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1 IIOSICHUTEJIBHAS 3AIIMCKA

11 Llesb ocBOeHUS] AUCHMIIMHBL: chOPMUPOBATH MpEACTaBICHUE O (PYHKIIMOHAIBHO-
CTHJIEBOM CHCTEME aHTJIMICKOTO SI3bIKA.

1.2 Mecto nucuumimabl B cTpykrype OOIL: ucuummmna «CTUIMCTHKA aHTIIMACKOTO SI3BIKa»
OTHOCUTCS K aucuuiuinHaM 4yacti b1, opmupyemoil yuacTHukamMu oO6pa3oBaTelbHbIX OTHOLIE-
Huii (51.0.07.08) u BxoauT B NpeAMETHBIA MOAYJb O aHMIIMHCKOMY s3bIKY. [l ocBoeHUs
Jucuuiuinabel  «CTUIMCTHKA AHIVIMMCKOTO A3BIKA» CTYICHTBI HCIOJB3YIOT 3HAHUSA, YMEHHS,
HaBBIKH, c(hOPMUPOBAHHBIE B Mpolecce U3yuyeHHUs AucuuIUMH: «lIpakTudyeckuil Kypc aHTIMiA-
CKOro s3bIKa», «lIpakTnueckas rpammartuka», «Beenenue B s3piko3HaHue», «Vcropus aHrnmi-
CKOTO s13bIKay, «Teopernyeckas (POHETHKA aHTIIMHCKOTO SA3BIKay, «JIEKCHKOJIOTHSI aHTJIMHCKOTO
A3bIKa», «TeopeTndeckas rpaMMaTKa aHINIMACKOTO SA3bIKAY.

1.3 IlucuuniauHa HanpasjeHa Ha opmupoBanue ciaenywumux komnerenuuii: IIK-2, OIIK-
8, YK-4:
ITIK-2. CriocobeH ocyecTBIATh eJaroru4ecKyro 1esTeIbHOCTh 110 NPO(QUIBLHBIM
npeaMeraM (IUCIUILTHHAM, MOIYJISIM) B paMKax IpOorpaMM HadyalbHOTO, OCHOBHOTO OOIIEro u
cpeanero obiiero oopazoBanus. UHAMKATOPAMH TOCTH)KEHUS SIBIISETCS:
o [1K-2.7 TlpuMeHseT HaBBIKM CTHJIMCTHYECKOTO aHAIM3a TEKCTOB Pa3HOOOPA3HBIX
YKQaHPOB HA HHOCTPAHHOM SI3BIKE.
OIIK-8. CrnocobeH ocyLIeCTBIATh MEAArorMuecKyto JesTeIbHOCTh HAa OCHOBE CIIELUAJIbHBIX
HAYYHBIX 3HAHWI; HHAMKATOPOM JOCTHXCHHS SBIISICTCS:
OIIK-8.3. JleMoHCTpUpPYET HAYyYHbIC 3HAHUS B TOM YHCIIE B IPEIMETHON 00IaCTH.
YK-4. CriocobeH OCyIIeCTBIATh JEI0OBYI0O KOMMYHHKAIIMIO B YCTHOM M IMCbMEHHOH (hopMax Ha
rocyJapcTBEHHOM si3blke Poccuiickoit denepanun 1 MHOCTpaHHOM(BIX) si3bIKe(aX), HHAUKATO-
POM JIOCTHKEHHUS KOTOPOIl SIBIISIETCS:
e VK-4.1. Bnaneer cucteMoil HOPM PYCCKOTO JMTEPATYpHOIO S3bIKA, POJIHOTO SI3bIKA U
HOpMaMU MHOCTPAHHOTO(BIX) A3bIKA(OB);
e VK-4.2. Vcrionb3yeT S3bIKOBBIE CPEACTBA JUISl JOCTIDKEHHS MPOQPECCHOHATBHBIX IIeTIeH
Ha PYCCKOM, POJJHOM U MHOCTPaHHOM(BIX) A3bIKe(aX);
e VK-4.3. BeiOupaeTr Ha rocyJapCTBEHHOM U HHOCTPAaHHOM(-bIX) SI3bIKaX KOMMYHHUKATHBHO
npruemiieMble CTUJIb OOLIEeHNUs, BepOabHble U HeBepOalbHbIe CPEACTBAa B3aUMOCHCTBUS
C TMMapTHEpaMHU.
1.4 TlepeyeHb MJIAHUPYEMBIX Pe3yJbTATOB 00yueHHsi. B pe3ynbraTe n3ydeHUs TUCIHUILIMHBI
CTYACHT JIOJDKEH

3HATD:

. OCHOBHBIE MTOHATHS CTUJIMCTUKH KaK pa3Jiesa JINHIBUCTHKH,

. 0COOEHHOCTH CHCTEMHOI OpraHu3aluy CTHINCTUYECKOIO aHAIN3a TEKCTa;

YMeTh.

. pa3rpaHU4MBaTh M OIUCHIBATH JKCIPECCUBHO-CTUIMCTUYECKHE OCOOEHHOCTH TEK-
CTOB pa3HbIX (PYHKIIMOHAJIBHBIX CTUJIEH HA MHOCTPAHHOM SI3BIKE;

. aHAJTM3UPOBATh TEKCThI PA3HBIX (PYHKIIMOHAIBHBIX CTHIICH;

BJIA/IETh.

. MOHATUMHBIM annapaToM CTUIMCTUKH COBPEMEHHOIO NHOCTPAHHOTO SI3bIKA;

. METOJMKON CUCTEMHO-CTHIINCTUYECKOTO aHAIN3a TEKCTOB.

1.5 Obumass Tpya0eMKOCTh AUCHUTUIMHBI «CTHUIIMCTHKA aHTJIIMHACKOTO SI3bIKa» COCTaBISACT 2
sauetHble eaunmil (2 3E) (72 yaca)

[TporpamMa mpegycMaTpuBaeT M3y4E€HHE MaTepuana Ha JIEKLUAX U JJAOOPAaTOPHBIX 3aHATHUSX.
[IpenycmoTpeHa camocTosTenbHas paboTa CTYIGHTOB IO TeMaM U pa3zaenam. [IpoBepka 3HaHuUi
OCYILECTBIISICTCS (PPOHTANBHO, HHANBUIYAIIBHO.



1.6 O0beM TUCUMIJIMHBI M BUIbI Y4eOHOM 1eATeIbHOCTH

Bua yueOHo# padoThl Bcero yacos Cemectp 8
OO0m1as TpyA0eMKOCTh 72 72
AyIUTOpHBIE 3aHATUS 36 36
Jlexun 14 14
JlaGopaTopHble 3aHATHS 22 22
CamocrosiTenpHas padoTta 36 36
Bun utoroBoro KoHTpOIs - 3a4€T

2 YYEBHO-TEMATHUYECKOE IINTAHUPOBAHHUE

YueOHO-TeMAaTHUYECKHI IJIaH

AyAUTOpHBIE 3aHATHS Camocros-
HaumeHnoBanue Bcero
Ne JlabopaTopHble | TejlbHasd
TeM (pa3aesioB) 4acoB Jlekunu
3aHATHS pabora
1. | Stylistics as a science
8 2 2 4
2. | Phonetic stylistics
6 1 2 3
3. | Graphical stylistics
6 1 2 3
4. | Morphological stylistics
8 2 2 4
5. | Lexical stylistics
8 2 2 4
6. | Semasiological stylistics.
Paradigmatic semasiology
6 1 2 3
7. | Semasiological stylistics.
Syntagmatic semasiology. 5 1 5 3
8. | Syntactical stylistics.
Paradigmatic syntax
6 1 2 3
9. | Syntactical stylistics.
Syntagmatic syntax. 6 1 2 3
10.| Functional styles of the English
language 12 2 4 6
NUTOI'O 72 14 22 36
HNuTepakTHBHOE 00yUYeHHe O JUCHUILINHE
HauMenoBanue Bun Dopma Koar-
Ne UHTEPAKTUBHOI'O BO
Tem(pa3aesioB) 3aHATHSA
3aHATUSA qacoB
L Phonetic stylistics J3 Pabora B mambix 2
rpymnmnax
2. Graphical stylistics J3 Mo3roBoii mrypm 2
3. | Syntactical stylistics. Jlexumsi-
. . JI 2
Paradigmatic syntax JTUCKYCCHSI




4 Functional styles of the English language J3 Yuacbuas rpynro-
Basl JUCKYCCH

UTOIro 8

3 COJIEP)KAHUE TEM (PA3/EJIOB)

Tema 1. STYLISTICS AS A SCIENCE. Stylistics as a branch of linguistics. Stylistics and style.
The scope and object of stylistics. Branches of stylistics and its key notions. Stylistics and other
linguistic disciplines. Stylistic neutrality and stylistic colouring. Expressive resources of the lan-
guage (expressive means and stylistic devices, tropes, figures of speech, images and their types).

Tema 2.PHONETIC STYLISTICS. Stylistic approach to phonetics. Phonostylistics and Sound
symbolism. Onomatopoeia and its types. Alliteration, assonance, paronomasia. Rhyme and
Rhythm

Tema 3. GRAPHICAL STYLISTICS. Graphon. Changes of type. Spacing of graphemes. Stylis-
tic use of punctuation. Absence of punctuation marks. Graphical imagery.

Tema 4. MORPHOLOGICAL STYLISTICS. Stylistic potential of the noun (number, person,
case). Stylistic potential of the article. Stylistic potential of the pronoun.Stylistic potential of the
adjective. Stylistic potential of the verb (historical present, continuous forms). Stylistic potential
of Affixation. Morphemic repetition.

Tema 5.LEXICAL STYLISTICS. Word and its meaning. Denotation and Connotation. Compo-
nents of connotation. Stylistic Classification of the English vocabulary. Standard English vocab-
ulary. Special Literary words. Special Colloquial words.

Tema 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY. Paradig-
matic Semasiological stylistics: figures of replacement. Figures of quality. Figures based on af-
finity (metaphor, allusion, personification, antonomasia). Figures based on real connection (me-
tonymy, synecdoche, periphrasis, euphemism). Figures based on contrast (irony). Figures of
quantity (hyperbole, meiosis/understatement, litotes).

Tema 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY. Syntagmatic
Semasiologicalstylistycs: figures of co-occurrence. Figures of identity (simile). Figures of ine-
quality (pun, zeugma). Figures of contrast (paradox, oximoron).

Tema 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX. Paradigmatic syn-
tactical stylistics (sentence level). Completeness of sentence (Ellipsis, aposiopesis). Word order
(inversion). Syntactical connection (detachment, parenthesis, polysyndeton, asyndeton). Com-
municative types of sentences (rhetorical questions).

Tema 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX. Syntagmatic syntactical
stylistycs (text level). Arrangement of sentences based on balanced structures (parallelism, an-
tithesis, chiasmus). Arrangement of sentences based of repetition (anaphora, epiphora, framing,
anadiplosis, repetition of whole sentences). Logical arrangement of sentences. Sentence length

Tema 10. FUNCTIONAL STYLES OF THE ENGLISH LANGUAGE. Different classifications
of Functional Styles. Distinctive linguistic features of the major functional styles of English. Of-
ficial business style. Scientific-professional style. Publicist style. Literary colloquial
style.Familiarcolloquialstyle.




4 METOANYECKHUE PEKOMEHJAIINU (YKA3AHUSA) JJISA CTYAEHTOB 11O
MN3YUYEHUIO JUCHUIIJIMHBbI

PaGouas mporpamma mpu3BaHa MOMOYb CTYJEHTaM B OpPraHU3allid CaMOCTOSTEIbHOU pa-
OOTBI TI0 OCBOCHHUIO KypCa CTUIIMCTHKH.

Y4eOHO-MeToInYECKHE MaTeprabl IO MOATOTOBKE JIEKIIMOHHBIX U TAOOPATOPHBIX 3aHATHH
B IOCOOMU MPEICTaBIECHBI OTJCIBHO M0 KAKIOMY pa3/ieiny Kypcy B COOTBETCTBUU C IIPOrpPaMMOi
JTUCIUIUIMHBI U TTOCIIEI0BATEIBHOCTHIO U3YUEHUSI Kypca.

B xax oM pasneie 1aHbl:

1) yueOHO-MeTOAMYECKHE MaTepHalbl JIEKIIMOHHOTO Kypca, BKJIIOYAIOIIME JIEKIIMOHHBIN
MaTepHal 1Mo u3y4aeMbIM TEMaM, BOIIPOCHI U 3a/1aHUS ISl CAMOKOHTPOJIS, CIIMCOK OCHOBHOW U
JOTIOTHUTEILHOU JTUTEPaTYPhl;

2) yueOHO-METOJMYECKUE MaTepuaibl MO MOATOTOBKE K J1a0OpPaTOPHBIM 3aHATHUSAM, CO-
JeprKallye MUIaHbl MPOBEACHUS 3aHATHI C yKa3aHUWEM IOCIIeJOBATEIbHOCTH PAaCCMATPUBAEMBbIX
TEM, 3aJlaHUs JJIsI CAMOCTOSTENILHON Pa0bOThI, UIAKTHYECKUE MaTepHajbl K MPAKTHYECKUM 3a-
HATUSIM, CHCTEMY VIPaXXHEHUH [UIsi CaMOMpPOBEPKH, HamucaHue pedeparoB. BrimonHenue
yIPa)KHEHUH JaCT BO3MOKHOCTh CTYJCHTaM TIIyOXKE YCBOUTH TEOPETUUYECKUN MaTepual, MpH-
MEHUTH MOJTYYCHHbIC 3HAHUS Ha MIPaKTUKE.

Pabora Ha Jexknumn

1. He 3anuceiBaiiTe kaxaoe ciaoBO mpenojaBaTens. JIEKIMOHHBIA MaTepual — €ro MHTe-
JeKTyaJlbHasi COOCTBEHHOCTh. DUKCHPYHTE OCHOBHBIC TOJOXKCHHS, ONPENEICHUS TEPMUHOB,
KJIacCU(UKALMU U T.II. B BUJIE CBEPHYTOrO KOHCIEKTA. BhiensiiTe 3aroloBKM M BaXXHYIO WH-
dbopmaro MapkKepom.

2. OdopmnsiiTe MmaTepuan TakuM 00pa3oM, 4TOOBI €ro JeTKO MOKHO ObLJIO BOCCTAHOBUTH B
pa3BEPHYTHIA KOHCIIEKT.

IMoaroroBka K J1a0OPATOPHBIM 3aHATHAM

1. HauHnTe moAroToBKy K MPAakTUYECKOMY 3aHATHIO C IPOCMOTpa JEKIHH. Beiiennure map-
KEpOM €€ KIIIOUYEBBIE TIOJI0KEHUSA U TEPMUHBI.
2. Haiinure B pexoMmennyemoil B «IIpakTukyme» nureparype Uil MOATOTOBKHU K 3aHATUSAM

TpeOyeMble KIIOYEBbIE MOJOXKEHUs W TepMuHbl. OOpaTuTe BHUMaHME Ha HEOAHO3HAYHOCTb
TPAKTOBOK KITFOYEBHIX IMOHITHH B HAYYHBIX UCTOYHHKAX. M3yunTe aBTOPCKYIO apryMEHTAINIO U
npejularaeMblii I3bIKOBOM MaTepuai JUisd WUIIOCTpaluu. bynpTe roToBsl NPOKOMMEHTHPOBATH
CYIIECTBYIOIIME TPAKTOBKU HA 3aHITUH, M apTYMEHTUPOBAHO NPUHATH CTOPOHY OJJHOTO U3 aBTO-
POB UCTOYHHKOB WM CPOPMYIUPOBATH CBOE BUJCHHE.

3. [TepepaboTaiiTe cOOpaHHBII U3 HECKOJIBKUX UCTOYHUKOB MaTepuaia U 0pOPMUTE HA KaxkK-
JIbIA KJIFOUEBOW TEPMMH CTaThIO 10 MPUHIUITY SHIUKIONEINYECKOM, JOMONHAS €€ COOCTBEHHBI-
MU KOMMEHTAPHSIMH.

4. BeIinonHuTe yKazaHHbIE penojaBaTeieM yIpaKHEHHs.

S. [TonGepure cOOCTBEHHBIN A3BIKOBON MaTepuall Ui WIUTIOCTPALIUN U3y4aeMbIX OHATUN U
JonogHuTe UM cTtatbu. CTaThsl JOJDKHA NMPHOOPECTH uYepThl Ballleld MHTEIIEKTYaJIbHOW COO-
CTBEHHOCTH.

4.1 YueOHO-MeTOHYECKOe o0ecTiedeHne CaMOCTOsITe/IbHOI PadoThI
CTY/IEeHTOB MO TUCIHUILINHE

KoanuecTtBO
4acoB, B
HaumenoBanue Popmbi/BuieI c00TBeTCT,Bm1 c
Ne pasea (Tembr) CaMOCTOSITE/IbHOM yaebHo-
padoThI
TeMaTHYEeCKUM
IJIAHOM




Stylistics as a science

N3yyarolee yreHue JIurepa-
TYpbI IO TEME, TOATOTOBKA
COOOIICHHUH 110 TEMaM, BEI-

MIOJIHEHHE NMPAKTUYECKUX 3a-
JaHui K ceMuHapy. Tepmu-
HOJIOTMYECKUM TiIoccapuit

Phonetic stylistics

CocraBieHHE KOHCIIEKTa
(cxema, rpaduk). Pabora co
CIIPaBOYHBIMU MaTepUATAMH

Graphical stylistics

[ToaroroBka n0oKIan0B, Npe-
3eHTanusA. CocTaBiaeHue KOH-
HCTITYAJIbHLIX KapT, CXCM.

Morphological stylistics

IToxroroska coo6menuii. Co-
CTaBJIeHHE TiIoccapusi. Pabora
C UHTEPHET- HICTOYHUKAMH.
DOuI0JIOTHUECKNIT aHaIn3
TEKCTA.

. Lexical stylistics

IToaroroeka goknaaoB. Bui-
MOJTHEHUE MPAKTUYECKUX 3a-
naHui. OuI0JIoTHYeCKHi
aHaJIN3 TEKCTa

Semasiological stylistics.
Paradigmatic semasiology

[ToaroroBka coobmennii. Co-

CTaBJICHUE KOHCIIEKTOB, CXEM.

TepMUHOIIOTMYECKUH TII0CCa-
puii. ITonroroBka K Tecry.

Semasiological stylistics.
Syntagmatic semasiology.

ITonroroska coodOmenuii. Co-
CTaBJieHUe rioccapus. Pabota
[} I/IHTepHeT- NCTOYHHUKAMU.
CTUIINCTUYECKUAMN aHaJIn3
TEKCTA.

Syntactical stylistics.
Paradigmatic syntax

[ToarotoBka MOKIamOB, TIpe-
zeqranuga. CocTaBlieHUE KOH-
IENTYyaJbHBIX KaPT, CXEM.

Syntactical stylistics.
Syntagmatic syntax.

[ToaroroBka AOKIAmAOB, Mpe-
3€HTaLMH.

10.

Functional styles of the English lan-
guage

[MoaroroBka cooOuienuit. Co-
cTaBJeHue rioccapusi. Pabora
C UHTEpPHET - UCTOYHHKAMH,
cinoBapsiMi  CTHIIMCTUYECKHI
aHaJIu3 TEeKCTA.

UTOoIro

36

5 HPAKTUKYM IO JMCHUIIVIMHE

TEMA 1. STYLISTICS AS A SCIENCE




Conepxanue
Points for discussion:
1. The place of Stylistics in modern Linguistics.
Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connec-
tion between stylistics and other linguistic disciplines.
Lecture 1, K: p. 5-10, G: p. 9-25, Z: p.9-14, 19-20
2. Branches of Stylistics.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics.
Lecture 1, Z: p. 16-19, G: p. 9-25,
3. Stylistics of language levels.
Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylis-
tics
Lecture 1, S: p.25-27
4. Key notions of stylistics:
Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Lecture 2, K: p.5-10, Z: p. 20-24, p.28-32 ex.5-9
5. Terms to describe expressive resources of the language.
Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images. Lec-
ture 2, Z: p. 34-36, S: p.99, G: p. 25-32, 264-265, K: p. 5-10
Recommended for all points: Arnold p. 13-45, 88-130

Practical tasks:

1) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

2) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonpa 1.B. Ctunuctruka. CoBpeMeHHBIM aHTITMUCKUM A3bIK: YUeOHMK JJIs BY30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. [Nanpnepun U.P. Ctunuctuka anrnuiickoro s3bika. — M.: Beiciias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CtunucTuka aHriauiickoro s3eika. OCHOBBI Kypca: YueOHoe mocolue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTuky™m Mo CTHJIMCTUKE aHIJIMICKOro sizbika. M., «Bsicmas miko-
ma», 1986 — 144 c. (K)
5. CxkpebneB HO.M. OCHOBBI CTUITUCTHUKH aHTJIHUCKOTO si3bika. — M.: OO0 «M3marenbcTBo

ACTy, 2000. — 224 ¢. (S)

TEMAZ2. PHONETIC STYLISTICS
Conep:xkanue
Points for discussion:
1. Phonostylistics, Phonosemantics and Sound Symbolism.
Definitions, objects of investigation
Lecture 3, G: p.123-124, S: p. 42-44
2. Onomatopoeia.
Definition. Types. Functions. Examples, including onomatopoetic words from your second lan-
guage.
G: p.124-126, S: p. 44-45,
3. Alliteration.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S: p. 123, G: p.126-128




4. Assonance.

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123

5. Paronomasia

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 43-44,

6. Rhyme

Definition. Types. Functions. Examples from poetry, advertizing.

G: p.128-129, S: p. 129-130

7. Rhythm.

Definition. Types. Functions. Examples from poetry, prose, advertizing.

S: p. 124-125, G: p.129-135

Recommended for all points: Lecture 3, Arnold p. 275-296

Practical tasks:

3) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

4) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonpg U.B. Ctunmuctuka. CoBpeMeHHBIN aHTIIMICKAN S3bIK: Y YeOHHK IS BY30B. — /-
e u3a. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lNanpnepun W.P. Ctunuctuka anrnuiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka anrinuickoro sibika. OCHOBBI Kypca: YdyeOHoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUJIMCTHKE aHTJIMHCKOTO s3blka. M., «Bpicmias miko-
aa», 1986 — 144 c. (K)
S. CkpebneB FO.M. OcHOBBI CTHIIMCTUKU aHTIUICKOro sa3bika. — M.: OO0 «M3natenbcTBo

ACT», 2000. — 224 c. (S)

TEMA 3. GRAPHICAL STYLISTICS
Conepxanue

Points for discussion:
1. Graphon
Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
S: p.38-40, K: p. 11-12,
2. Changes of type
Capitalization. Italics. Functions. Examples
K:p. 13, S: p.40
3. Spacing of graphemes
Hyphenation, multiplication. Functions. Examples
K:p. 13, S: p.40
4. Stylistic use of punctuation. Absence of punctuation marks.
5. Graphical imagery.
Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Ex-
amples.
K:p. 13
Recommended for all points: Lecture 3, Arnold p. 296-316

Practical tasks:
1) K: p.14-17, ex.2-5 (Graphon)
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2) K: p.17-18, ex.6 (Capitalization. Italics. Hyphenation, multiplication. Figurative verse)

3) Find your own example of each of the discussed graphical stylistic device a) in Russian
b) in English
4) Try writing a figurative verse and share it with the group

Jlureparypa:
1. Apunonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMHCKUN S3bIK: Y YeOHHK 71 BY30B. — /-
e m3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
2. INanpnepun W.P. Ctunnctuka anrnuiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTTUHCKOTO si3bika. OCHOBBI Kypca: YueOHOe mocooue.
U3n. 3-e, uctp. — M., Equropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTHUKE AHIJIMHCKOTO sA3blka. M., «Bbicimias miko-
aa», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHTIIMACKOTO si3bIka. — M.: OO0 «M3narenscTBo

ACT», 2000. — 224 c. (S)

TEMA 4. MORPHOLOGICAL STYLISTICS
Conepxanue
Points for discussion:
1 Stylistic potential of the noun (number, person, case) Z: p. 92-95
2 Stylistic potential of the article Z: p. 95-97
3 Stylistic potential of the pronoun Z: p. 97-101
4. Stylistic potential of the adjective Z: p. 101-103
5. Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107
6
7.
R

Stylistic potential of Affixation Z: p.107-110, K: p. 21 ex.2
Morphemic repetition K: p.18-20, ex.1, p. 21-22, ex.3
ecommended for all points: Arnold p. 191-217

Practical tasks:
1) K: p. 21 ex.2 (affixation)
2) K: p.18-20, ex.1, p. 21-22, ex.3 (Morphemic repetition)

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMMCKUI A3bIK: YUeOHMK JJis BY30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun U.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca: YdyeOHoe mocooue.
Uzn. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukyMm IO CTHJIMCTHKE aHIVIMMCKOTO s3bIKa. M., «Beicmias miko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OcHOBBI CTHIIMCTUKU aHTIHICKOro s3bika. — M.: OO0 «M3naTenbeTBo

ACT», 2000. — 224 c. (S)

TEMA 5. LEXICAL STYLISTICS
Conepxanue
Points for discussion +Practical tasks:
1. The word and its Semantic structure.
Denotation and connotation. Components of connotation. Meaning and context.
K: p.22-24, ex.4 p.36-37
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2. Stylistic classification of the English vocabulary K: p. 25-28

3. Neutral vocabulary, common literary and common colloquial vocabulary.
K: p. 33-36 ex.3

4. Special Literary vocabulary K: p.29-31 ex.1

5. Special Colloquial vocabulary K: p. 31-33 ex. 2

Recommended for all points: G: p.70-123, Arnold p.150-191

Jlureparypa:
1. Apnonbsa 1.B. Ctunuctuka. CoBpeMEHHBIN aHTTIMICKUH A3bIK: YUEOHMK Ui By30B. — /-
e m3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
2. INanpnepun W.P. Ctunnctuka anrnuiickoro si3pika. — M.: Beicinas mkosa, 1977. — 336 c.
(G)
3. 3namenckas T.A. CtunucTuka aHTIUHCKOTO si3bika. OCHOBBI Kypca: YdyebHoe mocobue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTUKE aHIJIMHCKOIO sA3blka. M., «Bbicmias miko-
aa», 1986 — 144 c. (K)
S. CkpebneB HO.M. OCHOBBI CTHIIMCTUKU aHTIIMHCKOTO si3bIKa. — M.: OO0 «31arenscTBo

ACT», 2000. — 224 ¢. (S)

TEMA 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY
Conep:xkanue
Points for discussion +Practical tasks:
1. Paradigmatic Semasiology. Definition and inner subdivision. Figures of replacement: fig-
ures of quality and figures of quantity.
2. Figures of quality: Metaphor K: p.37-40 (ex.1)
3 Allusion
4 Personification
5. Antonomasia K: p. 50-52 (ex. 5)
6. Metonymy K: p.40-42 (ex.2)
7 Periphrasis K: p.94-96 (ex.5)
8 Irony K: p.46-49 (ex.4)
9. Figures of quantity: Hyperbole and Meiosis K: p.57-59 (ex.7)
10. Litotes K: p. 93-94 (ex.4)
Recommended for all points: G: p.136-148,164,176, S: p.97-122

Jlureparypa:
1. Apnonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMHCKUN A3bIK: Y YeOHUK A7 BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. INanpniepun M.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOe mocooue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIIMCTHKE AHIJIMHCKOTO sA3blka. M., «Bpicimas mko-
ma», 1986 — 144 c. (K)
5. CkpebHeB FO.M. OCHOBBI CTHIIMCTUKU aHTIUICKOTO s3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMA 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY.

Conep:xkanue
Points for discussion +Practical tasks:
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1. Syntagmatic Semasiology. Definition and inner subdivision. Figures of co-occurrence:
figures of identity, figures of inequality, figures of contrast.
2 Figures of Identity: Simile K: p. 89-92 (ex.3)
3. Synonymous replacement
4. Figures of Inequality: Clarifying synonyms
5. Climax and Anticlimax K: p. 86-88 (ex. 2)
6 Pun and Zeugma K: p. 42-46 (ex.3)
7 Figures of Contrast: Oxymoron K: p. 60-62 (ex. 8)
8. Anti-thesis K: p. 84-86 (ex. 1)

ecommended for all points: G: p. 148-153, 162, 219, S. 143-167

Jlureparypa:

1. Apunonpg U.B. Ctunuctuka. COBpeMEHHBIN aHTIIMICKUN A3bIK: Y YeOHUK A7 BY30B. — /-
e u3a. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnuiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBHI Kypca: Y4ueOHOoe mocooue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTHUKE aHIJIMHCKOIO sA3blka. M., «Bbicmias miko-
aa», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTHIIMCTUKU aHTIIMHCKOTO si3bIKa. — M.: OO0 «31arenscTBo

ACT», 2000. — 224 c. (S)

TEMA 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX
Conepxanue
Points for discussion +Practical tasks:
1 Ellipsis
2 Break (aposiopesis)
3. Inversion
4. Detachment, parenthesis
5 Polysyndeton
6. Asyndeton
Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnonpg U.B. Ctunuctruka. CoBpeMeHHbIN aHTIIMHCKUN A3bIK: Y4eOHUK A7 BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. I'anpniepun M.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3n. 3-e, uctip. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIIMCTHKE AHIJIMHCKOTO sA3blka. M., «Bpicmas mko-
ma», 1986 — 144 c. (K)
5. CkpebHeB FO.M. OCHOBBI CTHIIMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «M3naTenbcTBo

ACTb», 2000. — 224 ¢. (S)

TEMA 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX.
Conepxanue

Points for discussion +Practical tasks:
1. Parallel constructions
2. Antithesis
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3 Chiasmus

4 Lexico-syntactical Repetition and its types

5. Climax

6. Anti-climax

7. Long and short sentences

8. Nominative sentences

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnospn M.B. Ctrimnctuka. COBpeMEHHBIN aHTIIMHCKUNA S3bIK: Y YEOHMK IS BY30B. — /-
e m3a. — M.: ®umnTa: Hayka, 2005. — 384 ¢. (A)
2. lanenepun W.P. Ctunuctrika aHmMiickoro s3eika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHrauiickoro sizpika. OCHOBBI Kypca: YdeOHoe mocobue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukyMm 1O CTUJIMCTUKE aHIVIMICKOTO si3bika. M., «Beicuias miko-
aa», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUITMCTUKH aHTIIMICKOTO si3bika. — M.: OO0 «M31aTenbCcTBO

ACTb, 2000. — 224 ¢. (S)

TEMA 10. FUNCTIONAL STYLES
Conep:xkanue
Points for discussion +Practical tasks:
1. Official business style
2. Scientific-professional style
3. Publicist style.
4. Literary colloquial style
5. Familiar colloquial style.
STYLISTIC ANALYSIS OF THE TEXT “THE WIND BLOWS” By K. Mansfield

Recommended for all points: K: p. 108-120, G: p. 249-319, Arnold p. 316-371

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHBIN aHTIMICKUI A3bIK: YUeOHMK JJis BY30B. — /-
e u3a. — M.: ®munra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnuiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdueOHoe mocooue.
Uzn. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. [IpakTukyMm IO CTHJIMCTHUKE aHIVIMMCKOTO s3bIKa. M., «Beicmas miko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OcHOBBI CTHIIMCTUKU aHTIHUICKOro s3bika. — M.: OO0 «M3naTenbeTBo

ACT», 2000. — 224 c. (S)

6 IMAAKTHYECKHUE MATEPHAJIBI 1JI51 KOHTPOJISI (CAMOKOHTPOJISA)
YCBOEHHOI'O MATEPHAJIA
6.1 OueHo4HbIe CpeICTBA, OKA3ATEIH U KPUTEPUH OLleHUBAHUSI KOMIIeTeH Ui
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HNnaexc
KOMIIeTEeHIIHH

Onenounoe
CpeacTBO

IToxazaTenn
OLICHUBAHHUSA

Kpurepuu oneHuBanust
chopmMUpOBaHHOCTH
KOMIIeTeHIUI

[1K-2

Tect

Huzkuii
(HEYTOBIETBOPHUTEIILHO)

KommgectBo IIpaBUJIbHBIX OTBC-

TOB Ha BOIIPOCHI TecTa MeHee 60
%

[Toporosbsiii
(YZ1OBJIETBOPUTEIHHO)

KonuuecTBo mpaBUIBHBIX OTBE-
TOB Ha BOIPOCHI TecTa oT 61-75
%

ba3zoBblii
(xoporo)

KomngectBo IIpaBUJIbHBIX OTBC-

TOB Ha BOIPOCHI TecTa oT 76-84
%

Bricokuit
(oTnHMuHO)

KonuuecTBo mpaBUIBHBIX OTBE-
TOB Ha BOMpOCk TecTa ot 85-100
%

[1K-2
OIIK-8
YK-4

Joknan,
cooOiienue

Huskuit
(HEYIOBIETBOPUTEIb-
HO)

Jloknan cTyaeHTy He 3a4yuThIBa-
eTCS €CIIH:

e CryaeHT He YyCBOWJI 3Ha4H-
TEJILHON YacTH MPOOJIEMBI;

e Jlomyckaer  CyIIECTBEHHBIE
OMMOKU M HETOYHOCTH TPU pac-
CMOTPEHHUH €€;

e lcneIThIBaeT TPYAHOCTU B
MPaKTUYECKOM MPUMEHEHU U
3HAHUM;

e He Moxer apryMeHTHpOBaTh
Hay4HbIE TIOJIOKEHUS;

e He dopmynupyer BBIBOJIOB U
00001IeHN];

e He BiuaaeeT NMOHITUNHBIM all-
MapaToM.

[Toporossilii
(YZ1OBJIETBOPUTEIBHO)

3aaHue BBINOJIHEHO Oosiee 4em
Ha monoBuHy. CTyaeHT oOHapy-
KMBAeT 3HAHWE W TIOHUMaHUE
OCHOBHBIX TOJIO)KCHUN 3aJaHus,
HO:

e Tema packpsiTa HEAOCTATOU-
HO YETKO U MOJIHO, TO €CTh CTY-
JIEHT OCBOWJI Mpobiemy, Mo Ccy-
[IECTBY H3JIaraeT ee, ONUPasICh
Ha 3HAHUS TOJIBKO OCHOBHOW JIH-
TepaTyphl;

e JlonmyCckaeT HECYIIECTBEHHbBIE
OIIMOKH ¥ HETOYHOCTH;

e llcmpIThIBaeT 3aTPYAHECHHS B
MPAKTUIECKOM TIPUMEHEHUH I10-
JIy4ECHHBIX 3HAHUH;

e (Cnabo apryMeHTHPYET Hayd-
HBIE MTOJIOXKEHHUS,

e 3arpynssercs B GOpPMYIHPO-
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BaHHUH BBIBOJOB U 0000IIEHHI;
e YacTHUYyHO BJIaJIe€T CUCTEMOM
HOHATHH.

ba3oBrrit
(xopor1o)

3amaHre B OCHOBHOM BBIIIOJIHE-
HO:

e CTyneHT TBEpIAO YCBOWJI Te-
My, TpPaMOTHO W IO CYIIECTBY
W3J1araeT €€, Onupasch Ha 3Ha-
HUSI OCHOBHOM JIUTEPATYPHI;

e He pomyckaer cyliecTBeH-
HBIX HETOYHOCTEH;

e VBs3bIBA€T YCBOECHHBIC 3HA-
HUS C PAKTUYECKOUN JIeSITEIBHO-
CTBIO;

e AprymeHTupyer Hay4HbIE
ITOJIOJKCHHUS,

e Jlemaer BBIBOABI M 00001IIE-
HUS;

e Bmageer cucTteMoil OCHOB-
HBIX TOHATHH.

Bricokuii
(oTnHMuHO)

3amaHue BBINOJHEHO B MAaKCH-
MaJIbHOM 0OBbeMe.

e CryneHT ri1y0OKO M BCECTO-
pPOHHE yCBOWJI MPoOIeMy;

e VYBEpEeHHO, JIOTUYHO, MOCIIe-
JIOBATEIHHO M TPAMOTHO €r0 U3-
JIaraeT;

e Omupasich Ha 3HaAHUS OCHOB-
HOW M JIOTIOJHUTEJIBHOW JIUTEpa-
TYpbI, TECHO MPUBSA3BIBAET yYCBO-
CHHBIC HAy4YHBIC TOJIOKEHUS C
MPAKTUYECKON JESITeTbHOCTHIO;

e VYmeno 0OOCHOBBIBAET W ap-
T'YMEHTUPYET BBIJIBUTAEMbIC HM
UJICH,

e Jlemaer BBIBOABI M 00001IIE-
HUSL;

e (CBOOOIHO BIIAZEET IOHSITHS-
MH.

[1K-2
YK-4

Pabouas Tetpaap

Huzkuii
(HeyIOBJIETBOPUTENHHO)

VYipaxHeHUN pa3zeliaBbIIIOIHE-
Hel B 00beMe no0 50%. B otse-
TaxX eCThb OIIUOKH.

[Toporossiii
(YZ1OBJIETBOPUTEIBHO)

VYipaxHeHUH paszelia BbIIIOIHE-
HBI HE B TIOJIHOM 00beMe.
B oTBeTax ecTh OmMOKH.

bazoBslii (xopor1io)

VYrpaxHeHu# paszena BbIITOIHE-
HBI, HO

B OTBETAX €CTh HE3HAYUTEIIbHBIC
OIITMOKH.

Bricokuii (OTIMYHO)

BrinosiHeHne Bcex ympakHEHUU
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paszzaena
OTBeTHI OJIHBIC U ITPABHIIBLHBIC.

[1K-2
OIIK-8

Pedepar

Huzkuii
(HEYTOBJIETBOPHUTEIILHO)

B pabote HEe packpbITO OCHOB-
HOE CoJiepKaHne y4eOHOro Ma-
Tepuana; oOHapy>KEHO HE3HAHHE
WM HETTIOHMMAaHHUE OOJbIICH WITH
Han0oJiee BAXKHON 4acTH y4eo-
HOT'O MaTepHaa; JOMyIIeHbI
OIIMOKHU B OMPEACIICHUY TOHS-
THUH, TP UCTIOIB30BaHUH TEP-
MUHOJIOTUHU, KOTOPBIE HE HC-
MPABJICHBI ITOCIIE HECKOJIBKHX
3aMEYaHU MpernogaBaTesis;
HapyIleHa JIOTHKA B U3JIOKCHUH
Marepuaia, HeT HeOOXO0UMBIX
0000111eHH T U BLIBOJIOB; HEZIO-
CTaTO4HO C(HOPMUPOBAHBI HABHI-
KU IMCbMEHHOU peun; pedepar
SIBIISICTCS TUTArHATOM JPYTUX
pedeparon 6oee yem Ha 90%.

[Toporossiii
(YAOBIETBOPUTENBHO)

B pabore HenonHO niM Heno-
CJIEIOBATEIBLHO PACKPBITO CO-
Jiep’KaHue MaTepuala, Ho IoKa-
3aHO o0lIee NOHUMAaHKE BOIIpOca
H IIPOJAEMOHCTPUPOBAHEI yMeE-
HUS, TOCTaTOYHbIE IS 1AJIb-
HEHIIEro yCBOCHUS MaTepHUalIa;
MMENNCH 3aTPyJHEHUS WIN J0-
MyLIEHb! OIKUOKY B onpezene-
HUU TIOHATUH, UCTIOIb30BaHUH
TECPMHUHOJIOTUH, UCITPABJICHHBIC
I0CJIe 3aMEYaHNl IIperoaaBare-
JIg; IpW HEIIOJIHOM 3HAaHWUU TCO-
PETHYECKOT0 MaTepraa BbIsB-
JIEHa HeI0CTaTOYHast c(hOPMUPO-
BaHHOCTb YMEHHI U HAaBBIKOB,
CTYACHT HE MOXKCET IPUMCHUTD
TEOPHUIO B HOBOM CUTYaIIHH.

bazoBsrii (xoportiio)

PaboTta ynoBieTBopsieT B OCHOB-
HOM Tpe60BaHI/I$[M Ha OLCHKY
«5», HO TIpH 3TOM UMEET OJIUH U3
HE/IOCTATKOB: B M3JI0)KEHUH JI0-
MyLIEHbl HeOOJbIINE TPOOEHI,
HE MCKa3MBILHUE CO/IEPIKaHHE
pedepata; AOMYIIECHBI OUH —
JIBa HEJI0YeTa MPU OCBEIIEHUU
OCHOBHOTO COJICP)KaHUS TEMBI,
UCITIPaBJIEHHBIE TI0 3aMEYaHUIO
MPEeToIaBaTeIs; OMyIIECHBI
omunOKa i 6oJee MByX HEJ0-
YETOB IPH OCBEIICHUH BTOPO-
CTETIEHHBIX BOIPOCOB, KOTOPHIE
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JIETKO MCHPABJISIFOTCS O 3aMe-
YaHUIO npenojasarens. B pede-
paTe MOKET OBITh HEJIOCTATOUYHO
MIOJIHO pa3BepHyTa apryMeHTa-
sl

CaMOCTOSTEIIFHO HAITMCAHHBIN
pedepat, COOTBETCTBYET TeME U
miany; Marepuan paboThl U3-
JIO’KEH TIOCTIeIOBATENIBHO U Tpa-
MOTHO, CAEJIaHbl HE0O0XOIUMEIE
0000I1IeHNS U BEIBOIEI.

Bricokuii (OTJIMYHO)

6.2 IIpome:kyToUHas aTTECTAlMS CTYI€HTOB MO TUCIHUILINHE

IIpomexyTOoUHast arrecTalys sABISIETCS NPOBEPKOM BCEX 3HAHUM, HABBIKOB M YMEHUU
CTYAEHTOB, IPUOOPETEHHBIX B MPOLECCE U3YUECHUS TUCHUIIMHBI. POPMOI MPOMEKYTOUHOM aT-
TECTAlMU 110 JUCLUIUIMHE SBISETCS 3a4ET.

JUid oueHuBaHuUs pe3yJIbTaTOB OCBOEHUS JUCLUILIMHBI IIPUMEHSETCS CIEIyIOIINe KPUTe-
pHUU OLIEHUBaHUS.

Kpurtepun oneHuBaHus yCTHOTO OTBETAa HA 3a4eTe

1. Ouenka «oTJn4HO» (5 0a/JIOB) CTaBUTCA CTYJICHTY 3a MPABWJIbHBIN, MOJHBIN U TITy-
O0kuii 0TBeT Ha Bonpoc. OTBET CTyJIEHTa Ha BOIPOC JIOJIKEH OBbITh MOJHBIM U Pa3BEPHYTHIM, HU
B KOEM CJIy4ae HE 3aYUThIBATHCA JOCIOBHO, COJIEPKATh YeTKUE (OPMYIUPOBKH BCEX OIpeneie-
HUH, KacaroIuxcs yKa3aHHOTO BOINpOCa, MOATBEPXkAaThCs (pakTHyeckuMu mnpumepamu. Takoit
OTBET JOJDKEH IMPOJAEMOHCTPUPOBATh 3HAHME CTYAEHTOM MaTepHalia JIeKIIHi, 6a30Boro y4eOHu-
Ka M JOIOJIHUTENBHON auTepaTypsl. OLlEHKA «OTJIINYHO» BBICTABIIAETCS TOJIBKO IPH MOJIHBIX OT-
BETaxX Ha BCE OCHOBHBIE U JOIMOJIHUTEIbHbBIE BOIIPOCHI.

2. Ouenka «xopouo» (4 6a,171a) CTaBUTCS CTY/ACHTY 3a IPAaBUIbHBIN U OJIHBIN OTBET Ha
Bonpoc. OTBET CTyIGHTa Ha BOIIPOC JOJIKEH OBbITh MOJIHBIM, HU B KOEM CIIy4ae HE 3aUUThIBATHCS
JIOCJIOBHO, COJIep’KaTh 4eTKHE (OPMYJIUPOBKHU BCEX OMNpEAETICHHMH, HENOCPEICTBEHHO Kacaro-
HIMXCS YKa3aHHOI'O BOIpOCa, MOATBEPKAATbCA (PAKTUUECKUMU MpUMepaMu. Takod OTBET J0JI-
KEH MPOJEMOHCTPUPOBATh 3HAHUE CTYJICHTOM MaTepHaia JieKuui u 6azoBoro yuyeOHnuka. OreH-
Ka «Xopouio» (46asia) BbICTaBISIETCS TOJBKO NMPHU MPABWIBHBIX U MOJIHBIX OTBETaxX Ha BCE OC-
HOBHBIE BONPOCHI. J{0IyCKaeTcss HENMOJIHBIM OTBET 110 OJJHOMY M3 JIOIIOJHUTEIBHBIX BOIIPOCOB.

3. OueHka «y/a0BJIeTBOPUTEIbHO» (3 0asia) CTaBUTCS CTYIACHTY 3a NMPaBUJIBHBIN, HO
HE TOJHBIN OTBET Ha BOMPOC NpernoaaBarens uiau ounera. OTBET CTYAEHTAa Ha BOIPOC MOXKET
OBITH HE TIOJHBIM, COJIEPKAaTh HEUEeTKHE (POPMYITHPOBKU OMPEEIICHUH, MPSIMO Kacaroluxcs yKa-
3aHHOTO BOIIPOCA, HEYBEPEHHO MOIATBEPXKIAThCS (akTHUECKUMH mpumepamu. OH HU B KOeM
Clly4ae He JOJKEH 3a4UThIBAaThCS JOCIOBHO. Takoi OTBET JAEMOHCTPUPYET 3HAHHE CTYAECHTOM
TOJIbKO MaTepuana jJekiui. OleHKa «y10BIeTBOPUTENbHO» (3 Galiia) BEICTABISIETCS TONBKO MPU
MPAaBWIbHBIX, HO HETOJIHBIX, YACTUYHBIX OTBETaX Ha BCE OCHOBHBIE BOMpOCHL. Jlomyckaercs He-
IIPABWJIBHBIN OTBET M0 OJHOMY U3 JOINOJIHUTENBHBIX BOIIPOCOB.

4. OueHka «Hey10BJIeTBOPUTEIbHO» (0 0a/1/10B) CTaBUTCS CTY/IEHTY 32 HEMPAaBUIIbHBIH
OTBET Ha BOIPOC IpernojaBaresst uiu ounera a1ubo ero orcyrcreue. OTBET CTyJeHTa Ha BOIPOC,
B 3TOM CJy4ae, COACPKHUT HeNpaBUiIbHbIE (JOPMYINPOBKM OCHOBHBIX OMpeEAeNeHUuH, NpsIMO OT-
HOCSIIIIMXCS K BOTIPOCY, WM CTYACHT BOOOIIE HE MOXKET UX JaTh, KaK U MOJATBEPAUTH CBOW OTBET
dakTryeckumMu mpuMmepamu. Takoll OTBET AEMOHCTPUPYET HE3HAHHME CTYAEHTOM MaTepuaia
JeKIi, 0a30BOTO y4eOHUKA U JJOTIOJTHUTEIHHON JINTEPATYPHI.

5. Ouenka «Heya0BJeTBOPUTEIBbHO» (0 0a/JIOB) CTAaBUTCS TaKXKe CTYJCHTY, CITHCAB-
IIIEMY OTBETHI Ha BOIPOCH! M YATAIOLIEMY 3TH OTBETHI 3K3aMEHATOPY, HE OTPBIBASICH OT TEKCTA, B
CJlydae €ciy OH He MOXKET OOBSICHUTh WM YTOUHUTh, IPOYUTAHHBIN TaKUM 00pa3oM MaTepuall.
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6. OneHKa «HEYT0BJIETBOPUTEIbHO» CTABUTCS TAKXKE CTYICHTY, OTBEYAIOIIEMY TaKUM
00pa3zoM x0Ts OBl HA OJIUH BOIIPOC OUJIEeTA.

O1eHKa «32aYTEHO0» CTABUTCS CTYJIEHTY, OTBET KOTOPOT'O COOTBETCTBYET OILIEHKAM «OT-
JMYHOY», «XOPOII0» MU «YJIOBICTBOPUTEILHOY», OLICHKA «HE 3a4TE€HO» - CTYJCHTY, Y€l OTBET
COOTBETCTBYET OIICHKE «HEYIOBICTBOPUTEIHLHOY.

6.3 TunoBble KOHTPOJILHBIE 32IaHUSI HJIM HHbIE MaTepHaJibl, He00X0MMBbIE J1JIs1
OLIEHKH Pe3yJIbTATOB OCBOEHHUS JTUCIHUILIUHBI
IIpumep TecTOBOrO 3a1aHUA

Tecr Ne 1
1) The branch of stylistics which studies functional styles is called ...
2) In terms of decoding stylistics the author's stylistics is called the stylistics of the

encoder, while the reader’s stylistics may be named the stylistics of the ....

3) Lexical stylistics is the study of the semantic structure of the word and the interrelation of
the connotative and ... meanings of the word.

4) The study of the graphical changes of a word or word combination used to reflect the
pronunciation or to convey the intensity of the stress is called ... stylistics.

5) Linguistic forms and properties that can make the utterance emphatic or expressive are
called ... means.

6) Emphatic pausation is an example of ... expressive means

7) ...of speech is a stylistic device of any kind, including tropes and syntactical expressive
means.

8) Figurative descriptions and figures of speech collectively, ideas presented in a poetical
form are called ...

9) ... images make us hear the actual sounds.

10) ... stylistics is linked with the theory of translation and culture studies.

Tembl J0KJIa10B:
Decoding Stylistics.
Sound Symbolism
Graphical Imagery
Stylistic potential of different parts of speech
Types of Connotation
Metaphors we live by
Pun in Translation
Stylistic potential of Inversion
Sentence length as a style forming feature
0. Different classifications of functional styles

BOoo~NoOR~WDNE

O0pasen 3aganuii n3 padouei Terpaau:

1. ldentify phonetic stylistic devices used in these sentences (alliteration, asso-
nance andonomatopoeia). Explain their effect.

Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (I. Sh.)
He swallowed the hint with a gulp and a gasp and a grin. (R. K.)

His wife was shrill, languid, handsome and horrible. (Sc. F.)

The fair breeze blew, the white foam flew, The furrow followed free. (S. C.)

The Italian trio tut-tutted their tongues at me. (T. C.)

To sit in solemn silence in a dull dark dock, In a pestilential prison, with a life-long

ook wdE
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lock, Awaiting the sensation of a short, sharp shock From a cheap and chippy chopper on a
big black block. (W. C.)

7. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train
came into the station. (A.S.)

8. "Sh-sh." "But | am whispering.” This continual shushing annoyed him. (A. H.)

9. Twinkle, twinkle, little star, How | wonder what you are, Up above the world so high,

Like a diamond in the sky. (Ch. R.)
10.  Dreadful young creatures-squealing and squawking. (C.)

2 Study the advertisements and slogans based on different phonetic stylistic devices. Find ex-
amples based on paronomasia, alliteration, assonance, rhyme. Choose three advertise-
ments/slogans you like best and translate them into Russian, trying to preserve the same stylis-
tic device in translation.

Advertising text/slogan Source What is advertised
1. Not everyone who drives drunk dies. Cleo Life style
2. Hold everything! Now there is a hairspray that leaves Cleo Pantene Pro-v
your hair so healthy it shines
3. Are you ready for a real psychic reading? Cleo Astrologist’s services
4. Creative Crafts Cleo Set for needlework
5. Brilliant Brown Cleo Nivea
6. Block Blisters Woman’s day band-aid
7. Reduce. Revive. Replenish Woman’s day Musashicapsules
8. Solvol. Solve your dirty problems Woman’s day hand cleaner
9. Canon. You can TV camera
10. | Whip me. Beat me. Eat me New Weekly chocolate mousse
11. | Candy. Can do TV
12. | Stainless Steel The Economist Nickel Institute
13. | Confidencein a connected world. The Economist Symantec
14. | Software for the security, storage, and availability The Economist Symantec
15. | By building on our experience and expertise globally, The Economist credit suisse
we help our clients realize new opportunities
16. | Medical Equipment Made Using Recycled Materials The Economist Nickel Institute
17. | Relax more, sleep deeper and dream better The Economist Thai airways
18. | Royal First. Thai. Smooth as silk The Economist Thai airways
19. | We create building blocks for tomorrow’s break- The Economist Samsung
throughs
20. | Powerful, but not power hungry The Economist intel

Find your own examples of phonetic stylistic devices in literature and mass media.

1.

2.

3.

4.

5.

Tembl pedepaToB:
«OcobeHHOCTH (YHKIIMOHUPOBAHUSI (POHETUYECKUX CTUIMCTUYECKUX CPEACTB B MOI3UU
Ockapa Yaiinpaay.
«AHTOHOMa3HsI B COBPEMEHHOMN aHTJIMICKOMN IETCKOW JInTepaType U OCOOEHHOCTH €€ Tie-
pPEBOJIa HA PYCCKUIN U KUTAUCKUU SI3BIKH.
«DOHOCEMAaHTUYECKUNA aHAIM3 aHTJIMUCKUX 3BYKOM300pa3UTEIIbHBIX CJIOB (Ha MaTepuase
COBPEMEHHOM aHIVIMHCKON AETCKON JINTEPATyphl)»
OcHOBHBIE THITBI UHBEPCUU U €€ Mpocouueckoe opopmieHue B npousBeaeHuu JI. Kop-
poiiia «Anuca B CTpaHe 4yAec
Oco0eHHOCTH HCTIONB30BaHMs Tpad)oHa B COBPEMEHHBIX AHTJIOS3BIYHBIX KEHCKUX KYp-

HaJ1ax
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6. B3aumoneiictBue rpaduxu u 3Byyanus B npousBeneHun Jlbtonca Kappomna «Anmca B
cTpane Uynecy.

7. Oco0eHHOCTH UCTIONL30BaHUS AITUTEPAIlMU M aCCOHAHCA B TUMepuKax Jasapaa Jlupa

8. [Taponnmuyeckas aTTpakius B COBPEMEHHOM aHTJIMUCKON MTOA3HH

9. [Tpocognueckoe oQopMIICHHE WPOHUHM B aHTJIOA3BIYHBIX XYI0’KECTBEHHBIX MPOU3BEEC-
HUSX.

10.  I'paduyeckne CTUIMCTUYECKHE CPEICTBA B AHTIIMHCKOM MOI3HH.

11. @UrypHbIA CTUX B aHIJIMHCKOM MO33UHU.

IIpumepHBbIi epeYeHb BOMPOCOB K 3a4eTy M0 AMCUUIJINHE

THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexi-
cal stylistics, syntactical stylistics

PHONETIC STYLISTICS

Onomatopoeia. Alliteration. Assonance.

3. GRAPHICAL STYLISTICS

Graphon.Capitalization. Italics. Hyphenation. multiplication.

4. MORPHOLOGICAL STYLISTICS

Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)

5. LEXICAL STYLISTICS

The word and its Semantic structure. Denotation and connotation. Components of connotation.
Stylistic classification of the English vocabulary (Neutral, literary, colloquial, common and
special vocabulary).

6. PARADIGMATIC SEMASIOLOGY

Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony
. Figures of quantity: Hyperbole and Meiosis Litotes

7. SYNTAGMATIC SEMASIOLOGY.

Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma
Figures of Contrast: Oxymoron Anti-thesis

8. PARADIGMATIC SYNTAX.

Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton

9. SYNTAGMATIC SYNTAX.

Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.
10.FUNCTIONAL STYLES

Official business style Scientific-professional style Publicist style. LiterarycolloquialstyleFamili-
arcolloquialstyle.

7 IEPEYEHb HHO®OPMAIIMOHHBIX TEXHOJIOT U, UCHIOJIb3YEMbBIX
B NPOLECCE OBYYEHUSA

NudpopmanuoHHbIe TEXHOJOIHU — 00yYeHHE B 3JIEKTPOHHON 00pa3oBaTenbHO cpesie ¢
LEeNbI0 pacIIMpPeHHs OocTyna K 00pa30BaTENIbHBIM pecypcaM, YBEIHUEHHUS KOHTAKTHOIO B3au-
MOJICHCTBHUS ¢ TpenojaBaTesaeM, NOCTPOCHHUs WHIANBHIyaIbHBIX TPAEKTOPUH MOATOTOBKH, 00b-
€KTHBHOI'O KOHTPOJII U MOHUTOPUHTA 3HAHUH CTYJIEHTOB.

B ob6pa3zoBarenbHOM Ipoliecce Mo TUCHUILIMHE UCIOIb3YIOTCS cielylonue nHpopMalu-
OHHbIE  TEXHOJIOTHH,  SBJISIOLUIMECS  KOMIIOHEHTaMHM  JJIGKTPOHHOM  HMH(OpMalMoHHO-
oOpa3oBatensHOM cpeasl BITIY:

e Odummanshsiii caiit BI'TTY;

e KopnopatuBHas ceTh U KOpIiopaTUBHas 3eKTpoHHas noura bI'TIY;

e Cucrema snextporHoro ooydenuss ®I'bOY BO «bI'TIV »;
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e (Cucrema TECTUPOBaHHMS Ha OCHOBE eAuHOro mnopraia «MHTepHeT-TecTUpOBaHUS B
chepe obpazoBaHuss WWW.i-exam.ru,
Cucrema «Auturuiaruar. BY3»;
DNEKTPOHHBIE OMOIMOTEYHBIC CUCTEMBI;
MynbTUMEAUMINHOE COITPOBOKACHUE JICKIUN U ITPAKTUYECKUX 3aHATUM;
Tpenaxepsl, BUPTYaIbHbIE CPEIBI;

8 OCOBEHHOCTHU U3YYEHUS JUCUUIIJIMHBI UHBAJIMJAMU U JIMLAMHU
C OTPAHUYEHHBIMHU BO3MOKHOCTSAMMU 310POBbSI

HpI/I O6y‘IeHI/II/I Ji1L € OrpaHUYCHHBIMU BO3MOKHOCTSAMMU 310POBbs IMIPUMCHAIOTCA alall-
THUBHBIE 00pa30BaTeIbHBIC TEXHOJIOTHH B COOTBETCTBHH C YCIOBHUSMH, H3JI0KEHHBIMU B pa3zed
«OCcOoO0EHHOCTH OpraHu3aluu 00pa30BaTENbHOIO Mpolecca MO 00pa3oBaTEIbHBIM IIpOrpaMMamM
JUISl MHBAJIMJIOB M JIMII C OTPAaHUYEHHBIMUA BO3MOKHOCTSIMH 3/10pPOBbs» OCHOBHOM 00pa3oBaTelib-
HOM IporpamMmsl (MCIIOJIb30BaHUE CHEIUAIBHBIX YU€OHBIX MOCOOUN U AUJAKTUYECKUX MaTepua-
JIOB, CIICIHAJBHBIX TEXHUYECKUX CPEICTB O0Y4EHUs KOJUIEKTHBHOTO M MHAWBUAYAIBHOTO T1OJIb-
30BaHUs, PEJOCTABICHUE YCIYr aCCUCTEHTA (IIOMOIIHUKA), OKAa3bIBAIOIIEr0 O0yYarOLUIMMCs He-
00XOIMMYIO TEXHUYECKYIO ITOMOIIb U T.N.) ¢ y4ETOM HWHAWBUAYAJIBHBIX OCOOCHHOCTEH 00y4a-
IOIINXCS.

9 CHIMCOK JIMTEPATYPbBI U UH®OPMAILIMOHHbIX PECYPCOB

9.1 JIuteparypa
Apnonpa U.B. Crunuctuka. CoBpeMEHHBIH aHTIMHACKUNA s3bIK: Y4YeOHUK ISl BY30B. — M.:
®nunta: Hayka, 2014. — 384 ¢. (37 2x3.)
[anpnepun U.P. Ctunucruka anrnuiickoro s3bika. — M.: URSS, 2017. — 336 c. (28 9k3.)
3unamenckas T.A. Stylistics of the English Language: Fundamentals of the Course / Ctunucrika
aHTIUiCKOrO s3bIka. OCHOBBI Kypca. YueOHoe mocobue — «JIKWy», 2016. — 222¢. (unmu URSS,
2018). (33 ax3.)
[TpakTHKyM N0 CTHIMCTUKE aHTIHHACKOro s3bika. Seminars in Stylistics / Kyxapenko B.A., - 8-¢
u3. - M. ®aunra, 2016. - 184 ¢. (25 sk3.)
CkpebueB HO.M. OCHOBBI CTUITUCTHKHU aHTIIHKACKOTO si3bika. — M.: OO0 «3natensctBo ACT»,
2000. — 224 c. (20 3K3.)

9.2 ba3bl JaHHBIX U HHPOPMAIMOHHO-CIIPABOYHBIE CHCTEMBbI
1. [MopTan Hay4HOM >NEeKTPOHHOM OMbOIHMoTeku. - Pexxum mocryma: http://elibrary.ru/defaultx.asp
2. Caiit MunuctepctBa npocsenienus P®. - Pexxum gocryma: https://edu.gov.ru/
3. Pycckuit buorpaguueckuit CiaoBapb - craThbi U3 DHUMKIONEAnYeckoro CinoBaps u3aareib-
ctBa bpokrays3-Edpon u HoBoro Duiuknoneanueckoro CrnoBaps (BKIIIOYaeT cTaThu Ouorpaduu
pOCCHIICKHX JiesiTenel, a Takke Marepuaisl Toma «Poccusiy). - Pexxum noctyna:
http://www.rulex.ru
4. People'sHistory - 6uorpadun n3BecTHBIX Jr0eH (MCTOpHS, HayKa, KyJIbTypa, JIUTeparypa u
T.11.). - Pexxum gocryma: https://www.peoples.ru

9.3 DJ1IeKTPOHHO-0MOINOTEYHbIE pecypchl
1. OBC «Opaii». - Pexxum noctyna: https://urait.ru
2. TTommpen (0630p CMU). - Pexxum noctyna: https://polpred.com/news

10 MATEPUAJIBHO-TEXHUYECKAS BA3A

JUia 1mpoBeleHMs 3aHSATUH JIEKIIMOHHOTO W CEMHUHApPCKOrO THUIIA, TPYHIOBBIX U
WHIUBUYAJIbHBIX KOHCYJbTAalMHA, TEKYIIEro KOHTPOJS M IPOMEXKYTOYHOW aTTeCTaluu


http://www.i-exam.ru/
http://elibrary.ru/defaultx.asp
https://edu.gov.ru/
http://www.rulex.ru/
https://www.peoples.ru/
https://urait.ru/
https://polpred.com/news
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UCTIONB3YIOTCS  ayJUTOPUH, OCHAIIEHHBIE y4yeOHOM MeOenblo, ayaUTOPHOM  JIOCKOM,
KOMIIBIOTEPOM C YCTAHOBJIEHHBIM JIMUEH3UOHHBIM CIIELUAIN3UPOBAHHBIM  MPOrPAMMHBIM
o0ecrieueHUeM, C BBIXOJIOM B 3JEKTPOHHO-OMOIMOTEUHYIO CHUCTEMY U DJIEKTPOHHYIO
nH(popManmoHHO-00pa3oBaTenbHyl0  cpenxy  BITIY, MyabTUMEIMIHBIMH  MPOCKTOPAMH,
OKCMO3UIIMOHHBIMU  JKpaHaMH,  Y4eOHO-HAIVISIIHBIMH  MOCOOUSIMH  (MYJIBTUMEIUIHBIC
MIPE3CHTAIINHN ).

CamocrosiTenpHast paboTa CTyJIEHTOB OpraHU3yeTCs B ayJUTOPHUSIX OCHAIICHHBIX KOMITb-
IOTEPHON TEXHUKOHN C BBHIXOJOM B 3JIEKTPOHHYIO MH(POPMAIIMOHHO-00Pa30BaTEIbHYIO CPENy BY-
3a, B CIICLIMAJIM3UPOBAHHBIX J1a00PATOPHUAX MO JUCHUILIIMHE, @ TAKXKE B 3aJ1aX JOCTYIA B JIOKAJIb-
Hyto cetb BI'TIY.

JIMIIEeH3MOHHOE MPOrpaMMHOE OOCCIICUCHUE. OMEPaIlMOHHbIC CUCTeMbI cemeicTBa: Mi-
crosoft®@WINEDUperDVC AllLng Upgrade/SoftwareAssurancePack Academic OLV 1License
LevelE Platform 1Year; Microsoft®OfficeProPlusEducation AllLng Li-
cense/SoftwareAssurancePack Academic OLV 1License LevelE Platform 1Year; Dr.Web Secu-
rity Suite; Java Runtime Environment; Calculate Linux.

Pa3padorunk: AnuxoBckas T.B., kanauaaT QuiIonornyeckux HayK, JOUEHT Kadeaphbl aHT -
CKOM (DUIJIOJIOTHH ¥ METOJIMKH MPETOaBaHUs aHTJIHICKOTO sI3bIKa.

11 JIMUCT UIBMEHEHUI U JONIOJIHEHUM
YT1Bep:kaenue uzmMmenenuii u qonojHennii B PILJI nis peanuzauuu B 20 /20 yu. r.

PI1/] oOcyxnena u ogoopena mist peanm3anuu B 20 /20 yd. T.Ha 3aceqaHuu Kadeaphl aH-
[JIMHACKON (PUIIOJOTMM U METOAMKH MPENOAaBaHUs aHTIIMHCKOro s3bika (mpotokos Ne ot « » 20
r.). B PI1]] BHeceHb! creayronine N3MEeHEHUs ¥ TOTOTHEHHUS:

Ne uzsmenenus: 1
No cTpanuIlpl ¢ ”3BMEHEHUEM:

HUckmrounTh: Bxiarounts:

Ne uzmenenus: 2
Ne cTpanuIbl ¢ H3MEHEHUEM:

HckmrounTh: Bxarounts:




