-
TETHHO U TPAMOTHO, CAeNaHbl HE00XO0-
IUMBIE€ 0000IIEHUS U BBIBOJILI.

6.2 IlpoMe:xyTOUHasi aTTeCTAllUsl CTY/ACHTOB O AMCIUIIHHE

IIpomexxyTouHast arrecTanys ABISIETCS NPOBEPKOM BCEX 3HAHUM, HABBIKOB M YMEHUU
CTYACHTOB, NPUOOPETEHHBIX B MpOIecCe U3YyUEHUS AUCHUILTUHBI. POPMOI TPOMEXYTOUHOI aT-
TECTalNH 10 AUCLUIUIMHE SBIISIETCS 3a4€ET.

JUig oLeHMBaHUsA Pe3yJIbTaTOB OCBOEHUS JUCLUILUINHBI IIPUMEHSETCS CIIEeIyIOIIe KPUTe-
pYH OLICHUBAHMSL.

Kpurepun oneHuBaHus YCTHOTO OTBETA HA 3a4eTe

1. Ouenka «oTaM4YHO» (5 0aJJIOB) CTaBUTCS CTYJICHTY 3a MPABHJIBHBIN, MOJHBIA U TITy-
O0kuii 0TBET Ha Bonpoc. OTBET CTyIeHTa Ha BOIPOC JIOJKEH OBITh MOJHBIM U Pa3BEPHYTHIM, HU
B KOEM CJIy4ae He 3aYUThIBATHCA JOCIOBHO, COJIEPKaTh YeTKUE (GOPMYIMPOBKH BCEX OMpe/elie-
HUH, KacaroIuxcs yKa3aHHOTO BOMpOCa, MOATBEPXkKAAThCS (PakTHUYecKMMU mpumepamu. Takoi
OTBET JOJDKEH IMPOJAEMOHCTPUPOBATh 3HAHKE CTYAEHTOM MaTepHalia JIeKIHid, 6a30BOro yueOHu-
Ka 1 JOIOJIHUTENBHON auTepaTypsl. OLlEHKa «OTJIMYHO» BBICTABIIAETCS TOJIBKO IPHU MOIHBIX OT-
BETax Ha BCE OCHOBHBIE U JOIOJIHUTEIbHBIE BOIIPOCHL.

2. Ouenka «xopouo» (4 6ajs1a) CTaBUTCS CTYICHTY 3a IPABUIIBHBIN W TIOJTHBIN OTBET Ha
Borpoc. OTBET CTyJI€HTa Ha BONPOC JIOJKEH OBbITh MOJIHBIM, HM B KOEM CIIy4ae HEe 3aUUThIBATHCS
JIOCJIOBHO, CO/epKaTh 4eTKue (HOpPMYIMPOBKU BCEX OIpe/eleHHM, HEMOCPEICTBEHHO Kacaro-
IIMXCSI YKa3aHHOTO BONpPOCA, MOATBEPXKAATHCS (PAaKTUUECKUMHU MpUMepaMu. Takoil OTBET A0J-
JKE€H MPOJEMOHCTPUPOBATh 3HAHUE CTYJIEHTOM MaTepuana JIeKIuid 1 6a3oBoro yueOHuka. OueH-
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Ka «XOpoInoy» (40aiia) BRICTABISIETCS TOJBKO MPHU MPABHIBHBIX W MOJHBIX OTBETaX Ha BCE OC-
HOBHbIE BOMPOCHI. J{0MycKaeTcs HEeMOIHBIM OTBET 10 OJJHOMY M3 JOMOJHUTEIbHBIX BOIPOCOB.

3. OneHka «y/Ja0BJIETBOPUTEIbHO» (3 0ajljia) CTAaBUTCS CTYJSHTY 3a MPABHIBHBIN, HO
HE TOJIHBII OTBET Ha BOMpOC IpenogaBarens uiu Ominera. OTBET CTyAEHTa Ha BOIPOC MOXKET
OBITh HE TIOJHBIM, COJIEPKAaTh HEUETKHE (HOPMYITUPOBKH OIPEICIICHHUM, MPIMO KacaIOIIMXCs yKa-
3aHHOTO BOIpPOCAa, HEYBEPEHHO MOATBEPXkKAAThbCS (akTUdecKuMHu mpumepamu. OH HU B KOEM
Clly4ae HE JOJDKEH 3a4MUThIBAThCS JOCIOBHO. Takod OTBET AEMOHCTPUPYET 3HAHHE CTYJEHTOM
TOJIbKO MaTepuana Jiekuuid. OneHKa «yJJ0BIeTBOPUTEIbHOY (3 6asuia) BRICTABISETCS TOJIBKO MpU
MpaBUJIbHBIX, HO HEMOJIHBIX, YACTUYHBIX OTBETaX HAa BCE OCHOBHBIE BOIPOCHL. Jlomyckaercs He-
MPABUJIBHBIN OTBET IO OJTHOMY U3 JIOMOJIHUTEIBHBIX BOIIPOCOB.

4. OueHka «Hey10BJIeTBOPUTEJIbHO» (0 0aJ110B) CTaBUTCS CTYACHTY 32 HENPABWIbHBIN
OTBET Ha BOIIPOC MpenoaBaTelisa uiu oumiera aubdo ero orcyrcraue. OTBET CTyA€HTa Ha BOIPOC,
B OTOM CIy4yae, COACPKUT HETpaBUIbHBIC (DOPMYIHPOBKHA OCHOBHBIX OMpEACICHUH, PSIMO OT-
HOCSIIIIUXCSI K BOIPOCY, WM CTYACHT BOOOIIE HE MOXKET UX J1aTh, KaK U MOATBEPIAUTH CBOIl OTBET
dakTryeckuMu TpuMepamMu. Takoll OTBET ACMOHCTPHPYET HE3HAHHWE CTYACHTOM MaTepuaia
JeK1ui, 0a30BOro yueOHUKA U JJOTIOJIHUTEIHHON JINTEPATYPHhI.

5. Ouenka «HeyI0BJeTBOPUTEIbHO» (0 0a/UI0B) CTAaBUTCS TaKXKE CTYACHTY, CIIHCaB-
[IeMy OTBETHI Ha BOIPOCHI M YUTAIOLIEMY 3TH OTBETHI 9K3aMEHATOPY, HE OTPBIBAsICh OT TEKCTA, B
CJIy4ae €CJIM OH HE MOXXET OOBSICHUTD WM YTOUHHUTb, IPOYUTAHHBIA TAKUM 00pa3oM MaTepuall.

6. OneHKa «HeyI0BJIEeTBOPUTEIbHO» CTABUTCS TAKXKE CTYJEHTY, OTBEYAIOLIEMY TaKUM
00pa3oMm x0Tl Obl Ha OJIMH BONPOC OuiIeTa.

OuneHka «3a4TEHO» CTABUTCS CTYJCHTY, OTBET KOTOPOI'O COOTBETCTBYET OIIEHKAM «OT-
JUYHOY», «XOPOIIO» WU «yAOBIETBOPUTEIHHOY», OIEHKA «HE 3a4T€HO» - CTYJECHTY, Y€l OTBET
COOTBETCTBYET OIICHKE «HEYIOBICTBOPUTEIHHOM.

6.3 TunoBbIe KOHTPOJIbHBIE 32JaHNS WU HHbIe MATEPUAJIbI, HEOOX0AMMbIe /IS
OLICHKH Pe3yJbTATOB OCBOCHHS THCHUIINHBI
IIpumep TecTOBOIrO 3a1aHUA

Tecr Ne 1
1. Words which are gradually passing out of general use are called

a) obsolescent b) obsolete c) archaic words proper d) historical words

2. State the type of words in italics: | must decline to pursue this painful discussion... It is re-
pugnant to my feelings. (Ch. Dickens)

a) neutral b) special colloquial c) literary d) common colloquial

3. Expressive renaming on the basis of similarity of two objects is called

a) metonymy b) irony c¢) metaphor d) epithet

4. ldentify the stylistic device in the following example: He made his way through the perfume
and conversation (I.  Shaw)

a) simile b) metaphor ¢) metonymy d) allusion

5. Indicate the example with oximoron

a) That’s a pretty kettle of fish! b) Last time it was a nice, simple, European-style war (I. Shaw)
c) His voice was a  dagger of corroded brass (S.Lewis) d) He’s a proud, haughty, consequen-
tial, turned-nosed peacock (Ch. Dickens)

6. Identify the type of epithet: “Thief!” Pilon shouted. Dirty pig of an untrue friend! (J. Stein-
beck)

a) two-step epithet b) phrase epithet c) inverted epithet d) fixed epithet

7. ldentify the syntactical stylistic device used in the following example: He observes it all with
a keen quick glance, not unkindly, and full rather of amusement than of censure. (V. Woolf)

a) chiasmus b) inversion ¢) detachment d) parallel construction
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8. Find the example with stylistic inversion where the object is placed at the beginning of the
sentence: a) Down dropped the breeze... (Coleridge) b) Her love letters I returned to the detec-
tives for filing (G. Green) c) Dull would he be of soul who could pass by a sight so touching in
its majesty (Wordsworth) d) Beautiful those donkeys were (K. Mansfield)

9. Find an example with anticlimax:

a) He was helpless, so very helpless (W.Deeping) b) This was appalling — and soon forgotten (J.
Galsworthy) c) Of course it’s important. Incredibly, urgently, desperately important. (D.Sayers)
d) Little by little, day by day, year by year he got used to it.

10. What stylistic device is used in this example: Don’t use big words. They mean so little.

a) antithesis b) aposiopesis c) antiphrasis d) anadiplosis

11. What images are created by stylistic devices in this sentence: And the skirts! What a sight
were those skirts! They were nothing, but vast decorated pyramids; on the summit of each was
stuck the upper part of a princess (A. Bennet).

a) visual b) aural c) relational

12. What syntactical stylistic device is meant in this definition: “Absence of certain members of
the sentence, which are present in the context or are implied by the situation, aimed at imitating
the features of colloquial language”?

a) chiasmus b) break in the narrative c) ellipsis d) polysyndeton

13. Identify the type of metaphor used in the sentence: This is the day of your golden opportuni-
ty, Sarge. Don'’t let it turn to brass. (Pendleton)

a) genuine b) hackneyed c) sustained d) mixed

14. By means of what stylistic device is the effect of defeated expectancy achieved in this exam-
ple: Divorces are made in heaven (O.Wilde)

a) pun b) oxymoron c) irony d) paradox

15. Find definition of chiasmus:

a) similar syntactical structures in two or more sentences in close succession b) parallelism re-
versed c) identity of initial elements in adjacent sentences d) absence of one or both principal
parts in the sentence

16. Enumerate all types of syntactical repetition used here:

Living is the art of loving.

Loving is the art of caring.

Caring is the art of sharing.

Sharing is the art of living. (W.H. Davis)

a) catch repetition b) frame repetition c) anaphora d) epiphora

17. What components of connotation predominate in the italicized words: He seems prosperous,
extremely married and unromantic (S. Lewis)

a) emotional b) evaluative c) expressive d) stylistic

18. What stylistic device is based on intentional weakening the real characteristics of the object
in speech? a) hyperbole b) meiosis ¢) metonymy d) synecdoche

19. Identify the stylistic device in the following example: When is a clock dangerous? When it
strikes.

a) metaphor b) simile ¢) zeugma d) pun

20. Identify the type of relation on which metonymy is based in the sentence: The praise was en-
thusiastic enough to have delighted any common writer who earns his living by his pen
(S.Maugham)

a) Container instead of the thing contained b) the instrument for the action c) relation of proximi-
ty d) concrete thing instead of an abstract notion

21. ldentify the syntactical stylistic device in the following example: She was crazy about you. In
the beginning. (R.Warren)

a) chiasmus b) inversion c) detachment d) parallel construction

22. What type of climax in used in the sentence: We must banish drugs from our classrooms,
from our playgrounds, from the streets of our cities, and from everywhere in our nation. (E.
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Kennedy)

a) logical b) emotional c) quantitative d) anticlimax

23. What lexico-syntactical stylistic device is meant in this definition: “Using a roundabout form
of expression instead of a simpler one”

a) periphrasis b) asyndeton c) ellipses d) polysyndeton

24.Which group of words does not belong to colloguial vocabulary?

a) obsolete, b)jargon, c) dialectal words, d)slang

25. Indicate the example with zeugma

a) After a while and a cake he crept nervously to the door of the parlour (J. Tolkien) b) There
comes a period in every man’s life, but she is just a semicolon in his (B. Evans) ¢) Have you
seen any spirits? Or taken any? (Ch. Dickens) d) Is life worth living? It depends on a liver

26. What syntactical stylistic device is meant in this definition: “stopping short for rhetorical ef-
fect”

a) aposiopesis b) rhetorical question c) ellipses d) periphrasis

27. What stylistic device is used in the slogan “Pocket Pampering Prices!”

a) assonance b) asyndeton c) alliteration d) onomatopoeia

28. Define the reasons explaining the use of graphon: She mimicked a lisp: "I don't weally know
wevver I'm a good girl. The last thing he'll do would be to be mixed with a howwid woman."

a) young age b) a physical defect of speech c) lack of education d) affectation

29. Identify the stylistic device in the following example: | felt 1 wouldn't say "no" to a
cup of tea.

a) ellipsis b) asyndeton c) litotes d)synecdoche

30. Using the name of a part to denote the whole is

a)zeugma b)synecdoche c)irony d)euphemism

Tembl 10OKJI210B:
Decoding Stylistics.
Sound Symbolism
Graphical Imagery
Stylistic potential of different parts of speech
Types of Connotation
Metaphors we live by
Pun in Translation
Stylistic potential of Inversion
Sentence length as a style forming feature
O Different classifications of functional styles

'—‘LOPO.\‘F”S"'P.‘-’O!\’!*

Oopasen 3aganuii n3 padouei Terpaau:
Seminar 2. Practical tasks
1. ldentify phonetic stylistic devices used in these sentences (alliteration, asso-
nance and onomatopoeia). Explain their effect.
1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (I. Sh.)
2. He swallowed the hint with a gulp and a gasp and a grin. (R. K.)
3. His wife was shrill, languid, handsome and horrible. (Sc. F.)
4. The fair breeze blew, the white foam flew,
The furrow followed free. (S. C.)
5. The Italian trio tut-tutted their tongues at me. (T. C.)
6. You, Jean, long, lanky lath of a lousy bastard! (O'C.)
7. Tosit in solemn silence in a dull dark dock,
In a pestilential prison, with a life-long lock,
Awaiting the sensation of a short, sharp shock
From a cheap and chippy chopper on a big black block. (W. C.)
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8 They all lounged, and loitered, and slunk about, with as
little spirit or purpose as the beasts in a menagerie. (D.)
9. Then, with an enormous, shattering rumble, sludge-
puff, sludge-puff, the train came into the station. (A.S.)
10. "Sh-sh."

"But | am whispering.” This continual shushing annoyed him. (A. H.)
12. Twinkle, twinkle, little star,
How | wonder what you are.
Up above the world so high,
Like a diamond in the sky. (Ch. R.)
13. Dreadful young creatures-squealing and squawking. (C.)

14. The quick crackling of dry wood aflame cut through the night. (St. H.)

15. Here the rain did not fall. It was stopped high above by that roof of green
shingles. From there it dripped down slowly, leaf to leaf, or ran down the stems
and branches. Despite the heaviness of the downpour which now purred loudly
in their ears from just outside, here there was only a low rustle of slow occasional
dripping. (J.)

16. Is crimson in thy lips ans in thy cheeks (Sh.)

17. On a proud round cloud in white high night (e.e.cummings)

2 Study the advertisements and slogans based on different phonetic stylistic devices. Find ex-
amples based on paronomasia, alliteration, assonance, rhyme. Choose three advertise-
ments/slogans you like best and translate them into Russian, trying to preserve the same stylis-
tic device in translation.

Advertising text/slogan Source What is advertised
1. | Not everyone who drives drunk dies. Cleo Life style
2. | Hold everything! Now there is a hair spray that Cleo Pantene Pro-v
leaves your hair so healthy it shines
3. | Are you ready for a real psychic reading? Cleo Astrologist’s services
4. | Creative Crafts Cleo Set for needlework
5. | Brilliant Brown Cleo Nivea
6. | Block Blisters Woman’s day band-aid
7. | Reduce. Revive. Replenish Woman’s day Musashi capsules
8. | Solvol. Solve your dirty problems Woman’s day hand cleaner
9. | Canon. You can TV camera
10.| Whip me. Beat me. Eat me New Weekly chocolate mousse
11.| Candy. Can do TV
12.| Stainless Steel The Economist Nickel Institute
13.| Confidence in a connected world. The Economist Symantec
14.| Software for the security, storage, and availabil- | The Economist Symantec
ity
15.| By building on our experience and expertise The Economist credit suisse
globally, we help our clients realize new oppor-
tunities
16.| Medical Equipment Made Using Recycled Ma- | The Economist Nickel Institute
terials
17.| Relax more, sleep deeper and dream better The Economist Thai airways
18.| Royal First. Thai. Smooth as silk The Economist Thai airways
19.| We create building blocks for tomorrow’s The Economist Samsung
breakthroughs
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20.

Powerful, but not power hungry

The Economist

intel

21.

A bank can grow in two ways- upwards or out-
wards. Towards people or away from them

The Economist

Santander

22.| Cleaner air from Bombardier The Economist Bombardier trams
23.| Contempt? Or content? The Economist AIG Banque
24.| Familiarity? Try the unfamiliar! The Economist

25.| Creating fresh water from seawater The Economist ecomagination

26.

Wealth. What’s it to you? Whatever wealth
means to you, call 141 352...

The Economist

Barclays Wealth

27.| First impressions are important The Economist | The peninsula hotels

28.| We offer smooth connections to over 20 desti- | The Economist Cathay Pacific
nations across China

29.| War on global warming needs more warriors The Economist Sargas

30.| Running a successful national lottery has noth- | The Economist | Greek National Lot-
ing to do with luck and everything to do with tery
experience, expertise, and technical know-how

31.| Who drive success in business The Economist Land Rover

32.| The frequent flyer for frequent flying. The Economist Airline company

33.

With minimal disruption to my professional and
private life, the program had a huge impact on
both

The Economist

IESE Business school

34.

You can focus on the possibilities, not the lia-
bilities

The Economist

Bank services

35.| The best in the east The Economist Austrian airlines

36.| Unlearn outsourcing. Security unleashed The Economist | Secure business opera-
tions

37.| Ethanol. The pollution solution The Economist gas station

38.

The world in a word

The Economist

school of management

39.

Wash away the day

Woman’s day

Face cleanser

40.

Supreme soup

Woman’s day

blender by Braun

41. Style your hair wet or dry in soft, controlled Woman’s day gel by Schwarzkopf
curls or sleek, smooth and straight

42.| Win a MagiCan auto can opener. Can do Woman’s day Golden Circle

43.| Meet the perfect middle man Woman’s day Lenard’s

44. Friskies. Fancy Feast Who Friskies

45.| Rich creamy ice cream Who ice cream Heaven

46.| Freshly washed and polished Woman’s day Pond’s scrub

47.

What’s hot! Beauty spot

Woman’s day

Skin care

48.

A Halt to the Urge to Merge!

The Economist

Banking services

49.

Ingenious energy engineering clears the air!

The Economist

Eco products

50.| Biennale Bounces Back! The Economist Banking services

51.| The Appeal of the Real The Economist Make up

52.| Business knows no boundaries. Neither do we The Economist Banking services

53.| See. Buy. Fly. The Economist airline

54.| Pure Reward. Pure Pleasure The Economist Whiskey

55./ Maybe she’s born with it. Maybe it’s Who Make-up
Maybelline.

56. Morgan Stanley. World Wise The Economist | Insurance company

57.| Mystify your mouth Woman’s day Ice cream
58.| Relax. Put on the specs Woman’s day Glasses
59.| Tricola Jersey — Bright, right! Woman’s day clothes
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60.| Finest Fabric! Woman’s day clothes
61.| The pocket pampering price! Woman’s day clothes
62.| Scipping Scatterbrained Summer! The Economist Travel agency
63.| Meet the Mood and the Mode! Woman’s day clothes
64.| Make Feet fit in Famous Fashion! Cleo clothes
65.| Wonderfully Witty Wonderfully Washable Cleo

Ways of Orlon!
66.| Twice as Nice with Uncle Ben’s Rice! Who rice
67.| Crunchy- Munchy! Tasty- Toasty! New weekly cereal
68.| The similarities can be uncanny The Economist HSBC bank

69.

The WestLB principle: First we take measure-
ments, then we take measures.

The Economist

Banking services

70.

Philips. Sense and simplicity.

The Economist

Philips

71.| A substantial savings on a subscription to the | The Economist The Economist
Economist.

72.| Mishap in Mumbai? Lost purse in Laos? The Economist HSBC bank

73.| The pursuit of perfection The Economist Lexus

74.| This is not technology of tomorrow, but today The Economist cars

75.| The future is made of Saint-Gobain. The Economist Building materials

76. Our revolutionary new technology makes the | The Economist
battery better.
77.| Think different Apple
78.| It beeps... as it sweeps... as it cleans! Hoover Vacuum
Cleaner
79.| Finger lickin’ good KFC
80.] Silly Rabbit, Trix are for kids Trix Cereal

3.Read a passage from a student’s work about sound symbolism in character names in
Harry Potter Books and find similar examples in literature.
3avyacTyro Ui CO3/IaHUS OIPENENICHHBIX acCOIMAlNK, CBS3aHHBIX C XapaKTEPOM TOTO
WJIM MHOTO Tepos MPOU3BEACHUS, aBTOPHI MPUOETAIOT K HCIOIH30BAHUIO SIBICHUS 3BYKOCHMBO-
JaU3Ma.

FOBOp}I 0 3BYKOCHUMBOJIM3ME B pOMaHax POYJ'II/IHF, MBI B IICPBYHKO OUYCPEIb o6pa111aeM

BHUMAaHHE HAa CBOCOOpa3ne MMEH BOJIICOHMKOB, CTOSIBIIINX Y HCTOKOB OCHOBaHHs XOTrBapjca.
Tak, Hanpumep, oHeMsbl, BXojsimue B coctaB nMenn Canazapa Crnusepuna (Salazar Slytherin)
(/s-1, Isl-/) accommupyroTcsi ¢ 4eM-TO HENPHUSATHBIM, CKOJb3KUM. [lo muenuto Kpucramna, /sl-/
TaKKe IMepelaeT HAIpPaBICHHOCTh JBM)KCHUS BHHU3, Yalle BCETO C HEraTHBHOW KOHHOTAIHEH.
Nmst repost, 6€3yCI0BHO, OTpaXKaeT ero 0COOEHHOCTH, PACKPBHIBAEMbBIC HA CTPAHUIIAX HECKOIBKHX
poMaHOB. 3ByKOBOE O(OpMIICHHE UMEHHU HECITydailHO, MOCKOJBKY C OJHON CTOPOHBI, OHO IMO/I-
yepkuBaeT cBsi3b CIIM3epHHA ¢ TEMHBIMHU CHJIAMH, C IPYTOM — JIaeT HAMEK Ha TO, YTO BOJIIICOHMK
SIBJISICTCSL 3MEEYCTOM (T.€. TOBOPHUT Ha 3MEHHOM s3bike). Kpome 3TOro, B mepBOM poMaHe —
«[appu IloTtep u dpunocodcekuii kameHby, B riase “The Sorting Hat” uuisna, ucrosHss necHto,
XapakTepu3yer yueHHKOB (akynbTera CIu3epuH Tak:

Or perhaps in Slytherin

You'll make your real friends,
Those cunning folk use any means
To achieve their ends.

Nnn, moxer, B «Cnuzepune,
BrI oThIIIETE ApY3EH,

OHU XUTPOCTHIO TTIOHBIHE

K nenu neuxyrces cBoeil.
(nep. M. CninBak)
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Takum oOpaszom, ¢pammus Slytherin accoumupyercss ¢ XHTPOCTBIO, H3BOPOTIMBOCTHIO,
CIIOCOOHOCTBIO MPOJIE3Th BE3/IE PaaH JOCTUKEHUS CBOUX IIeJeH.

Eme oqun ocHoBarens mkonsl — [oxpuk 'puddunmop (Godric Gryffindor). ®onocemsbr
/dr-/, Igr-/ accorupyroTcs ¢ TBEPAOCTHIO, HEKOTOPOU KECTKOCTHIO U, BO3MOXHO JaXKe, C TPUH-
MUITHAITBHOCTHIO. CunTaercs, 4ro yueHuku ¢akynbrera ['puddurmop obnagaroT Temu xe Kade-
CTBaMH, YTO M OCHOBaTelb (akysabrera. OOpaTuMcs K TOH ke cebMOM I1aBe, B KoTopoi [lnsma
XapaKTepu3yeT YUCHUKOB:

You  might  belong in  Gryffindor, | Beite Moxert, Bac xaet I'puddunmop, craBHbIH
Where  dwell the brave at heart, | Tem,

Their daring, nerve, and chivalry Yro yuarcs Tam xpabpensl, Cepala ux oTBarud
Set Gryffindors apart Y CHJIBI TIOJTHBI,

K Tomy * 61aropoiHbI OHH.

(nep. . Opanckoro)

B umenn Xensru Xadpdmnadd (Helga Hufflepuff) naubonee uacrorusimu siBisitorest o-
Hemsl /h-/, [f-/, nepenaromnue 3Ha4YeHUE MITKOCTH, JISTKOCTH. B couetanuu ¢ amuimeid, co3iaH-
HOH C ITOMOIIBIO CTUIIMCTUYECKOTO ITPUEMa aHTOHOMA3HH, U OTPaKarolIeH CyeTIIMBBIA XapakTep
TepOMHH, CO3Ja0T 00pa3 He3J100MBOr0, MSITKOTO M OY€Hb SHEPIrHYHOIO CYLIECTBA.

You might  belong in Hufflepuff, | B «Xyddasnydd» re nomamere

Where they are just and loyal, | Eciu riaymsl, HEUeCTHBI,

Those patient Hufflepuffs are true And un- | Xybdabnydoiis! Bce B mouere,

afraid of toil” 3HaMEHU TpyJa BEPHBI

(nep.M. CnuBax)

A moxer ObITh, [lyddennyii Bama cyanda,
Tawm, rie HUKTO HE OoHTCS TPYa,

I'e mpenanbl Bce, U BEPHBI,

U TeprnieHbs ¢ ynopcTBOM ITOJIHEL.

(nep. Y. Opanckoro)

ITpumeuarensHo, uTo B nepesoze M. B. OpaHcKOro mpoucxoauT MOJHOE U3MEHEHHE Kak
JMYHOTO UMEHHU, Tak ¥ pamunuu nepconaxa — [lenenona Ilydpdennyit. C onHoil cTropoHsl, me-
PEBOJUMK COXpPaHSAET MPUEM AJUIUTEpPAIMH, C APYroil — BOILJIOLIAET B MEpeBO/ie CyObEKTHBHBIE
accoIlMaIy, CBsI3aHHbIE CO 3BYKOBBIM odopMiieHHeM ciioBa. B wactHocTH, doHema [m], 3ame-
Hsto1as GoHeMy [X], TakxKe MepeaeT OTTEHOK JIETKOCTH, HEBECOMOCTH.

Camoii Myapoi BOJIIEOHUIICH, y4acTBOBABIIEH B CO3JaHWU IIKOJIBI BOJIIEOCTBA, IO
npaBy cuutaercsi PoBena Posenkio (Rovena Ravenclaw). Hauanbhbie hoHembr uMenu /r-/ yka-
3bIBAlOT Ha HEKOTOPYIO TBEPAOCTh CAEPKAHHOCTh, YINOPCTBO TepouHu. Hemapom, cTylneHTHI
UMEHHO ee (pakysbTeTa CIaBsITCsA CBOEH MYyJIPOCThIO M Xopolel ycneBaeMocTbio. CTyIeHTHI (a-
KYJIbTETa OTHMCHIBAIOTCS TAK:

Or yet in wise old Ravenclaw,
if you've a ready mind,
Where those of wit and learning,
Will always find their kind;

SIBnenune 3BYKOCHMBOJIM3MAa MOKHO ITPOCJICANUTh HE TOJIBKO Ha MPUMEPE UMCH BOJIIIED-
HHUKOB, OCHOBAaBIIHUX XOFBap)lC, HO U B UMCHAX HCKOTOPLIX npeno;[aBaTeJIeﬁ. TaK, B JIMYHBIX
uMeHax U GpaMuinsax repoeB Severus Snape u Horace Slughorn Baumanue untaTessi mpuBiIeKaeT
MOBTOPpAROIIAACH (bOHCMa /-S/, KOTOpas, KaKk YIIOMHUHAJIOCh BBIIIC, aCCONUUPYETCA C YEM-TO HEC-
MPUSTHBIM, CKOJB3AIIMM. B ONMMWCaHWM MaHHOTO MEepCOHa)xka HanboJiee YacTO HCIOIB3YIOTCS
dorocemsr /s-/ 1 /J/: “The wand light sparkled on his shiny pate, his prominent eyes, his enor-
mous, silver, walrus like mustache, and the highly polished buttons on the maroon velvet jacket
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he was wearing over a pair of lilac silk pajamas. The top of his head barely reached Dumble-
dore's chin.” Ucnoar3oBanue Takux ciaoB kak shiny, polished, silver, sparkled Taxxe orpakaer
ctpemienue ['opanus kK OJ€CKy, MOJOKEHUIO B OOIIECTBE, POCKOIIN W TIIECIaBHE, KOTOPOE B
MTOJTHOM MEPE MPOABUTCS JIMIIBb K CEPEAMHE pOMaHa.

EH_IC OOHHUM MNPUMCPOM HCIIOJIB30BaHUA SABJIICHUSA 3BYKOCHMBOJIM3MA ABJIACTCA UM yUC-
auipl Xoreapaca — Luna Lovegood. JI. Kpucramn onpenenser dpouemy /l-/, kak mepenaromnyio
aCCOIMAIMIO C YeM-TO HEPEIIUTENbHBIM, Majo3HaUuTeNIbHbIM [25; C. 251]. DTa XapakTepucTuka
OTpaXXacT IOBCACHUC .HYHBI Y OTHOIIIEHUE K Hell OKpPYKaromux JIIO,Z[CP'I, B 4YaCTHOCTHU YUYCHHUKOB.
Brnepsbie 3ta repounst nosiisiercs B 10 rnase pomana «l'appu n Opnen @enukca». Takoil ee
Buzst ['appu, I'epmuona u Pon: “The girl beside the window looked up. She had straggly, waist-
length, dirty blonde hair, very pale eyebrows and protuberant eyes that gave her a permanently
surprised look. Harry knew at once why Neville had chosen to pass this compartment by. The
girl gave off an aura of distinct dottiness. Perhaps it was the fact that she had stuck her wand be-
hind her left ear for safekeeping, or that she had chosen to wear a necklace of Butterbeer corks,
or that she was reading a magazine upside-down. Her eyes ranged over Neville and came to rest
on Harry. She nodded.” Hukro He BocnpuauMaeT JIyHy Bcephe3, OHA CAMIIKOM OPUTHHAIbHA U
IIOCTOSIHHO BUTACT B 06naKax, YCM BbI3bIBACT HACMCHIKHU APYTrUX YYCHHKOB. B cBs13u ¢ 3THM OHA
U TIOJy4aeT npo3suiie Loony.

SIBnenue 3BYKOCHMBOJIM3MAa HaXOAUT CBOC BOINIOMCHHME HC TOJBKO B aHTPOIIOHHMMAX
p€aliOHMMax, HO U B UMCHAX HpI/IBeI[eHI/Iﬁ u HOHTepFeﬁCTOB. TaK, IMPpUBCACHUC NCBOYKH, I10-
rubIeit oT B3rysina Bacuincka, 308yt Moaning Myrtle. 3Byk /m/ accoumupyercsi ¢ BCXJUIbIBa-
HUSIMH, CTEHAHHSIMH, CTPaJaHUSIMH. 3BYK YacTO MOBTOpsieTcss B peud jaeBouku: "Here | am,
minding my own business, and someone thinks it's funny to throw a book at me..." unu "Don't lie
to me,"” Myrtle gasped, tears now flooding down her face, while Peeves chuckled happily over
her shoulder. "D'you think I don't know what people call me behind my back? Fat Myrtle! Ugly
Myrtle! Miserable, moaning, moping Myrtle!". TloBTopenue 3Byka co3maeT 3hGeKT miada u
BCXJIUIILIBAHHI.

3,I[eCL HaM# OBLIH pPacCMOTPCHBI JIMIIb HEKOTOPLIC ClIyHanl HCIIOJIb30BAHUA SABJICHUS
3BYKOCHMBOJIM3Ma B KOHTEKCTe npousBeneHuit o 'appu [lorrepe. Takum oOpazom, Mbl MOKEM
caciaaThb BbIBOJ, YTO I[)K K. POYJ'II/IHF OCYHICCTBJISACT OUCHDb TH.IaTeJ'ILHLIIZ OT60p AMEH cOOCTBEH-
HbIX, CTapasiCb MaKCUMAJILHO 3(1)(1)€KTI/IBHO HCIIOJIb30BaTh BCEBO3MOXKHBLIC IMMPHUEMBI U CTUIINCTU-
YCCKUC CpCACTBA. Cpe;u/l TaKUX MIPUEMOB, HauOoIiee pacipoCTpaHCHHBIMU U YaCTO UCIIOJIB3YyC-
MBIMHU SABJIAIOTCA aJUIATCPpAlUsd aCCOHAHC, aHTOHOMAa3us:A, aJlJIFO3MU Ha HCTOPHUUYCCKUX I'CPOCB U
MI/I(I)OJ'IOI‘I/ILICCKI/IX nepCOHan(eﬁ. HpI/I 9TOM, HECMOTPA HAa OUYCBUJHYIO 3K30THYHOCTb HECKOTOPBIX
NMCH CO6CTB€HHI>IX, OHU OPraHMYHO BIIMCBIBAIOTCA B KOHTCKCT HpOHSBeﬂeHHﬁ, npuaaBas po-
MaHaM 0COOBII CKa30YHbIN KOJIOpUT.

Find your own examples of phonetic stylistic devices in literature and mass media.

Tembl pedepaToB:

1. «Oco0eHHOCTH (PYHKIMOHUPOBAHHS (POHETHMUYECKUX CTHIMCTUYECKHX CPEACTB B MO33UH
Ockapa Yainbpaa.

2. «AHTOHOMA3Hs B COBPEMEHHOW aHTJIMICKON JIETCKOM JIUTepaType U OCOOCHHOCTH €e Tie-
peBoAa HA PyCCKUN U KUTANCKUAN SA3BIKNY.

3. «DOHOCEeMaHTHUECKUI aHaIN3 aHTIIMHCKUX 3BYKOM300pa3UTENbHBIX CJIOB (Ha MaTepuaie
COBPEMEHHOM aHIIIMICKON AETCKON JIUTEpaTyphbl)»

4. OcHOBHbBIE TUITBI HHBEPCHH U €€ Mpocoandeckoe opopmiieHue B npoussenenuu JI. Kop-
poina «Ainca B CTpaHe 9yIecy

5. Oco6eHHOCTH HCHOJIB30BaHUS I'pa)OHa B COBPEMEHHBIX aHIJIOSA3BIUHBIX )KEHCKUX Kyp-

HaJ1axX
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6. BsaumoneiictBue rpaguku u 3ByyaHus B npousBeneHun Jlbtonca Kappomna «Anmca B
crpane Uynecy.

7. Oco0eHHOCTH HCTIONIb30BaHMS AJUTUTEPAIMY U aCCOHAHCa B JTMMepHKax Dasapaa Jlupa

8. [Taponnmuyeckas aTTpakius B COBPEMEHHOW aHTJIMUCKON MTOA3HH

9. [Tpocoanueckoe oGopMIICHHE WPOHUHM B aHTJIOA3BIYHBIX XYA0KECTBEHHBIX MPOU3BEIC-
HUSX.

10.  I'paduyeckne CTUIMCTUYECKHE CPEACTBA B AaHIIIMKUCKOM MMOI3HH.

11. @UTrypHBIN CTUX B aHIJIMHCKOM MO33UU.

IIpumepHBbIii IepeyeHb BONPOCOB K 3a4eTy M0 AMCHHUILIMHE

PASS-FAIL TEST QUESTIONS
1. THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLIS-
TICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexi-
cal stylistics, syntactical stylistics
2. PHONETIC STYLISTICS
Onomatopoeia. Alliteration. Assonance.
3. GRAPHICAL STYLISTICS
Graphon. Capitalization. Italics. Hyphenation. multiplication.
4. MORPHOLOGICAL STYLISTICS
Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)
5. LEXICAL STYLISTICS
The word and its Semantic structure. Denotation and connotation. Components of connotation.
Stylistic classification of the English vocabulary (Neutral, literary, colloquial, common and
special vocabulary).
6. PARADIGMATIC SEMASIOLOGY
Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony
. Figures of quantity: Hyperbole and Meiosis Litotes
7. SYNTAGMATIC SEMASIOLOGY.
Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma
Figures of Contrast: Oxymoron Anti-thesis
8. PARADIGMATIC SYNTAX.
Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton
9. SYNTAGMATIC SYNTAX.
Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.
10.FUNCTIONAL STYLES
Official business style Scientific-professional style Publicist style. Literary colloquial style Fa-
miliar colloquial style.

7 HIEPEYEHb HH®OPMAIIMOHHBIX TEXHOJIOT U, UCTOJIb3YEMBbIX
B NIPOIECCE OBYYEHUSA

NudopmannonHbie TeXHOJIO0TMH — 00yUeHUE B 3JIEKTPOHHOM 00pa3oBaTeIbHON cpejie ¢
LENIBI0 PACIIMPEHUsl JI0CTyNa K 00pa3oBaTelIbHBIM pecypcaM, yBEJTHYEHHUs KOHTAaKTHOTO B3aM-
MOJIEHCTBUS C MpenojaBaTesieM, IOCTPOECHUS WHIUBUAYaIbHBIX TPAEKTOPUN MOATOTOBKH, 00b-
€KTHBHOI'O KOHTPOJII U MOHUTOPUHIA 3HAHUM CTYJIEHTOB.

B oGpasoBarensHOM mpoliecce Mo TUCHUIUIMHE UCIIONIB3YIOTCS clleAytolue nHdopMalu-
OHHBIE  TEXHOJIOTUH, SBIAIONIMECS  KOMIIOHEHTAMH  DJEKTPOHHOH  MH(OPMALMOHHO-
obpazoBarenbHol cpenbl BITIY:

e Odummanshsiii caiit BI'TIY;
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e KopnopatuBHas ceTh U KOpIiopaTUBHas 3JeKTpoHHas noura bI'TIY;
e Cucrema anexktponHoro ooydenuss ®I'bOY BO «BI'TIY »;
e Cucrema TECTUPOBaHHS Ha OCHOBE eAuHOro mnopraia «VHTepHeT-TeCTUpOBaHUS B
cthepe oOpazoBanus ;
Cucrema «Auturuiaruat.BY3y;
e DJIEKTPOHHBIEC OMOINOTEUHBIE CHCTEMBI,
o MynbTUMEIUIHOE CONPOBOXKICHUE JICKIIUNA U MPAKTUYECKUX 3aHSATUH;
Tpenaxepbl, BAPTyaIbHbIC CPEIBI,

8 OCOBEHHOCTHU U3YYEHUS JUCHUIIIMHBI 1JIS1 UTHBAJIMAOB U JIUIL
C O'PAHUYEHHBIMH BO3MOXKHOCTAMMU 3/10POBbA

ITpu oOyueHuu ULl ¢ OrPaHUYEHHBIMUA BO3MOYKHOCTSIMH 3/10pPOBbSI IIPUMEHSIOTCS aJall-
TUBHBIE 00pa30BaTEIbHBIC TEXHOJIOTHH B COOTBETCTBUU C YCIOBUSIMH, H3JI0)KEHHBIMU B pa3e
«Oco0eHHOCTH OpraHu3any 00pa30BaTENBLHOIO MpoLEecca M0 00pa30BaTENbHBIM IPOrpaMMaM
JUIS. MTHBAJIMJIOB H JIUL C OTPAaHUYCHHBIMH BO3MOXKHOCTSIMU 3/I0POBBS» OCHOBHOW 00pa3oBaTeib-
HOM MporpamMmbl (MCIOJIb30BaHUE CHEIMATbHBIX YUEOHBIX MOCOOUI U TUAAKTUYECKUX MaTepua-
JIOB, CIIELIMAJILHBIX TEXHUUECKUX CPEJICTB 00YUEHHUS KOJUIEKTUBHOI'O M MHAMBHUYAJIbHOTO I0JIb-
30BaHMsI, MPEIOCTABICHUE YCIYT ACCUCTEHTA (IIOMOIIHUKA), OKa3bIBAIOIIEr0 00ydJaroUMMes He-
00X0IMMYI0 TEXHUUYECKYIO MOMOILIb U T.II.) C YYETOM HHIUBUIYaJIbHBIX OCOOCHHOCTEH 00yda-
FOLUXCSL.

9 CIMCOK JIMTEPATYPbI U UH®OPMALIMOHHbIX PECYPCOB

9.1 JIuteparypa

1. Apnonsg U.B. Ctunuctuka. CoBpeMEHHbIN aHVIMHCKUN S3bIK: YUYEOHUK AJIs BY30B. —
M.: ®nunta: Hayka, 2014. — 384 ¢.(37 9k3.)

2. Tanpiepun W.P. Ctumuctuka anrimiickoro s3eika. — M.: URSS, 2017. — 336 c.(28
9K3.)

3. 3uamenckas T.A. Stylistics of the English Language: Fundamentals of the Course /
Crunuctuka aHrimickoro sizbika. OcHOBBI Kypca. YuebHoe mocobue — «JIKM», 2016. — 222
c.(mmm URSS, 2018).(33 7k3.)

4. TIpakTUKyM O CTHJIMCTHKE aHTIMHCKOro s3bika. Seminars in Stylistics / Kyxapenko
B.A., - 8-e u3n. - M.:®nunTta, 2016. - 184 c.

5. CkpebneB KO.M. OCHOBBI CTUTUCTHKHU aHTIUHCKOTO s3bika. — M.: OO0 «3garens-
ctBo ACT», 2000. — 224 c.

9.2 ba3bl JaHHBIX U HHPOPMAIMOHHO-CIIPABOYHBIE CHCTEMBbI
1. Undopmarnmonnas cucrema «EquHOe OKHO JTocTymna K 00pa3oBaTelIbHBIM pecypcam». - Pexxum
noctyna: http://www.window.edu.ru/
2. Ilopran Hay4yHO¥ 27IeKTpOHHOW OubIMoTekH. - Pexxum noctyna: http://elibrary.ru/defaultx.asp
3. Caiir Munwucrepctsa npocserienus PO. - Pexxum nocryma: https://edu.gov.ru/
4. Pycckuii buorpaduueckuii CioBaps - cTatbu U3 DHUKKIONEANMYeckoro CioBaps n3iaTelnb-
ctBa bpokray3-Edpon u HoBoro Dunuknoneanueckoro CrnoBaps (BKIIOYAET cTaThU U OUOrpa-
bun poccuiickux aesTenei, a Takke Marepuaisl Toma «Poccusiy). - Pexxum goctyna:
http://www.rulex.ru
5. People'sHistory - 6uorpadun u3BECTHBIX JIOJIEH (MCTOPHS, HayKa, KyJIbTypa, JIuTeparypa u
T.11.). - Pexxum goctyma: https://www.peoples.ru

9.3 DJ1IeKTPOHHO-0MOINOTEeYHbIE pecypChl
1. OBC «lOpaiit». - Pexxum noctyma: https://urait.ru
2. TTompen (0630p CMU). - Pexxum nocryna: https://polpred.com/news
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10 MATEPUAJIBHO-TEXHUYECKAS BA3A

JUida 1poBeleHMs 3aHSATUH JIEKIIMOHHOTO W CEMHUHApPCKOro THUIIA, TPYNIOBBIX U
WHAUBUAYAIbHBIX KOHCYJIbTAIM, TEKYIIEro KOHTPOJS U MPOMEXKYTOYHOW aTTecTaluu
UCTIONB3YIOTCS  ay[UTOPUM, OCHAIIEHHBIE y4eOHOH  MeOenblo, ayIUTOPHOM  JOCKOWM,
KOMIIBIOTEPOM C YCTAQHOBJICHHBIM JIMIIEH3MOHHBIM CHEIHAIU3UPOBAHHBIM  MPOTPaAMMHBIM
o0ecrieyeHHeM, C BBIXOJOM B 3JEKTPOHHO-OMOJIMOTEUHYIO CHCTEMY U DIJIEKTPOHHYIO
nH(popManmoHHO-00pa3oBaTenbHy0  cpexy  BITIY, MynbTUMEIUHHBIMH — MPOCKTOPAMH,
OKCMO3ULIMOHHBIMUA  3KpaHaMH, y4eOHO-HAIMIAOHBIMH  MOCOOWSAMH  (MyJIbTUMEAMNHBIC
MIPE3CHTALINH ).

CamocrosTenbHas paboTa CTYJACHTOB OPTaHU3YeTCs B Ay TUTOPHUIX OCHALICHHBIX KOMITb-
IOTEPHON TEXHUKOH C BBIXOJOM B 3JIEKTPOHHYIO MH(OPMallMOHHO-00pa30BaTEeNbHYIO CpEay BY-
3a, B CIICIMATM3UPOBAHHBIX J1a00paTOPUsAX MO JUCLUHUIUIMHE, a TAKXKE B 3a]ax JOCTyIa B JIOKAJb-
Hyto ceTh BI'TIY.

JIMLIeH3MOHHOE MPOrpaMMHOE O0ECIeYeHUE: OIEPalMOHHBIE CHCTEMBI CEMEWCcTBa
Windows, Linux; oducuasie mporpammel Microsoft office, Libreoffice, OpenOffice; Adobe
Photoshop, Matlab, DrWeb antivirus.

Pa3pa6orunk: Anuxosckas T.B., kannuaar Guiionornaeckux HayK, JOUEHT Kadeapbl aHTIIHiA-
CKOM (hMII0I0TUH ¥ METOJMKY MPETOAaBaHuUs aHIJIMHCKOTO S3bIKA.
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11 IUCT UIBSMEHEHUHA U JONTOJTHEHUM
YTBep:xkaenne usmenenuii u nonojanenui B PIL nnsa peanmuszanuun B 2020/2021yu4. r.
PIT/] oOcyxnena u onodbpena amns peanusanuu B 2020/2021 y4. T. Ha 3aceqanuu KaQeapsl

AQHTTIUHCKON (UIIONOrMM U METOJIWKH MPENoJaBaHUsl aHTIUICKOro si3pika (mpoTokoia Ne 7 oT
«17» 06. 2020 r.). B PI1]] BHEceHbI CAeAYIOIIME U3MEHEHHUS] U TIOTIOJTHEHUS:

No uzmenenus: 1
Ne cTpaHHIlbl C K3BMEHEHUEM:

UckmounTh: MUHHCTEPCTBO HAYKH U BbIcIIEero | Bkiarounts: MUHUCTEPCTBO MPOCBEILICHUS
obpaszoBanus Poccuiickoit denepanuu Poccuiickoii @eneparuu

YT1Bep:knenue nsmeHennii u ponojHenuii k OOII s peasmsanuu B 2021 /2022 yu. .
Pabouas nporpaMma AUCHUIUIMHBI IEpECMOTPEHA, 00CyKIeHa U 0l00peHa I pean3a-
uu B 2021/2022 yae6HOM TOy Ha 3acenanuu kadeapsl (mpotokon Ne7 ot 14.04.2021 r.)

YT1Bep:kaenue usmenenuii u qonojHenuid B PILJI nias peanusauuu B 2022/2023 yu. r.

PII/] nepecmotpena, obcyxaeHa u ogqoopena st peanusanuu B 2022/2023 yyeOHOM ro-
Ny Ha 3acefaHnu Kadeapsl aHTITMHCKOH (PUIT0I0THH M METOIUKH MPETOAaBaHUs aHTIIMHCKOTO
si3bika (potokost Ne 1 ot 14 centsiops 2022 r.).

B pabouytro nmporpamMmy BHECSHBI CIICTYIOIINE U3MEHEHUS U JOMOTHEHUS:

Ne n3menenus:2
No cTpaHuIlbl ¢ UBMEHEHUEM: 25

B Paznen 9 BHeceHbl U3MEHEHHsI B CIUCOK JIUTEPATyphl, B 0a3bl JaHHBIX U HH()OPMAIIMOHHO-

CIIPaBOYHbBIE CUCTEMBI, B 3JIEKTPOHHO-OMOJINOTEUHBIE PECYpChl. Y Ka3aHbl CChUIKH, 0Oecedn-
BAIOIIME AOCTYI 00YYaIOLIMMCS K 3JIEKTPOHHBIM Y4eOHBIM M3AaHUSAM U 3JIEKTPOHHBIM 00pa-

3oBarenbHbIM pecypcaM ¢ caiita PI'BOY BO «BI'TIVY .




