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1 IIOSICHUTEJIBHAS 3AIIMCKA

11 Llesb ocBOeHUS] AUCHMIIMHBL: chOPMUPOBATH MpEACTaBICHUE O (PYHKIIMOHAIBHO-
CTHJIEBOM CHCTEME aHTJIMICKOTO SI3bIKA.

1.2 Mecto nucuumimabl B cTpykrype OOIL: ucuummmna «CTUIMCTHKA aHTIIMACKOTO SI3BIKa»
OTHOCUTCS K aucuuiuinHaM 4yacti b1, opmupyemoil yuacTHukamMu oO6pa3oBaTelbHbIX OTHOLIE-
uuii (51.B.01.04) 1 BXOAUT B MPEMETHBII MOJYJIb [0 aHTIMHCKOMY sI3bIKY. J{JIsl OCBOSHHMS AHC-
IUIUTHHBI «CTHIIMCTUKA aHITIMMCKOTO S3bIKa» CTYICHTBI MCIOIb3YIOT 3HAHUS, YMEHUS, HAaBbIKHY,
c(OpMHUPOBAHHBIE B TPOIECCEe M3YUCHHS NUCHUTUTHH: «lIpakTHueckuii Kypc aHTJIMICKOTO SI3bI-
ka», «lIpakTnueckas rpammaruka», «BBeneHne B A3bIKO3HaHUE», «MICTOpHS aHIVIMHCKOIO S3bI-
Ka», «Teopernyeckass (poHETHKA AHTIMICKOTO SI3bIKA», «JIEKCHKOIOTHS aHIIIMICKOTO SI3BIKAY,
«Teoperndeckas rpaMMaTHKaA aHTIIUICKOTO SI3bIKaY.

1.3 IlucuuniauHa HanpasjeHa Ha opmupoBanue ciaenywumux komnerenuuii: IIK-2, OIIK-
8, YK-4:
ITK-2. CriocobeH oCyIIecTBIATh MeJarorniecKyro AeaTeIbHOCTh 0 NPO(QUIBLHBIM

npeaMeTraM (IUCIUIUIMHAM, MOJYJISIM) B paMKax IIpOrpaMM HauyajibHOr0, OCHOBHOT'O OOIIEro 1
cpenHero odmiero oopazoBanus. UHANKATOPAMH TOCTHKEHUS SBISETCS:
o [1K-2.7 TlpuMeHseT HaBBIKM CTHJIMCTHYECKOTO aHAIM3a TEKCTOB Pa3HOOOPA3HBIX
YKaHPOB HAa MHOCTPAHHOM SI3bIKE.
OIIK-8. CriocoOeH OCyLIECTBISTh MEJAaroruueckyro JAeATeIbHOCTh HAa OCHOBE CIELHaTbHBIX
Hay4YHbIX 3HAaHUI; MHAMKATOPOM JIOCTH)KEHUS SBIISETCS:
° OIIK-8.1 TIlpumenser MeToabl aHanIM3a MEAArOTMYECKOW CHUTyanuu, mpodec-
CHUOHAJIbHOMN pedIeKCHH Ha OCHOBE CIEIIMATbHBIX HAYYHBIX 3HAHHM.
YK-4 CnocoGeH ocyniecTBIsTh ACIOBYI0 KOMMYHHKAIIMIO B YCTHOM U MCbMEHHOU (popmax Ha
rocyJapcTBEHHOM si3bike Poccuiickoit @enepanun 1 MHOCTpaHHOM(bIX) si3bIke(ax). MHaukaTo-
POM JIOCTUKEHHUSI SIBIISIETCS:
o VK-4.1 Brnageer cucteMoll HOPM PYCCKOTO JIMTEPATYPHOIO SI3bIKa, POJHOIO SI3bIKA U
HOPMaMU MHOCTPAHHOTO(BIX) SI3bIKA(OB).
. VK-4.2 Ucnonb3yeT sI3bIKOBBIE CPEICTBA ISl TIOCTHKEHUS TPO(ecCHOHANBHBIX 1eIel Ha
PYCCKOM, POAHOM U MHOCTPAHHOM(BIX) A3BIKE(aX).
o VK-4.3 BpiOupaer Ha rocy1apcTBEHHOM U MHOCTPAHHOM(-bIX) SI3bIKaX KOMMYHUKATHBHO
npuemMiIeMble CTHIIb 00LIeHNs, BepOaibHble U HeBepOalbHbIe CPEeICTBA B3aUMOJICHCTBUS C MapT-
HEpaMHU.

1.4 TIlepeyeHsb MIaHNPYeMbIX pe3yJIbTATOB 00yueHHsi. B pe3ynbrare n3ydeHus JUCIUILINHBI
CTYIEHT JIOJDKEH

3HATH:

o OCHOBHBIE ITOHATHS CTUIIMCTUKY KaK pa3jiesa JIMHIBUCTUKH,

o 0COOEHHOCTH CHCTEMHOM OpraHU3aluy CTUIMCTUYECKOTO aHAIN3a TEKCTA;

YMeTh.!

. pasrpaHUYMBaTh U OIHUCHIBATh JKCIPECCUBHO-CTUIIMCTHYECKUE OCOOEHHOCTH TEK-
CTOB Pa3HbIX (YHKIMOHAJIBHBIX CTHJICH Ha MHOCTPAHHOM SI3BIKE;

o AQHAJIM3UPOBATH TEKCTHI PA3HBIX (PYHKIIMOHAIBHBIX CTUIIEH;

BJIA/IETh.

. MOHATUNHBIM alllapaToM CTUIUCTUKU COBPEMEHHOIO HHOCTPAHHOIO SI3bIKA;

o METOAUKON CUCTEMHO-CTUJIMCTUYECKOIO aHAIIN3a TEKCTOB.

1.5 O6mas TpynoeMKOCTh TUMCHUIUIMHBI «CTUIIMCTHKA AHTJIMMCKOTO SI3BIKA» COCTABIISIET 2
3auetHble eaunull (2 3E) (72 uaca)
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[TporpamMMma mpenycMaTpuBaeT MU3y4eHHE MaTepuana Ha JIEKIHSIX U JTAOOPATOPHBIX 3aHSATHSX.
[IpenycmoTpena camocTosiTeNbHas padoTa CTyIEHTOB 110 TeMaM U paszzaenam. [IpoBepka 3HaHuU
OCYIIECTBIISICTCS (PPOHTANBHO, HHAWBUIYAIBHO.

1.6 O6bem AUCHMILVIMHBI M BUABI Y4eOHOI 1esiTeIbHOCTH

Buj yueOHoii padoThl Bcero yacos Cemectp 6
OO0m1as TpyA0EMKOCTh 72 72
AyIuTOpHBIE 3aHATHS 36 36
Jlexuun 14 22
JlaGopaTopHble 3aHATHS 22 22
CamocrosiTenpHas pabora 36 36
Bug utoroBoro KOHTposIst - 3a4€T

2 YYEBHO-TEMATHUYECKOE IINTAHUPOBAHHUE

YyeOHo-TeMaTHYECKHIi IIJIAH

AyAUTOpHBbIE 3aHATHS Camocrosn-
HaumenoBanue Bceero
Ne JlabopaTopHble | TeJibHAA
TeM (pa3aesioB) 4acoB Jlexkuun
3aHATHA padora
1. | Stylistics as a science
8 2 2 4
2. | Phonetic stylistics
6 1 2 3
3. | Graphical stylistics
6 1 2 3
4. | Morphological stylistics
8 2 2 4
5. | Lexical stylistics
8 2 2 4
6. | Semasiological stylistics.
Paradigmatic semasiology
6 1 2 3
7. | Semasiological stylistics.
Syntagmatic semasiology. 5 1 5 3
8. | Syntactical stylistics.
Paradigmatic syntax
6 1 2 3
9. | Syntactical stylistics.
Syntagmatic syntax. 6 1 2 3
10.| Functional styles of the English
language 12 2 4 6
UTOI'O 72 14 22 36

HNuTepakTHBHOE 00y4YeHHE O TUCHUILINHE

®opma Koa-
HaumeHoBaHue Bun
Ne UHTEPAKTHBHOIO | BO
Tem(pa3aesioB) 3aHSATUS
3aHATHA 4yacoB
1. . - PaboTa B ManbIx
Phonetic stylistics J3 2
rpynmnax




Graphical stylistics J3 Mo3roBoii mrypm 2
3. | Syntactical stylistics. Jlexus-
) . JI 2
Paradigmatic syntax JIACKYCCHS
4 Functional styles of the English language 3 Yucbuas rpymro- 2
Bast JUCKYCCH
HATOTO 8

3 COJIEP)KAHUE TEM (PA3/EJIOB)

Tema 1. STYLISTICS AS A SCIENCE. Stylistics as a branch of linguistics. Stylistics and style.
The scope and object of stylistics. Branches of stylistics and its key notions. Stylistics and other
linguistic disciplines. Stylistic neutrality and stylistic colouring. Expressive resources of the lan-
guage (expressive means and stylistic devices, tropes, figures of speech, images and their types).

Tema 2.PHONETIC STYLISTICS. Stylistic approach to phonetics. Phonostylistics and Sound
symbolism. Onomatopoeia and its types. Alliteration, assonance, paronomasia. Rhyme and
Rhythm

Tema 3. GRAPHICAL STYLISTICS. Graphon. Changes of type. Spacing of graphemes. Stylis-
tic use of punctuation. Absence of punctuation marks. Graphical imagery.

Tema 4. MORPHOLOGICAL STYLISTICS. Stylistic potential of the noun (hnumber, person,
case). Stylistic potential of the article. Stylistic potential of the pronoun.Stylistic potential of the
adjective. Stylistic potential of the verb (historical present, continuous forms). Stylistic potential
of Affixation. Morphemic repetition.

Tema 5.LEXICAL STYLISTICS. Word and its meaning. Denotation and Connotation. Compo-
nents of connotation. Stylistic Classification of the English vocabulary. Standard English vocab-
ulary. Special Literary words. Special Colloquial words.

Tema 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY. Paradig-
matic Semasiological stylistics: figures of replacement. Figures of quality. Figures based on af-
finity (metaphor, allusion, personification, antonomasia). Figures based on real connection (me-
tonymy, synecdoche, periphrasis, euphemism). Figures based on contrast (irony). Figures of
quantity (hyperbole, meiosis/understatement, litotes).

Tema 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY. Syntagmatic
Semasiologicalstylistycs: figures of co-occurrence. Figures of identity (simile). Figures of ine-
quality (pun, zeugma). Figures of contrast (paradox, oximoron).

Tema 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX. Paradigmatic syn-
tactical stylistics (sentence level). Completeness of sentence (Ellipsis, aposiopesis). Word order
(inversion). Syntactical connection (detachment, parenthesis, polysyndeton, asyndeton). Com-
municative types of sentences (rhetorical questions).

Tema 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX. Syntagmatic syntactical
stylistycs (text level). Arrangement of sentences based on balanced structures (parallelism, an-
tithesis, chiasmus). Arrangement of sentences based of repetition (anaphora, epiphora, framing,
anadiplosis, repetition of whole sentences). Logical arrangement of sentences. Sentence length
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Tema 10. FUNCTIONAL STYLES OF THE ENGLISH LANGUAGE. Different classifications
of Functional Styles. Distinctive linguistic features of the major functional styles of English. Of-
ficial business style. Scientific-professional style. Publicist style. Literary colloquial
style.Familiarcolloquialstyle.

4 METOANYECKHUE PEKOMEHJAIINU (YKA3AHUSA) JJISA CTYAEHTOB 11O
N3YUYEHUIO JUCHUIIJIMHBbI

PaGouast mporpamma mpu3BaHa NOMOYb CTYJEHTaM B OpPraHU3alldd CaMOCTOSTEIbHOU pa-
OOTBI IO OCBOCHHUIO KypCa CTUIIMCTHKH.

Y4eOHO-MeToInYECKHE MaTeprabl IO MOATOTOBKE JIEKIIMOHHBIX U TaOOPATOPHBIX 3aHITUN
B IOCOOMY MPEICTaBICHBI OTJCIBHO M0 KAKIOMY pa3/ieiny Kypcy B COOTBETCTBUU C IIPOrpPaMMOi
JTUCIUILIMHBI U TTOCIIE0BATEIbHOCTHIO U3YUEHUSI Kypca.

B xax oM pasneiie 1aHbl:

1) yueOHO-MeTOAMYECKHE MaTepHalbl JIEKIIMOHHOTO Kypca, BKIIOYAIOIIME JIEKIIMOHHBIN
MaTepHal 1Mo u3y4aeMbIM TEMaM, BOIIPOCHI U 3a/IaHUS ISl CAMOKOHTPOJIS, CIIMCOK OCHOBHOW U
JOTIOTHUTEIILHOU JTUTEPaTYPhI;

2) y4eOHO-METOJMYECKHE MaTepuaibl MO TOATOTOBKE K J1a0OpPaTOPHBIM 3aHATHUSM, CO-
JeprKalle MJIaHbl MPOBEACHUS 3aHATHI C yKa3aHUEM I0CIIeJOBATEIbHOCTH PAacCMATPUBAEMBbIX
TEM, 3aJlaHUs JJIsI CAMOCTOSITENILHON Pa0bOThI, TUIAKTHYECKUE MaTepHajbl K MPAKTHYECKUM 3a-
HATHUSIM, CHCTEMY VYIPaXXHEHUH [UIsi CaMOMpPOBEPKH, HamucaHue pedeparoB. BrimonHenue
yIpaKHEHUH JaCT BO3MOKHOCTh CTYJCHTaM TIIyOXKE YCBOUTH TEOPETUUYECKUW MaTepual, MpH-
MEHUTH MOJTYYCHHbIC 3HAHUS Ha MIPaKTUKE.

Pabora Ha Jexknum

1. He 3anuceiBaiiTe kaxaoe ciaoBO mpenojaBaTens. JIEKIMOHHBIA MaTepual — €ro MHTEeN-
JEKTyaJIbHasi COOCTBEHHOCTh. DUKCHPYHTE OCHOBHBIC MOJOXKECHHS, ONPENEICHUS TEPMUHOB,
KJIacCU(UKALMU U T.I. B BHJIE CBEPHYTOrO KOHCIEKTA. BhIensiiTe 3aroloBKM M BaXXHYIO WH-
dbopmario MapKepom.

2. OdopmnsiiTe MaTepuan TakuM 00pa3oM, 4TOOBI €ro JeTKO MOKHO OBIJIO BOCCTAHOBUTH B
pa3BEPHYTHIA KOHCIIEKT.

IMoaroroBka K J1a0OPATOPHBIM 3aHATHAM

1. HauHnTe moAroToBKy K MpakTUYECKOMY 3aHATHIO C IPOCMOTpa JEKIHUH. Beiiennre map-
KEpOM €€ KIIIOYEBBIE TI0JIOKEHUSA U TEPMUHBI.
2. Haiinure B pekoMmennyemoil B «IIpakTukyme» nureparype [Uisl MOATOTOBKU K 3aHATHIM

TpeOyeMble KIIOYeBbIE MOJOXKEHHUs W TepMuHbl. OOpaTuTe BHUMaHHME Ha HEOAHO3HAYHOCTb
TPAKTOBOK KITFOYEBHIX MOHITHH B HAYYHBIX UCTOYHHKAX. M3yunTe aBTOPCKYIO apryMEHTAINIO U
npeuiaraeMblii I3bIKOBOM MaTepuan Uil WIIICTpalMy. byapTe roToBbl MPOKOMMEHTHPOBATH
CYIIECTBYIOIINE TPAKTOBKM HA 3aHITHUHU, H APTYMEHTUPOBAHO MPUHSATH CTOPOHY OJTHOTO U3 aBTO-
POB UCTOYHUKOB WU CPOPMYITUPOBATH CBOE BUJCHHE.

3. [TepepaboTaiiTe cOOpaHHBII U3 HECKOJIBKUX UCTOYHUKOB MaTepuai U opOpMHUTE Ha Kax-
JIBIA KJIFOUEBOW TEPMMH CTaThIO 1O MPUHIUITY SHIUKIONEINYECKOM, TOMOIHss €€ cOOCTBEHHBI-
MU KOMMEHTAPHSIMH.

4. BeinonHuTe yKazaHHbIE MpenojaBaTeieM yIpaKHEHHs.

S. [TonGepure cOOCTBEHHBIN SA3BIKOBOM MaTepual Ui WJUTIOCTPALIUN U3y4aeMbIX OHATUN U
nononHuTe UM cTtatbu. CTaThsl JOJDKHA MPHOOpPECTH 4epThl Balllel WHTEIUIEKTYyalbHOW COO0-
CTBEHHOCTH.

4.1 YueOHO-MeTOHYECKOe o0ecTiedeHne CaMOCTOsITe/IbHOI PadoThI
CTY/IEeHTOB MO TUCIHUILINHE

®opMbl/BHABI KonunuectBo
HanmeHnoBanme .
Ne asiesa (TeMbi) CaMOCTONAITEILHOM 4acoB, B
P padoThI COOTBETCTBHH C




yueOHo-
TeMaTHYeCKUM
TJIAHOM

Stylistics as a science

N3yyaroiee yreHue Jurepa-
TypHI 110 TEME, TOJITOTOBKA
COOOIICHHUH 110 TEMaM, BEI-

MOJIHEHUE MPAKTUYECKUX 3a-
JaHUM K ceMuHapy. TepMmu-
HOJIOTUYECKUHN IJI0CCAPUI

Phonetic stylistics

CocraBiieHHE KOHCTIEKTa
(cxema, rpaduk). Pabora co
CIIPaBOYHBIMU MaTepUATAMH

Graphical stylistics

[ToaroroBka JOKIaI0B, Mpe-
3enaranuga. CocraBieHUE KOH-
HENTYaIbHBIX KapT, CXCM.

Morphological stylistics

IToxaroroska coobuienuii. Co-
cTaBjeHHUe Tioccapus. Pabora
C UHTEPHET- UICTOYHUKAMH.
®duogoruuyeckuil  aHamus
TEKCTA.

. Lexical stylistics

IloxroroBka mokianioB. Bel-
MOJTHEHUE MPAKTUYECKUX 3a-
nanuii. PUII0I0rHUECKUN
aHaJInU3 TEKCTa

Semasiological stylistics.
Paradigmatic semasiology

ITogroroeka coobmienuii. Co-

CTaBIICHHE KOHCIIEKTOB, CXEM.

TepMUHOJIOTMYECKH TIIOCCa-
puii. IlonroroBka k tecry.

Semasiological stylistics.
Syntagmatic semasiology.

IMoaroroeka coobmienuii. Co-
cTaBJeHue rioccapusi. Pabora
C HHTEpPHET- HUCTOYHHKAMHU.
CTHUINCTHYECKUI aHaJn3
TEKCTA.

Syntactical stylistics.
Paradigmatic syntax

[ToaroroBka AOKIAmAOB, Mpe-
3eHTanus. CocTaBjlcHHE KOH-
HGHTyaJ'II)HI)IX KapT, CXEM.

Syntactical stylistics.
Syntagmatic syntax.

IToaroroBka AOKIAmOB, Mpe-
3eHTalHH.

10.

Functional styles of the English lan-
guage

ITonroroska coobmenuii. Co-
CTaByieHUE riioccapus. Pabota
C I/IHTepHeT - HCTOYHUKaMHU,
cnoBapsiMi  CTHIIMCTUYECKUI
aHaJIu3 TEKCTa.

UTOoro

36




5 HPAKTUKYM IO JUCHUIIVIMHE

TEMA 1. STYLISTICS AS A SCIENCE

Conep:xkanue
Points for discussion:
1. The place of Stylistics in modern Linguistics.
Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connec-
tion between stylistics and other linguistic disciplines.
Lecture 1, K: p. 5-10, G: p. 9-25, Z: p.9-14, 19-20
2. Branches of Stylistics.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics.
Lecture 1, Z: p. 16-19, G: p. 9-25,
3. Stylistics of language levels.
Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylis-
tics
Lecture 1, S: p.25-27
4. Key notions of stylistics:
Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Lecture 2, K: p. 5-10, Z: p. 20-24, p.28-32 ex.5-9
5. Terms to describe expressive resources of the language.
Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images. Lec-
ture 2, Z: p. 34-36, S: p.99, G: p. 25-32, 264-265, K: p. 5-10
Recommended for all points: Arnold p. 13-45, 88-130

Practical tasks:
1) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

2) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonba U.B. Ctunuctruka. CoBpeMeHHbIN aHIITMHCKUHN A3bIK: YUeOHUK JUIs BYy30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. ["anpnepun M.P. CtunmcTtuka anrimiickoro sssika. — M.: Beicas mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca: YueOHoe mocolue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTukym IO CTHJIMCTUKE aHIJIMICKOro si3bika. M., «Bsicmas miko-
ma», 1986 — 144 c. (K)
5. CkpebueB HO.M. OCHOBBI CTHIIMCTUKU aHTIUICKOTO si3bika. — M.: OO0 «M3naTenbeTBo

ACT», 2000. — 224 ¢. (S)

TEMAZ2. PHONETIC STYLISTICS
Conepxanue

Points for discussion:
1. Phonostylistics, Phonosemantics and Sound Symbolism.
Definitions, objects of investigation
Lecture 3, G: p.123-124, S: p. 42-44
2. Onomatopoeia.
Definition. Types. Functions. Examples, including onomatopoetic words from your second lan-
guage.
G: p.124-126, S: p. 44-45,




3. Alliteration.

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123, G: p.126-128

4. Assonance.

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123

5. Paronomasia

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S: p. 43-44,

6. Rhyme

Definition. Types. Functions. Examples from poetry, advertizing.

G: p.128-129, S: p. 129-130

7. Rhythm.

Definition. Types. Functions. Examples from poetry, prose, advertizing.

S: p. 124-125, G: p.129-135

Recommended for all points: Lecture 3, Arnold p. 275-296

Practical tasks:
3) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

4) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMEHHBIN aHTTIMICKUH 3bIK: YUeOHHK Ui BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. I'anpnepun U.P. Ctunncruka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka anrnuiickoro szbika. OCHOBBI Kypca: Y4yeOHoe mocoOue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. IIpakTHKyM 1O CTUJIMCTHKE AHITIMHCKOTO sA3blKa. M., «Bpicmas mko-
aa», 1986 — 144 c. (K)
5. CkpebneB FO.M. OcHOBBI CTUIMCTUKU aHIIIMHCKOTO si3bika. — M.: OO0 «M31arenbecTBo

ACTb, 2000. — 224 ¢. (S)

TEMA 3. GRAPHICAL STYLISTICS
Conepxanue

Points for discussion:
1. Graphon
Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
S: p.38-40, K: p. 11-12,
2. Changes of type
Capitalization. Italics. Functions. Examples
K:p. 13, S: p.40
3. Spacing of graphemes
Hyphenation, multiplication. Functions. Examples
K:p. 13, S: p.40
4. Stylistic use of punctuation. Absence of punctuation marks.
5. Graphical imagery.
Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Ex-
amples.
K:p. 13
Recommended for all points: Lecture 3, Arnold p. 296-316
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Practical tasks:

1) K: p.14-17, ex.2-5 (Graphon)

2) K: p.17-18, ex.6 (Capitalization. Italics. Hyphenation, multiplication. Figurative verse)
3) Find your own example of each of the discussed graphical stylistic device a) in Russian
b) in English

4) Try writing a figurative verse and share it with the group

Jlureparypa:
1. Apnospn M.B. Ctrimnctuka. COBpeMEHHBIN aHTIIMHCKUNA S3bIK: YYEOHUK ISl BY30B. — /-
e m3a. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanenepun W.P. Ctunuctrika aHmMiickoro s3eika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHrauiickoro sizpika. OCHOBBI Kypca: YdeOHoe mocobue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukym MO CTUJIMCTUKE aHIVIMICKOTO si3blka. M., «Bpiciias miko-
aa», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUITMCTUKH aHTIIMICKOTO si3bika. — M.: OO0 «M31aTenbCcTBO

ACTb, 2000. — 224 ¢. (S)

TEMA 4. MORPHOLOGICAL STYLISTICS
Conep:xkanue
Points for discussion:
1 Stylistic potential of the noun (number, person, case) Z: p. 92-95
2 Stylistic potential of the article Z: p. 95-97
3 Stylistic potential of the pronoun Z: p. 97-101
4. Stylistic potential of the adjective Z: p. 101-103
5. Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107
6
7.
R

Stylistic potential of Affixation Z: p.107-110, K: p. 21 ex.2
Morphemic repetition K: p.18-20, ex.1, p. 21-22, ex.3
ecommended for all points: Arnold p. 191-217

Practical tasks:
1) K: p. 21 ex.2 (affixation)
2) K: p.18-20, ex.1, p. 21-22, ex.3 (Morphemic repetition)

Jlureparypa:
1. Apnonba U.B. Ctunuctuka. CoBpeMEHHBIH aHTTIMICKUN A3bIK: Y YeOHUK JJIs BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. INanpnepun M.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOe mocooue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIIMCTHKE AHIJIMHCKOTO sA3blka. M., «Bpicimas mko-
ma», 1986 — 144 c. (K)
5. CkpebHeB FO.M. OCHOBBI CTHIIMCTUKU aHTIUICKOTO s3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMA 5. LEXICAL STYLISTICS

Conep:xkanue
Points for discussion +Practical tasks:
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1. The word and its Semantic structure.

Denotation and connotation. Components of connotation. Meaning and context.
K: p.22-24, ex.4 p.36-37

2. Stylistic classification of the English vocabulary K: p. 25-28

3. Neutral vocabulary, common literary and common colloquial vocabulary.
K:p. 33-36 ex.3

4. Special Literary vocabulary K: p.29-31 ex.1

5. Special Colloquial vocabulary K: p. 31-33 ex. 2

Recommended for all points: G: p.70-123, Arnold p.150-191

Jlureparypa:
1. Apnospn M.B. Ctrinctuka. COBpeMEHHBIN aHTIIMHCKUN S3bIK: YYEOHUK IS BY30B. — /-
e m3a. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanbnepun U.P. Ctunnctuka aHruiickoro s3eika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHriauiickoro sizpika. OCHOBBI Kypca: YdeOHoe mocobue.
U3n. 3-e, uctip. — M., Equtopuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukym MO CTUJIMCTUKE aHIVIMICKOTO si3bika. M., «Bpicuias miko-
aa», 1986 — 144 c. (K)
5. CkpeobneB FO.M. OCHOBBI CTUITMCTUKH aHTIIMICKOTO s3bika. — M.: OO0 «M31aTenbCcTBO

ACT», 2000. — 224 ¢. (S)

TEMA 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY
Conepxanue
Points for discussion +Practical tasks:
1. Paradigmatic Semasiology. Definition and inner subdivision. Figures of replacement: fig-
ures of quality and figures of quantity.
2. Figures of quality: Metaphor K: p.37-40 (ex.1)
3 Allusion
4 Personification
5. Antonomasia K: p. 50-52 (ex. 5)
6. Metonymy K: p.40-42 (ex.2)
7 Periphrasis K: p.94-96 (ex.5)
8 Irony K: p.46-49 (ex.4)
Q. Figures of quantity: Hyperbole and Meiosis K: p.57-59 (ex.7)
10. Litotes K: p. 93-94 (ex.4)
Recommended for all points: G: p.136-148,164,176, S: p.97-122

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHbIN aHTIMICKUI S3bIK: Y4YeOHMK AJi BY30B. — /-
e m31. — M.: @imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanpnepun U.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHTIMUCKOTO si3bIka. OCHOBBI Kypca: YueOHoe mocolue.
Uzn. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukyMm IO CTHJIMCTHKE aHIVIMMCKOTO s3bIKa. M., «Beicmias miko-
na», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUITUCTUKH aHTIHICKOTO si3biKa. — M.: OO0 «M31aTenscTBO

ACT», 2000. — 224 c. (S)
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TEMA 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY.
Conep:xkanue
Points for discussion +Practical tasks:
1. Syntagmatic Semasiology. Definition and inner subdivision. Figures of co-occurrence:
figures of identity, figures of inequality, figures of contrast.
2. Figures of Identity: Simile K: p. 89-92 (ex.3)
3 Synonymous replacement
4 Figures of Inequality: Clarifying synonyms
5. Climax and Anticlimax K: p. 86-88 (ex. 2)
6. Pun and Zeugma K: p. 42-46 (ex.3)
7 Figures of Contrast: Oxymoron K: p. 60-62 (ex. 8)
8. Anti-thesis K: p. 84-86 (ex. 1)
Recommended for all points: G: p. 148-153, 162, 219, S. 143-167

Jlureparypa:
1. Apnonsa 1.B. Ctunuctuka. CoBpeMeHHBIN aHTIHICKUI A3bIK: YUeOHUK AJIs BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lNanbnepun U.P. Ctunnctrka aHrmiickoro a3pika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHriauiickoro sizpika. OCHOBBI Kypca: YdeOHoe mocobue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. [IpakTukym MO CTUJIMCTUKE aHIJIMICKOrO si3bika. M., «Beiciias niko-
aa», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTUITMCTUKH aHTIIMICKOTO si3bika. — M.: OO0 «M31aTenbCcTBO

ACT», 2000. — 224 ¢. (S)

TEMA 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX
Conepxanue
Points for discussion +Practical tasks:
1 Ellipsis
2 Break (aposiopesis)
3. Inversion
4. Detachment, parenthesis
5 Polysyndeton
6. Asyndeton
Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnonbpn M.B. Ctrnmnctuka. COBpeMEHHBIN aHTTTUHCKHN S3bIK: Y YEOHHK TSI BY30B. — /-
e m31. — M.: @imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanpnepun W.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdueOHoe mocooue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukyMm IO CTHJIMCTHKE aHIVIMMCKOTO s3bIKa. M., «Beicmias mko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OcHOBBI CTHIIMCTUKU aHTIHUICKOro s3bika. — M.: OO0 «M3naTenbeTBo

ACTy, 2000. — 224 ¢. (S)

TEMA 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX.
Conep:xkanue
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Points for discussion +Practical tasks:
1 Parallel constructions

2 Antithesis

3 Chiasmus

4. Lexico-syntactical Repetition and its types

5. Climax

6 Anti-climax

7 Long and short sentences

8. Nominative sentences

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnonbn U.B. Ctunuctuka. CoOBpeMEHHBIH aHTIMICKUN A3bIK: Y YeOHUK A1 BY30B. — /-
e u3a. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnuiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro sizbika. OCHOBBI Kypca: YdyeOHoe mocooue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTHUKE aHIJIMHCKOIO sA3blka. M., «Bbicmias miko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTHIIMCTUKU aHTIIMHCKOTO si3bIKa. — M.: OO0 «31arenscTBo

ACT», 2000. — 224 ¢. (S)

TEMA 10. FUNCTIONAL STYLES
Conepxanue
Points for discussion +Practical tasks:

1. Official business style
2. Scientific-professional style
3. Publicist style.
4. Literary colloquial style
5. Familiar colloquial style.
STYLISTIC ANALYSIS OF THE TEXT “THE WIND BLOWS” By K. Mansfield
Recommended for all points: K: p. 108-120, G: p. 249-319, Arnold p. 316-371

Jlureparypa:
1. Apnonpg U.B. Ctunuctruka. COBpeMEHHBINH aHTTIMMCKUNA A3bIK: Y4eOHUK 111 BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. I'anpniepun M.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIIMCTHKE AHIJIMHCKOTO sA3blka. M., «Bpicmas mko-
ma», 1986 — 144 c. (K)
5. CkpebHeB FO.M. OCHOBBI CTHIIMCTUKU aHTIHUICKOTO s3bika. — M.: OO0 «M3naTenbcTBo

ACTb», 2000. — 224 ¢. (S)
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6 IMAAKTHYECKHUE MATEPHAJIBI 1JI51 KOHTPOJISI (CAMOKOHTPOJISA)
YCBOEHHOI'O MATEPHUAJIA
6.1 OueHo4HbIe cpeICTBA, OKA3ATEIH U KPUTEPUH OLleHUBAHUS KOMIIeTeHIUI

HNunexc
KOMIIeTeHIIUH

OrneHouHoe
CpPeACTBO

IHoka3aTenu
OLICHUBAaHUS

Kpurepun ouennBanus
chopMUpPOBaAHHOCTH
KOMIIeTeHIIMH

[1K-2
OIIK-8
YK-4

Tect

Husknii
(HEYTOBIETBOPUTEIILHO)

KonnuecTBo mpaBUIIBHBIX OTBe-
TOB Ha BOIIPOCHI TecTa MeHee 60
%

[ToporoBssiii
(YZIOBJIIETBOPUTEIHHO)

KonnuecTBo mpaBUIIBHBIX OTBeE-
TOB Ha BOIIPOCHI TecTa OT 61-75
%

bazosriit
(xopor1o)

KomngectBo IMpaBHUJILHBIX OTBC-

TOB Ha BOIIPOCHI TecTa oT 76-84
%

Bricokuii
(OTIIMYHO)

Kosn4ecTBo mpaBHIIBHBIX OTBE-
TOB Ha BOIPOCHI Tecta oT 85-100
%

[1K-2
OIIK-8
YK-4

Hoxnan,
Cco00IIIeHNE

Husknii
(HEeyAOBIETBOPUTEINb-
HO)

Jloknan cTyaeHTy He 3a4uThIBa-
eTcs eclu:

e CTyneHT He YCBOWJI 3HAYu-
TEJIbHOW YacTU MPOOJIEMBI;

e JlomyckaeT  CyIIECTBEHHbIE
OLIMOKHM U HETOUYHOCTH IIPH pac-
CMOTPEHHH €€;

e lcnobIThIBaeT TPYAHOCTH B
MPAKTUYECKOM NPUMEHEHUU
3HAHUM;

e He moXkeT apryMeHTHpOBaTh
Hay4YHbI€ MOJIOKEHUS;

e He ¢opmynupyer BBIBOJOB U
0000I1IEHHI;

e He Bnazeer NOHATUIHBIM arl-
apaToM.

[Toporosslii
(YZIOBIIETBOPUTEITHHO)

3amanue BBIMOJIHEHO Oosee 4em
Ha nonoBuHy. CTyneHT oOHapy-
JKUBAaeT 3HAHME M TIOHHMaHUE
OCHOBHBIX TOJIOKEHUU 3a/IaHMS,
HO:

e Tema packpblTa HEZOCTATOY-
HO Y€TKO U IOJIHO, TO €CTh CTY-
JIEHT OCBOWJI INpoOiieMy, MO Cy-
IIECTBY H3JIaraeT ee, ONUpPasiCh
Ha 3HaHMS TOJHKO OCHOBHOM JIH-
TepaTyphl;

e JlomyckaeTr HECyIeCTBEHHBIE
OIIMOKH M HETOYHOCTH;

e llcnbIThIBaET 3aTpPyAHEHHS B
MPAKTUIECKOM TPUMEHEHUU TI0-
JIYYEHHBIX 3HAHUI;
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e (Cnabo apryMeHTHpyeT Hayd-
HBIE MOJIOKEHHUS;

e 3Barpyassiercs B Gopmymaupo-
BaHHUH BBIBOJOB U 0000IIEHHI;

e YacTH4yHO BJIaJIEE€T CUCTEMOM
MMOHSATHH.

bazoBbiii
(xoporio)

3ajaHre B OCHOBHOM BBINIOJIHE-
HO:

e CTyneHT TBEpAO YCBOWI Te-
My, I'PaMOTHO W IO CYUIECTBY
u3jaraeT ee, omupasicb Ha 3Ha-
HUS OCHOBHOM JINTEPATYPHI;

e He pomyckaer CylecTBeH-
HBIX HETOYHOCTEH;

e VYBA3BIBACT YCBOCHHBIC 3HA-
HUS C MPAKTUYECKON EATEIbHO-
CThIO;

e ApryMeHTupyer Hay4HbIC
MOJIOKEHUS,

e Jlemaer BBIBOABI M 00001IIE-
HUS;

e Brajneer cHCTEMOW OCHOB-
HBIX MMOHSTHM.

Bricokuit
(oTnHM4HO)

3ajaHre BBITIOJIHEHO B MAaKCH-
MaJbHOM OOBEME.

e CryaeHT riayOOKO M BCECTO-
POHHE YCBOUJ IPOOIEMYy;

e VBepeHHO, JIOTHYHO, Moce-
JIOBATENbHO M TPAMOTHO €r0 U3-
Jaraer;

e Omnwupasich Ha 3HAHUS OCHOB-
HOW M JIOTIOJHUTEJIBHOW JIUTEpa-
TYpbI, TECHO MPUBSA3BIBAET yCBO-
CHHBIC HAYYHBIC TOJIOKCHUS C
MPAKTUYECKON JESITeTbHOCTHIO;
e VYmeno 0OOCHOBBIBACT W ap-
TYMEHTUPYET BBIJBUTaeMbIC UM
1791 (S8

e Jlemaer BBIBOABI M 00001IIE-
HUS;
e (CB00OOAHO BIA/EET MOHSATHS-
MU.

[1K-2
OIIK-8
YK-4

Pabouas Tetpaap

Husknii
(HeyOBIETBOPUTEIHHO)

VYrpaxHeHul pas3zesiaBbIIIOIHE-
HeI B 00beMe no 50%. B orBe-
Tax €CTh OIINOKH.

[Toporossrii
(YAOBIETBOPUTENBHO)

VYrpaxHeHul paszena BbIITOIHE-
HBI HE B [IOJIHOM 00BEME.
B orBeTax ecTh OMMOKH.

bazoBslii (xopor1io)

VYipaxHeHul pasjena BbIIOJIHE-
HBI, HO
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B OTBETAX €CTh HE3HAYUTEIIbHbBIC
OLIINOKH.

Bricokuii (0TJIMYHO)

BrinosnHenne Bcex ympakHEHUN
pazznena
OTBeTHI NOJIHBIE U TPABUIIBHBIE.

I1K-2
OIIK-8

Hoxknan/Pedpepar

Huzkuit
(HEeYZOBIETBOPUTEIHHO)

B pabote He pacKpbITO OCHOB-
HOE COJIep)KaHue Y4eOHOTro Ma-
Tepuana; oOHapy>KEHO He3HAHUE
VI HeTIOHMMaHue OOJIbIICH W
HauboJIee BAKHOW YacTh yueo-
HOT'O MaTepHaa; JOMyIleHbI
OIIMOKHU B OMPECIICHUY TOHS-
THUH, TP UCTIOIB30BaHUH TEP-
MUHOJIOTHUH, KOTOPBIC HE HC-
MIPABJICHBI ITOCIIE HECKOJIBKHX
3aMEYaHMN MpernogaBaTes;
HapyIleHa JIOTHKA B U3JIOKCHUH
Marepuaia, HeT HeOOXO0IUMBIX
0000111eHH T U BLIBOJIOB; HEZIO-
CTaTO4HO C(HOPMUPOBAHBI HABHI-
KW IMCbMEHHOU peun; pedepar
SIBIISICTCS TUTArHATOM JAPYTUX
pedeparon 6oee yem Ha 90%.

[ToporoBssiii
(YAOBIETBOPUTENBHO)

B pabote HemnosnHo Win Heno-
CJIEIOBATEILHO PACKPBITO CO-
JiepKaHue MaTepuana, Ho IoKa-
3aHO oOlee IOHMMaHKE BoIpoca
U IIPOJIEMOHCTPUPOBAHBI YMeE-
HUS, TOCTaTOYHbIE IS 1ajlb-
HEHIIEro yCBOCHUS MaTepHUalIa;
MMENNCH 3aTPyJHEHUS WIN J0-
MyILIEHb! OIKUOKY B onpezene-
HUU TIOHATUH, UCTIOIb30BaHUH
TEPMHUHOJIOTUH, UCITPABJICHHBIC
I0CJIe 3aMEYaHNl IIperoaaBare-
JIg; IpW HEIIOJIHOM 3HAaHWUU TCO-
PETUYECKOT0 MaTepraa BbIsB-
JIEHa Hel0CTaTOYHast cHOpMUPO-
BaHHOCTb YMEHHI U HaBBIKOB,
CTYACHT HE MOXKCET IPUMCHUTD
TEOPHUIO B HOBOM CUTYaIIHH.

bazoBblit (x0po111o)

Pabota ynoBieTBopsieT B OCHOB-
HOM TpeOOBaHUSIM Ha OLIEHKY
«5», HO IPU 3TOM UMEET OJUH U3
HE/IOCTATKOB: B M3JI0)KEHUH JI0-
MyLIEHbl HeOOJbIINE TPOOEbI,
HE MCKa3MBILHUE CO/IEPIKaHHE
pedepata; AOMYIIEHBI OIUH —
JIBa HEJI0YeTa MPU OCBEIIECHUU
OCHOBHOTO COJIEpKaHUS TEMBI,
UCTIPaBJICHHBIE TI0 3aMEUYaHUIO
IpenoaaBaTess; JOMyIIeHb




17

omunOKa i 6oJee IByX HEJ0-
YETOB IPH OCBEIICHUH BTOPO-
CTETEHHBIX BOIIPOCOB, KOTOPBIC
JIETKO MCIIPABIISIOTCS 110 3aMe-
YaHWIO TpenoaaBares. B pede-
pare MOXeT ObITh HEJJOCTATOYHO
MIOJTHO Pa3BepHyTa apryMeHTa-
sl

CaMoCTOSTEJILHO HAITMCAHHBIN
pedepat, COOTBETCTBYET TEME U
1any; Marepuai paboTsl U3-
JIO’KEH TOCJIEI0BATEIbHO U Tpa-
MOTHO, CAcIaHbl HCOOXOUMBIE
000011IeHNS U BEIBOIBI.

Bricokuii (0TJIMYHO)

6.2 HpOMe?KyTO‘lHaﬂ aTTecTanus CTYACHTOB 110 TUCHUIIJINHE

[TpomexyTouHass arrecranus SBISETCS IPOBEPKOM BCEX 3HAHWM, HAaBBIKOB U YMEHUU
CTYAICHTOB, TPUOOPETEHHBIX B MPOIECCE U3YUCHUS TUCIUILTHHBI. POPMOI MPOMEKYTOUHOM atT-
TECTALMU 110 JUCLUUIUIMHE SBIIAETCS 3a4€T.

Jljig oLleHuBaHuUs pe3yJbTaTOB OCBOEHUS JTUCLUILIMHBI IPUMEHSETCS CIIEIyI0IINe KpUTe-
PHUH OLICHUBAHUS.

Kpurtepun onieHuBaHNs yCTHOTO OTBETA HA 3a4eTe

1. Ouenka «oTaAM4YHO» (5 6a/1710B) CTaBUTCS CTYACHTY 3a NMPaBWJIbHBIN, OJHBIN U TITy-
Ookwuil oTBEeT Ha Bompoc. OTBET CTy/IeHTa Ha BOIPOC JOKEH ObITh MOJHBIM U Pa3BEPHYTHIM, HU
B KOEM CJIy4ae He 3aUUThIBAThCs JOCIOBHO, COJIEpKaTh YeTKHE (POPMYIUPOBKU BCEX OMpeese-
HUM, KacaloIlIMUXCsl YKa3aHHOI'O BONPOCA, MOJATBEPKIAThCS (PaKTHUECKMMH IpuMmepamu. Takoi
OTBET JIOJKEH MPOJIEMOHCTPUPOBATh 3HAHHE CTYAEHTOM MaTepuaia JIeKIUUl, 6a30BOro yueOHu-
Ka M JOMOJIHUTENBbHON auTepaTypbl. OLleHKa «OTINYHO» BBICTABISETCS TOJIBKO MPU MOJHBIX OT-
BETaX Ha BCE OCHOBHBIE U JOTIOJIHUTEIbHBIE BOIIPOCHI.

2. Ouenka «xopouoy» (4 6aj/1a) CTaBUTCS CTY/ICHTY 32 IPAaBWIBHBIN U TIOJTHBIN OTBET Ha
Bornpoc. OTBET CTyJeHTa Ha BONPOC JIOJKEH OBbITh MOJIHBIM, HM B KOEM ClIydae He 3a4HUThIBAThCS
JIOCJIIOBHO, COZEp’KaTh 4EeTKHE (OPMYJIMPOBKHM BCEX OMNPEAEICHHUN, HEIOCPEICTBEHHO Kacaro-
IIMXCSl YKa3aHHOTO BONpPOCA, MOATBEPKAAThCS (PAaKTUUECKUMHU MpUMepaMu. Takoi OTBET A0I-
JKE€H MPOJEMOHCTPUPOBATh 3HAHUE CTYJIEHTOM MaTepuana JIeKIMid 1 6a3oBoro yueOHuka. OueH-
Ka «xopouioy» (40aia) BbICTAaBIsETCS TOJIBKO NMPH MPABUWIBHBIX M MOJIHBIX OTBETaX Ha BCE OC-
HOBHBIE BONPOCHI. JloMycKaeTcs HEMOIHBIM OTBET 10 OJJHOMY U3 JIONOJHUTENbHBIX BOIPOCOB.

3. OueHka «ya0BJIeTBOPUTEIbHO» (3 0asa) CTaBUTCA CTYICHTY 3a NMPaBUJIbHBIN, HO
HE TOJIHBII OTBET Ha BOMpOC IpenogaBarens uiau Omnera. OTBET CTy/lE€HTa Ha BOIPOC MOXKET
OBITH HE MOJHBIM, COJIEPKaTh HEUETKHE (DOPMYITHUPOBKH OIPEACIICHUH, MPIMO KacatoLMXcsl yKa-
3aHHOTO BOIPOCAa, HEYBEPEHHO MOATBEPKAAThCs (akTUdecKuMu mpumepamu. OH HU B KOEM
Clly4ae HE JOJDKEH 3a4UThIBAaThCS JOCIOBHO. Takol OTBET AEMOHCTPUPYET 3HAHHE CTYAECHTOM
TOJIbKO MaTepuana jgekiuid. OlleHKa «yA0BIETBOPUTENIBHOY (3 Oaia) BEICTABISETCS TOIBKO MPH
IIPABWIBHBIX, HO HETOJIHBIX, YACTUYHBIX OTBETaX Ha BCE OCHOBHBIE BOIPOCHL. Jlomyckaercs He-
MPABWJIBHBIN OTBET MO OJTHOMY U3 JOIMOJHUTEIBHBIX BOIIPOCOB.

4. OueHka «Hey/10BJ1eTBOPUTEIbHO» (0 6a1710B) CTaBUTCS CTYACHTY 32 HENIPaBHIIbHBIN
OTBET Ha BOIIPOC IpernojaBaress wiu ounera audo ero orcyrcreue. OTBET CTyJeHTa Ha BOIIPOC,
B ATOM Clly4yae, COJCPHUT HENpaBUIbHbIE (POPMYTUPOBKHA OCHOBHBIX ONPEAEICHUH, MPSMO OT-
HOCSIIMXCS K BONPOCY, WIN CTYAECHT BOOOIE HE MOXKET UX JaTh, KAK U MOATBEPAUTH CBOM OTBET
(dakTHUeCKUMH TpuUMepamMH. Takoil OTBET JEMOHCTPUPYET HE3HAaHHE CTYACHTOM Marepuaia
JEeKIMHA, 6a30BOro yueOHUKA U IOMOJHUTEIbHON JINTEPATYPBHI.




18

5. OneHka «Hey/l0BJIETBOPUTEJbHO» (0 0a/JIOB) CTaBUTCS TAKXKE CTYIEHTY, CIIHCAB-
IIEMY OTBETHI Ha BOIIPOCHI M YUTAIOLIEMY 3T OTBEThI 9K3aMEHATOPY, HE OTPBIBASICh OT TEKCTA, B
CJIydae €CiH OH HE MOXKET OOBSICHUTh MM YTOUHUTH, IPOYUTAHHBINA TAKUM 00pa3oM MaTepuall.

6. OneHkKa «Hey/10BJeTBOPUTEIbHO» CTABUTCS TAKXKE CTYJEHTY, OTBEYAIOILEMY TaKUM
o0pa3oM XOTs ObI Ha OJIMH BOIIPOC OmIeTa.

OneHka «3a4TEH0» CTAaBUTCS CTYIEHTY, OTBET KOTOPOIrO COOTBETCTBYET OLIEHKAM «OT-
JMYHOY», «XOPOII0» MU «YJOBICTBOPUTEIILHOY», OLIEHKA «HE 3a4TE€HO» - CTYJCHTY, Y€l OTBET
COOTBETCTBYET OLIEHKE «HEYOBIETBOPUTEIBLHOY.

6.3 TunoBble KOHTPOJILHBIE 32/1aHNUSI WIN HHBbIE MATEPUAIbI, HEO0X0IMMBbIE ISl
OLIEHKH Pe3yJIbTATOB OCBOEHUS IUCUMILIUHBI
IIpumep TecTOBOIO 3a1aHMs

Tecr Ne 1
1) The branch of stylistics which studies functional styles is called ...
2) In terms of decoding stylistics the author's stylistics is called the stylistics of the
encoder, while the reader’s stylistics may be named the stylistics of the ....
3) Lexical stylistics is the study of the semantic structure of the word and the interrelation of

the connotative and ... meanings of the word.

4) The study of the graphical changes of a word or word combination used to reflect the
pronunciation or to convey the intensity of the stress is called ... stylistics.

5) Linguistic forms and properties that can make the utterance emphatic or expressive are
called ... means.

6) Emphatic pausation is an example of ... expressive means

7) ...of speech is a stylistic device of any kind, including tropes and syntactical expressive
means.

8) Figurative descriptions and figures of speech collectively, ideas presented in a poetical
form are called ...

9) ... images make us hear the actual sounds.

10) ... stylistics is linked with the theory of translation and culture studies.

TeMbl JOKJIAT0B:
Decoding Stylistics.
Sound Symbolism
Graphical Imagery
Stylistic potential of different parts of speech
Types of Connotation
Metaphors we live by
Pun in Translation
Stylistic potential of Inversion
Sentence length as a style forming feature
0. Different classifications of functional styles

HBOoO~NoOrwWDE

O0pasen 3aganuii n3 padouei Terpaau:

1. ldentify phonetic stylistic devices used in these sentences (alliteration, asso-
nance andonomatopoeia). Explain their effect.

1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (1. Sh.)
He swallowed the hint with a gulp and a gasp and a grin. (R. K.)
3. His wife was shrill, languid, handsome and horrible. (Sc. F.)

N
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4, The fair breeze blew, the white foam flew, The furrow followed free. (S. C.)
5. The Italian trio tut-tutted their tongues at me. (T. C.)
6. To sit in solemn silence in a dull dark dock, In a pestilential prison, with a life-long

lock, Awaiting the sensation of a short, sharp shock From a cheap and chippy chopper on a
big black block. (W. C.)

7. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train
came into the station. (A.S.)

8. "Sh-sh.” "But I am whispering.” This continual shushing annoyed him. (A. H.)

9. Twinkle, twinkle, little star, How | wonder what you are, Up above the world so high,

Like a diamond in the sky. (Ch. R.)
10.  Dreadful young creatures-squealing and squawking. (C.)

2 Study the advertisements and slogans based on different phonetic stylistic devices. Find ex-
amples based on paronomasia, alliteration, assonance, rhyme. Choose three advertise-
ments/slogans you like best and translate them into Russian, trying to preserve the same stylis-
tic device in translation.

Advertising text/slogan Source What is advertised
1. Not everyone who drives drunk dies. Cleo Life style
2. Hold everything! Now there is a hairspray that leaves Cleo Pantene Pro-v
your hair so healthy it shines
3. | Are you ready for a real psychic reading? Cleo Astrologist’s services
4. Creative Crafts Cleo Set for needlework
5. Brilliant Brown Cleo Nivea
6. Block Blisters Woman’s day band-aid
7. Reduce. Revive. Replenish Woman’s day Musashicapsules
8. Solvol. Solve your dirty problems Woman’s day hand cleaner
9. Canon. You can TV camera
10. | Whip me. Beat me. Eat me New Weekly chocolate mousse
11. | Candy. Can do vV
12. | Stainless Steel The Economist Nickel Institute
13. | Confidencein a connected world. The Economist Symantec
14. | Software for the security, storage, and availability The Economist Symantec
15. | By building on our experience and expertise globally, The Economist credit suisse
we help our clients realize new opportunities
16. | Medical Equipment Made Using Recycled Materials The Economist Nickel Institute
17. | Relax more, sleep deeper and dream better The Economist Thai airways
18. | Royal First. Thai. Smooth as silk The Economist Thai airways
19. | We create building blocks for tomorrow’s break- The Economist Samsung
throughs
20. | Powerful, but not power hungry The Economist intel

Find your own examples of phonetic stylistic devices in literature and mass media.

1.

2.

3.

Tembl pedepartoB:
«Oco0eHHOCTH (PYHKIIMOHUPOBAHHS (POHETUUYECKUX CTHIUCTUYECKUX CPEACTB B MO33HH
Ockapa Yaisbaa.
«AHTOHOMa3Hs B COBPEMEHHOW aHTJIMICKON JIETCKOM JIUTepaType U OCOOCHHOCTH €e Iie-
peBOa HA pPYCCKUM U KUTANCKHUM SI3BIKI».
«DPOHOCEeMaHTHUECKUI aHAJIN3 aHTIIMHCKUX 3BYKOU300pa3uTENbHBIX CIIOB (Ha MaTepuasie
COBPEMEHHOM aHTIIMHCKON JETCKON JTUTEPATYPHI)»
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4. OcHOBHBIE THITBI HHBEPCHH U €€ Mpocoandeckoe opopmiieHne B npoussenenun JI. Kap-
pojuta «Anuca B CTpaHe 4yaecy»

S. OcoOeHHOCTH HCIOJIB30BaHUS Ipa)OHa B COBPEMEHHBIX AHTJIOA3BIYHBIX KEHCKUX KYp-
Haax

6. B3aumoneiictBue rpaduxu u 3Bydanus B npousBeneHun Jlptonca Kappomna «Anmca B
ctpane Uynecy.

7. Oco0eHHOCTH UCTIONBF30BAHUS AITUTEPAIlMU M aCCOHAHCA B TUMepuKax Jasapa Jlupa

8. [Taponumuyeckas aTTpakius B COBPEMEHHOM aHTJIMUCKON MTOA3UH

9. [Tpocognueckoe oQopMIICHHE WPOHUHM B aHTJIOA3BIYHBIX XYI0’KECTBEHHBIX MPOU3BEIEC-
HUSIX.

10.  I'paduyeckne CTUIMCTUYECKHE CPEACTBA B AHIIIMKUCKOM MMOI3HH.

11. @UrypHbBIA CTUX B aHIJIMHACKOMN MO33UU.

[IpumepHBbIii epeyeHb BOMPOCOB K 3a4eTy M0 AMCHHUILINHE

THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexi-
cal stylistics, syntactical stylistics

PHONETIC STYLISTICS

Onomatopoeia. Alliteration. Assonance.

3. GRAPHICAL STYLISTICS

Graphon.Capitalization. Italics. Hyphenation. multiplication.

4. MORPHOLOGICAL STYLISTICS

Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)

5. LEXICAL STYLISTICS

The word and its Semantic structure. Denotation and connotation. Components of connotation.
Stylistic classification of the English vocabulary (Neutral, literary, colloquial, common and
special vocabulary).

6. PARADIGMATIC SEMASIOLOGY

Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony
. Figures of quantity: Hyperbole and Meiosis Litotes

7. SYNTAGMATIC SEMASIOLOGY.

Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma
Figures of Contrast: Oxymoron Anti-thesis

8. PARADIGMATIC SYNTAX.

Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton

9. SYNTAGMATIC SYNTAX.

Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.
10.FUNCTIONAL STYLES

Official business style Scientific-professional style Publicist style. LiterarycolloquialstyleFamili-
arcolloquialstyle.

7 IEPEYEHb HH®OPMAIIMOHHBIX TEXHOJIOTUH, UCIOJIb3YEMbBIX
B NPOLLECCE OBYYEHUSA

HNudpopmanuoHHbIe TEXHOJOIHU — 00y4eHHE B 3JIEKTPOHHON 00pa3oBaTenbHO cpesie ¢
LIEJIBI0 PACIIMPEHUsl I0CTyNa K 00pa3oBaTeIbHBIM pecypcaM, yBEJIHMYEHHUs KOHTAKTHOTO B3aM-
MOJICHCTBUS ¢ TpenojaBaTeseM, NOCTPOCHHUS WHIAUBHIyaIbHBIX TPAEKTOPUHN MOATOTOBKH, 00b-
€KTUBHOT'O KOHTPOJII U MOHUTOPUHIA 3HAHUH CTYJIEHTOB.

B ob6pa3zoBarenbHOM mporiecce Mo IUCHHUILTMHE UCIONIB3YIOTCS CleAyIoIre nH(pOopMaIm-
OHHBIE  TEXHOJIOTUH, SBIAIONIMECS  KOMIIOHEHTaMHM  3JEKTPOHHOM  MH(OPMaIMOHHO-
oOpasoBatensHOM cpeasl BITIY:
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e Odunmanpuslii caiir BITIY;

e KoprioparusHas ceTb U KOpIOpaTUBHAs 3JeKTpoHHas noura bI'TIY;

e Cucrema snektponHoro ooydenuss ®I'bOY BO «BI'TIY »;

e (Cucrema TECTUPOBaHHMS Ha OCHOBE eAuHOro mnoprana «VHTepHeT-TecTUpOBaHUS B
chepe obpazoBaHuss WWW.i-exam.ru,

o Cucrema «AHTHIIIaruar. BY3»;

e DJEKTPOHHBIC OMOTUOTEYHBIC CHCTEMBI;

e MynbTUMEIUIHOE CONPOBOKIAEHUE JIEKUUN U MIPAKTUYECKUX 3aHATUM;

e TpeHaxepbl, BUPTYaJIbHbIE CPEIBI;

8 OCOBEHHOCTHU U3YYEHUS JUCHUIIJIMHBI UHBAJINLJJAMU U JIMIIAMU
C O'PAHUYEHHBIMH BO3MOXKHOCTSMMU 31O0POBbS

[Tpu oOydeHHM UL C OTPAaHUYCHHBIMUA BO3MOKHOCTSIMU 370POBbsI IPUMEHSIOTCS aJarl-
THUBHBIC O6p330BaTeJH)HI)Ie TCXHOJIOTUHU B COOTBCTCTBHUU C YCIOBUAMHU, U3JIOKCHHBIMHA B Pa3aci
«Oco0eHHOCTH OpraHu3alu 00pa30BaTENBLHOIO MpoLecca MO 00pa30BaTeNbHBIM IPOrpaMMamM
JUISl THBAJIMJIOB M JIMII C OTPAaHUYEHHBIMUA BO3MOKHOCTSIMH 3/I0pPOBbs» OCHOBHOM 00pa3oBaTelib-
HOM IporpaMMsl (MCIOJIb30BaHUE CHEIUATBbHBIX Y4€OHbIX OCOOUN U AUAAKTUYECKUX MaTepHa-
JIOB, CIIEHAJIBHBIX TEXHUYECKUX CPEICTB O0YUEHHs KOJUIEKTHBHOTO M MHAWBUAYAJIBHOTO TIOJIb-
30BaHUs, PEJOCTABICHUE YCIYr aCCUCTEHTA (IIOMOIIHUKA), OKA3bIBAIOILIEr0 00yYarOLUIMMCs He-
00XOIMMYIO TEXHUYECKYIO ITOMOIIb U T.I.) ¢ y4ETOM HWHAWBUAYAJIBHBIX OCOOCHHOCTEH 00yda-
IOIINXCS.

9 CIMCOK JIMTEPATYPbBI U UH®OPMAILIMOHHBbIX PECYPCOB

9.1 JIuteparypa
Apnonpn M.B. Crunuctuka. CoBpeMEHHbIN aHTTIUHCKUM s3bIK: Y4ueOHUK Ans By30B. — M.:
®nunata: Hayka, 2014. — 384 ¢. (37 2x3.)
Iansnepun U.P. Ctunucruka anriuiickoro s3bika. — M.: URSS, 2017. — 336 c. (28 3k3.)
3unamenckas T.A. Stylistics of the English Language: Fundamentals of the Course / Ctunucruka
aHriuiickoro si3pika. OcHOBBI Kypca. YueOHoe nocooue — «JIKW», 2016. — 222¢. (mmm URSS,
2018). (33 ax3.)
[TpakTHKyM N0 CTHIMCTUKE aHTIHHCKOro s3bika. Seminars in Stylistics / Kyxapenko B.A., - 8-¢
u3f. - M. ®aunra, 2016. - 184 ¢. (25 sk3.)
CkpebueB HO.M. OCHOBBI CTUITUCTHKHU aHIIIHKACKOTO si3bika. — M.: OO0 «M3natensctBo ACT»,
2000. — 224 c. (20 3K3.)

9.2 ba3bl JaHHBIX U HHPOPMAIIHOHHO-CIIPABOYHBIE CHCTEMbI
1. TTopran Hay4HO#1 37eKTpOHHOM OnbIHMoTeKH. - Pexxum nocryna: http://elibrary.ru/defaultx.asp
2. Caiit MunuctepctBa npocsenienus P®. - Pexxum gocryma: https://edu.gov.ru/
3. Pycckuit buorpaguueckuit CiaoBapb - craThil U3 DHUMKIONEAnYeckoro CioBaps u3areib-
ctBa bpokrays3-Edpon u HoBoro Duiuknoneanueckoro CrnoBaps (BKIIIOYAEeT cTaThu Ouorpaduu
pOCCHIICKHX JiesiTenell, a Takke Marepuaisl Toma «Poccusiy). - Pexxum noctyna:
http://www.rulex.ru
4. People'sHistory - 6uorpadun n3BecTHBIX Jr0eH (MCTOpHSI, HayKa, KyJIbTypa, JIUTeparypa u
T.11.). - Pexxum mocryma: https://www.peoples.ru

9.3 DJ1IeKTPOHHO-0MOINOTEYHbIEe pecypchl
1. OBC «Opaiit». - Pexxum nocrymna: https://urait.ru
2. TTonmpen (0630p CMMU). - Peskum nocryma: https://polpred.com/news

10 MATEPUAJIBHO-TEXHUYECKAS BA3A
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Jlns mpoBeneHUs 3aHATHH JIGKIIMOHHOTO M CEMHUHApPCKOr0 THUIA, TPYNIOBBIX U
WHAUBUAYAIbHBIX KOHCYJNbTALIMMA, TEKYIIEr0 KOHTPOJS U MPOMEXKYTOYHOW aTTecTaluu
UCTIONB3YIOTCSL ~ ayJMTOPUH, OCHAIICHHBIE y4eOHOW MeOenbio, ayJauTOPHOW JIOCKOH,
KOMIIBIOTEPOM C YCTaHOBJIGHHBIM JIMIIEH3MOHHBIM CIELIMATU3UPOBAHHBIM  MPOTrPaMMHBIM
o0ecrie4eHneM, C BBIXOJOM B 3JIEKTPOHHO-OMOJMOTEUHYIO CHUCTEMY U DJIEKTPOHHYIO
nH(popManmoHHO-00pa3oBaTenbHy0  cpeny  BITIY, MyabTUMEIMIHBIMH  MPOCKTOPAMH,
OKCMO3ULIMOHHBIMUA  3KpaHaMH,  y4eOHO-HAITIAOHBIMH  MOCOOMSMH  (MYJIBTUMEAUNHBIC
MIPE3CHTAIINH ).

CamocrosrenbHas paboTa CTYACHTOB OPraHU3YETCs B ayIUTOPHUIX OCHALICHHBIX KOMIIb-
IOTEPHON TEXHUKOHN C BBIXOZOM B 3JIEKTPOHHYIO MH(POPMAIIMOHHO-00Pa30BaTEIbHYIO CPENy BY-
3a, B CIELIMAJIM3UPOBAHHBIX JJA0OPATOPUSX 110 AUCLMILIMHE, a TAKXKE B 3ajaX JIOCTyIa B JOKaJlb-
Hyto cetb BI'TIY.

JIMIIEH3MOHHOE MPOrpaMMHOE OOECIIeYCHHUE: OIEePALMOHHBIE CUCTEMBI cemeicTBa: Mi-
crosoft@WINEDUperDVC AllLng Upgrade/SoftwareAssurancePack Academic OLV 1License
LevelE Platform 1Year; Microsoft®OfficeProPlusEducation AllLng Li-
cense/SoftwareAssurancePack Academic OLV 1License LevelE Platform 1Year; Dr.Web Secu-
rity Suite; Java Runtime Environment; Calculate Linux

Pa3padorunk: AnuxoBckas T.B., kanauaat QuiIonornuyeckux HayK, JOUEHT Kadeaphbl aHT -
CKOM (DUIJIOJIOTHH ¥ METOJIMKH MPETOaBaHus aHTJIMICKOTO sI3bIKa.

11 JIMUCT UIBMEHEHUI U JOMMOJIHEHUM
YT1Bep:kaenue uzmMmenenuii u qonojHennii B PILJI nis peanuzauuu B 20 /20 yu. r.

PIIJI o6cyxnena u ogobpena ais peanusanuu B 20 /20 y4. r.Ha 3aceaHuu Kadeapsl aH-
TJIMACKON (PUIIOTOTMH U METOAMKH NMPENOAAaBaHUS aHTIIMUCKOTo sA3bIKa (mpoTokoa Ne oT « » 20
r.). B PI1]] BHeceHb! crieyronie N3MEHEHUs U TOTOTHEHUS:

Ne uzsmenenus: 1
No cTpanuIlbl ¢ ”3BMEHEHUEM:

HUckmrounTh: BxiarounTs:

Ne uzmenenus: 2
Ne cTpanuIbl ¢ H3MEHEHUEM:

HckmrounTh: Bxiarounts:




