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1 IIOSICHUTEJIBHAS 3AIIUCKA

11 Leab ocBoOeHUs TMCHUIJIMHBI: CHOPMUPOBATH MPEACTABICHUE O PYHKIIMOHATIBHO-
CTUJICBOM CHUCTEME aHTJTUHUCKOTO SI3bIKA.

1.2 Mecto aucuumiauabl B cTpykType OOII: Juctunamia « CTUIMCTHKA aHTITUHCKOTO SI3BIKaY
OTHOCHUTCS K mucriumuinHaM dactu b1, popmupyemoli yuacTHHKaMU 00pa30BaTEIbHBIX OTHOIIIE-
auii (b1.B.01.04) u BXOAUT B IPEAMETHBINA MOIYJIb I10 aHIJIIMHCKOMY S3bIKY. /i1 OCBOCHHMS TUC-
UUITUHBL «CTUITUCTUKA aHTJIMMCKOTO SI3bIKa» CTYACHTHI UCIOJIb3YIOT 3HAHUS, YMEHHUSI, HABBIKH,
c(hopMUpPOBaHHBIE B MpOIEcCe U3YUYEHHS NUCHUIUIMH: «[IpakTHueckuii Kypc aHINIMICKOTO f3bI-
ka», «[IpakTnueckas rpammaruka», «BBeneHue B A3bIKO3HaAHUEY», «VICTOpHUS aHTIIMHCKOTO SA3bI-
Ka», «Teopernueckas (GoHETHKA aHTIUHCKOTO SI3bIKa», «JIEKCHKOJIOTHSI aHTIMICKOTO SI3bIKaY,
«Teopernyeckas rpaMmaTHKa AHTJIUHACKOTO S3bIKaA».

1.3 lucuuniauHa HanpasJieHa Ha ¢popMupoBaHue ciaeaywomux komnerenuuii: IIK-2, OIIK-
8, YK-4:
ITK-2. CriocobeH oCcymecTBIATh MEeAarorniecKyo IesTeIbHOCTh 10 TPO(QHUIBHBIM

npeaMeTaM (IUCIUIUIMHAM, MOJYJISIM) B paMKax MporpaMM HauyalbHOT'O, OCHOBHOTO OOILIEro U
cpemHero obmiero oopazoBanvss. MHANKATOPAMM TOCTH)KEHUS SBIISICTCS:
o [1K-2.7 TlpuMeHseT HaBBIKM CTHJIMCTHYECKOTO aHalM3a TEKCTOB Pa3HOOOpPa3HBIX
YKaHPOB HAa MHOCTPAHHOM SI3BIKE.
OIIK-8. Crioco0OeH OCyMmIECTBISITh MEIarormuecKyro JCSTeIbHOCTh Ha OCHOBE CITCIUATBHBIX
HAYYHBIX 3HAHUI; HHAHUKATOPOM JOCTHKEHUS SBIISETCS:
. OIIK-8.1 TIlpumenser MeToabl aHalIM3a MEAArorMYecKol CcHUTyauuu, Mpodec-
CHOHAJIBHOW pedIeKchu Ha OCHOBE CTIEHUAIBHBIX HAYYHBIX 3HAHHMA.
YK-4 CnocoGeH oCylecTBIATh A€I0BYI0 KOMMYHHKAIIMIO B YCTHOM M NUCbMEHHOU (popmax Ha
rocyaapcTBeHHOM si3blke Poccuiickoit @enepanuu 1 nHOCTpaHHOM(bIX) si3bike(ax). MHamkaTo-
POM JIOCTUKCHHUS SIBIISETCS:
o VK-4.1 Bnageer cucteMoil HOPM pPyCCKOIO JIUTEPATypHOrO s3blKa, POJHOIO S3bIKA U
HOPMaMH UHOCTPAHHOTO(BIX) SI3BIKA(OB).
. VK-4.2 Ucnonb3yeT S3bIKOBBIE CPEICTBA ISl TOCTHKEHUS TPO(ecCHOHANBHBIX 1eel Ha
PYCCKOM, POJTHOM M HHOCTPAHHOM(BIX) SI3bIKe(aX).
o VK-4.3 BpiOupaet Ha Tocy1apcCTBEHHOM U MHOCTPAHHOM(-bIX) SI3bIKaX KOMMYHUKAaTUBHO
npueMJieMble CTUIIb OOLIEHUS], BepOaibHbIe U HEBEPOAIbHBIE CPEACTBA B3AUMOACHCTBHS C apT-
HEPaMHU.

1.4 TlepeyeHb MJIAHUPYEMBIX Pe3yJbTATOB 00y4YeHHsi. B pe3ynbraTe U3ydeHUs AUCHUILTUHBI
CTYZAEHT JI0JIKECH

3HATD.

. OCHOBHBIE ITOHATHS CTUIIMCTUKU KaK pa3jiesa JIMHIBUCTHUKUY,

o 0COOEHHOCTH CHCTEMHOM OpraHu3aluy CTHINCTUYECKOIO aHAIN3a TEKCTa;

YMeThb!

. pasrpaHUYMBaTh U OIHUCHIBATh 3KCIPECCUBHO-CTUIIMCTHUECKHE OCOOEHHOCTH TEK-
CTOB pa3HbIX (YHKIMOHAJIBHBIX CTHJIEH HA MHOCTPAHHOM SI3BIKE;

o AQHAJIN3UPOBATH TEKCTHI Pa3HBIX (PYHKIIMOHAIBHBIX CTUIIEH;

BJIA/IETD.

. MOHATUMHBIM alllapaToM CTUIUCTUKA COBPEMEHHOIO HHOCTPAHHOTO SI3bIKA;

. METOAUKON CUCTEMHO-CTUJIMCTUYECKOIO aHAIIN3a TEKCTOB.

1.5 Obmas TPpya0eMKOCTh AUCHUTUIMHBI «CTUIMCTHKA aHTJIIMHACKOTO SI3bIKa» COCTABISACT 2
3auetHble eaunmil (2 3E) (72 yaca)
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[TporpamMa mpegycMaTpuBaeT M3y4E€HHUE MaTepHana Ha JIEKLUAX U JJaOOpaTOPHBIX 3aHATHUSX.
[IpenycmoTrpena camocTosTenbHas paboTa CTYAEHTOB IO TeMaM U pa3zaenam. [IpoBepka 3HaHuUi

OCYHICCTBIIACTCA (prHTaJ'IBHO , MTHAUBUYaAJIbHO.

1.6 O0bemM TUCUMIJIMHBI M BUIbI Y4eOHOM 1eATeJIbHOCTH

Bun yueOHo# padoThl Bcero yacos Cemectp 6
OO0m1ast TpyA0EMKOCTh 72 72
AyIUTOpHBIE 3aHIATUS 36 36
Jlexun 14 22
JlaGopaTopHble 3aHITHS 22 22
CamocrosiTenpHas padoTta 36 36
Bu uToroBoro KOHTpoIs - 3a4€T

2 YYEBHO-TEMATHUYECKOE IINTAHUPOBAHHUE

YueOHO-TeMAaTHUYECKHIi IJIaH

AyIMTOpPHBbIE 3aHATHS Camocrosi-
HaumMmeHnoBanue Bcero
Ne JlabopaTopHble | TeJabHasd
TeM (pa3aesioB) 4acoB Jlekuun
3aHATHS pabora
1. | Stylistics as a science
8 2 2 4
2. | Phonetic stylistics
6 1 2 3
3. | Graphical stylistics
6 1 2 3
4. | Morphological stylistics
8 2 2 4
5. | Lexical stylistics
8 2 2 4
6. | Semasiological stylistics.
Paradigmatic semasiology
6 1 2 3
7. | Semasiological stylistics.
Syntagmatic semasiology. 5 1 » 3
8. | Syntactical stylistics.
Paradigmatic syntax
6 1 2 3
9. | Syntactical stylistics.
Syntagmatic syntax. 6 1 2 3
10.| Functional styles of the English
language 12 2 4 6
UTOI'O 72 14 22 36

NuTepakTUBHOE 00YUYEHHE 110 AUCHUILIMHE

®opma Koua-
HaumeHoBaHue Bun
Ne HHTEPAKTUBHOI'O BO
Tem(pa3aesoB) 3aHATHSA
3aHATHS 4acoB
1. . _— Pabota B manbIx
Phonetic stylistics J3 2
rpynmnax




Graphical stylistics J3 Mo3roBoii mTypm 2
3. | Syntactical stylistics. Jlexmmsi-
: . JI 2
Paradigmatic syntax JIMCKYCCHSI
4 Functional styles of the English language J3 YuaeGuas rpynno- 2
Bas IUCKYCCHUA
NTOIro 8

3 COJIEP)KAHUE TEM (PA3/EJIOB)

Tema 1. STYLISTICS AS A SCIENCE. Stylistics as a branch of linguistics. Stylistics and style.
The scope and object of stylistics. Branches of stylistics and its key notions. Stylistics and other
linguistic disciplines. Stylistic neutrality and stylistic colouring. Expressive resources of the lan-
guage (expressive means and stylistic devices, tropes, figures of speech, images and their types).

Tema 2.PHONETIC STYLISTICS. Stylistic approach to phonetics. Phonostylistics and Sound
symbolism. Onomatopoeia and its types. Alliteration, assonance, paronomasia. Rhyme and
Rhythm

Tema 3. GRAPHICAL STYLISTICS. Graphon. Changes of type. Spacing of graphemes. Stylis-
tic use of punctuation. Absence of punctuation marks. Graphical imagery.

Tema 4. MORPHOLOGICAL STYLISTICS. Stylistic potential of the noun (humber, person,
case). Stylistic potential of the article. Stylistic potential of the pronoun.Stylistic potential of the
adjective. Stylistic potential of the verb (historical present, continuous forms). Stylistic potential
of Affixation. Morphemic repetition.

Tema 5.LEXICAL STYLISTICS. Word and its meaning. Denotation and Connotation. Compo-
nents of connotation. Stylistic Classification of the English vocabulary. Standard English vocab-
ulary. Special Literary words. Special Colloquial words.

Tema 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY. Paradig-
matic Semasiological stylistics: figures of replacement. Figures of quality. Figures based on af-
finity (metaphor, allusion, personification, antonomasia). Figures based on real connection (me-
tonymy, synecdoche, periphrasis, euphemism). Figures based on contrast (irony). Figures of
quantity (hyperbole, meiosis/understatement, litotes).

Tema 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY. Syntagmatic
Semasiologicalstylistycs: figures of co-occurrence. Figures of identity (simile). Figures of ine-
quality (pun, zeugma). Figures of contrast (paradox, oximoron).

Tema 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX. Paradigmatic syn-
tactical stylistics (sentence level). Completeness of sentence (Ellipsis, aposiopesis). Word order
(inversion). Syntactical connection (detachment, parenthesis, polysyndeton, asyndeton). Com-
municative types of sentences (rhetorical questions).

Tema 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX. Syntagmatic syntactical
stylistycs (text level). Arrangement of sentences based on balanced structures (parallelism, an-
tithesis, chiasmus). Arrangement of sentences based of repetition (anaphora, epiphora, framing,
anadiplosis, repetition of whole sentences). Logical arrangement of sentences. Sentence length
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Tema 10. FUNCTIONAL STYLES OF THE ENGLISH LANGUAGE. Different classifications
of Functional Styles. Distinctive linguistic features of the major functional styles of English. Of-
ficial business style. Scientific-professional style. Publicist style. Literary colloquial
style.Familiarcolloquialstyle.

4 METOANYECKHUE PEKOMEHJAIINU (YKA3AHUA) JJIA CTYAEHTOB 11O
N3YYEHUIO JUCHUITJINHBI

Pabouas mporpamma npu3BaHa MOMOYb CTYACHTaM B OPraHU3ALMN CAMOCTOSITENILHOU pa-
0OTBI 110 OCBOEHUIO Kypca CTHIIMCTUKU.

Y4eOHO-MeTOINYECKHE MaTEpUabl 110 TOATOTOBKE JIEKIIMOHHBIX U JJAOOPATOPHBIX 3aHATHI
B [TIOCOOMH MPEACTABIEHBI OTAEIBHO M0 KAXKI0MY pa3fiesly Kypcy B COOTBETCTBHH C IPOTPAMMOI
JUCLIUIUIMHBI U IOCIIEA0BAaTENbHOCTBIO U3YUEHUS Kypca.

B xaxzaom paznene naHsl:

1) y4eOHO-METOAMYECKHUE MAaTepHallbl JICKIIMOHHOTO Kypca, BKIIOYAIOIIME JICKIIMOHHBIN
MaTepual 10 U3y4aeMbIM TeMaM, BOIPOCHI U 3aJaHusl UIsl CAMOKOHTPOJISI, CIIMCOK OCHOBHOMW U
JIOTIOJIHUTEIIbHOM JINTEPaTyphI;

2) y4eOHO-METOJIMYECKUE MaTepualbl MO IMOATOTOBKE K J1a0OpAaTOPHBIM 3aHSITHSIM, CO-
JieprKalliye IJIaHbl MPOBEACHUS 3aHATUI C yKa3aHUEM I10CIJIEJ0BATEIbHOCTH pacCMaTpUBAEMBbIX
TeM, 3aJaHus IJI1 CaMOCTOSTENbHON pabOThl, AUIAKTUYECKUE MaTepuasbl K MPaKTUUYECKUM 3a-
HATUSAM, CHCTEMY YIPaXHEHUH [UIsi CaMONpOBEpKH, HamucaHue pedeparoB. BrinonHenue
YOpaXHEHU JacT BO3MOXKHOCTH CTYJIEHTaM IIy0’ke YCBOUTH TEOPETUUYECKHI MaTepuan, MpH-
MEHUTH MOTYUYECHHbIE 3HAHUS Ha [IPaKTUKE.

Padora Ha jJexknun

1. He 3anmceiBaiite kaxzaoe ciioBo npenoaasareiis. JICKIMOHHBIM MaTepUall — €ro MHTEII-
JIeKTyallbHasi COOCTBEHHOCTh. (DUKCHUPYHTE OCHOBHBIE MOJOXKEHUS, OMpEIeNIeHUsT TEPMHUHOB,
KJaccu(uKauy U T.I. B BUJE CBEPHYTOTO KOHCIEKTA. BbInensiiTe 3arojOBKH U BaXHYIO HH-
dbopMaruo MapKepom.

2. OdopmusiiTe MaTepuan TakuMm o0pa3oM, YTOOBI €ro JIETKO MOXHO ObIJI0O BOCCTAHOBUTH B
Pa3BEPHYTHIN KOHCIIEKT.

IMoaroroBka Kk 1a0OPaATOPHBIM 3aHATHAM

1. HaunuTe moAroToBKYy K NPaKTUYECKOMY 3aHITHIO C IPOCMOTpA JIEKUUU. Beiaenure Map-
KEepOM €€ KIIF0UEBBIE MOJIOKEHUS U TEPMUHBI.
2. Haiinute B pekomennyemoit B «IIpakTukyme» nutepaType A MOATOTOBKU K 3aHATHIM

TpeOyemble KIIIOUeBblE MOJIOKEHUS U TepMUHBL. OOpaTuTe BHMMAaHHE Ha HEOJHO3HAYHOCTH
TPAKTOBOK KJIFOUEBBIX IOHATHI B HAYYHBIX UCTOYHUKAX. M3yunTe aBTOPCKYIO apryMEHTALMIO U
npeyiaraeMblii 3bIKOBOM MaTepuan JUisl WUIIOCTpaluuu. bynbTre roToBbl TPOKOMMEHTHPOBAThH
CYILLECTBYIOIIME TPAKTOBKU HA 3aHATHUHU, U apTyMEHTUPOBAHO IIPUHSTH CTOPOHY OJHOTO U3 aBTO-
POB HCTOYHHUKOB MJIU CPOPMYJIUPOBATH CBOE BUJICHUE.

3. [TepepaboTaiite coOpaHHBIM U3 HECKOIBKMX HCTOYHUKOB MaTepHall U OOPMUTE Ha Kax-
JBIA KITFOYEBOW TEPMUH CTAThIO MO MPHUHIMITY SHUUKIONEINYECKON, TOMOIHS €€ COOCTBEHHBI-
MU KOMMEHTAPHUSAMHU.

4. BoinonHuTe ykazaHHbIE IPENOAaBaTEIEM YIPAKHEHUS.

S. [TonGepute cOOCTBEHHBIN S3BIKOBOM MaTepUal /Ui WIIIOCTPALIMU U3ydaeMbIX TOHATUH U
JnononHuTe UM craThbu. CTaThs JOHKHA NMPUOOPECTH YepThl Balleil MHTEIEKTyallbHOM co0-
CTBEHHOCTH.

4.1 YueOHO-MeTOAMYECKOE ODecedeHne CaMOCTOSITeIbHOI paboThI
CTy}]eHTOB no IUCIHUIIJINHE

®opMbl/BUBI KoumnuectBo
HaumenoBaHue .
Ne az1ea (TeMbr) CaMOCTOSITEIbHOM 4acoB, B
P padoThI COOTBETCTBHHU €




Y4eOHOo-
TEeMATHYECKHM
IIAHOM

Stylistics as a science

N3yuaroiiee yreHue jurepa-
TYpBI 110 TEME, IOJITOTOBKA
COO0O0IlIeHUH IO TeMaM, BbI-

MIOJIHEHHE NMPAKTUYECKUX 3a-
JaHui K cemuHapy. Tepmu-
HOJIOTUYECKHUU TI10ccapuil

Phonetic stylistics

CocraBiicHHE KOHCIIEKTa
(cxema, rpaduk). Paborta co
CIIPaBOYHBIMU MaTepHaIaMHu

Graphical stylistics

[ToaroroBka noKiIan0B, Npe-
3eHTanusA. CocTaBieHue KOH-
LHCTITYaJIbHbIX KapT, CXCM.

Morphological stylistics

IToaroroska cooOmenunii. Co-
CTaBJIeHHE TiIoccapusi. Pabora
C UHTEPHET- UICTOYHUKAMHU.
DOuI0JIOTHUECKNIT aHaIn3
TEKCTA.

. Lexical stylistics

IToaroroeka gqoknamoB. Bei-
MOJTHEHUE MPAKTUYECKUX 3a-
nanui. OuIoJIoTrHUecKuit
aHaJIn3 TEKCTa

Semasiological stylistics.
Paradigmatic semasiology

[ToaroroBka coodbmennii. Co-

CTaBJICHUE KOHCIIEKTOB, CXEM.

TepMUHOIOTMYECKUH TII0CCa-
puii. [I0IrOTOBKA K TECTY.

Semasiological stylistics.
Syntagmatic semasiology.

IToaroroska coobmenuii. Co-
CTaBlieHHE riioccapus. Pabora
[} I/IHTepHeT' NCTOYHHUKAMU.
CTHUIMCTHYECKUI aHaIu3
TEKCTAa.

Syntactical stylistics.
Paradigmatic syntax

[ToarotoBka mOKIamOB, TIpe-
zeqranmga. CocTaBlieHHE KOH-
LENTYaTbHBIX KaPT, CXEM.

Syntactical stylistics.
Syntagmatic syntax.

[ToaroroBka mOKIanoOB, Ipe-
3EHTALAH.

10.

Functional styles of the English lan-
guage

[MoaroroBka cooOmienuii. Co-
cTaBieHue rioccapusi. Pabora
C UHTEpPHET - UCTOYHHKAMH,
cinoBapssMu  CTHUITUCTHYECKUHN
aHaJIu3 TEeKCTA.

UTOIo

36




5 IPAKTHUKYM 110 JMCHUITVIMHE

TEMA 1. STYLISTICS AS A SCIENCE
Conep:xanue

Points for discussion:
1. The place of Stylistics in modern Linguistics.
Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connec-
tion between stylistics and other linguistic disciplines.
Lecture 1, K: p. 5-10, G: p. 9-25, Z: p.9-14, 19-20
2. Branches of Stylistics.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics.
Lecture 1, Z: p. 16-19, G: p. 9-25,
3. Stylistics of language levels.
Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylis-
tics
Lecture 1, S: p.25-27
4. Key notions of stylistics:
Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Lecture 2, K: p.5-10, Z: p. 20-24, p.28-32 ex.5-9
5. Terms to describe expressive resources of the language.
Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images. Lec-
ture 2, Z: p. 34-36, S: p.99, G: p. 25-32, 264-265, K: p. 5-10
Recommended for all points: Arnold p. 13-45, 88-130

Practical tasks:

1) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

2) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonpa U.B. Ctunuctruka. CoBpeMeHHBIM aHMIUUCKUM SI3bIK: Y4eOHUK JUIsl By30B. — /-
e u3a. — M.: ®munra: Hayka, 2005. — 384 c. (A)
2. [Nanpnepun U.P. Ctunuctuka anrinuiickoro s3bika. — M.: Beiciias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CtunucTuka aHriauiickoro s3eika. OCHOBBI Kypca: YdeOHoe mocolue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTukyM 1O CTHJIMCTHKE aHIJIMICKOro sibika. M., «Beicmas miko-
aa», 1986 — 144 c. (K)
S. CxkpebneB HO.M. OcHOBBI CTHIIMCTUKU aHTIHUICKOro s3bika. — M.: OO0 «M3natenbcTBo

ACT», 2000. — 224 c. (S)

TEMAZ2. PHONETIC STYLISTICS
Conep:xxanue

Points for discussion:
1. Phonostylistics, Phonosemantics and Sound Symbolism.
Definitions, objects of investigation
Lecture 3, G: p.123-124, S: p. 42-44
2. Onomatopoeia.
Definition. Types. Functions. Examples, including onomatopoetic words from your second lan-
guage.
G: p.124-126, S: p. 44-45,




3. Alliteration.

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123, G: p.126-128

4. Assonance.

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123

5. Paronomasia

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 43-44,

6. Rhyme

Definition. Types. Functions. Examples from poetry, advertizing.

G: p.128-129, S: p. 129-130

7. Rhythm.

Definition. Types. Functions. Examples from poetry, prose, advertizing.

S: p. 124-125, G: p.129-135

Recommended for all points: Lecture 3, Arnold p. 275-296

Practical tasks:

3) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

4) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMICKAN S3bIK: Y YeOHHK IS By30B. — /-
e u3a. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunnctuka anrnuiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTHIMCTHKA aHTIMHACKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IlpakTuKyM MO CTUIMCTHKE aHTJIMHCKOTO s3blka. M., «Bpicimias miko-
aa», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUITMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 ¢. (S)

TEMA 3. GRAPHICAL STYLISTICS
Conep:xanue

Points for discussion:
1. Graphon
Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
S: p.38-40, K: p. 11-12,
2. Changes of type
Capitalization. Italics. Functions. Examples
K:p. 13, S: p.40
3. Spacing of graphemes
Hyphenation, multiplication. Functions. Examples
K:p. 13, S: p.40
4. Stylistic use of punctuation. Absence of punctuation marks.
5. Graphical imagery.
Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Ex-
amples.
K:p. 13
Recommended for all points: Lecture 3, Arnold p. 296-316
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Practical tasks:
1) K: p.14-17, ex.2-5 (Graphon)
2) K: p.17-18, ex.6 (Capitalization. Italics. Hyphenation, multiplication. Figurative verse)

3) Find your own example of each of the discussed graphical stylistic device a) in Russian
b) in English
4) Try writing a figurative verse and share it with the group

Jlureparypa:
1. Apunonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMUCKUN A3bIK: Y YeOHHK IS BYy30B. — /-
e m3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
2. INanpnepun W.P. Ctunnctuka anrnuiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3n. 3-e, uctp. — M., Equropuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE aHIJIMHCKOIO s3blka. M., «Bpiciias miko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHTIIMACKOTO si3bIKa. — M.: OO0 «W3natenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 4. MORPHOLOGICAL STYLISTICS
Conep:xanue
Points for discussion:
1 Stylistic potential of the noun (number, person, case) Z: p. 92-95
2 Stylistic potential of the article Z: p. 95-97
3 Stylistic potential of the pronoun Z: p. 97-101
4. Stylistic potential of the adjective Z: p. 101-103
5. Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107
6
1.
R

Stylistic potential of Affixation Z: p.107-110, K: p. 21 ex.2
Morphemic repetition K: p.18-20, ex.1, p. 21-22, ex.3
ecommended for all points: Arnold p. 191-217

Practical tasks:
1) K: p. 21 ex.2 (affixation)
2) K: p.18-20, ex.1, p. 21-22, ex.3 (Morphemic repetition)

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHbIN aHTIMICKUI A3bIK: Y4YeOHMK JJis BY30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: Y4ueOHoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTukym IO CTHJIMCTHUKE aHIVIMMCKOTO s3bIKa. M., «Bpicmas miko-
na», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUITMCTUKH aHTIHICKOTO si3bika. — M.: OO0 «3naTenscTBO

ACT», 2000. — 224 c. (S)

TEMA 5. LEXICAL STYLISTICS

Conep:xanue
Points for discussion +Practical tasks:
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1. The word and its Semantic structure.

Denotation and connotation. Components of connotation. Meaning and context.
K: p.22-24, ex.4 p.36-37

2. Stylistic classification of the English vocabulary K: p. 25-28

3. Neutral vocabulary, common literary and common colloquial vocabulary.
K: p. 33-36 ex.3

4. Special Literary vocabulary K: p.29-31 ex.1

5. Special Colloquial vocabulary K: p. 31-33 ex. 2

Recommended for all points: G: p.70-123, Arnold p.150-191

Jlureparypa:
1. Apunonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMUCKUN S3bIK: Y YeOHHK 71 BYy30B. — /-
e m3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
2. INanpnepun W.P. Ctunuctuka anrnuiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka anriauickoro sizbika. OCHOBBI Kypca: YueOHoe mocolue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTuKyM MO CTUIMCTHKE aHIJIMHCKOIO s3blka. M., «Bpiciias miko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHTIIMACKOTO si3bIKa. — M.: OO0 «HM3narenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY
Conep:xxanue
Points for discussion +Practical tasks:
1. Paradigmatic Semasiology. Definition and inner subdivision. Figures of replacement: fig-
ures of quality and figures of quantity.
2. Figures of quality: Metaphor K: p.37-40 (ex.1)
3 Allusion
4 Personification
5. Antonomasia K: p. 50-52 (ex. 5)
6. Metonymy K: p.40-42 (ex.2)
7 Periphrasis K: p.94-96 (ex.5)
8 Irony K: p.46-49 (ex.4)
9. Figures of quantity: Hyperbole and Meiosis K: p.57-59 (ex.7)
10. Litotes K: p. 93-94 (ex.4)
Recommended for all points: G: p.136-148,164,176, S: p.97-122

Jlureparypa:
1. Apnonpg U.B. Ctunuctruka. CoBpeMeHHbIN aHTIIMHCKUN A3bIK: Y4eOHUK A7 BYy30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. INanpnepun W.P. Ctunncruka anrimiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE aHIVIMHCKOrO s3bIka. M., «Beicmas mko-
aa», 1986 — 144 c. (K)
5. CkpebHeB HO.M. OCHOBBI CTHIIMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «U3marenscTBO

ACT», 2000. — 224 ¢. (S)
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TEMA 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY.
Conep:xanue
Points for discussion +Practical tasks:
1. Syntagmatic Semasiology. Definition and inner subdivision. Figures of co-occurrence:
figures of identity, figures of inequality, figures of contrast.
2. Figures of Identity: Simile K: p. 89-92 (ex.3)
3 Synonymous replacement
4 Figures of Inequality: Clarifying synonyms
5. Climax and Anticlimax K: p. 86-88 (ex. 2)
6. Pun and Zeugma K: p. 42-46 (ex.3)
7 Figures of Contrast: Oxymoron K: p. 60-62 (ex. 8)
8. Anti-thesis K: p. 84-86 (ex. 1)
Recommended for all points: G: p. 148-153, 162, 219, S. 143-167

Jlureparypa:
1. Apnonpg U.B. Ctunmuctuka. CoBpeMeHHBIN aHTIIMICKAN S3bIK: Y YeOHHK IS BYy30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTHIMCTHKA aHTIMHACKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTuKyM MO CTUIMCTHKE aHIJIMHCKOIO s3blka. M., «Bpicimias miko-
aa», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHTIIMACKOTO si3bika. — M.: OO0 «M3narenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX

Conep:xanue
Points for discussion +Practical tasks:
1 Ellipsis
2 Break (aposiopesis)
3. Inversion
4. Detachment, parenthesis
5 Polysyndeton
6. Asyndeton
Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275
Jlureparypa:
1. Apnonpg U.B. Ctunuctruka. CoBpeMeHHbIN aHTIIMHCKUN A3bIK: Y YeOHUK A7 BYy30B. — /-
e u3n. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. INanpniepun U.P. Ctunncruka a"ramiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka anrnuiickoro szbika. OCHOBBI Kypca: YueOHoe mnocobue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE aHIVIMHCKOTO si3blka. M., «Bricmas mko-
aa», 1986 — 144 c. (K)
5. CkpebHeB HO.M. OCHOBBI CTHIIMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «U3marenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX.
Conep:xanue
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Points for discussion +Practical tasks:
1 Parallel constructions

2 Antithesis

3 Chiasmus

4. Lexico-syntactical Repetition and its types

5. Climax

6 Anti-climax

7 Long and short sentences

8. Nominative sentences

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnospn M.B. Ctriinctuka. COBpeMEHHBIN aHTIIMHCKUNA S3bIK: YUYEOHUK ISl BY30B. — /-
e m3a. — M.: ®umnTa: Hayka, 2005. — 384 ¢. (A)
2. lanenepun W.P. Ctunuctrika aHmMiickoro s3eika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckast T.A. Crunuctuka aHrauiickoro szbika. OCHOBBI Kypca: YueOHoe rnocobue.
U3n. 3-e, uctip. — M., Equtopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. [IpakTukym 1O CTHJIMCTUKE aHIVIMICKOTO si3bika. M., «Bpiciias miko-
aa», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUIIMCTUKH aHTIMICKOTO si3bika. — M.: OO0 «M3narenbcTBo

ACT», 2000. — 224 c. (S)

TEMA 10. FUNCTIONAL STYLES
Conep:xxanue
Points for discussion +Practical tasks:

1. Official business style
2. Scientific-professional style
3. Publicist style.
4. Literary colloquial style
5. Familiar colloquial style.
STYLISTIC ANALYSIS OF THE TEXT “THE WIND BLOWS” By K. Mansfield
Recommended for all points: K: p. 108-120, G: p. 249-319, Arnold p. 316-371

Jlureparypa:
1. Apnonsa U.B. Ctunuctruka. CoBpeMeHHBIN aHTIIMMCKUI A3bIK: YUeOHMK JJis BY30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: Y4ueOHoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IlpakTuKyM MO CTUIMCTHKE aHTJIMHCKOTO s3blka. M., «Bpiciias miko-
aa», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUITUCTUKH aHTIHICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)
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6 JMJAKTUYECKHUE MATEPUAJIBI I1JIS1 KOHTPOJISA (CAMOKOHTPOJISA)
YCBOEHHOI'O MATEPHAIJIA
6.1 OueHovHbIe CpeACTBA, MOKA3ATEM U KPUTEPHH OLlEHUBAHUA KOMIETeH NI

HNnaexc
KOMIIeTeHIITHH

Onenounoe
CpeaACTBO

ITokazarenn
OLICHNBAaHUA

Kpurepuu oneHuBanust
chopmMupoOBaHHOCTH
KOMIIeTeHIU i

[1K-2
OIIK-8
YK-4

Tect

Huzkuii
(HEYTOBJIETBOPHUTEIILHO)

KonuyecTBO mpaBMIIbHBIX OTBE-
TOB Ha BOIPOCHI TecTa MeHee 60
%

[ToporoBbiii
(YIOBIETBOPUTEIHHO)

KonuuecTBo mpaBUIBHBIX OTBE-
TOB Ha BOIPOCHI TecTa oT 61-75
%

bazoBblii
(xoporo)

KommgectBo IIpaBHUJIBHBIX OTBC-

TOB Ha BOIIPOCHI TecTa oT 76-84
%

Bricokuii
(oTnHMuHO)

KonuuecTBO mpaBUIBHBIX OTBE-
TOB Ha BOMNpOCH TecTa ot 85-100
%

[1K-2
OIIK-8
YK-4

Joxknan,
cooOiienue

Huskuit
(HEyJOBIETBOPUTEIb-
HO)

Jloknan cTyAeHTy He 3a4uThIBa-
eTCS CCIIU:

e CTylIeHT He YCBOWJI 3HAa4u-
TEJIBLHON YacTH MPOOJIEMBI;

e JlomyckaeT  CyIlIeCTBEHHBIE
OMMOKU M HETOYHOCTH TPU pac-
CMOTpPCHHH €¢;

e llcnbIThIBa€T TPYAHOCTH B
MPaKTUYECKOM MPUMEHEHUHN
3HAHUH;

e He MoxeT apryMeHTHpOBaTh
Hay4HbIE MTOJIOKEHUS;

e He gopmynupyeT BBIBOJOB H
000011IeHH];

e He BiageeT MOHSITUNHEIM arl-
apaToM.

[Toporossiii
(YZIOBIETBOPUTEIHHO)

3agaHre BBIMIOJIHEHO Oojiee YeM
Ha nonoBuHy. CTyAeHT oOHapy-
’KUBAaeT 3HAHME U IIOHUMAaHHE
OCHOBHBIX TTOJIOKEHUW 3a/IaHMS,
HO:

e Tema packpblTa HEAOCTATOY-
HO YETKO U MOJHO, TO €CTh CTY-
JIEHT OCBOWJI TpoOieMy, Mo Cy-
LIECTBY W3JIaraeT €e, ONHUpPasCh
Ha 3HAHUS TOJIHKO OCHOBHOM JIH-
TepaTypsl;

e JlomyckaeT HeCyIleCTBEHHBIE
OIIMOKH ¥ HETOYHOCTH;

e lcmpIThIBaeT 3aTPyIHCHHS B
MPAKTUIECKOM TPUMEHEHUH I10-
JIYYEHHBIX 3HAHUI;
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e (Cnabo apryMeHTUpYyeT Hay4-
HEBIC TTOJI0KCHUS,

e 3arpynusercs B GOpMyIHPO-
BaHHM BBIBOJOB U 0000IIECHUI;

e YacTHyHO BiaJee€T CHCTEMOM
MTOHSTHH.

ba3oBrrit
(xopor10)

3amaHre B OCHOBHOM BBIIIOJIHE-
HO:

e CryneHT TBEpIO YCBOWJ Te-
My, TPaMOTHO W IO CYLIECTBY
M3J1araeT €€, Oonupasch Ha 3Ha-
HUSI OCHOBHOM JIUTEPATYPHI;

e He pomyckaer cyliecTBeH-
HBIX HETOYHOCTEH;

e VYBA3BIBACT YCBOCHHBIC 3HA-
HUS C PAKTUYECKOU JIeATeIIbHO-
CThBIO;

e ApryMeHTupyer Hay4HbIC
ITOJIOKCHHUS,

e Jlemaer BBIBOABI M 00001IIE-
HUS,;

e Bnageer cucTeMoil OCHOB-
HBIX TOHATHH.

Bricokwnii
(oTnHMuHO)

3amaHue BBIIOJHEHO B MAaKCH-
MaJIbHOM 0OBbeMe.

e Crynent rnmy0OOKO M BCECTO-
POHHE yCBOWJ MPOOIEMY;

e VYBEpeHHO, JIOTUYHO, TMOCIIEe-
JIOBATEIHbHO M TPAMOTHO €r0 U3-
JIaraer;

e Omnupasicb Ha 3HaHUS OCHOB-
HOW U JIOTIOJIHUTEJIBHOW JIUTEpPa-
TYpBI, TECHO TPUBSI3BIBAET YCBO-
€HHbIE Hay4HbIE IOJOXEHUS C
MIPAKTUYECKON JEeATEIbHOCTBIO;

e VYmeno 0OOCHOBBIBAET W ap-
TYMEHTUPYET BBIIBUTA€MbIE UM
HJICH;

e Jlemaer BBIBOABI M 00001IIC-
HUS;

e (CB00OOAHO BIAAEET MOHSATHS-
MH.

[1K-2
OIIK-8
YK-4

Pabouas Tetpanp

Huzkuii
(Hey1OBJIETBOPUTENHHO)

VYipaxHeHUN pa3zeliaBbIIIOIHE-
Hel B 00beMe mo0 50%. B oTBe-
TaxX €CThb OIIUOKH.

[Toporosslii
(YZIOBIETBOPUTENBHO)

VYipaxHeHUN paszelia BbIIIOIHE-
HBI HE B TIOJIHOM 00bEMeE.
B oTBeTax ecTh OMMOKH.

ba3oBblii (xopo1io)

VYrpaxHeHul paszena BbIITOIHE-
HBbI, HO
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B OTBETAX €CTh HE3HAUYUTEJILHBIE
OLINOKH.

Bricokuii (0TIMYHO)

BeinonHenue Bcex ynpaKHEHHUH
paznena
OTBeTHI OJIHBIE U IPABUIIBHBIE.

[1K-2
OIIK-8

Hoxknan/Pedepar

Huzkuit
(HEYJOBJIETBOPUTEIBHO)

B paboTte He pacKpbITO OCHOB-
HOE COJ/Iep KaHNuEe yueOHOro Ma-
Tepuasa; oOHapyKeHO HEe3HAHUE
WIN HeTIOHMMaHue OOJbIIeH M
Han0oJiee BAXKHON 4acTH y4eo-
HOT'O MaTepHaia; JOMyIleHbI
OIIMOKY B ONpeeSICHUH MOHS-
THMH, IIPU UCIIOJIb30BaHUH TEP-
MUHOJIOTUHU, KOTOPBIE HE HC-
MPaBJICHBI ITOCJIE HECKOJIBKHIX
3aMeyaHHil Mpeno1aBaTens;
HapyIIeHa JIOTHKA B U3JI0KCHUH
MaTepuasa, HeT HEOOXOAUMBIX
0000111eHH T U BBIBOJIOB; HEJO-
CTaTOYHO C(HOPMUPOBAHBI HABBI-
KM IMCBbMEHHOH peun; pedepar
SBIISETCS TUIArKaTOM APYTUX
pedepaToB 6osee yem Ha 90%.

[Toporosslii
(YZIOBIETBOPUTENBHO)

B paGore HenoyHO WM Heno-
CJIEZIOBATEIIbHO PACKPBITO CO-
JiepKaHue Marepuana, Ho IoKa-
3aHO 0o0lIee NIOHUMAaHKE BOIIpOca
U MPOJIEMOHCTPUPOBAHBI yMe-
HUS, JOCTATOYHBIC IJIS JAJIb-
HEHIIIEro yCBOCHUs MaTepHaa;
HUMCEJIMCH 3aTPYAHCHUS U 10~
MYIIEHbI OIIUOKHU B OIpesee-
HHUU HOHHTI/IfI, HCII0JIB30BaHUU
TEPMHUHOJIOTUH, UCITPABJICHHBIE
IIOCJIE 3aMEYaHui IPernoJaBare-
JI51; TIPA HENIOJIHOM 3HaHWHU TE€O-
PETHYECKOr0 MaTepuaa BbIsSB-
JieHa HeJlocTaToYHast chOpMUpO-
BaHHOCTH YMGHI/II\/JI 1 HAaBBIKOB,
CTYJIEHT HE MO>KET IPUMEHNTh
TEOPHUIO B HOBOM CUTYAIIHH.

bazoBsrii (xoporo)

PaboTa ynoBieTBopsieT B OCHOB-
HOM TpeOOBaHUSIM Ha OLIEHKY
«5», HO TIpU 3TOM UMEET OJIUH U3
HE/IOCTATKOB: B H3JIOKEHUH JI0-
MyILIEHbI HEOOJbIINE TPOOEIHI,
HE MCKa3MBIIHUE COJCPIKAaHHE
pedepara; 1OMyIIEHBI OAUH —
JIBA HEJI0YETa MPU OCBEIICHUHT
OCHOBHOT'O COZIEP)KaHUS TEMBI,
UCTIPaBJICHHBIC TI0 3aMEYaHUIO0
IPEMo/IaBaTesIs; IOMyIIEHBI
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ommOKa v 0oJiee IByX HEllO-
YeTOB HpI/I OCBCIICHUU BTOpO-
CTCIICHHBIX BOIIPOCOB, KOTOPHIE
JIETKO UCIPABIISIOTCS IO 3aMe-
YaHHIO npenoaaBares. B pede-
paTe MOXET 6BITB HCIOCTATOYHO
IIOJIHO pa3BepHyTa apryMeHTa-
ous.

CaMoCTOSTeIIbHO HaITMCAHHBIN
pedepar, COOTBETCTBYET TEME U
many; Marepuain paboThl U3-
JIO’KEH TMOCJIE0BATENbHO U Tpa-
MOTHO, CAEJIaHbl HE0O0XOIUMEBIE
0000I1IeHNS U BEIBOJIEL.

Bricokuii (OTIMYHO)

6.2 IIpomMe:kyToUHas aTTECTAIMS CTYIeHTOB MO JUCIHUILINHE

IIpomexxyTOoUHast arrecTanys ABISIETCS NPOBEPKOM BCEX 3HAHUM, HABBIKOB M YMEHUU
CTYACHTOB, IPUOOPETEHHBIX B MIpOLECCEe U3YUEHUS TUCHUILIMHBI. POPMOI TPOMEXYTOUHOH aT-
TECTaLHH 10 JUCLUIUIMHE SBIISIETCS 3a4€ET.

JUid oLeHMBaHUA pe3yJIbTaTOB OCBOEHUS JUCLUILINHBI IIPUMEHSETCS CIIEeyIOIINe KPUTe-
pHUU OLIEHUBaHUS.

Kpurepun oneHuBaHus YCTHOTO OTBETA HA 3a4eTe

1. Ouenka «oTaM4YHO» (5 0aJJIOB) CTaBUTCS CTYJICHTY 3a MPABHJIbHBIN, MOJHBIM U TITy-
O0kuii 0TBeT Ha Bonpoc. OTBET CTyIEeHTa Ha BOIPOC JIOJKEH OBbITh MOJHBIM U PA3BEPHYTHIM, HU
B KOEM CJIy4ae HE 3a4MTHIBATHCS JOCIOBHO, COJEPKATh YeTKHE (POPMYIIMPOBKU BCEX OIpeEeie-
HUI, KacaroIluxcs YKa3aHHOIO BOINpOCa, MOATBEPXkAaThCs (pakTHyeckuMu npumepamu. Takoit
OTBET JIOJDKEH MPOJIEMOHCTPUPOBATh 3HAHHE CTYACHTOM MaTepuaia JIeKIUl, 6a30BOro yueOHu-
Ka 1 JOIOJIHUTENBHON auTepaTyphl. OLlEHKa «OTJIIMYHO» BBICTABIIAETCS TOJIBKO IIPU MOJIHBIX OT-
BETax Ha BCE OCHOBHBIE U JOIOJHUTEIBHBIE BOIIPOCHI.

2. Ouenka «xopomo» (4 6a,171a) CTaBUTCS CTYACHTY 3a IPABUJIbHBIN U MOJIHBIN OTBET Ha
Bonpoc. OTBET CTyZIeHTa Ha BOIIPOC JOJKEH ObITh MOJIHBIM, HU B KOEM ClIy4ae HE 3a4MThIBAThCS
JIOCJIOBHO, COJIep’KaTh YeTKHE (OPMYJIHPOBKHU BCEX ONpPEAETICHUMN, HEMOCPEACTBEHHO Kacaro-
HIMXCS YKAa3aHHOT'O BOINpOCa, MOATBEPKAATbCA (PAKTUUECKUMU MpUMepaMu. Takod OTBET J0JI-
KEH MPOJEMOHCTPUPOBATh 3HAHUE CTYJICHTOM MaTepHaia JieKuui u 6azoBoro yueOHuka. OneH-
Ka «Xopouioy» (46aiia) BHICTaBISIETCS TOJBKO MPU MPABWIBHBIX U MOJHBIX OTBETAaX Ha BCE OC-
HOBHBIE BONPOCHI. J[0IyCKaeTcss HENMOJIHBIM OTBET 110 OJJHOMY M3 JONOJHUTEIBHBIX BOIIPOCOB.

3. OueHka «ya0BJIeTBOPUTEIbHO» (3 0asia) CTaBUTCS CTYICHTY 3a MPaBUJIBHBIN, HO
HE TOJHBIN OTBET Ha BOMNpOC Npenojasarens wiu ouinera. OTBET CTyJEHTa Ha BOMPOC MOXKET
OBITH HE TIOJHBIM, COJEPKAaTh HEUETKHE (POPMYIUPOBKU ONPECIICHUH, IPIMO KacaroluXxcs yKa-
3aHHOTO BOIIPOCA, HEYBEPEHHO MOJTBEPXKAAThCS (akTHUeCKUMH mpumepamu. OH HU B KOeM
ClIy4yae He JOJDKEH 3a4MTHIBATHCS JOCIOBHO. TakoW OTBET JEMOHCTPHUPYET 3HAHHUE CTYAECHTOM
TOJIbKO MaTepuana jJekiuid. O1eHka «ya0BIeTBOpUTENbHO (3 Oania) BEICTABISIETCS TOIBKO MPU
MPABWIbHBIX, HO HEMOJIHBIX, YACTUYHBIX OTBETaX Ha BCE OCHOBHBIE BOMpPOCHL. Jlomyckaercs He-
IIPABWJIBHBIN OTBET M0 OJHOMY U3 JONOJIHUTEIBHBIX BOIIPOCOB.

4. OueHka «Hey10BJ1eTBOPUTEIbHO» (0 0a/1710B) CTaBUTCS CTY/IEHTY 32 HEMPABUIIbHBIH
OTBET Ha BOIIPOC MpernoJaBaress Win ounera aubo ero orcytcrBue. OTBET CTyIeHTa Ha BOMPOC,
B 9TOM CJy4ae, COACPKUT HelpaBUiIbHbIE (JOPMYIMPOBKHA OCHOBHBIX ONpEIEIIEHUH, IPSAMO OT-
HOCSIIIIMXCSI K BONIPOCY, WM CTYZEHT BOOOIIE HE MOKET MX JaTh, KaK U MOATBEPIUTH CBON OTBET
dakTryeckumMu npuMmepamu. Takoll OTBET AEMOHCTPUPYET HE3HAHHME CTYACHTOM MaTepuana
JeKIHiA, 6a30BOro yueOHUKA U JIOTIOJHUTEIbHON JINTEPATYPHI.
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5. Ouenka «Heya0BJeTBOPUTEIBLHO» (0 0a/UI0B) CTaBUTCS TaKKe CTYACHTY, CIIHCaB-
1IEMY OTBETHI Ha BOMPOCHI U YUTAIOLIEMY 3TH OTBETHI SK3aMEHATOPY, HE OTPHIBASICH OT TEKCTA, B
ClIly4ae eCiiM OH He MO>KET OOBSCHUTh WM YTOYHUTh, IPOYUTAHHBIN TaKUM 00pa3oM MaTepHall.

6. OneHKa «HEYT0BJIETBOPUTEIbHO» CTABUTCS TAK)KE CTYJEHTY, OTBEUAIOIIEMY TaKUM
00pa3zoM xoTs1 ObI Ha OJIMH BOIIPOC OUJIEeTA.

OueHka «3a4TeHO» CTABUTCS CTYJIEHTY, OTBET KOTOPOI'O COOTBETCTBYET OIIEHKAM «OT-
JUYHOY», «XOPOILIO» WU «YyJIOBIETBOPUTEIHHOY, OIICHKA «HE 3aUTE€HO» - CTYACHTY, Y€l OTBET
COOTBETCTBYET OIIEHKE «HEYAOBICTBOPUTEIHHOY.

6.3 TunoBbIe KOHTPOJILHBIE 32/IaHNUS WIH HHBIE MATEPHAJIbI, HEO0X0IUMBbIE /1151
OLIEHKH Pe3yJIbTATOB OCBOEHHUS IMCUMILIUHBI
IIpumep TecTOBOrO 3a1aHKSs

Tecr Ne 1
1) The branch of stylistics which studies functional styles is called ...
2) In terms of decoding stylistics the author's stylistics is called the stylistics of the

encoder, while the reader’s stylistics may be named the stylistics of the ....

3) Lexical stylistics is the study of the semantic structure of the word and the interrelation of
the connotative and ... meanings of the word.

4) The study of the graphical changes of a word or word combination used to reflect the
pronunciation or to convey the intensity of the stress is called ... stylistics.

5) Linguistic forms and properties that can make the utterance emphatic or expressive are
called ... means.

6) Emphatic pausation is an example of ... expressive means

7) ...of speech is a stylistic device of any kind, including tropes and syntactical expressive
means.

8) Figurative descriptions and figures of speech collectively, ideas presented in a poetical
form are called ...

9) ... images make us hear the actual sounds.

10) ... stylistics is linked with the theory of translation and culture studies.

Tembl J0KJIa10B:
Decoding Stylistics.
Sound Symbolism
Graphical Imagery
Stylistic potential of different parts of speech
Types of Connotation
Metaphors we live by
Pun in Translation
Stylistic potential of Inversion
Sentence length as a style forming feature
0. Different classifications of functional styles

BOoo~NoORwNE

Oo0pa3en 3aganuii U3 padoueil Terpaam:

1. ldentify phonetic stylistic devices used in these sentences (alliteration, asso-
nance andonomatopoeia). Explain their effect.

=

Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (I. Sh.)
He swallowed the hint with a gulp and a gasp and a grin. (R. K.)
3. His wife was shrill, languid, handsome and horrible. (Sc. F.)

no
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4. The fair breeze blew, the white foam flew, The furrow followed free. (S. C.)
5. The Italian trio tut-tutted their tongues at me. (T. C.)
6. To sit in solemn silence in a dull dark dock, In a pestilential prison, with a life-long

lock, Awaiting the sensation of a short, sharp shock From a cheap and chippy chopper on a
big black block. (W. C.)

7. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train
came into the station. (A.S.)

8. "Sh-sh." "But | am whispering.” This continual shushing annoyed him. (A. H.)

9. Twinkle, twinkle, little star, How | wonder what you are, Up above the world so high,

Like a diamond in the sky. (Ch. R.)
10.  Dreadful young creatures-squealing and squawking. (C.)

2 Study the advertisements and slogans based on different phonetic stylistic devices. Find ex-
amples based on paronomasia, alliteration, assonance, rhyme. Choose three advertise-
ments/slogans you like best and translate them into Russian, trying to preserve the same stylis-
tic device in translation.

Advertising text/slogan Source What is advertised
1. Not everyone who drives drunk dies. Cleo Life style
2. Hold everything! Now there is a hairspray that leaves Cleo Pantene Pro-v
your hair so healthy it shines
3. | Are you ready for a real psychic reading? Cleo Astrologist’s services
4. Creative Crafts Cleo Set for needlework
5. Brilliant Brown Cleo Nivea
6. Block Blisters Woman’s day band-aid
7. Reduce. Revive. Replenish Woman’s day Musashicapsules
8. Solvol. Solve your dirty problems Woman’s day hand cleaner
9. Canon. You can TV camera
10. | Whip me. Beat me. Eat me New Weekly chocolate mousse
11. | Candy. Can do TV
12. | Stainless Steel The Economist Nickel Institute
13. | Confidencein a connected world. The Economist Symantec
14. | Software for the security, storage, and availability The Economist Symantec
15. | By building on our experience and expertise globally, The Economist credit suisse
we help our clients realize new opportunities
16. | Medical Equipment Made Using Recycled Materials The Economist Nickel Institute
17. | Relax more, sleep deeper and dream better The Economist Thai airways
18. | Royal First. Thai. Smooth as silk The Economist Thai airways
19. | We create building blocks for tomorrow’s break- The Economist Samsung
throughs
20. | Powerful, but not power hungry The Economist intel

Find your own examples of phonetic stylistic devices in literature and mass media.

1.

2.

3.

Tembl pedepaToB:
«OcobeHHOCTH (YHKIIMOHUPOBAHUSI (POHETUYECKUX CTUIIMCTUYECKUX CPEJCTB B MO33UU
Ockapa Yaiinpaa».
«AHTOHOMA3UsI B COBPEMEHHOMN aHTJIIMICKOMN IETCKOW JINTepaType U OCOOCHHOCTH €€ Tie-
pPEBOJIa HA PYCCKUM U KUTAUCKUU SA3BIKID.
«DoHOCEMaHTUYECKUI aHAIM3 aHTJIMIUCKUX 3BYKOM300pa3UTENbHBIX CIOB (Ha MaTepHalie
COBPEMEHHOM aHTJIMICKOMN 1eTCKOW JTUTEPATyPh)»
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4, OcHOBHBIE THIIBI UHBEPCUH U €€ Tpocoaudeckoe opopmieHue B npouseacauu JI. Kop-
poiina «Aluca B CTpaHe 4yecy

5. Oco0eHHOCTH HCTIONB30BaHUs TpadoHa B COBPEMEHHBIX AHTJIOA3BIYHBIX KEHCKUX XKYp-
Hajax

6. B3anmopeiictBue rpaduku u 3ByuaHus B npousBeneHuu JIpronca Koappomra «Anwmca B
crpane Uynec».

7. Oco0eHHOCTH UCTIONB30BaHUS AJUTUTEpAllUU U aCCOHAHca B IMMepuKkax Jasapa Jlupa

8. [Taponumuyeckas arTpakiiysi B COBPEMEHHON aHIVIMMCKOM 03311

9. [Ipoconuueckoe odopmiieHHE UPOHUHM B AHTJIOA3BIYHBIX XYAOXKECTBEHHBIX MPOHU3BEIC-
HUSX.

10. I'paduueckue CTUIUCTHUECKUE CPEICTBA B aHTIIUIICKOM MO33UU.

11. @UrypHslil CTUX B aHIVIMMCKOM 033U H.

IIpuMepHBbIii IepeYyeHb BONPOCOB K 3a4eTy MO JUCHHUIJIMHE

THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexi-
cal stylistics, syntactical stylistics

PHONETIC STYLISTICS

Onomatopoeia. Alliteration. Assonance.

3. GRAPHICAL STYLISTICS

Graphon.Capitalization. Italics. Hyphenation. multiplication.

4. MORPHOLOGICAL STYLISTICS

Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)

5. LEXICAL STYLISTICS

The word and its Semantic structure. Denotation and connotation. Components of connotation.
Stylistic classification of the English vocabulary (Neutral, literary, colloquial, common and
special vocabulary).

6. PARADIGMATIC SEMASIOLOGY

Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony
. Figures of quantity: Hyperbole and Meiosis Litotes

7. SYNTAGMATIC SEMASIOLOGY.

Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma
Figures of Contrast: Oxymoron Anti-thesis

8. PARADIGMATIC SYNTAX.

Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton

9. SYNTAGMATIC SYNTAX.

Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.
10.FUNCTIONAL STYLES

Official business style Scientific-professional style Publicist style. LiterarycolloquialstyleFamili-
arcolloquialstyle.

7 IEPEYEHb HHO®OPMAIIMOHHBIX TEXHOJIOT U, UCTTOJIb3YEMBIX
B NIPOIECCE OBYYEHUA

NudopmanuonHbie TeXHOJIO0TMH — 00yUeHUE B 3JIEKTPOHHOM 00pa3oBaTeIbHON cpejie ¢
LEJIBI0 PACIIMPEHHUsl JIOCTyNna K 00pa3oBaTelIbHBIM pecypcaM, yBEJTHYEHHUs KOHTAaKTHOTO B3aM-
MOJIEHCTBUS C IpenojaBaTesieM, TOCTPOCHUS WHIUBUIYAJIbHBIX TPAEKTOPUM MOATOTOBKH, 00b-
€KTUBHOI'O KOHTPOJII U MOHUTOPUHIa 3HAHUM CTYyJIEHTOB.

B oGpa3oBarensHOM mpoliecce Mo TUCHUIUIMHE UCIIONIB3YIOTCS CcleAyronue nHdopMalu-
OHHBIE  TEXHOJIOTUH, SBIAIONIMECS  KOMIIOHEHTAMH  DJEKTPOHHOM  MH(OPMAaLMOHHO-
obpasoBarenbHol cpenbl BITIY:
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e Odunmanpuslii caiir BITIY;

e KopnoparuBHas ceTb U KOpIIOpaTUBHAs 3IeKTpoHHas nourta bI'TIY;

e Cucrema anektponHoro ooyuenuss ®I'bOY BO «bI'TIY »;

e (Cucrema TECTUPOBAaHHMS Ha OCHOBE e€AMHOro mnoprana «/HTepHET-TeCTUpOBaHUSA B
chepe obpazoBaHuss WWW.i-exam.ruy,

o Cucrema «AHTUILIarHaT. BY3»;

e DJEKTPOHHBIC OMOTUOTEYHBIC CHCTEMBI;

e MyJbTUMEIUIHOE COMPOBOKIAEHUE JIEKUUN U MPAKTUYECKUX 3aHITUH;

e TpeHaxepbl, BUPTyaJIbHbIC CPEIBI;

8 OCOBEHHOCTHU U3YYEHUA JUCHUIIVIMHBI UHBAJIMIAMHU U JIMIIAMHU
C O'PAHUYEHHBIMH BO3MOXHOCTSMMU 31JOPOBbs

[Tpu oOyueHUH ULl ¢ OTPAHUYCHHBIMUA BO3MOYKHOCTSIMH 3/I0POBBSI TIPUMEHSIOTCS a/1all-
TUBHBIE 00pa30BaTEIbHbIE TEXHOJIOIMH B COOTBETCTBUU C YCIOBHSIMHU, U3JI0KEHHBIMH B pa3Jiell
«Oco0eHHOCTH OpraHu3any 00pa30BaTEeLHOIO IMpolecca Mo 00pa3oBaTEeIbHBIM IIPOrpaMMaM
JUISL UHBAJIMJIOB U JIML C OIPAaHUYEHHBIMU BO3MOKHOCTSIMU 3/10pOBbsD» OCHOBHOM 00pa3oBaTellb-
HOM MporpamMmsl (MCIOJIb30BAHUE CHEIMATIbHBIX YUEOHBIX TOCOOUI U JUIAKTUYECKUX MaTepHa-
JIOB, CIIELIMAJIbHBIX TEXHUUYECKUX CPEJICTB 00YUEHHS KOJUIEKTUBHOI'O M MHAWBUIyaJIbHOTO MOJb-
30BaHMsl, PEIOCTABICHUE YCIYT aCCUCTEHTA (IIOMOIIHUKA), OKA3bIBAIOIIEr0 00yyJaroUMMes He-
00X0IMMYI0 TEXHUYECKYIO MOMOUIb U T.II.) C YYETOM HHIUBUAYaJIbHBIX OCOOEHHOCTEH 00yua-
FOLIHMXCSL.

9 CIIMCOK JIMTEPATYPbI U UH®OOPMALIMOHHbIX PECYPCOB

9.1 JIuteparypa
Apnonpa U.B. Crunuctuka. CoBpeMEHHBIM aHTIIMHCKUNA sA3bIK: Y4YEOHMK JUIsl BY30B. — M.:
Onunra: Hayka, 2014. — 384 c. (37 2k3.)
[amenepun U.P. Ctunmneruka anrnuiickoro s3pika. — M.: URSS, 2017. — 336 ¢. (28 3k3.)
3uamenckas T.A. Stylistics of the English Language: Fundamentals of the Course / Ctunuctuka
aHrmiickoro si3pika. OCcHOBHI Kypca. YuebHnoe mocodue — «JIKW», 2016. — 222¢. (mm URSS,
2018). (33 aK3.)
[TpakTUKyM MO CTHIMCTHKE aHTIUICKOTO si3pika. Seminars in Stylistics / Kyxapenko B.A., - 8-¢
u3z. - M.: ®aunta, 2016. - 184 c. (25 7k3.)
CxkpebneB FO.M. OcHOBBI CTUIUCTUKHU aHTIHKCKOrO si3bika. — M.: OO0 «M3natensctBo ACTy,
2000. — 224 ¢. (20 5k3.)

9.2 ba3bl JaHHBIX U HHGOPMALMOHHO-CIIPABOYHBIE CUCTEMbI
1. [MopTan Hay4HOI dNIEKTPOHHOM OubIHMoTeKH. - Pexxum noctyma: http://elibrary.ru/defaultx.asp
2. Caiir MunucrepctBa npocserienus: PO. - Pexxum nocryna: https://edu.gov.ru/
3. Pycckuit buorpadpuueckuii CiioBaph - CTaThyl U3 DHITMKIONEANIecKoro CloBapst n31aTenb-
ctBa bpokray3-Edpon u HoBoro Dunuknonenuueckoro CrnoBaps (BKJIFOYaeT CTaTbu Ouorpadun
POCCHICKUX ACSATENEH, a Takke Matepuaisl Toma «Poccusi»). - Pexxum mocryna:
http://www.rulex.ru
4. People'sHistory - 6uorpaduu n3BeCTHBIX Jt0/ICH (MCTOPHS, HAyKa, KyJIbTypa, TUTEpaTypa 1
T.11.). - Pexxum mocrymna: https://www.peoples.ru

9.3 DJIeKTPOHHO-0M0INOTEYHBIE PEeCYyPChI
1. OBC «lOpaiit». - Pexxum noctyma: https://urait.ru
2. ITompen (0630p CMMU). - Pexxum nocryna: https://polpred.com/news

10 MATEPUAJIBHO-TEXHUYECKAS BA3A
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Jlis mpoBeleHHs 3aHSITUH JIEKIIMOHHOTO W CEMHUHApCKOrO THUIA, TPYNIOBBIX U
UHJUBHUYyaJIbHBIX KOHCYJbTALlMM, TEKYyLIErO0 KOHTPOJIS M IPOMEXKYTOYHOM aTTecTaluu
UCIONIB3YIOTCS ~ ayJUTOPUM, OCHAIIEHHbIE y4yeOHOW MeOenblo, ayIuTOPHOM  JOCKOM,
KOMIILIOTCPOM € YCTAHOBJICHHBIM JIMICH3WUOHHBIM CIICHUAJIU3UPOBAHHBIM IMporpaMMHbBIM
o0OecrieyeHreM, C BBIXOJOM B JJEKTPOHHO-OMOIMOTEYHYI0 CHCTEMY U DIJIEKTPOHHYIO
uHpOpPMaLMOHHO-00pa3oBarenbuyo  cpeny  BITIY,  MynapTUMeAMHHBIMH — MPOEKTOpPaMH,
9KCIO3ULIMOHHBIMU  JKpaHaMH,  Yy4eOHO-HAIVISIAHBIMM  MOCOOMSIMH  (MYJIbTUMEIUIHBIC
[IPE3CHTALINN).

CamocrosiTenbHast paboTa CTYJIEHTOB OpraHU3yeTcs B ayJUTOPHUSAX OCHAIIEHHBIX KOMIIb-
IOTEPHOM TEXHUKOW C BBHIXOJIOM B DJIEKTPOHHYIO HH(POPMAIIMOHHO-00pPa30BaTEIbHYIO CPENy BY-
3a, B CIIELIMAJIM3UPOBAHHBIX Ja00paTOpUAX MO AUCLUHUILIMHE, a TAK)KE B 3aJIaX JOCTYyIMa B JIOKAJb-
Hyto ceTb BI'TIY.

JIMIIEH3MOHHOE MPOTPaMMHOE OOeCTeYeHHe: OIepPalMOHHbIC CUCTEMbI cemeicTBa: Mi-
crosot® WINEDUperDVC AllLng Upgrade/SoftwareAssurancePack Academic OLV 1License
LevelE Platform 1Year; Microsoft®OfficeProPlusEducation AllLng Li-
cense/SoftwareAssurancePack Academic OLV 1License LevelE Platform 1Year; Dr.Web Secu-
rity Suite; Java Runtime Environment; Calculate Linux

Pa3pa6oTunk: Anuxosckas T.B., kannuaar Guiionornaeckux HayK, JOUEHT Kadeapbl aHTIIHii-
CKOM (hMII0I0TUH ¥ METOJMKY MPENOAaBaHuUs aHIJIMHCKOTO S3bIKA.

11 JIMCT UBSMEHEHHUH U JOIIOJTHEHUM
YT1BepikaeHue u3mMmeneHuii u gonojaHennii B PIIJL nus peanusanuu B 20 /20 yu. r.

PII/] oOcysxnena u oqoOpena mist peanuzanuu B 20 /20 yd. r.Ha 3aceqaHuu kadeapsl aH-
TJIMACKON (PUIIOJOTHH W METOAMKH MPETOAaBaHUS aHTIIMICKOTO s3bIKa (IpoTokoa Ne oT « » 20
r.). B PI1]] BHeceHb! crneayronine n3MEeHEHUs U TOTIOTHEHHS:

Ne uzmenenus: 1
Ne cTpanuIbl ¢ MN3MEHEHUEM:

HckmrounTh: Bxirounts:

Ne uzmenenus: 2
Ne cTpanuIlbl ¢ ”3BMEHEHUEM:

HUckmrounTh: BxirounTs:




