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1 IIOSICHUTEJIBHAS 3AIIUCKA

11 Leab ocBoOeHUs TMCHUIJIMHBI: CHOPMUPOBATH MPEACTABICHUE O PYHKIIMOHATIBHO-
CTUJICBOM CHUCTEME aHTJTUHUCKOTO SI3bIKA.

1.2 Mecto aucuumiauabl B cTpykType OOIL: Juctunnmia « CTUITUCTHKA aHTITUHCKOTO SI3BbIKaY
OTHOCHUTCS K mucriumuinHaM dactu b1, popmupyemoli yuacTHHKaMU 00pa30BaTEIbHBIX OTHOIIIE-
auit (b1.0.07.08) 1 BXOOUT B MPEAMETHBIA MOAYJb 10 AHIJIMHACKOMY S3bIKY. JIJIT OCBOCHMS
JUCUUIITUHB «CTWIMCTHKA AHTJIMMCKOTO $3bIKa» CTYJIEHThl HMCHOJB3YIOT 3HAHUS, YMEHUS,
HaBbIKH, cHOPMHUPOBAHHBIC B Ipoliecce M3y4YeHUs NUCHUIUIMH: «lIpakThdeckuil Kypc aHIJIHMN-
CKOro s3bikay, «lIpaktnueckas rpammaTukay, « BBenenue B a3biko3HaHue», «Mcropus aHrnuii-
cKoro si3bikay», «Teopernueckas (OHETHKA aHTIIMICKOTO S3bIKa», «JIEKCHKOIOTHUS aHTIMIICKOTO
sa3bIKay, « TeopeTnyueckast rpaMMaTrKa aHTJTUHACKOTO SI3bIKaY.

1.3 lucuuniauHa HanpasJieHa Ha ¢popMupoBaHue ciaeaywomux komnerenuuii: IIK-2, OIIK-
8, YK-4:
IK-2. CriocobeH ocymecTBIsATh MeJaroru4ecKyro IesTeIbHOCTh 10 MPO(QHUIBHBIM
npeaMeraM (IUCLMILIMHAM, MOYJIIM) B paMKaX IpOorpaMM HayaJbHOI'0, OCHOBHOI'O OOILEro U
cpemHero obmiero oopazoBanvss. MHANKATOPAMM TOCTH)KEHUS SBIISICTCS:
o [1K-2.7 TlpuMeHseT HaBBIKM CTHJIMCTHYECKOTO aHalM3a TEKCTOB Pa3HOOOpPa3HBIX
KaHPOB HA MHOCTPAHHOM S3BIKE.
OIIK-8. Crioco0OeH OCyMmIECTBISITh MEIarormuecKyro JCSTeIbHOCTh Ha OCHOBE CITCIUATBHBIX
HaYYHbIX 3HAaHUI; HHIMKATOPOM JOCTHXCHUS SBIISETCSA:
OIIK-8.3. JIleMoHCTpHpYET HAyYHbIC 3HAHUS B TOM YUCJIE B IPEIMETHON 00JIACTH.
YK-4. CriocobeH oCyIIecTBIATh JeJI0BYI0O KOMMYHHKALIMIO B YCTHOM M MCbMEHHOH (hopMax Ha
rocy1apcTBeHHOM si3blke Poccuiickoit denepanuu U MHOCTPAaHHOM(BIX) sI3bIKe(ax), HHAMKATO-
POM JIOCTHXKEHHUS KOTOPOIl ABIsETCA:
e VK-4.1. Bnaneer cucteMoil HOPM PYCCKOIO JIMTEPATYPHOTO fA3bIKA, POJHOTO SA3bIKA U
HOpMaMU MHOCTPaHHOTO(bIX) A3bIKa(OB);
e VK-4.2. Vcnionb3yeT S3bIKOBBIE CPEACTBA JUIsl JOCTIDKEHHS MPOQPECCHOHATBHBIX IIETIeH
Ha PyCCKOM, POJHOM U HHOCTPAaHHOM(BIX) sI3bIKe(ax);
e VK-4.3. BeiOupaer Ha rocyJapCTBEHHOM U HHOCTPAHHOM(-bIX) SI3bIKaX KOMMYHHMKATHBHO
npueMJieMble CTHIIb OOLIeHMsI, BepOajbHble U HEBEpOAJIbHbIE CPEJICTBA B3aUMOAECHCTBUS
C MapTHEPAMH.
1.4 IlepeyeHb MIaHUPYeMbIX pe3yJbTaTOB 00yueHHs. B pe3ynbTaTe U3ydeHUs TUCHUIUINHBI
CTYJEHT JI0JKEH

3HATh!

o OCHOBHBI€ MTOHATHUS CTUJIMCTUKYU KaK pa3fielia JUHIBUCTHKHY,;

o 0COOEHHOCTH CUCTEMHOI OpraHU3aluu CTUIMCTUYECKOTO aHAIN3a TEKCTA;

yMeTb:

o pa3rpaHUYUBaTh U OIMUCHIBaTh SKCIPECCUBHO-CTHIMCTUYECKHE OCOOEHHOCTH TEK-
CTOB Pa3HbIX (YHKIMOHAJIBHBIX CTHJICH HA MHOCTPAHHOM SI3BIKE;

. aHaAJIM3UPOBATh TEKCThI Pa3HBIX (PYHKIIMOHAIBHBIX CTHIICH;

BJIA/ETh.

o MOHSTUMHBIM aNapaToM CTHJINCTUKA COBPEMEHHOTO MHOCTPAHHOTO SI3bIKA,

o METOJIMKON CUCTEMHO-CTUIIMCTHYECKOTO aHalIn3a TEKCTOB.

1.5 O6masi Tpy10eMKOCTh THCHUTUIMHBbI «CTHIMCTHKA aHTIHMHCKOTO S3bIKa» COCTaBISIET 2
3auetHblie equnull (2 3E) (72 vaca)

[TporpamMMma mpexycMaTpuBaeT U3y4YeHHE MaTepuaia Ha JIEKIHSIX W JTa0OpPaTOPHBIX 3aHATHSX.
[TpemycmoTpena camocTosiTeNnbHas padoTa CTyI€HTOB 110 TeMaM U paszzaenam. [IpoBepka 3HaHuM
OCYIIECTBISIETCS (POHTAIBHO, HHINBUTYATBHO.



1.6 O6bem AUCHMILVIMHBI M BUABI Y4eOHOH 1esiTeIbHOCTH

Buj yueoHoii paboThbl Bcero yacos Cemectp 8
OO0m1ast TpyA0€MKOCTh 72 72
AyJIUTOpPHBIE 3aHITHS 36 36
Jlekuun 14 14
JlaGopaTopHble 3aHITHS 22 22
CamocrositenpHas pabora 36 36
Buj HTOrOBOTO KOHTPOJIS - 3a4éT

2 YYEBHO-TEMATHUYECKOE IINTAHUPOBAHUE

YyeoHo-TeMaTHYeCKHIl IJIaH

AyAUTOpHBbIE 3aHATHS Camocrosi-
HaumenoBanue Bceero
Ne JlabopaTopHble | TeJbHAA
TeM (pa3aesioB) 4acoB Jlexkuun
3aHATHSA padora
1. | Stylistics as a science
8 2 2 4
2. | Phonetic stylistics
6 1 2 3
3. | Graphical stylistics
6 1 2 3
4. | Morphological stylistics
8 2 2 4
5. | Lexical stylistics
8 2 2 4
6. | Semasiological stylistics.
Paradigmatic semasiology
6 1 2 3
7. | Semasiological stylistics.
Syntagmatic semasiology. 5 1 ) 3
8. | Syntactical stylistics.
Paradigmatic syntax
6 1 2 3
9. | Syntactical stylistics.
Syntagmatic syntax. 6 1 2 3
10.| Functional styles of the English
language 12 2 4 6
UTOI'O 72 14 22 36
NuTepakTHBHOE 00y4YeHHE MO JUCHUILINHE
HaumeHoBaHue Bun Dopma Koa-
No HHTEPAKTUBHOI'O BO
TeMm(pa3aeJsioB) 3aHATHA
3aAHATUA qacoB
L Phonetic stylistics J3 Pabora B manbix 2
rpynmax
2. Graphical stylistics JI3 Mo3roBoii mwtypm 2
3. | Syntactical stylistics. Jlexrusi-
: . JI 2
Paradigmatic syntax JTUCKYCCHST




4 Functional styles of the English language J3 YaeOuas rpymno-
Bas TUCKYCCHs

UTOT'O 8

3 COJIEP)KAHUE TEM (PA3/EJIOB)

Tema 1. STYLISTICS AS A SCIENCE. Stylistics as a branch of linguistics. Stylistics and style.
The scope and object of stylistics. Branches of stylistics and its key notions. Stylistics and other
linguistic disciplines. Stylistic neutrality and stylistic colouring. Expressive resources of the lan-
guage (expressive means and stylistic devices, tropes, figures of speech, images and their types).

Tema 2.PHONETIC STYLISTICS. Stylistic approach to phonetics. Phonostylistics and Sound
symbolism. Onomatopoeia and its types. Alliteration, assonance, paronomasia. Rhyme and
Rhythm

Tema 3. GRAPHICAL STYLISTICS. Graphon. Changes of type. Spacing of graphemes. Stylis-
tic use of punctuation. Absence of punctuation marks. Graphical imagery.

Tema 4. MORPHOLOGICAL STYLISTICS. Stylistic potential of the noun (humber, person,
case). Stylistic potential of the article. Stylistic potential of the pronoun.Stylistic potential of the
adjective. Stylistic potential of the verb (historical present, continuous forms). Stylistic potential
of Affixation. Morphemic repetition.

Tema 5.LEXICAL STYLISTICS. Word and its meaning. Denotation and Connotation. Compo-
nents of connotation. Stylistic Classification of the English vocabulary. Standard English vocab-
ulary. Special Literary words. Special Colloquial words.

Tema 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY. Paradig-
matic Semasiological stylistics: figures of replacement. Figures of quality. Figures based on af-
finity (metaphor, allusion, personification, antonomasia). Figures based on real connection (me-
tonymy, synecdoche, periphrasis, euphemism). Figures based on contrast (irony). Figures of
quantity (hyperbole, meiosis/understatement, litotes).

Tema 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY. Syntagmatic
Semasiologicalstylistycs: figures of co-occurrence. Figures of identity (simile). Figures of ine-
quality (pun, zeugma). Figures of contrast (paradox, oximoron).

Tema 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX. Paradigmatic syn-
tactical stylistics (sentence level). Completeness of sentence (Ellipsis, aposiopesis). Word order
(inversion). Syntactical connection (detachment, parenthesis, polysyndeton, asyndeton). Com-
municative types of sentences (rhetorical questions).

Tema 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX. Syntagmatic syntactical
stylistycs (text level). Arrangement of sentences based on balanced structures (parallelism, an-
tithesis, chiasmus). Arrangement of sentences based of repetition (anaphora, epiphora, framing,
anadiplosis, repetition of whole sentences). Logical arrangement of sentences. Sentence length

Tema 10. FUNCTIONAL STYLES OF THE ENGLISH LANGUAGE. Different classifications
of Functional Styles. Distinctive linguistic features of the major functional styles of English. Of-
ficial business style. Scientific-professional style. Publicist style. Literary colloquial
style.Familiarcolloquialstyle.




4 METOANMYECKHUE PEKOMEHJAIINU (YKA3AHUA) JJIA CTYAEHTOB 110
N3YYEHUIO JUCHUIIJINHBI

Pabouas mporpamma npu3BaHa MOMOYb CTYACHTaM B OPraHU3ALMN CAMOCTOSITEILHOU pa-
0OTBI 110 OCBOEHUIO Kypca CTHIIMCTUKU.

Y4eOHO-MeTOIUYECKNE MaTEpUabl 110 TOATOTOBKE JIEKIIMOHHBIX U JJAOOPATOPHBIX 3aHATHI
B [TIOCOOMH MPEACTABIEHBI OTAEIBHO M0 KAXI0MY pa3fiesly Kypcy B COOTBETCTBHH C IPOTPAMMOI
JUCLIUIUIMHBI U IOCIIEA0BAaTENbHOCTBIO U3YUEHHUS Kypca.

B xaxzaom paznene naHsl:

1) y4eOHO-METOAMYECKHUE MAaTepHallbl JICKIIMOHHOTO Kypca, BKIIOYAIOIIME JICKIIMOHHBIN
MaTrepual 10 U3y4aeMbIM TeMaM, BOIPOCHI U 3aJaHusl UIsl CAMOKOHTPOJISI, CIIMCOK OCHOBHOW U
JIOTIOJIHUTEIIbHOM JINTEpaTyphI;

2) y4eOHO-METOJIMYECKUE MaTepuaybl IO IMOATOTOBKE K JI1a0OpaTOPHBIM 3aHSITHSM, CO-
JieprKallye IUIaHbl MPOBEACHUS 3aHATUI C yKa3aHUEM I10CJIE0BATEIbHOCTH pacCMaTpPUBAEMBbIX
TeM, 3aJaHusl JJI1 CaMOCTOSTEIbHON pabOThl, AUIAKTUYECKUE MaTepuasbl K MPaKTUUYECKUM 3a-
HATUSAM, CHCTEMY YIPaXHEHUH [UIsi CaMONpPOBEPKH, HamucaHue pedeparoB. BrinonHenue
YOpaXHEHUH JacT BO3MOXKHOCTH CTYJIEHTaM IIy0)ke YCBOUTH TEOPETUUYECKHI MaTepuan, MpH-
MEHUTh MOTYUYECHHbIE 3HAHUS Ha [IPaKTUKE.

Padora Ha jJexkuun

1. He 3anmceiBaiite kaxzaoe ciioBo npenoaasareiis. JICKIMOHHBIM MaTepUall — €ro MHTEI-
JIeKTyallbHasi COOCTBEHHOCTh. (DUKCHUPYHTE OCHOBHBIE MOJOXKEHUS, OMpEIeNIeHUsT TEPMHUHOB,
KJaccu(uKauy U T.I. B BUJE CBEPHYTOTO KOHCIIEKTA. BbinensiiTe 3arojOBKM M BaXHYIO HH-
dbopMaruo MapKepom.

2. OdopmusiiTe MaTepuan TakuMm o0Opa3oM, YTOOBI €ro JIETKO MOXKHO OBLJI0O BOCCTAHOBUTH B
Pa3BEPHYTHIN KOHCIIEKT.

IMoaroroBka Kk 1a0OPaTOPHBIM 3aHATHAM

1. Haunute IMOATOTOBKY K IPAKTHUYCCKOMY 3aHATUIO C IPOCMOTpA JICKIIHH. Brigenute Map-
KEpoOM €€ KJII0UEBbIC MMOJOKCHUS 1 TCPMHHBI.
2. HaﬁHHTC B peKOMeHﬂyeMOﬁ B «HpaKTI/IKyMe» JIATCPATYpEC MJIA IMOATOTOBKU K 3aHATUAM

TpeOyemble KIIIOUeBblE IOJIOKEHUS U TepMUHBL. OOpaTuTe BHMMAaHHE Ha HEOJHO3HAYHOCTH
TPAKTOBOK KJIIOUEBBIX MOHATHI B HAYYHBIX UCTOYHUKAX. M3yunTe aBTOPCKYIO apryMEHTALMIO U
npeyiaraeMblii A3bIKOBOM MaTepuan JUlsl WUIICTpaluuu. bynbre roToBsl MPOKOMMEHTHPOBAThH
CYILLECTBYIOIIME TPAKTOBKU HA 3aHATHUHU, U apTyMEHTUPOBAHO IIPUHSTH CTOPOHY OJHOT'O U3 aBTO-
POB HCTOYHHMKOB MJIU CPOPMYJIUPOBATH CBOE BUJICHUE.

3. [Tepepaboraiite coOpaHHBIM U3 HECKOIBKMX MCTOYHUKOB MaTepHall U OOPMHUTE Ha Kax-
JBIA KITFOYEBOW TEPMUH CTAThIO MO MPHUHIMITY SHUIUKIONEINYECKON, TOMOIHS €€ COOCTBEHHBI-
MU KOMMEHTAPHUSAMHU.

4. BoinonHuTe ykazaHHbIE IPENOAaBaTEIEM YIPAKHEHUS.

S. [TonGepute cOOCTBEHHBIN S3BIKOBOM MaTepUal /Ui WIIIOCTPALIMU U3ydaeMbIX TOHATUH U
JononHuTe UM craThbu. CTaThs JODKHA NMPUOOPECTH YepThl Balleil MHTEIEKTyallbHOM c00-
CTBEHHOCTH.

4.1 YueGHo-MeTOAMYECKOE ODecedeHne CaMOCTOSTeIbHOI paboThl
CTy[[eHTOB o IUCIHUIIJINHE

KoaunuecTtBO
9aC0B, B
@ opMbI/BHBI i

HaumeHoBanue . COOTBETCTBHH C

Ne asiena (Tembl) CaMOCTOATEILHOI qeGHo

P padoTsbl y

TEeMATHYECKHM

IJIAHOM




Stylistics as a science

N3yyaroiee yteHue aurepa-
TypbI IO TEME, MOATOTOBKA
COO0O0IlIeHUH IO TeMaM, BbI-

MOJIHEHHUE MPAKTHYECKUX 3a-
JaHUM K ceMuHapy. Tepmu-

HOJIOTUYECKUHU INI0CCAPUI 4
2. | Phonetic stylistics CocraBjieHHE KOHCITEKTa
(cxema, rpaduk). Paborta co
CIPAaBOYHBIMU MaTepUaTIaMH 3
3. | Graphical stylistics IToaroToBka JOKJIAI0B, IIpe-
3eHranusa. CocTaBIICHHUE KOH-
HENTYaJIbHBIX KapT, CXEM. 3
4. | Morphological stylistics [ToaroroBka coobmennii. Co-
CTaBJIeHHE TiIoccapusi. Pabora
C MHTEPHET- HCTOYHUKAMHU.
®duogoruueckuil aHamus
TEKCTA. 4
5. | Lexical stylistics [MoaroroBka nOKJAaI0B. BbI-
MOJTHCHUE TIPAKTHYECKUX 3a-
nannii. PUII0I0rHUYeCKUN
aHaJINU3 TEKCTa 4
6. | Semasiological stylistics. ITonroroska coodmennii. Co-
Paradigmatic semasiology CTaBJICHUE KOHCIICKTOB, CXEM.
TepMUHOTOTHYECKHU TIIOCCa-
puii. [loaroToBka K Tecry. 3
7. | Semasiological stylistics. IToaroroska coobienuii. Co-
Syntagmatic semasiology. cTaBiicHHE riioccapus. Pabora
C HMHTEPHET- HUCTOYHHKAMHU.
CTUIINCTUYECKUI aHaIu3
TEKCTA. 3
8. | Syntactical stylistics. [MoaroroBka JOKJIaI0B, Mpe-
Paradigmatic syntax 3eHTanms. CoCTaBlIeHHE KOH-
[ENTYAIBHBIX KapT, CXEM. 3
9. | Syntactical stylistics. [ToxroToBka MOKIANOB, Mpe-
Syntagmatic syntax. 3CHTAITHH. 3
10. | Functional styles of the English lan- | TTonrotoka coobmienuii. Co-
guage CTaBlieHHE riioccapus. Pabora
C UHTEPHET - HCTOYHUKAMH,
cioBapssMu  CTHIIMCTUYCCKUN
aHaJIu3 TEKCTa. 6
HUTOIo 36

5 IPAKTUKYM IO JUCHUIIJIMHE

TEMA 1. STYLISTICS AS A SCIENCE




Conep:xxanue
Points for discussion:
1. The place of Stylistics in modern Linguistics.
Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connec-
tion between stylistics and other linguistic disciplines.
Lecture 1, K: p. 5-10, G: p. 9-25, Z: p.9-14, 19-20
2. Branches of Stylistics.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics.
Lecture 1, Z: p. 16-19, G: p. 9-25,
3. Stylistics of language levels.
Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylis-
tics
Lecture 1, S: p.25-27
4. Key notions of stylistics:
Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Lecture 2, K: p. 5-10, Z: p. 20-24, p.28-32 ex.5-9
5. Terms to describe expressive resources of the language.
Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images. Lec-
ture 2, Z: p. 34-36, S: p.99, G: p. 25-32, 264-265, K: p. 5-10
Recommended for all points: Arnold p. 13-45, 88-130

Practical tasks:
1) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

2) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonpa U.B. Ctunuctuka. CoBpeMeHHBIH aHTIUUCKUM S3bIK: Y4YeOHUK 7Sl BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. ["anpnepun N.P. CtunmcTtuka anrimiickoro ss3sika. — M.: Beicas mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca: YueOHoe mocolue.
Uzn. 3-e, uctip. — M., Equtopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTukyM 1O CTMJIIMCTUKE aHIVIMMCKOro si3bika. M., «Beicmas miko-
aay», 1986 — 144 c. (K)
5. CkpebueB HO.M. OCHOBBI CTHIIMCTUKU aHTIHICKOTO s3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMAZ2. PHONETIC STYLISTICS
Conep:xanue
Points for discussion:
1. Phonostylistics, Phonosemantics and Sound Symbolism.
Definitions, objects of investigation
Lecture 3, G: p.123-124, S: p. 42-44
2. Onomatopoeia.
Definition. Types. Functions. Examples, including onomatopoetic words from your second lan-
guage.
G: p.124-126, S: p. 44-45,
3. Alliteration.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123, G: p.126-128




4. Assonance.

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123

5. Paronomasia

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S: p. 43-44,

6. Rhyme

Definition. Types. Functions. Examples from poetry, advertizing.

G: p.128-129, S: p. 129-130

7. Rhythm.

Definition. Types. Functions. Examples from poetry, prose, advertizing.

S: p. 124-125, G: p.129-135

Recommended for all points: Lecture 3, Arnold p. 275-296

Practical tasks:
3) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

4) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHBIN aHTIHICKUI A3bIK: YUeOHMK AJIs BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lanbnepun U.P. Ctunnctuka anriuiickoro si3bika. — M.: Beiciuas mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHriauiickoro sizpika. OCHOBBI Kypca: YueOHoe mocobue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTuky™m 1O CTHJIMCTUKE aHIVIMICKOro si3blka. M., «Bplcmas mko-
aa», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUITMCTUKH aHTJIMICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)

TEMA 3. GRAPHICAL STYLISTICS
Conep:xanue

Points for discussion:
1. Graphon
Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
S: p.38-40, K: p. 11-12,
2. Changes of type
Capitalization. Italics. Functions. Examples
K:p. 13, S: p.40
3. Spacing of graphemes
Hyphenation, multiplication. Functions. Examples
K:p. 13, S: p.40
4. Stylistic use of punctuation. Absence of punctuation marks.
5. Graphical imagery.
Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Ex-
amples.
K:p. 13
Recommended for all points: Lecture 3, Arnold p. 296-316

Practical tasks:
1) K: p.14-17, ex.2-5 (Graphon)
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2) K: p.17-18, ex.6 (Capitalization. Italics. Hyphenation, multiplication. Figurative verse)
3) Find your own example of each of the discussed graphical stylistic device a) in Russian
b) in English

4) Try writing a figurative verse and share it with the group

Jlureparypa:
1. Apnospn M.B. Ctrimnctuka. COBpeMEHHBIN aHTIIMHCKUN S3bIK: YUYEOHUK ISl BY30B. — /-
e m3a. — M.: ®nmnTa: Hayka, 2005. — 384 ¢. (A)
2. laneniepun W.P. Ctunuctrika aHmMiickoro s3eika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdyeOHoe mocooue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z)
4, Kyxapenko B.A. IIpakTukyMm 10 CTHJIMCTUKE aHTIIMMCKOrO sA3bika. M., «Bpicmias miko-
na», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUITUCTUKH aHTIIMICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 ¢. (S)

TEMA 4. MORPHOLOGICAL STYLISTICS
Conep:xxanue
Points for discussion:
1 Stylistic potential of the noun (number, person, case) Z: p. 92-95
2 Stylistic potential of the article Z: p. 95-97
3 Stylistic potential of the pronoun Z: p. 97-101
4. Stylistic potential of the adjective Z: p. 101-103
5. Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107
6
7.
R

Stylistic potential of Affixation Z: p.107-110, K: p. 21 ex.2
Morphemic repetition K: p.18-20, ex.1, p. 21-22, ex.3
ecommended for all points: Arnold p. 191-217

Practical tasks:
1) K: p. 21 ex.2 (affixation)
2) K: p.18-20, ex.1, p. 21-22, ex.3 (Morphemic repetition)

Jlureparypa:
1. Apnonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTTIMHCKUN A3bIK: Y4YeOHUK AJIs By30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. INanpnepun U.P. Ctunncruka anrnmmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTunucTuka aHTTUHCKOTO si3bika. OCHOBBI Kypca: YueOHoe mocodue.
Uzn. 3-e, uctip. — M., Equtopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE AHIJIMHCKOTO sA3blKa. M., «BpIcmas mko-
aay», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTUIMCTUKH aHIIIMHCKOTO si3bIka. — M.: OO0 «M3narenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 5. LEXICAL STYLISTICS
Conep:xxanue
Points for discussion +Practical tasks:
1. The word and its Semantic structure.
Denotation and connotation. Components of connotation. Meaning and context.
K: p.22-24, ex.4 p.36-37
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2. Stylistic classification of the English vocabulary K: p. 25-28

3. Neutral vocabulary, common literary and common colloquial vocabulary.
K:p. 33-36 ex.3

4. Special Literary vocabulary K: p.29-31 ex.1

5. Special Colloquial vocabulary K: p. 31-33 ex. 2

Recommended for all points: G: p.70-123, Arnold p.150-191

Jlutreparypa:
1. Apnospn M.B. Ctrumnctuka. COBpeMEHHBIN aHTIIMHCKAN S3bIK: YYEOHUK ISl BY30B. — /-
e m31. — M.: ®umnTa: Hayka, 2005. — 384 ¢. (A)
2. lanenepun W.P. Ctunuctrika aHmMiickoro s3eika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca: YdyeOHoe mocooue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z)
4, Kyxapenko B.A. IlpakTuKkyM 10 CTHJIMCTUKE aHTJIMMCKOrO sA3bika. M., «Bpicmas miko-
aa», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUIIMCTUKH aHTIIMICKOTO si3bika. — M.: OO0 «3naTeinscTBo

ACT», 2000. — 224 ¢. (S)

TEMA 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY
Conep:xanue
Points for discussion +Practical tasks:
1. Paradigmatic Semasiology. Definition and inner subdivision. Figures of replacement: fig-
ures of quality and figures of quantity.
2. Figures of quality: Metaphor K: p.37-40 (ex.1)
3 Allusion
4 Personification
5. Antonomasia K: p. 50-52 (ex. 5)
6. Metonymy K: p.40-42 (ex.2)
7 Periphrasis K: p.94-96 (ex.5)
8 Irony K: p.46-49 (ex.4)
Q. Figures of quantity: Hyperbole and Meiosis K: p.57-59 (ex.7)
10. Litotes K: p. 93-94 (ex.4)
Recommended for all points: G: p.136-148,164,176, S: p.97-122

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHbIN aHTIMICKUI A3bIK: Y4YeOHMK JJis BY30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YueOHoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTukym IO CTHJIMCTHUKE aHIVIMMCKOTO s3bIKa. M., «Bpicmas miko-
na», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUITMCTUKH aHTIAUHCKOTO si3bika. — M.: OO0 «3naTenscTBO

ACT», 2000. — 224 c. (S)

TEMA 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY.
Conep:xanue
Points for discussion +Practical tasks:
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1. Syntagmatic Semasiology. Definition and inner subdivision. Figures of co-occurrence:
figures of identity, figures of inequality, figures of contrast.
2 Figures of Identity: Simile K: p. 89-92 (ex.3)
3. Synonymous replacement
4. Figures of Inequality: Clarifying synonyms
5 Climax and Anticlimax K: p. 86-88 (ex. 2)
6 Pun and Zeugma K: p. 42-46 (ex.3)
7 Figures of Contrast: Oxymoron K: p. 60-62 (ex. 8)
8. Anti-thesis K: p. 84-86 (ex. 1)
ecommended for all points: G: p. 148-153, 162, 219, S. 143-167

Jlureparypa:
1. Apnospn M.B. Ctrunctuka. COBpeMEHHBIN aHTIIMHCKUNA S3bIK: Y YEOHMK IS BY30B. — /-
e m3a. — M.: ®umnTa: Hayka, 2005. — 384 ¢. (A)
2. lanenepun W.P. Ctunuctrika aHmMiickoro s3eika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckast T.A. Crunuctuka aHriauiickoro sizpika. OCHOBBI Kypca: YueOHoe mocobue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTukym 1O CTHJIMCTUKE aHIVIMICKOTO si3bika. M., «Bpiciias miko-
aa», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUIIMCTUKH aHTIMICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)

TEMA 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX

Conep:xxanue
Points for discussion +Practical tasks:
1 Ellipsis
2 Break (aposiopesis)
3. Inversion
4. Detachment, parenthesis
5 Polysyndeton
6. Asyndeton
Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275
Jlureparypa:
1. Apnonsa U.B. Ctunuctruka. CoBpeMeHHBIN aHTIIMMCKUI A3bIK: YUeOHMK JJis BY30B. — /-
e u3a. — M.: ®munra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: Y4ueOHoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IlpakTuKyM MO CTUIMCTHKE aHTJIMHCKOTO s3blka. M., «Bpiciias miko-
aa», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUITMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)

TEMA 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX.
Conep:xxanue

Points for discussion +Practical tasks:
1. Parallel constructions
2. Antithesis
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3 Chiasmus

4 Lexico-syntactical Repetition and its types

5. Climax

6. Anti-climax

7. Long and short sentences

8. Nominative sentences

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apunonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMUCKUN A3bIK: Y4YeOHUK Ui BY30B. — /-
e m3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
2. INanpnepun W.P. Ctunnctuka anrnuiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: Y4ueOHOe mocooue.
Uzn. 3-e, uctp. — M., Equropuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE aHIJIMHCKOIO s3blka. M., «Bpiciias miko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHTIIMACKOTO si3bIKa. — M.: OO0 «M3narenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 10. FUNCTIONAL STYLES
Conep:xanue
Points for discussion +Practical tasks:
1. Official business style
2. Scientific-professional style
3. Publicist style.
4. Literary colloquial style
5. Familiar colloquial style.
STYLISTIC ANALYSIS OF THE TEXT “THE WIND BLOWS” By K. Mansfield

Recommended for all points: K: p. 108-120, G: p. 249-319, Arnold p. 316-371

Jlureparypa:
1. Apnonpg U.B. Ctunuctruka. CoBpeMeHHbIN aHTIIMHCKUN A3bIK: Y4eOHUK A7 BY30B. — /-
e u3n. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. I'anpniepun U.P. Ctunncruka anrnmmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka anrnuiickoro szbika. OCHOBBI Kypca: YueOHoe mocobue.
U3n. 3-e, uctip. — M., Equtopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTHIMCTHKE aHIVIMHACKOTO si3blka. M., «Bslcmas mko-
aa», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTHIIMCTUKU aHTIUICKOTO si3bika. — M.: OO0 «U3marenscTBoO

ACT», 2000. — 224 ¢. (S)

6 IMJAKTUYECKHUE MATEPHAJIBI 1JI51 KOHTPOJISA (CAMOKOHTPOJIS)
YCBOEHHOI'O MATEPHAJIA
6.1 OueHo4HbIE CPeICTBA, MOKA3ATEIH U KPUTEPUH OLeHUBAHUS KOMIETEeH Ui
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HNunexc
KOMIIETEHIIMH

Onenounoe
CpeacTBo

IHoka3arTenun
OLICHUBAaHUS

Kpurepun onennBanus
chopMUpPOBaAHHOCTH
KOMIIeTeH I Uil

[1K-2

Tect

Husknii
(HEY1OBIETBOPUTEIILHO)

KonuyecTBO mpaBMIIbHBIX OTBE-
TOB Ha BOIPOCHI TecTa MeHee 60
%

[Toporosslii
(YIOBIETBOPUTEIHHO)

KommgectBo IIpaBHUJIBHBIX OTBC-

TOB Ha BOIIPOCHI TecTa OT 61-75
%

ba3oBrrit
(xopor10)

KonuuecTBo mpaBUIBHBIX OTBE-
TOB Ha BOIIPOCHI TecTa oT 76-84
%

Bricokuii
(oTIIMYHO)

KommgectBo IIpaBHUJIBHBIX OTBC-

TOB Ha BOIPOCHI Tecta oT 85-100
%

I1K-2
OIIK-8
YK-4

Hoxnan,
Cco00IIIeHNE

Huszkui
(HEYIOBIETBOPUTEIIb-
HO)

Jloknan cTyAaeHTy He 3a4uThbIBa-
€TCsl €CIIU:

e CTyneHT HE YCBOWI 3HA4u-
TEJIBHOM YacTH MPOOIIEMBL;

e Jlomyckaer  CyIIECTBEHHBIE
OLIMOKHM U HETOUHOCTH IIPH pac-
CMOTPEHHH €€;

e llcnbIThIBa€T TPYAHOCTH B
[IPAKTUYECKOM IPUMEHEHUN
3HAHUH;

e He moxeT aprymMeHTHpOBAaTh
Hay4HBbI€ [TOJIOXKEHHUS;

e He gopmynupyeT BbIBOJOB U
0000IIIEHHI;

e He Bianeer NOHATUNHBIM aIl-
[1apaTOM.

[Toporosslii
(YZIOBIETBOPUTEIHHO)

3agaHue BBINOJIHEHO Oosiee yeM
Ha nonoBuHy. CTyaeHT oOHapy-
KMBAeT 3HAHWE W IIOHUMAaHHE
OCHOBHBIX TOJIOKEHHH 3aJaHHs,
HO:

e Tema packpbITa HEJIOCTATOU-
HO YEeTKO W TOJHO, TO €CTh CTY-
JICHT OCBOWJI IpolsieMy, MO Cy-
[IECTBY H3JIaraeT ee, ONUpasch
Ha 3HaHUS TOJBKO OCHOBHOM JH-
TEpaTyphl;

e JlomyckaeT HECyIIEeCTBEHHBIE
OLIMOKH U HETOUYHOCTH;

e lcnobIThIBaeT 3aTpyJHEHHUS B
NPAaKTUYECKOM NPUMEHEHUH I0-
JyYEHHBIX 3HAHUI;

e (Cnabo apryMeHTHpYyeT Hayu-
HbIE TIOJI0XKEHUS;

e 3arpyansercs B (GOpMyIHPO-
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BaHHUHU BBEIBOJOB U 000OIIEHNI;
e YacTHyHO BJIaJIE€T CUCTEMOM
MMOHSITHH.

ba3zoBblii
(xoporo)

3agaHre B OCHOBHOM BBITIOJTHE-
HO:

e CTyAeHT TBEpIO YCBOWI Te-
My, TPaMOTHO M IO CYIIECTBY
u3jaraeT ee, Oomupasicb Ha 3Ha-
HUS OCHOBHOM JINTEPATYPHI;

e He pomyckaer cCyuiecTBeH-
HBIX HETOYHOCTEH;

e VBs3bIBa€T YCBOCHHBIC 3HA-
HUA C MPAKTUYECKOMN EATEIbHO-
CTBIO;

e AprymMeHTHpyeT Hay4YHbIE
ITOJIOKECHUS;

e Jlemaer BBIBOABI M 00001IIE-
HHSL;

e Briameer cucreMoil OCHOB-
HbBIX ITOHSATHH.

Bricokuii
(oTnHM4HO)

3amaHne BBINOJIHEHO B MAaKCH-
MaJIbHOM 00BbeEME.

e CryneHT riay0oOKo U BCECTO-
POHHE yCBOWJI MPOOIIEMY;

e VYBEpPEHHO, JIOTUYHO, TMOCIIE-
JIOBATEIbHO M TPAMOTHO €T0 H3-
JIaraer;

e Omnupasich Ha 3HAHUS OCHOB-
HOW U JIOTIOJIHUTEJIBHOW JIUTEpPa-
TYpBI, TECHO TPUBSI3BIBAET YCBO-
CHHbIC HAy4YHBIC TOJIOXKEHUS C
IIPAKTUYECKON JEATEIbHOCTBIO;
e VYmeno 0OOCHOBBIBAET W ap-
TYMEHTUPYET BBIIBUTA€MbIE HM
HJICH;

e Jlemaer BBIBOABI M 00001IIE-
HUSL,

e (CB00OOAHO BIIAJICET IOHITUS-
MH.

[1K-2
YK-4

PaGouas Tetpaap

Husknii
(HEeyJOBJIETBOPUTEIHHO)

VrpaxHeHull pa3aenaBbIloIHe-
HBI B 00beMe mo 50%. B otBe-
Tax €CTh OLINOKH.

[Toporosslii
(YZIOBIETBOPUTENHHO)

VYrpaxHeHu# paszena BbIITOIHE-
HBI HE B [IOJIHOM 00BEME.
B oTrBeTax ecTh OIMOKH.

bazoBsrii (xoporo)

VYipaxHeHUN paszelia BbIIIOIHE-
HBbI, HO

B OTBETax €CTb HE3HAYUTEIIbHBIC
OIINOKH.

Bricokuii (0TIMYHO)

BelnonHenne Bcex yHpPaKHEHUU
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pasznerna
OTBCTBI ITIOJIHBIC U HpaBI/IJIbHBIC.

I1K-2
OIIK-8

Pedepar

Huzkuit
(HEYJOBJIETBOPUTEIBHO)

B pabote He pacKpbITO OCHOB-
HOE COJIep)KaHue Y4eOHOTrO Ma-
Tepuana; oOHapy>KEHO He3HAHUE
VI HeTIOHMMaHue OOJIbIIeH W
Han0oJiee BAXKHON 4acTH y4eo-
HOTO MaTepHaia; JOMyIeHbI
OIIMOKH B ONPEICIICHUH TTOHSI-
THMH, ITPU UCIIOJIb30BAHUU TEP-
MUHOJIOTHH, KOTOPbIEC HE HC-
MPaBJICHBI ITOCJIE HECKOJIBKHIX
3aMeYaHuil MPeroaaBaTeis;
HapyIIeHa JOTHKa B U3JI0KECHUN
Marepuala, HeT He0OXO0MMbIX
0000111eHH I U BBIBOJIOB; HEJO-
CTaToO4HO C(HhOPMUPOBAHBI HABHI-
KM IMCBbMEHHOH peun; pedepar
SIBIISICTCS TUTArMATOM JIPYTUX
pedeparoB 6osee yem Ha 90%.

IToporossrit
(YZIOBIETBOPUTENBHO)

B pabote HenonHo win Herno-
CJIEZIOBATENILHO PACKPBITO CO-
JiepKaHue MaTepuana, Ho IoKa-
3aHO 0o0lIee NIOHUMAaHKE BOIIpOca
U TPOJIEMOHCTPUPOBAHBI yMe-
HUS, 10CTaTOUYHbIE /IS 1ajIb-
Heillero ycBoeHus: Marepuaa;
MMEJNCh 3aTPyIHEHUS WIN J0-
NYILIEHbI OIIMOKU B OIpesene-
HUU TOHATUH, UCTIOIb30BaHUH
TEPMHUHOJIOTUH, UCITPABJICHHBIE
IIOCJIE 3aMEYaHui IPernoJaBare-
JI51; TIPU HENIOJIHOM 3HaHWHU TE€O-
PETHUYECKOr0 MaTepuaa BbIsSB-
JIeHa HeJlocTaToYHast chOpMUpO-
BaHHOCTb YMEHUI U HaBbIKOB,
CTYJIEHT HE MO>KET IPUMEHUTh
TEOPHUIO B HOBOM CUTYALMH.

bazoBerit (xopo1iio)

PaboTa ynoBiIeTBOpSET B OCHOB-
HOM TpeOOBaHUSM Ha OIEHKY
«5», HO TIPU TOM HMEET OJIUH U3
HEJIOCTATKOB: B U3JIOXKEHUH JI0-
MyIIEHbl HeOObIINE TPOOEITHI,
HE MCKa3HBIINE COJICPIKAaHUE
pedepara; AOMyIIEHbI OAUH —
JIBA HEJIOYETA TP OCBEIICHUH
OCHOBHOTO COJICpKaHUS TEMBI,
HCIIPABJICHHBIC 110 3aMEYAHUTO
MpernoaaBaTes; JOMyIIeHbI
ommOKa i 0oJiee IByX HEJlO-
YEeTOB IIPHU OCBEIICHUU BTOPO-
CTCTICHHBIX BOITPOCOB, KOTOPHIE
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JIETKO UCTIPABIISIOTCS TI0 3aMe-
YaHWIO MpenoaaBarens. B pede-
pare MOXKeT ObITh HEIOCTATOYHO
MOJTHO Pa3BepHYTa apryMeHTa-
LML,

CaMoCTOSTEIIbHO HaITMCAHHBIN
pedepat, COOTBETCTBYET TeME U
wiany; Matepuain paboTsl U3-
JIO’KEH TOCJIE0BATENIbHO U Tpa-
MOTHO, CACIaHbl HCOOXOUMBIE
000011IeHNS ¥ BBEIBOJIBI.

Bricokuii (0TiInYHO)

6.2 HpOMe)KyTO‘lHaﬂ aTTeCTanud CTYACHTOB IO TUCHUIIJINHE

[TpomexxyTouHast aTTecTanus sBISETCS NMPOBEPKOM BCeX 3HAHWN, HABBIKOB M YMEHHIi
CTYJIEHTOB, IPUOOPETEHHBIX B MPOLECCE U3YUECHUS AUCUUILIUHBL. DOpMOIl MPOMEKYTOUHON aT-
TECTALUU 110 AUCLUIUIMHE ABJISIETCS 3a4€T.

Jljig oLleHuBaHuUs pe3yJIbTaTOB OCBOEHUS JTUCLUILIMHBI IPUMEHSETCS CIeIyIoIINe KPUTe-
pHUM OLICHUBAHMSL.

Kpurtepun oneHuBaHus YCTHOTO OTBETA HA 3a4eTe

1. Ouenka «oTAM4YHO» (5 6AJ1JI0B) CTaBUTCS CTYJCHTY 32 MPABUWIbHBIN, TOJHBIA U IITy-
0okwuil oTBeT Ha Bompoc. OTBET CTy/I€HTa HAa BOIIPOC JOJDKEH OBbITh MOJHBIM U Pa3BEPHYTHIM, HU
B KOEM CJIy4ae HE 3aUMThIBAThCs JOCIOBHO, COJIEPKaTh YeTKHE (POPMYJIMPOBKU BCEX ONpeaee-
HUH, KacaloIlMXCsl YKa3aHHOI'O BONPOCA, MOJATBEPKIAAThC (PaKTUUECKMMH IpuMmepamu. Takoit
OTBET JIOJDKEH MPOJEMOHCTPUPOBATh 3HAHHE CTYACHTOM MaTepuaia JIeKUUl, 6a30Boro yueOHu-
Ka M JOIOJIHUTENbHOM auTepaTyphl. OLIEHKa «OTIIMYHO» BBICTABIISIETCS TOJIBKO IIPH HOJHBIX OT-
BETaX Ha BCE OCHOBHBIE U JIONIOJIHUTEIIbHBIE BOIIPOCHI.

2. Ouenka «xopouo» (4 6aj/1a) CTaBUTCS CTYACHTY 3a IPABUJIBHBIN U TIOJTHBIN OTBET Ha
Bornpoc. OTBET CTyJIEHTa Ha BONPOC JIOJKEH OBbITh MOJIHBIM, HM B KOEM CIIydae He 3aUUThIBATHCS
JIOCIIOBHO, COJIEp’KaTh 4E€TKHE (POPMYJIHMPOBKH BCEX ONPEAEICHUMN, HEMOCPEACTBEHHO Kacaro-
IIMXCSl YKa3aHHOTO BONpPOCA, MOATBEPXKAAThCS (PAaKTUUECKUMHU MpUMepaMu. Takoi OTBET A0I-
JKE€H MPOJEMOHCTPUPOBATh 3HAHUE CTYJIEHTOM MaTepuaa JIeKIMid 1 6a3oBoro yueOHuka. OueH-
Ka «xopouio» (40ana) BbICTAaBIsETCA TOJIbKO MPH MPaBUIBHBIX M MOJHBIX OTBETaX Ha BCE OC-
HOBHBIE BONPOCHI. J|0MyCcKaeTcs HEMOIHBIM OTBET 110 OJJHOMY M3 JOMOJHUTEIbHBIX BOIPOCOB.

3. OueHka «y/0BJIeTBOPUTEIbHO» (3 0asa) CTaBUTCA CTYJCHTY 3a MPaBUJIbHBIN, HO
HE MOJIHBII OTBET Ha BOMNpOC IpenoiaBaTens win Ouiera. OTBET CTyAEHTa Ha BOMPOC MOKET
OBbITH HE MOJHBIM, COJIEPKaTh HeUEeTKHE (POPMYITUPOBKH OINPEACIICHUH, TPIMO KacarolXcs yKa-
3aHHOTO BOIIPOCA, HEYBEPEHHO MOJATBEPKIAThCs (pakTHUuecKUMHU npumepamu. OH HM B KOEM
Clly4ae HE JOJDKEH 3a4MUThIBAaThCS JOCIOBHO. Takod OTBET AEMOHCTPUPYET 3HAHHUE CTYJEHTOM
TOJIbKO MaTepuaina JieKiuid. O1eHkKa «yJ0OBJIETBOPUTENbHOY (3 0asuia) BEICTABISAETCS TOJIBKO MpU
IIPABWIBHBIX, HO HETOJIHBIX, YACTUYHBIX OTBETaX Ha BCE OCHOBHBIE BOIPOCHL. Jlomyckaercs He-
MPABUJIBHBIN OTBET IO OJTHOMY U3 JIOMOJIHUTEIBHBIX BOIIPOCOB.

4. OueHka «Hey/10BJIeTBOPUTEIbHO» (0 6a/1710B) CTABUTCA CTYJCHTY 3a HENPaBUIIbHBIN
OTBET Ha BOIIPOC IpernojiaBaress Win ounera audo ero orcyrcrsue. OTBET CTyIEHTa Ha BOIPOC,
B ATOM Clly4yae, COJICPKHUT HENpaBUiIbHbIE (POPMYIUPOBKH OCHOBHBIX OMpPEAEICHUH, MPSAMO OT-
HOCSIIIIUXCSI K BOIIPOCY, WM CTYACHT BOOOIIE HE MOXKET UX JaTh, KaK U MOATBEPIUTH CBOM OTBET
(dakTHUeCKUMH TpuUMepamMH. Takoi OTBET JEMOHCTPUPYET HE3HaHHE CTYJIEHTOM Marepuaia
JeK1ui, 0a30BOro yueOHUKA U JJOTIOJHUTEIBHON JINTEPATyPHhI.

5. Onenka «HeynoBJIeTBOPUTEIbHO» (0 6a/110B) CTaBUTCA TAaKXKe CTYIEHTY, CITUCAB-
[IEMY OTBETHI Ha BOMPOCHI M YUTAIOLIEMY 3TH OTBETHI 9K3aMEHATOPY, HE OTPBIBASICH OT TEKCTA, B
CJIydae ecia OH HEe MOXKET OOBSICHUTh WM YTOYHUTH, IPOYUTAHHBIA TAKUM 00pa30M MaTepual.
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6. OeHKa «HeyI0BJEeTBOPHUTEIBHO» CTaBUTCS TAKXKe CTYIEHTY, OTBEYAIOIIEMY TaKUM
00pa3oM X0Ts OBl Ha OJIMH BOIIPOC OMIIeTa.

OneHka «3a4TeHO» CTABUTCS CTY/ACHTY, OTBET KOTOPOTO COOTBETCTBYET OIL[EHKAM «OT-
JUYHOY», «XOPOLIO» WU «YIOBJIETBOPUTEIBHOY», OLIEHKA «HE 3a4T€HO» - CTYJIEHTY, Y€l OTBET
COOTBETCTBYET OIICHKE «HEYIOBIECTBOPUTEIHEHO.

6.3 TunoBble KOHTPOJILHBbIE 32IAHNUSI HJIH HHbIE MATEePHAJIbI, HE00X0IMMBbIe JIJIsI
OLIEHKH Pe3yJIbTATOB OCBOEHHUS JTUCHHILIHHBI
IIpumep TecTOBOIrO 33/1aHUA

Tecr Ne 1
1) The branch of stylistics which studies functional styles is called ...
2) In terms of decoding stylistics the author's stylistics is called the stylistics of the
encoder, while the reader’s stylistics may be named the stylistics of the ....
3) Lexical stylistics is the study of the semantic structure of the word and the interrelation of

the connotative and ... meanings of the word.

4) The study of the graphical changes of a word or word combination used to reflect the
pronunciation or to convey the intensity of the stress is called ... stylistics.

5) Linguistic forms and properties that can make the utterance emphatic or expressive are
called ... means.

6) Emphatic pausation is an example of ... expressive means

7) ...of speech is a stylistic device of any kind, including tropes and syntactical expressive
means.

8) Figurative descriptions and figures of speech collectively, ideas presented in a poetical
form are called ...

9) ... images make us hear the actual sounds.

10) ... stylistics is linked with the theory of translation and culture studies.

TeMbl JOKJIAT0B:
Decoding Stylistics.
Sound Symbolism
Graphical Imagery
Stylistic potential of different parts of speech
Types of Connotation
Metaphors we live by
Pun in Translation
Stylistic potential of Inversion
Sentence length as a style forming feature
0. Different classifications of functional styles

BOoo~NoOhwDE

Oo0pa3zen 3aganunii u3 padoyeii Terpaau:

1. ldentify phonetic stylistic devices used in these sentences (alliteration, asso-
nance andonomatopoeia). Explain their effect.

Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (1. Sh.)
He swallowed the hint with a gulp and a gasp and a grin. (R. K.)

His wife was shrill, languid, handsome and horrible. (Sc. F.)

The fair breeze blew, the white foam flew, The furrow followed free. (S. C.)

The Italian trio tut-tutted their tongues at me. (T. C.)

To sit in solemn silence in a dull dark dock, In a pestilential prison, with a life-long

ook wdE
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lock, Awaiting the sensation of a short, sharp shock From a cheap and chippy chopper on a
big black block. (W. C.)

7. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train
came into the station. (A.S.)

8. "Sh-sh." "But I am whispering.” This continual shushing annoyed him. (A. H.)

9. Twinkle, twinkle, little star, How | wonder what you are, Up above the world so high,

Like a diamond in the sky. (Ch. R.)
10.  Dreadful young creatures-squealing and squawking. (C.)

2 Study the advertisements and slogans based on different phonetic stylistic devices. Find ex-
amples based on paronomasia, alliteration, assonance, rhyme. Choose three advertise-
ments/slogans you like best and translate them into Russian, trying to preserve the same stylis-
tic device in translation.

Advertising text/slogan Source What is advertised
1. Not everyone who drives drunk dies. Cleo Life style
2. Hold everything! Now there is a hairspray that leaves Cleo Pantene Pro-v
your hair so healthy it shines
3. Are you ready for a real psychic reading? Cleo Astrologist’s services
4. Creative Crafts Cleo Set for needlework
5. Brilliant Brown Cleo Nivea
6. Block Blisters Woman’s day band-aid
7. Reduce. Revive. Replenish Woman’s day Musashicapsules
8. Solvol. Solve your dirty problems Woman’s day hand cleaner
9. Canon. You can TV camera
10. | Whip me. Beat me. Eat me New Weekly chocolate mousse
11. | Candy. Can do TV
12. | Stainless Steel The Economist Nickel Institute
13. | Confidencein a connected world. The Economist Symantec
14. | Software for the security, storage, and availability The Economist Symantec
15. | By building on our experience and expertise globally, The Economist credit suisse
we help our clients realize new opportunities
16. | Medical Equipment Made Using Recycled Materials The Economist Nickel Institute
17. | Relax more, sleep deeper and dream better The Economist Thai airways
18. | Royal First. Thai. Smooth as silk The Economist Thai airways
19. | We create building blocks for tomorrow’s break- The Economist Samsung
throughs
20. | Powerful, but not power hungry The Economist intel

Find your own examples of phonetic stylistic devices in literature and mass media.

1.

2.

3.

4.

5.

Tembl pedeparton:
«Oco0eHHOCTH (PYHKIIMOHUPOBAHUS (POHETHMUECKUX CTHIMCTUYECKHX CPEACTB B MO33UU
Ockapa Yaispaay.
«AHTOHOMA3Hs B COBPEMEHHOW aHTJIMICKON JIETCKOM JIUTepaType U OCOOCHHOCTH ee Iie-
peBOa HA pyCCKUM U KUTANCKUAN SA3BIKNY.
«DOHOCEeMaHTHUECKUI aHaIN3 aHIIIMHCKUX 3BYKOM300pa3UTENbHBIX CJIOB (Ha MaTepuaie
COBPEMEHHOM aHIIMHCKON AETCKON JIUTEpaTyphbl)»
OcHOBHBIE TUITBI HHBEPCUH U €€ Mpocoandeckoe opopmiieHue B npousseneHuu JI. Kop-
poina «Asrca B CTpaHe 9yIecy
Oco6eHHOCTH HCHOJIB30BaHUS I'pa)OHa B COBPEMEHHBIX AHIJIOSA3BIUYHBIX )KEHCKUX Kyp-

HaJ1axX
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6. B3anmopeiictBue rpaduku u 3BydaHus B npousBeneHuun JIptonca Kopposmra «Anmca B
crpane Uynec».

7. Oco6eHHOCTH MCII0NIb30BaHMs aJLIUTEpAllMK U aCCOHAHca B JIMMepHKax Dasapaa Jlupa

8. [Taponumuyeckas arTpakiysi B COBPEMEHHON aHIVIMMCKOM 03311

9. ITpocoauueckoe opopmiieHHE UPOHUM B aHIJIOA3BIYHBIX XYA0KECTBEHHBIX IPOU3BEEC-
HUSX.

10.  I'paduyeckue cTUIMCTHYECKHE CPEICTBA B AHIVIMHCKOM MO33UH.

11. @uUrypHslil CTUX B aHIVIMMCKOM I10J3UH.

IIpumepHBbIi epeyeHb BOMPOCOB K 3a4eTy M0 AUCUUIJINHE

THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexi-
cal stylistics, syntactical stylistics

PHONETIC STYLISTICS

Onomatopoeia. Alliteration. Assonance.

3. GRAPHICAL STYLISTICS

Graphon.Capitalization. Italics. Hyphenation. multiplication.

4. MORPHOLOGICAL STYLISTICS

Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)

5. LEXICAL STYLISTICS

The word and its Semantic structure. Denotation and connotation. Components of connotation.
Stylistic classification of the English vocabulary (Neutral, literary, colloquial, common and
special vocabulary).

6. PARADIGMATIC SEMASIOLOGY

Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony
. Figures of quantity: Hyperbole and Meiosis Litotes

7. SYNTAGMATIC SEMASIOLOGY.

Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma
Figures of Contrast: Oxymoron Anti-thesis

8. PARADIGMATIC SYNTAX.

Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton

9. SYNTAGMATIC SYNTAX.

Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.
10.FUNCTIONAL STYLES

Official business style Scientific-professional style Publicist style. LiterarycolloquialstyleFamili-
arcolloquialstyle.

7 MIEPEYHEHb UTH®OPMAILIMOHHBLIX TEXHOJIOI'Mi, UCITOJIb3YEMBIX
B IPOLECCE OBYYEHUNA

HNudopmannoHHbie TEXHOJIOTHM — 00yUYEHUE B DJIEKTPOHHON 00pa3oBaTebHON cpefie C
[ENbI0 PaCIIUPEHHs JOCTyna K 00pa3oBaTENbHBIM pecypcaM, yBEIWYEHHUS KOHTAKTHOTO B3au-
MOJICHCTBUS C MpernojaBaTeaeM, OCTPOSHUSI WHIUBUIYaIbHBIX TPAEKTOPUH MOATOTOBKH, 00b-
€KTUBHOI'O KOHTPOJISI U MOHUTOPUHTA 3HAHUW CTYJEHTOB.

B obpazoBarenbHOM mpoliecce Mo IUCIHUILUIMHE UCTIONB3YIOTCS CleAyomre nHpopmarm-
OHHBIE  TEXHOJIOTHH, SBISIONIMECS  KOMIIOHEHTaMH  JJIEKTPOHHOH  MH(OpMaIMoHHO-
obpasoBarenbHol cpenbl BITIY:

e Odumnmanshsiii caiit BI'TIY;

e KoproparuBHas ceTp U KOpnopaTuBHas 3JeKTpoHHas noura bI'TIY;

e Cucrema snektpoHHoro ooyuenuss ®I'bOY BO «bITIY »;
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e (Cucrema TECTUPOBaHHMS Ha OCHOBE eAMHOro mnopraia «VHTepHET-TeCTUpOBaHUS B
chepe obpazoBaHuss WWW.i-exam.ruy,
Cucrema «Auturuiaruat. BY3y;
DNEKTPOHHBIE OMOINOTEYHBIC CUCTEMBI;
MynbpTUMEIUIHOE COITPOBOXKACHUE JIEKIIUN U MPAKTUYECKUX 3aHATHH;
Tpenaxepsl, BUPTyaIbHbIE CPEIBI;

8 OCOBEHHOCTHU U3YYEHUS JUCHUITVIMHBI THBAJIMJAMU U JIMIAMU
C O'PAHUYEHHBIMH BO3MOXKHOCTAMMU 3/10POBbA

ITpu oOyueHuu Il ¢ OrPpaHUYEHHBIMUA BO3MOYKHOCTSIMH 3/10pPOBbSI IIPUMEHSIOTCS aJall-
TUBHBIE 00pa30BaTEIbHBIE TEXHOJIOTHH B COOTBETCTBUU C YCIIOBHSMH, M3JI0O)KEHHBIMH B Pa3Jiel
«Oco0eHHOCTH OpraHu3any 00pa30BaTEIBLHOIO MpoLecca M0 00pa30BaTENbHBIM IPOrpaMMaM
JUIS. MTHBAJIMJIOB U JIUI C OTPAaHUYCHHBIMH BO3MO)KHOCTSIMU 3/I0POBBS» OCHOBHOW 00pa3oBaTeib-
HOM MporpamMmsl (MCIOJIb30BAHNE CHEIMATIbHBIX YUEOHBIX TOCOOMH M JUIAKTUYECKUX MaTepHha-
JIOB, CIIELIMAJIbHBIX TEXHUUECKUX CPEJICTB 00YUEHHUS KOJUIEKTUBHOI'O M MHAMBHUIYAJIBHOTO I0JIb-
30BaHMsI, MPEOCTABICHUE YCIYT ACCUCTEHTA (IIOMOIIHUKA), OKA3bIBAIOIIEr0 00yyJarouuMes He-
00X0IMMYI0 TEXHUYECKYIO MOMOLIb U T.I.) C YYETOM MHJIMBUIYAJIbHBIX OCOOEHHOCTEH 00yua-
FOLIMXCSL.

9 CIIMCOK JIMTEPATYPbI U UTH®OOPMALIMOHHbIX PECYPCOB

9.1 JIuteparypa
Apnonpa M.B. Crunuctuka. CoBpeMEHHBIM aHTTIMHCKUNA s3bIK: YYEOHUK ISl BY30B. — M.:
Onunra: Hayka, 2014. — 384 c. (37 2k3.)
[amenepun U.P. Ctunmneruka anrnuiickoro s3pika. — M.: URSS, 2017. — 336 ¢. (28 3k3.)
3uamenckas T.A. Stylistics of the English Language: Fundamentals of the Course / Ctunucrika
aHrmiickoro sizpika. OCHOBBI Kypca. Yuebnoe mocodue — «JIKW», 2016. — 222¢. (mmm URSS,
2018). (33 ax3.)
[TpakTUKyM MO0 CTHJIMCTHKE aHTIUICKOTO si3pika. Seminars in Stylistics / Kyxapenko B.A., - 8-¢
u3z. - M.: ®aunta, 2016. - 184 c. (25 7k3.)
CkpebneB HO.M. OcHOBBI CTUIUCTUKHU aHIIHKCKOrO si3bika. — M.: OO0 «M3natensctBo ACT»,
2000. — 224 c. (20 5k3.)

9.2 ba3bl JaHHBIX U HHPOPMALIMOHHO-CIIPABOYHbIE CHCTEMbI
1. [MopTan Hay4HOI dNIEKTPOHHOM OubIHoTeKu. - Pexxim poctyma: http://elibrary.ru/defaultx.asp
2. Caiir MunucrepctBa npocserienus: PO. - Pexxum nocryna: https://edu.gov.ru/
3. Pycckwuit buorpaduueckuii CiioBaph - CTaThtl U3 DHIMKIONEAnIECKOTo ClIoBaps n3aaTelb-
ctBa bpokray3-E¢dpon u HoBoro Dunuknonenudeckoro CroBaps (BKJIIOYaeT cTaTbu OHorpapuu
poccUiicKUX AesTenei, a Takxke Marepuaiibl Toma «Poccusy). - Pexxum nocryna:
http://www.rulex.ru
4. People'sHistory - 6uorpaduu n3BeCTHBIX Jt0/ICH (MCTOPHS, HAyKa, KyJIbTypa, JTUTEpaTypa 1
T.11.). - Pexxum mocryma: https://www.peoples.ru

9.3 DJIeKTPOHHO-0MOJINOTEYHBIEC PEeCYyPChI
1. OBC «lOpaiit». - Pexxum poctyma: https://urait.ru
2. ITompen (0630p CMU). - Pexxum nocryna: https://polpred.com/news

10 MATEPUAJIBHO-TEXHUYECKAS BA3A

HJ'ISI IMPOBCACHUA 3aHATHI JICKOUMOHHOI'0O M CEMHHApPCKOIo0 THIIA, TPYHIIIOBBIX U
HHIAUBUIYAJIbHBIX KOHCYHLT&HHﬁ, TCKYIICTO KOHTPOJIA U HpOMe)KYTOqHOﬁ aTTeCTalnuu


http://www.i-exam.ru/
http://elibrary.ru/defaultx.asp
https://edu.gov.ru/
http://www.rulex.ru/
https://www.peoples.ru/
https://urait.ru/
https://polpred.com/news
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UCIIONB3YIOTCS ~ ayJANTOPUHU, OCHAmEHHBIE y4YeOHOHW MeOeNnblo, ayJuTOPHOH  JIOCKOH,
KOMIILIOTCPOM C€ YCTAHOBJICHHBIM JIMICH3WOHHBIM CIICHUAIM3UPOBAHHBIM MporpaMMHBIM
o0ecrie4eHreM, C BBIXOJOM B JJEKTPOHHO-OMOIMOTEYHYI0 CHCTEMY U DIJIEKTPOHHYIO
uHpOpMaLMOHHO-00pa3oBarenbuyo  cpeny  BITIY,  MynabTUMeAMWHBIMEH — MPOEKTOpPaMH,
9KCIO3ULIMOHHBIMU  JKpaHaMH,  y4eOHO-HAIVISIAHBIMM  MOCOOMSIMU  (MYJIbTUMEIUIHBIC
[IPE3CHTALINN).

CamocrosiTenbHast paboTa CTYJIEHTOB OpraHU3yeTcs B ayJUTOPHUSIX OCHALICHHBIX KOMIIb-
IOTEPHOM TEXHUKOW C BBIXOJIOM B JIEKTPOHHYIO HH(POPMAIIMOHHO-00pPa30BaATEIbHYIO CPENy BY-
3a, B CIIELIMAJIM3UPOBAHHBIX Ja00paTOPUAX MO AUCLUHUILIMHE, a TAK)KE B 3aJIaX JOCTYyIMa B JIOKAJb-
Hyto ceTb BI'TIY.

JIMIIEH3MOHHOE MPOTPaMMHOE OOeCIeYeHUe: OIepPalMOHHbIC CUCTEMbI cemeicTBa: Mi-
crosoft®@WINEDUperDVC AllLng Upgrade/SoftwareAssurancePack Academic OLV 1License
LevelE Platform 1Year; Microsoft®OfficeProPlusEducation AllLng Li-
cense/SoftwareAssurancePack Academic OLV 1License LevelE Platform 1Year; Dr.Web Secu-
rity Suite; Java Runtime Environment; Calculate Linux.

Pa3pa6oTunk: Anuxosckas T.B., kanauaar Gpuionorn4eckux HayK, JTOUEHT Kadeapbl aHTIIHii-
CKOM (hMII0IOTUU ¥ METOJMKY MPENoAaBaHus aHIJIMHCKOTO S3bIKA.

11 JIMCT UBSMEHEHHUH U JOIIOJTHEHUM
YT1Bep:kaenue u3mMmeneHuii u qonojHenui B PIL nast peanuzanum B 2023/2024yu. r.

PII/] o6cyxaena u onobpena amns peanuzanuu B 2023/2024 yu. r. Ha 3aceaHuu Kadeapsl
AHIIIMHACKON (MIIONOIMM U METOAMKH IPENoJIaBaHusl aHIJIMICKOro sA3bika (mpoTokona Ne 9 or
«17» mas 2023 1.). B PI1J] BHeceHBI ciaeayrone U3MEHEHHsI U JJOTIOJIHEHUS:

Ne m3menenusi: 1
Ne cTpaHMIIBI ¢ M3MEHEHUEM:

HckmounTh: Bxmrounts:

Ne uzmenenus: 2
Ne cTpaHMIIBI C U3MEHEHUEM:

UckmrounTh: Bxirounts:

YT1Bep:kaenue uzmMmenenuii u nonojHenuii B PILJI nas peanuzanun B 2024/2025yu. r.

PIIJI o6cyxaena u omobpena st peanusamnuu B 2024/2025 y4. T. Ha 3acejaHUuU Kadeapbl
AHrnuiickoit QUIOIOrMM M METOAMKH IMPENoJiaBaHus aHTIMHCKOro s3blka (mpoTokona Ne 7 ot
«17» mas 2024r.). B PI1/] BHeceHbI cneayroiue U3MEHEHHUS U TOTIOTHEHHUS:

Ne uzmenenus: 1
Ne cTpaHMIIBI C U3MEHEHUEM:

UckimrounTh: Bxirounts:




