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1 IIOSICHUTEJIBHAS 3AIIUCKA

11 Leab ocBoOeHUs TMCHUIJIMHBI: CHOPMUPOBATH MPEACTABICHUE O PYHKIIMOHATIBHO-
CTUJICBOM CHUCTEME aHTJTUHUCKOTO SI3bIKA.

1.2 Mecto aucuumiauabl B cTpykType OOIL: Juctunnmia « CTUITUCTHKA aHTITUHCKOTO SI3BbIKaY
OTHOCHUTCS K mucriumuinHaM dactu b1, popmupyemoli yuacTHHKaMU 00pa30BaTEIbHBIX OTHOIIIE-
auit (51.0.07.08) u BXOAWT B MPEIMETHO-METOANYECKHI MOY/Ib 10 AHTIIMUCKOMY SI3BIKY. J[iist
OCBOCHMSI JUCHUILIUHBI «CTHIMCTHKA AHTIUHUCKOrO SI3bIKa» CTYACHTBI MCIOJIB3YIOT 3HAHMUS,
YMEHHUsI, HaBBbIKH, c(QOPMHUpPOBAHHBIE B Mpoliecce u3yueHus: aucuuriui: «lIpaktuyeckas rpam-
MaTHKa aHIJIMICKOrO s3blka», «BBeneHue B s3bIKO3HaHUE», «VICTOpUS aHIIIMHCKOTO S3bIKa,
«Teopernyeckas GpoHeTHKA aHTIIMHCKOTO S3bIKa», «JIeKcuKomorus aHrauiickoro a3bika», «Teo-
peTudeckas rpaMMaTHKa aHTJIMICKOTO SI3bIKaY.

1.3 lucuuniauHa HanpasJieHa Ha ¢popMupoBaHue ciaeaywomux komnerenuuii: IIK-2, OIIK-
8, YK-4:
IK-2. CriocobeH ocymecTBIsATh MeJaroru4ecKyro IesTeIbHOCTh 10 MPO(QHUIBHBIM
npeaMeraM (IUCLUIUIMHAM, MOIYJIIM) B paMKax IMpOrpaMM HayaJlbHOTO, OCHOBHOI'O OOIIEro U
cpemHero obmiero oopazoBanvss. MHANKATOPAMM TOCTH)KEHUS SBIISICTCS:
o [1K-2.7 TlpuMeHseT HaBBIKM CTHJIMCTHYECKOTO aHalM3a TEKCTOB Pa3HOOOpPa3HBIX
KaHPOB HA MHOCTPAHHOM S3BIKE.
OIIK-8. Crioco0OeH OCymIECTBISTh IMEIAarorHuecKyio ACSTeIbHOCTh HAa OCHOBE CIICIHATbHBIX
HaYYHbIX 3HAaHUI; HHIMKATOPOM JOCTHXCHUS SBIISETCSA:
. OIIK-8.1 TIlpumenser MeToabl aHalIM3a MEAArorMYecKol CcHUTyauuu, Mpodec-
CHOHAJIBHOM peIIeKCHH Ha OCHOBE CIIEMATBHBIX HAYYHBIX 3HAHHM.
YK-4. CriocobeH oCyIIeCTBIATh JeJI0BYI0O KOMMYHHKALIMIO B YCTHOM M MCbMEHHOH (hopMax Ha
rocy1apcTBEHHOM si3blke Poccuiickoit denepanuu U MHOCTpaHHOM(BIX) sI3bIKe(ax), HHAMKATO-
POM JIOCTHKEHHUS KOTOPOIl ABIsETCA:
e VK-4.1. Bnaneer cucteMoil HOPM PYCCKOTO JIMTEPATYpHOTO f3bIKA, POJHOTO SI3bIKA U
HOpMaMU MHOCTPaHHOIO(bIX) A3bIKa(OB);
e VK-4.2. Vcrionb3yeT S3bIKOBBIE CPEACTBA JUISl JOCTIDKEHHS MPOQPECCHOHATBHBIX IIeTIeH
Ha PyCCKOM, POJAHOM U HHOCTPAaHHOM(BIX) sI3bIKe(ax);
e VK-4.3. BeiOupaer Ha rocyJapCTBEHHOM U MHOCTPAaHHOM(-bIX) SI3bIKaX KOMMYHHMKATHBHO
npueMiieMble CTHIIb OOLIeHMs], BepOaIbHbIE U HEBEpOaJIbHbIE CPE/ICTBA B3AUMOIECHCTBUS
C MapTHEPAMH.
1.4 IlepeyeHb MIaHUPYeMbIX pe3yJbTAaTOB 00yueHHsi. B pe3ynbTaTe U3ydeHMs TUCHUIUINHBI
CTYJEHT JI0JKEH

3HATh!

o OCHOBHBI€ MTOHATHUS CTUJIMCTUKY KaK pa3zielia JIUHIBUCTHKHY,;

o 0COOEHHOCTH CHCTEMHOM OpraHU3aluy CTUIMCTUYECKOTO aHAIN3a TEKCTa;

yMeTb:

o pa3rpaHUYUBaTh U OIMUCHIBaTh SKCIPECCUBHO-CTHIMCTHYECKHE OCOOEHHOCTH TEK-
CTOB Pa3HbIX (YHKIMOHAJIBHBIX CTHJICH HA MHOCTPAHHOM SI3BIKE;

o aHAJTM3UPOBATh TEKCTHI PA3HBIX (PYHKIIMOHAIBHBIX CTHIICH;

BJIA/ETh.

o MOHSTUMHBIM alapaToM CTHJINCTUKA COBPEMEHHOTO MHOCTPAHHOTO SI3bIKA,

o METOJIMKON CUCTEMHO-CTUIIMCTHYECKOTO aHaJIN3a TEKCTOB.

1.5 O6masi Tpyn0eMKOCTh THCHUTUIMHBbI «CTHIIMCTHKA aHTIHMHCKOTO S3bIKa» COCTaBISIET 2
3auetHble eaunull (2 3E) (72 vaca)
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[TporpamMa mpegycMaTpuBaeT M3y4E€HHUE MaTepHana Ha JIEKLUAX U JJaOOpaTOPHBIX 3aHATHUSX.
[IpenycmoTrpena camocTosTenbHas paboTa CTYAEHTOB IO TeMaM U pa3zaenam. [IpoBepka 3HaHuUi

OCYHICCTBIIACTCA (prHTaJ'IBHO , MTHAUBUYaAJIbHO.

1.6 O0bemM TUCUMIJIMHBI M BUIbI Y4eOHOM 1eATeJIbHOCTH

Bun yueOHo# padoThl Bcero yacos Cemectp 8
OO0m1ast TpyA0EMKOCTh 72 72
AyIUTOpHBIE 3aHIATUS 36 36
Jlexun 14 14
JlaGopaTopHble 3aHITHS 22 22
CamocrosiTenpHas padoTta 36 36
Bu uToroBoro KOHTpoIs - 3a4€T

2 YYEBHO-TEMATHUYECKOE IINTAHUPOBAHHUE

YueOHO-TeMAaTHUYECKHIi IJIaH

AyIMTOpPHBbIE 3aHATHS Camocrosi-
HaumMmeHnoBanue Bcero
Ne JlabopaTopHble | TeJabHasd
TeM (pa3aesioB) 4acoB Jlekuun
3aHATHS pabora
1. | Stylistics as a science
8 2 2 4
2. | Phonetic stylistics
6 1 2 3
3. | Graphical stylistics
6 1 2 3
4. | Morphological stylistics
8 2 2 4
5. | Lexical stylistics
8 2 2 4
6. | Semasiological stylistics.
Paradigmatic semasiology
6 1 2 3
7. | Semasiological stylistics.
Syntagmatic semasiology. 5 1 » 3
8. | Syntactical stylistics.
Paradigmatic syntax
6 1 2 3
9. | Syntactical stylistics.
Syntagmatic syntax. 6 1 2 3
10.| Functional styles of the English
language 12 2 4 6
UTOI'O 72 14 22 36

NuTepakTUBHOE 00YUYEHHE 110 AUCHUILIMHE

®opma Koua-
HaumeHoBaHue Bun
Ne HHTEPAKTUBHOI'O BO
Tem(pa3aesoB) 3aHATHSA
3aHATHS 4acoB
1. . _— Pabota B manbIx
Phonetic stylistics J3 2
rpynmnax




Graphical stylistics J3 Mo3roBoii mTypm 2
3. | Syntactical stylistics. Jlexmmsi-
: . JI 2
Paradigmatic syntax JIMCKYCCHSI
4 Functional styles of the English language J3 YuaeGuas rpynno- 2
Bas IUCKYCCHUA
NTOIro 8

3 COJIEP)KAHUE TEM (PA3/EJIOB)

Tema 1. STYLISTICS AS A SCIENCE. Stylistics as a branch of linguistics. Stylistics and style.
The scope and object of stylistics. Branches of stylistics and its key notions. Stylistics and other
linguistic disciplines. Stylistic neutrality and stylistic colouring. Expressive resources of the lan-
guage (expressive means and stylistic devices, tropes, figures of speech, images and their types).

Tema 2.PHONETIC STYLISTICS. Stylistic approach to phonetics. Phonostylistics and Sound
symbolism. Onomatopoeia and its types. Alliteration, assonance, paronomasia. Rhyme and
Rhythm

Tema 3. GRAPHICAL STYLISTICS. Graphon. Changes of type. Spacing of graphemes. Stylis-
tic use of punctuation. Absence of punctuation marks. Graphical imagery.

Tema 4. MORPHOLOGICAL STYLISTICS. Stylistic potential of the noun (humber, person,
case). Stylistic potential of the article. Stylistic potential of the pronoun.Stylistic potential of the
adjective. Stylistic potential of the verb (historical present, continuous forms). Stylistic potential
of Affixation. Morphemic repetition.

Tema 5.LEXICAL STYLISTICS. Word and its meaning. Denotation and Connotation. Compo-
nents of connotation. Stylistic Classification of the English vocabulary. Standard English vocab-
ulary. Special Literary words. Special Colloquial words.

Tema 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY. Paradig-
matic Semasiological stylistics: figures of replacement. Figures of quality. Figures based on af-
finity (metaphor, allusion, personification, antonomasia). Figures based on real connection (me-
tonymy, synecdoche, periphrasis, euphemism). Figures based on contrast (irony). Figures of
quantity (hyperbole, meiosis/understatement, litotes).

Tema 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY. Syntagmatic
Semasiologicalstylistycs: figures of co-occurrence. Figures of identity (simile). Figures of ine-
quality (pun, zeugma). Figures of contrast (paradox, oximoron).

Tema 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX. Paradigmatic syn-
tactical stylistics (sentence level). Completeness of sentence (Ellipsis, aposiopesis). Word order
(inversion). Syntactical connection (detachment, parenthesis, polysyndeton, asyndeton). Com-
municative types of sentences (rhetorical questions).

Tema 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX. Syntagmatic syntactical
stylistycs (text level). Arrangement of sentences based on balanced structures (parallelism, an-
tithesis, chiasmus). Arrangement of sentences based of repetition (anaphora, epiphora, framing,
anadiplosis, repetition of whole sentences). Logical arrangement of sentences. Sentence length
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Tema 10. FUNCTIONAL STYLES OF THE ENGLISH LANGUAGE. Different classifications
of Functional Styles. Distinctive linguistic features of the major functional styles of English. Of-
ficial business style. Scientific-professional style. Publicist style. Literary colloquial
style.Familiarcolloquialstyle.

4 METOANYECKHUE PEKOMEHJAIINU (YKA3AHUA) JJIA CTYAEHTOB 11O
N3YYEHUIO JUCHUITJINHBI

Pabouas mporpamma mpu3BaHa MOMOYb CTYJIEHTaM B OpPTaHU3AIMH CAMOCTOSTEIHHON pa-
0OTBI 110 OCBOEHUIO Kypca CTHIIMCTUKU.

Y4eOHO-MeTOINYeCKHEe MaTepHalIbl MO MOATOTOBKE JICKITMOHHBIX U J1a00paTOPHBIX 3aHATHI
B [TIOCOOMH MPEACTABIEHBI OTAEIBHO M0 KAXKI0MY pa3fiesly Kypcy B COOTBETCTBHH C IPOTPAMMOI
JUCLIUIUIMHBI U [TOCJIEA0BATENbHOCTBIO U3YUEHUSI Kypca.

B xaxzaom paznene naHsl:

1) y4eOHO-METOAMYECKHUE MAaTepHallbl JICKIIMOHHOTO Kypca, BKIIOYAIOIIME JICKIIMOHHBIN
MaTepual 10 U3y4aeMbIM TeMaM, BOIPOCHI U 3aJaHusl UIsl CAMOKOHTPOJISI, CIIMCOK OCHOBHOMW U
JIOTIOJIHUTEIIbHOM JINTEPaTyphI;

2) y4eOHO-METOJIMYECKUE MaTepualbl MO IMOATOTOBKE K J1a0OpAaTOPHBIM 3aHSITHSIM, CO-
JieprKalliye IJIaHbl MPOBEACHUS 3aHATUI C yKa3aHUEM I10CIJIEJ0BATEIbHOCTH pacCMaTpUBAEMBbIX
TeM, 3aJaHus IJI1 CaMOCTOSTENbHON pabOThl, AUIAKTUYECKUE MaTepuasbl K MPaKTUUYECKUM 3a-
HATUSAM, CHCTEMY YIPaXHEHUH [UIsi CaMONpOBEpKH, HamucaHue pedeparoB. BrinonHenue
YOpaXHEHU JacT BO3MOXKHOCTH CTYJIEHTaM IIy0’ke YCBOUTH TEOPETUUYECKHI MaTepuan, MpH-
MEHUTH MOTYUYECHHbIE 3HAHUS Ha [IPaKTUKE.

Padora Ha jJexknun

1. He 3anmceiBaiite kaxzaoe ciioBo npenoaasareiis. JICKIMOHHBIM MaTepUall — €ro MHTEII-
JIeKTyallbHasi COOCTBEHHOCTh. (DUKCUPYHTE OCHOBHBIE MOJIOKEHHUS, ONPEICIICHUS TEPMUHOB,
KJaccu(uKauy U T.I. B BUJE CBEPHYTOTO KOHCIEKTA. BbInensiiTe 3arojOBKH U BaXHYIO HH-
dbopMaruo MapKepom.

2. OdopmusiiTe MaTepuan TakuMm o0pa3oM, YTOOBI €ro JIETKO MOXHO ObIJI0O BOCCTAHOBUTH B
Pa3BEPHYTHIN KOHCIIEKT.

IMoaroroBka Kk J1a0OPATOPHBIM 3aAHATHAM

1. HaunuTe moAroToBKYy K NPaKTUYECKOMY 3aHITHIO C IPOCMOTpA JIEKUUU. Beiaenure Map-
KEepOM €€ KIIF0UEBBIE MOJIOKEHUS U TEPMUHBI.
2. Haiinute B pekomennyemoit B «IIpakTukyme» nutepaType A MOATOTOBKU K 3aHATHIM

TpeOyemble KIIIOUeBblE MOJIOKEHUS U TepMUHBL. OOpaTuTe BHUMaHHE Ha HEOJAHO3HAYHOCTH
TPAKTOBOK KJIFOUEBBIX IOHATHI B HAYYHBIX UCTOYHUKAX. M3yunTe aBTOPCKYIO apryMEHTALMIO U
npeyiaraeMblii 3bIKOBOM MaTepuan JUisl WUIIOCTpaluuu. bynbTre roToBbl TPOKOMMEHTHPOBAThH
CYLLECTBYIOIIME TPAKTOBKU HA 3aHATHUHU, U apTyMEHTUPOBAHO IIPUHSTH CTOPOHY OJHOTO U3 aBTO-
POB HCTOYHHUKOB MJIU CPOPMYJIUPOBATH CBOE BUJICHUE.

3. [TepepaboTaiite coOpaHHBIM U3 HECKOIBKMX HCTOYHUKOB MaTepHall U OOPMUTE Ha Kax-
JBIA KITFOYEBOW TEPMUH CTAThIO MO MPHUHIMITY SHUUKIONEINYECKON, TOMOIHS €€ COOCTBEHHBI-
MU KOMMEHTAPHUSAMHU.

4. BoinonHuTe yka3zaHHbIE IPENIOAABATENEM YIPAKHEHUS.

S. [TonGepute cOOCTBEHHBIN S3BIKOBOM MaTepUal /Ui WIIIOCTPALIMU U3ydaeMbIX TOHATUH U
JnononHuTe UM craThbu. CTaThs JOHKHA NMPUOOPECTH YepThl Balleil MHTEIEKTyallbHOM co0-
CTBEHHOCTH.

4.1 YueGHO-MeTOAMYECKOE 0DecedeHne CaMOCTOSTEILHOI PadoThl
CTy}]eHTOB no IUCIHUIIJINHE

®opMbl/BUBI KoumnuectBo
HaumenoBaHue .
Ne az1ea (TeMbr) CaMOCTOSITEIbHOM 4acoB, B
P padoThI COOTBETCTBHHU €




Y4eOHOo-
TEeMATHYECKHM
IIAHOM

Stylistics as a science

N3yuaroiiee yreHue jurepa-
TYpBI 110 TEME, IOJITOTOBKA
COO0O0IlIeHUH IO TeMaM, BbI-

MIOJIHEHHE NMPAKTUYECKUX 3a-
JaHui K cemuHapy. Tepmu-
HOJIOTUYECKHUU TI10ccapuil

Phonetic stylistics

CocraBiicHHE KOHCIIEKTa
(cxema, rpaduk). Paborta co
CIIPaBOYHBIMU MaTepHaIaMHu

Graphical stylistics

[ToaroroBka noKiIan0B, Npe-
3eHTanusA. CocTaBiaeHuEe KOH-
LHCTITYaJIbHbIX KapT, CXCM.

Morphological stylistics

IToaroroska cooOmenunii. Co-
CTaBJIeHHE TiIoccapusi. Pabora
C UHTEPHET- UICTOYHUKAMHU.
DOuI0JIOTHUECKNIT aHaIn3
TEKCTA.

. Lexical stylistics

IToaroroeka gqoknamoB. Bei-
MOJTHEHUE MPAKTUYECKUX 3a-
naaui. OUI0JIOTHYECKHI
aHaJIn3 TEKCTa

Semasiological stylistics.
Paradigmatic semasiology

[ToaroroBka coodbmennii. Co-

CTaBJICHUE KOHCIIEKTOB, CXEM.

TepMUHOIOTMYECKUH TII0CCa-
puii. [I0IrOTOBKA K TECTY.

Semasiological stylistics.
Syntagmatic semasiology.

IToaroroska coobmenuii. Co-
CTaBlieHHE riioccapus. Pabora
[} I/IHTepHeT' NCTOYHHUKAMU.
CTHUIMCTHYECKUI aHaIu3
TEKCTAa.

Syntactical stylistics.
Paradigmatic syntax

[ToarotoBka mOKIamOB, TIpe-
zeqranmga. CocTaBlieHHE KOH-
LENTYaTbHBIX KaPT, CXEM.

Syntactical stylistics.
Syntagmatic syntax.

[ToaroroBka mOKIanoOB, Ipe-
3EHTALAH.

10.

Functional styles of the English lan-
guage

[MoaroroBka cooOmienuii. Co-
cTaBieHue rioccapusi. Pabora
C UHTEpPHET - UCTOYHHKAMH,
cinoBapssMu  CTHUITUCTHYECKUHN
aHaJIu3 TEeKCTA.

UTOIo

36




5 IPAKTHUKYM 110 JMCHUITVIMHE

TEMA 1. STYLISTICS AS A SCIENCE
Conep:xanue

Points for discussion:
1. The place of Stylistics in modern Linguistics.
Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connec-
tion between stylistics and other linguistic disciplines.
Lecture 1, K: p. 5-10, G: p. 9-25, Z: p.9-14, 19-20
2. Branches of Stylistics.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics.
Lecture 1, Z: p. 16-19, G: p. 9-25,
3. Stylistics of language levels.
Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylis-
tics
Lecture 1, S: p.25-27
4. Key notions of stylistics:
Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Lecture 2, K: p.5-10, Z: p. 20-24, p.28-32 ex.5-9
5. Terms to describe expressive resources of the language.
Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images. Lec-
ture 2, Z: p. 34-36, S: p.99, G: p. 25-32, 264-265, K: p. 5-10
Recommended for all points: Arnold p. 13-45, 88-130

Practical tasks:

1) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

2) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonpa U.B. Ctunuctruka. CoBpeMeHHBIM aHMIUUCKUM S3bIK: YUYEOHUK 71 BY30B. — /-
e u3a. — M.: ®munra: Hayka, 2005. — 384 c. (A)
2. baiinukosa, H. JI. CTuiucTrKa aHTITMHACKOTO S3bIKA | YIEOHHK W MPAKTUKYM IS By30B /

H. JI. baiiguxosa, O. B. Cirocaps. — Mocksa : M3parensctBo HOpaiir, 2023. — 261 c. —
(Briciee obpazoBanue). — ISBN 978-5-534-11799-8. — Texkcr : anmexktpoHHbIH // OOpa3oBa-
tenpHas miatdopma KOpait [caiit]. — URL: https://urait.ru/bcode/518133

3. [Nanpnepun U.P. Ctunuctuka anrinuiickoro s3bika. — M.: Beicmias mkona, 1977. — 336 c.
(G)

4. 3namenckas T.A. CTunucTuka aHriauiickoro s3eika. OCHOBBI Kypca: YdeOHoe mocolue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)

S. Kyxapenko B.A. IIpakTukyM Mo CTHJIMCTUKE aHIJIMICKOro sizbika. M., «Bricmias miko-
aa», 1986 — 144 c. (K)

6. CxkpebneB HO.M. OcHOBBI CTHIIMCTUKU aHTIHICKOro s3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 c. (S)

TEMA 2. PHONETIC STYLISTICS
Conep:xxanue
Points for discussion:
1. Phonostylistics, Phonosemantics and Sound Symbolism.
Definitions, objects of investigation
Lecture 3, G: p.123-124, S: p. 42-44



https://urait.ru/bcode/518133

2. Onomatopoeia.

Definition. Types. Functions. Examples, including onomatopoetic words from your second lan-
guage.

G: p.124-126, S: p. 44-45,

3. Alliteration.

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123, G: p.126-128

4. Assonance.

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123

5. Paronomasia

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 43-44,

6. Rhyme

Definition. Types. Functions. Examples from poetry, advertizing.

G: p.128-129, S: p. 129-130

7. Rhythm.

Definition. Types. Functions. Examples from poetry, prose, advertizing.

S: p. 124-125, G: p.129-135

Recommended for all points: Lecture 3, Arnold p. 275-296

Practical tasks:

3) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

4) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonpg U.B. Ctunmuctuka. CoBpeMeHHBIN aHTIIMICKAN S3bIK: Y YeOHHK 1S BYy30B. — /-
e m3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
2. baiigukosa, H. JI. CTuincTHKa aHTTIHMICKOTO sI3bIKa : YYeOHUK M TPAKTHKYM TSl BY30B /

H. JI. baiinukoBa, O. B. Cmtocaps. — Mocksa : HWznatensctBo FOpaiit, 2023. — 261c. —
(Briciee obpazoBanue). — ISBN 978-5-534-11799-8. — Texkcr : anmextpoHHbIH // Obpa3oBa-
tenpHas matdopma KOpait [caiit]. — URL: https://urait.ru/bcode/518133

3. lanpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)

4. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YueOHoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)

S. Kyxapenko B.A. IlpakTuKyM MO CTUJIMCTHKE aHIJIMHCKOrO si3bika. M., «Bsicmas miko-
aa», 1986 — 144 c. (K)

6. CxkpebneB HO.M. OCHOBBI CTUITUCTUKH aHTIHICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)

TEMA 3. GRAPHICAL STYLISTICS
Conep:xxanue

Points for discussion:
1. Graphon
Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
S: p.38-40, K: p. 11-12,
2. Changes of type
Capitalization. Italics. Functions. Examples
K:p. 13, S: p.40
3. Spacing of graphemes
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Hyphenation, multiplication. Functions. Examples

K:p. 13, S: p.40

4. Stylistic use of punctuation. Absence of punctuation marks.

5. Graphical imagery.

Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Ex-
amples.

K:p. 13

Recommended for all points: Lecture 3, Arnold p. 296-316

Practical tasks:
1) K: p.14-17, ex.2-5 (Graphon)
2) K: p.17-18, ex.6 (Capitalization. Italics. Hyphenation, multiplication. Figurative verse)

3) Find your own example of each of the discussed graphical stylistic device a) in Russian
b) in English
4) Try writing a figurative verse and share it with the group
Jlureparypa:
1. Apnonpg U.B. Ctunmuctuka. CoBpeMeHHBIN aHTIIMICKAN S3bIK: Y YeOHHK IS By30B. — /-
e u3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
2. baiinukosa, H. JI. CtuiucTiKa aHTTIHMICKOTO sI3bIKa : YYeOHUK M MPAKTUKYM ISl BY30B /

H. JI. baitnukoBa, O. B. Cimrocapp. — MockBa : M3garensctBo FOpainit, 2023. — 261c. —
(Breiciee obpazoBanue). — ISBN 978-5-534-11799-8. — Texkcr : anexktponHsiii / Obpa3oBa-
tenbHas matgopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/518133

3. lanpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)

4. 3namenckas T.A. Ctunuctuka aHriauickoro sizbika. OCHOBBI Kypca: YuyeOHoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)

S. Kyxapenko B.A. IIpakTuKyM MO CTUIMCTHKE aHIJIMHCKOIO s3blka. M., «Bpiciias miko-
aa», 1986 — 144 c. (K)

6. CkpebneB HO.M. OCHOBBI CTUITUCTUKH aHTIHICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)

TEMA 4. MORPHOLOGICAL STYLISTICS
Conep:xanue
Points for discussion:
1 Stylistic potential of the noun (number, person, case) Z: p. 92-95
2 Stylistic potential of the article Z: p. 95-97
3 Stylistic potential of the pronoun Z: p. 97-101
4. Stylistic potential of the adjective Z: p. 101-103
5. Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107
6
7.
R

Stylistic potential of Affixation Z: p.107-110, K: p. 21 ex.2
Morphemic repetition K: p.18-20, ex.1, p. 21-22, ex.3
ecommended for all points: Arnold p. 191-217

Practical tasks:
1) K: p. 21 ex.2 (affixation)
2) K: p.18-20, ex.1, p. 21-22, ex.3 (Morphemic repetition)

Jlureparypa:
1. Apnonpn U.B. Ctrnmnctuka. COBpeMEHHBIN aHTIIMHCKAN S3bIK: YYeOHUK TSI BY30B. — /-
e u31. — M.: @imnTa: Hayka, 2005. — 384 ¢. (A)


https://urait.ru/bcode/518133

11

2. baiigukosa, H. JI. CTuincTHKa aHTTIHICKOTO SI3bIKA : YYCOHUK M MPAKTHKYM ISl BY30B /
H. JI. baiinukoBa, O. B. Cmtocaps. — Mocksa : H3znarensctBo IOpaiit, 2023. — 261 c. —
(Beiciee o6pazoBanue). — ISBN 978-5-534-11799-8. — Tekct : anektponHsiii / O6pazoBa-
tenpHas wiatdopma KOpaiit [caiit]. — URL: https://urait.ru/bcode/518133

3. laneniepun W.P. Ctunuctrika aHmMiickoro s3eika. — M.: Beicias mkona, 1977. — 336 c.
(G)

4, 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdyeOHoe mocooue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z)

5. Kyxapenko B.A. IIpakTukyMm 10 CTHJIMCTUKE aHTJIMMCKOTrO sA3bika. M., «Bpicmias miko-
na», 1986 — 144 c. (K)

6. CkpeobneB HO.M. OCHOBBI CTUITUCTUKH aHTIMICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)

TEMA 5. LEXICAL STYLISTICS
Conep:xanue
Points for discussion +Practical tasks:
1. The word and its Semantic structure.
Denotation and connotation. Components of connotation. Meaning and context.
K: p.22-24, ex.4 p.36-37
2. Stylistic classification of the English vocabulary K: p. 25-28
3. Neutral vocabulary, common literary and common colloquial vocabulary.
K:p. 33-36 ex.3
4. Special Literary vocabulary K: p.29-31 ex.1
5. Special Colloquial vocabulary K: p. 31-33 ex. 2
Recommended for all points: G: p.70-123, Arnold p.150-191

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHBIN aHTIHICKUI A3bIK: YUeOHUK AJIs BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. Baiinukosa, H. JI. CTHIHCTHKA aHIIIMICKOTO S3bIKA © YUEOHUK M MPAKTHKYM JUIs BY30B /

H. JI. baiinukoBa, O. B. Cmocaps. — Mocksa : WznmarensctBo HOpaiit, 2023. — 261c.—
(Boicee obpazoBanue). — ISBN 978-5-534-11799-8. — Texkcr : anexktpoHHbIN // Obpa3oBa-
tenbHas miathopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/518133

3. I'anpnepun U.P. Ctunncruka anrnmmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)

4. 3namenckas T.A. CTunucTuka aHTTUHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocoOue.
U3n. 3-e, uctip. — M., Equtopuan YPCC, 2005. — 208 c. (Z)

S. Kyxapenko B.A. IIpakTuKyM IO CTHIMCTHKE aHIVIMHCKOTO s3blka. M., «Bslcmas mko-
aa», 1986 — 144 c. (K)

6. CkpebneB FO.M. OcHOBBI CTUIMCTUKU aHIIMHCKOro si3bika. — M.: OO0 «M3narenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY
Conep:xxanue
Points for discussion +Practical tasks:
1. Paradigmatic Semasiology. Definition and inner subdivision. Figures of replacement: fig-
ures of quality and figures of quantity.
2. Figures of quality: Metaphor K: p.37-40 (ex.1)
3. Allusion
4. Personification
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5 Antonomasia K: p. 50-52 (ex. 5)

6. Metonymy K: p.40-42 (ex.2)

7. Periphrasis K: p.94-96 (ex.5)

8 Irony K: p.46-49 (ex.4)

9. Figures of quantity: Hyperbole and Meiosis K: p.57-59 (ex.7)
10. Litotes K: p. 93-94 (ex.4)

Recommended for all points: G: p.136-148,164,176, S: p.97-122

Jluteparypa:
1. Apnonbn U.B. Ctunuctuka. COBpeMEHHBIH aHTIMICKUN S3bIK: Y YeOHUK A7 By30B. — /-
e m3a. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. baiigukosa, H. JI. CtuincTiKa aHTIIMIICKOTO sI3bIKa : YYeOHUK M MPAKTUKYM JUIsI BY30B /

H. JI. baitnukoBa, O. B. Cimrocapp. — MockBa : M3gatensctBo FOpabit, 2023. — 261c. —
(Beicmiee obpazoBanue). — ISBN 978-5-534-11799-8. — Tekcr : anektpoHHbIH // OOpa3oBa-
tenbHas miaTdopma FOpaiit [caiir]. — URL.: https://urait.ru/bcode/518133

3. lanpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)

4. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YuyeOHoe mocoOue.
U3a. 3-e, uctp. — M., Equtopuan YPCC, 2005. — 208 c. (Z)

S. Kyxapenko B.A. IlpakTukyM MO CTUJIMCTHKE aHIVIMHCKOrO si3bika. M., «Bblcmias miko-
na», 1986 — 144 c. (K)

6. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHTIIMACKOTO si3bIKa. — M.: OO0 «M3narenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY.
Conep:xanue
Points for discussion +Practical tasks:
1. Syntagmatic Semasiology. Definition and inner subdivision. Figures of co-occurrence:
figures of identity, figures of inequality, figures of contrast.
2. Figures of Identity: Simile K: p. 89-92 (ex.3)
3 Synonymous replacement
4 Figures of Inequality: Clarifying synonyms
5. Climax and Anticlimax K: p. 86-88 (ex. 2)
6. Pun and Zeugma K: p. 42-46 (ex.3)
7 Figures of Contrast: Oxymoron K: p. 60-62 (ex. 8)
8. Anti-thesis K: p. 84-86 (ex. 1)
Recommended for all points: G: p. 148-153, 162, 219, S. 143-167

Jlureparypa:
1. Apnonpg U.B. Ctunuctruka. CoBpeMeHHbIN aHTIIMHCKUN A3bIK: Y4eOHUK A7 BYy30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. INanpnepun W.P. Ctunncruka anrnmmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM MO CTUIMCTHKE AHITIMHCKOTO sA3blKa. M., «Bpicimas mko-
aa», 1986 — 144 c. (K)
5. CkpebneB HO.M. OCHOBBI CTHIIMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «U3marenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX
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Conep:xxanue

Points for discussion +Practical tasks:

1. Ellipsis

2. Break (aposiopesis)

3. Inversion

4. Detachment, parenthesis

5. Polysyndeton

6. Asyndeton

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275
Jlureparypa:

1. Apnonbn U.B. Ctunuctuka. CoOBpeMEHHBIH aHTIMICKUN A3bIK: Y YeOHUK A1 By30B. — /-

e m3a. — M.: ®inunTa: Hayka, 2005. — 384 ¢. (A)

2. baiigukosa, H. JI. CtuincTiKa aHTTIMIICKOTO sI3bIKA : YYEOHUK M TPAKTUKYM JUIsI BY30B /

H. JI. baitnukoBa, O. B. Cimrocapp. — MockBa : M3gatensctBo FOpabit, 2023. — 261c. —
(Breicmee obpazoBanne). — ISBN 978-5-534-11799-8. — Texkcr : anexkrponHbIi // OOpa3oBa-
tenbHas matgopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/518133

3. lanpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)

4. 3namenckas T.A. Ctunuctuka anriauickoro si3bika. OCHOBBI Kypca: YueOHoe mocolue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)

S. Kyxapenko B.A. IIpakTuKyM MO CTUIMCTHKE aHIJIMHCKOIO s3blka. M., «Bpicimias miko-
aa», 1986 — 144 c. (K)

6. CkpebneB FO.M. OCHOBBI CTUIIMCTUKU aHTIIMACKOTO si3bIKa. — M.: OO0 «W3natenscTBO

ACT», 2000. — 224 ¢. (S)

TEMA 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX.
Conep:xanue

Points for discussion +Practical tasks:
1 Parallel constructions

2 Antithesis

3 Chiasmus

4. Lexico-syntactical Repetition and its types

5. Climax

6 Anti-climax

7 Long and short sentences

8. Nominative sentences

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMEHHBIN aHTTIMICKUH A3bIK: YUeOHUK Ui BY30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. baiinukosa, H. JI. CTtuinrcTiKa aHTIIHICKOTO S3bIKa : YYCOHUK M TPAKTHKYM ISl BY30B /

H. JI. baiinukoBa, O. B. Cmtocaps. — Mocksa : H3znarensctBo IOpaiit, 2023. — 261 c. —
(Bricuree obpazoBanme). — ISBN 978-5-534-11799-8. — Texkcr : amektpoHHbIH // OOpa3oBa-
tenpHas miatdopma KOpaidt [caiit]. — URL: https://urait.ru/bcode/518133

3. lanpnepun U.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
4, 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca: YdeOHoe mocooue.

U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z)
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5. Kyxapenko B.A. IlpakTukyMm IO CTHJIMCTUKE aHTIMMCKOrO sA3bika. M., «Bpicimas miko-
na», 1986 — 144 c. (K)
6. CkpebneB HO.M. OCHOBBI CTUITMCTUKH aHTIIHICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)

TEMA 10. FUNCTIONAL STYLES
Conep:xxanue

Points for discussion +Practical tasks:
1 Official business style
2 Scientific-professional style
3 Publicist style.
4. Literary colloquial style
5. Familiar colloquial style.
STYLISTIC ANALYSIS OF THE TEXT “THE WIND BLOWS” By K. Mansfield

Recommended for all points: K: p. 108-120, G: p. 249-319, Arnold p. 316-371

Jlureparypa:
1. Apnonpg U.B. Ctunmuctuka. CoBpeMeHHBIN aHTIIMICKAN S3bIK: Y YeOHHK IS By30B. — /-
e u3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
2. baiinukosa, H. JI. CtuinucTiKa aHTTIMICKOTO sI3bIKa : YYeOHUK M TPAKTUKYM JUIsI BY30B /

H. JI. baitnukoBa, O. B. Cirocapp. — MockBa : M3garensctBo Opaiit, 2023. — 261c. —
(Breiciee obpazoBanue). — ISBN 978-5-534-11799-8. — Texkcr : anexktponHsiii / Obpa3oBa-
tenbHas matgopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/518133

3. lanpnepun W.P. Ctunucruka anrnuiickoro si3bika. — M.: Beicinas mikona, 1977. — 336 c.
(G)

4. 3namenckas T.A. Ctunuctuka aHriauickoro sizbika. OCHOBBI Kypca: YuyeOHoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)

S. Kyxapenko B.A. IIpakTuKyM MO CTUJIMCTHKE aHIVIMHCKOrO si3bika. M., «Beicmas miko-
aa», 1986 — 144 c. (K)

6. CkpebneB HO.M. OCHOBBI CTUITUCTUKH aHTIHICKOTO si3bika. — M.: OO0 «3naTenscTBo

ACT», 2000. — 224 c. (S)

6 IMAJAKTUYECKHUE MATEPHAJIBI 1JI51 KOHTPOJISA (CAMOKOHTPOJIS)
YCBOEHHOI'O MATEPHAJIA
6.1 OueHo4HbIe CPeICTBA, MOKA3ATEIH U KPUTEPUH OLeHUBAHUS KOMIETEeHIUI

Kpurepuu oueHuBanus
HNunexc OuenouyHoe IToka3aTenn p p

chopmMuUpOBaHHOCTH
KOMIIETCHIIHM U CpeACTBO OLlCHUBAHUS .
KOMIIeTeHIHii
. KonuyecTBO mpaBMIIbHBIX OTBE-
Huzkuit

TOB Ha BOIIPOCHI TecTa MeHee 60

(HEeyJOBJIETBOPUTEIHHO) %

KommgectBo IMpaBHUJIBHBIX OTBC-

[Toporogsrii

(YIOBIIETBOPUTENILHO) TOB Ha BONPOCEI TecTa OT 61-75

[1K-2 YA p %

Tect

SPp——— KonuuecTBO NpaBUIILHBIX OTBE-
(xopo1io) TOB Ha BOIIPOCHI TecTa OT 76-84

P %
BhICOKIi KonuuecTBO NpaBUIIBLHBIX OTBE-
(OTITHYHO) TOB Ha BONpOCHI TecTa oT 85-100

%
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TK-2
OIIK-8
VK-4

Joxknan,
CcOo00IIEeHnE

Huskuit
(HEYIOBJIETBOPHUTEIIb-
HO)

Jloknaa CTyAeHTy He 3a4MThIBa-
€TCsl €CIU:

e CTyneHT He YCBOWI 3Hayu-
TEJIbHOM YacTH MPOOIIEMBL;

e Jlomyckaer  CyILIECTBEHHBIC
OLIMOKK U HETOUHOCTH IIPH pac-
CMOTPEHUH €€;

e lcnobIThIBaeT TPYAHOCTH B
IPaKTUYECKOM IPUMEHEHUN
3HAHUM;

e He moxer apryMeHTHpOBaTh
HaYYHbIE [10JIOKEHUS;

e He ¢opmynupyer BbIBOAOB U
0000I11IeHHI;

e He BiageeT MOHSITUUHEIM arfl-
apaToM.

[ToporoBssilii
(YZIOBIETBOPUTENBHO)

3amanue BBIMOJIHEHO Oosiee Yem
Ha nosoBuHy. CTyleHT oOHapy-
KMBAEeT 3HAHWE W TIOHUMAaHHE
OCHOBHBIX IOJIOKEHUH 3aJaHus,
HO:

e Tema packpblTa HEAOCTATOY-
HO YEeTKO W TMOJHO, TO €CTh CTY-
JICHT OCBOWJI IpoliieMy, MO Cy-
IIECTBY H3JIaraeT ee, ONUpasCh
Ha 3HaHUS TOJbKO OCHOBHOM JH-
TEpaTyphl;

e JlomyckaeT HECyIIECTBEHHBIE
OLIMOKH U HETOUHOCTH;

e lcnobIThIBaeT 3aTpyJHEHUS B
MPAaKTUYECKOM NPUMEHEHUH T10-
JTYYEeHHBIX 3HaAHUM;

e (Cnabo apryMeHTUpyeT Hay4-
HBIC TIOJIOKCHUS;

e 3arpyansercs B Gpopmyaupo-
BaHHH BBIBOJOB U 0000IIIEHHI;

e YacTHuHO BIAJEET CUCTEMOM
TTOHSITHH.

bazoBsrit
(xoporo)

3ajaHue B OCHOBHOM BBIIIOJIHE-
HO:

e CTyneHT TBEpAO YCBOWJI Te-
My, TPaMOTHO U TO CYIIECTBY
U3JIaraeT €€, ONMpasch Ha 3Ha-
HUSI OCHOBHOM JTUTEpaTyphl;

e He pomyckaer cyliecTBeH-
HBIX HETOYHOCTEH;

e VYBA3BIBACT YCBOEHHBIE 3Ha-
HUA C MPAKTUYECKOMN JIEeATEIbHO-
CTBIO;

e ApryMeHTupyer HayuHbIE
MI0JIOXKEHHUS,
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e JlenaeT BBIBOALI M 00001IE-
HUSL;

e BiameeT cuCTEeMOil OCHOB-
HBIX ITOHSTHIH.

Bricokuii
(oTnM4HO)

3ajaHue BBINOJIHCHO B MAaKCH-
MaJIbHOM 00BbeEME.

e CryneHTt ray0O0OKO M BCECTO-
POHHE yCBOWJ MPOOIEMY;

e VYBEpEHHO, JIOTUYHO, MOCIIE-
JIOBATEIbHO M TPAMOTHO €T0 H3-
JIaracr;

e Omnupasich Ha 3HaAHUS OCHOB-
HOW M JIOTIOJHUTEJIBHOM JIUTEpa-
TYpbI, TECHO MPUBS3BIBAET yCBO-
€HHBbIC HAy4YHbBIC TIOJIOKCHHS C
IIPAKTUYECKON JEeATEIBHOCTHIO;
e VYmeno 0OOCHOBBIBAE€T U ap-
TYMEHTUPYET BBIIBUTA€MbIE UM
UJIEH;

e Jlemaer BBIBOABI M 00001IIE-
HUSL;

e (CBOOOIHO BIIaZ€ET IOHSITHS-
MH.

[1K-2
YK-4

PaGouas Terpaap

Husknii
(HEyJOBJIETBOPUTEIBHO)

VYrpaxHeHull pa3aenaBbloIHe-
HBl B 00beMe mo0 50%. B otBe-
Tax €CTh OLINOKH.

[ToporoBssilii
(YZIOBIETBOPUTENHHO)

VYrpaxHeHull pa3zena BbIIOJIHE-
HBI HE B [IOJIHOM 00BEME.
B oTrBeTax ecTh OIMOKH.

bazoBsiit (xoporo)

YipaxHeHUN paszelia BbIIOIHE-
HBI, HO

B OTBETax €CTb HE3HAYUTEIIbHBIC
OILINOKH.

Bericokuii (0TIM4YHO)

BelnonHenue Bcex yNpakHEHHUU
paznena
OTBETHI OJIHBIE U IPABUIIBHBIE.

[1K-2
OIIK-8

Pedepar

Huzkuii
(Hey1OBJIETBOPUTENHHO)

B pabote He pacKpBITO OCHOB-
HOE coJiepKaHue y4eOHOoro Ma-
Tepuana; o0Hapy>KEHO HEe3HAHHE
VI HeTIOHMMaHue OOoJbIIed M
HauboJsee BayKHOM yacTu yueo-
HOT'O MaTepHaia; JOMyIleHbl
OIINOKHU B OIIPECACIICHUHU ITOHA-
THUH, IPU UCTIOIB30BAHUH TEP-
MHHOJIOTUH, KOTOPBIC HE UC-
MIPaBJICHbI NOCIIE HECKOJIBKHUX
3aMEYaHM MpernoaaBaTes;
HapylleHa JOruKa B U3JI0KEHUN
Marepuaia, HeT HeOOXO0IUMBIX
0000111eHM T ¥ BHLIBOJOB; HEZO-
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CTaTOYHO c(hOPMHUPOBAHBI HABBI-
KU IMCbMEHHOH peun; pedepar
SIBJISIETCSI TUTarHaTOM JIPYTUX
pedeparoB 6oee yem Ha 90%.

B paGore HenoyiHO WM Hero-
CJIEZIOBATENILHO PACKPBITO CO-
JiepKaHue MaTepuana, Ho IoKa-
3aHO 00lIee TOHUMaHKUE BOIIpOca
U MPOJIEMOHCTPUPOBAHBI yMe-
HUS, 10CTaTOYHbIE /IS 1ajb-
Heilero yCBoeHus: Marepuaa;
MMENNCh 3aTPyIHEHUS WIN J0-
[ToporoBssiii MyIICHBI OIIMOKHU B OTpeiere-
(YIOBIETBOPUTENBHO) | HUM IOHATHUH, UCIIOJIb30BAHUU
TE€PMUHOJIOTHH, UCTIPABJICHHbIE
IIOCJIE 3aMEYaHui IIpernojaBare-
JIs1; TIPY HEMIOJTHOM 3HaHUU TeO-
PETHYECKOI0 MaTepuaa BbIsB-
JIeHa HeJlocTaToYHast chOpMUpO-
BaHHOCTb YMEHUI U HaBbIKOB,
CTYZEHT He MOKET IPUMEHUTh
TEOPUI0 B HOBOM CUTYALMH.

PaGora y10B1€TBOpSIET B OCHOB-
HOM TpeOOBaHUSIM Ha OIECHKY
«5», HO TIPU TOM HMEET OJIUH U3
HEJOCTaTKOB: B U3JIOKEHHUH J10-
MyIIEeHbl HeOObIINE TPOOEITHI,
HE MCKA3UBIIINE COJICPIKAHUE
pedepara; AOMyIIEHbI OAUH —
JIBa HEJIOUETA IIPH OCBEIICHUH
OCHOBHOTO COJIEpKaHUS TEMBI,
bazoBblii (xopo1io) HCIIPABJICHHBIE 110 3AMEYaHUIO
MpenoaaBaTens; JOMyIIeHbI
ommOKa i 0oJiee IByX HEJlO-
YeTOB IIPHU OCBEIICHUU BTOPO-
CTETICHHBIX BOIIPOCOB, KOTOPHIE
JIETKO UCHPABIISIOTCA IO 3aMe-
yaHUIo npenoaasatens. B pede-
paTe MOXKeT OBITh HEAOCTATOYHO
MIOJTHO pa3BepHYyTa apryMeHTa-
ISl

CaMoCTOSTENILHO HAITMCAHHBII
pedepar, COOTBETCTBYET TEME U
wiany; Marepuan paboTsl U3-
JIO’KEH TOCTIeI0BATENBHO U Tpa-
MOTHO, CACJIaHbI HEO0XOIMMEIE
0000IIIEHNS U BEIBOIEI.

Bricokuii (oTiin4yHO)

6.2 [IpoMe:kyTOUHASI aTTECTAIUSI CTYA€HTOB MO AUCHUILINHE
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[IpoMexxyTouHasi aTTecTamus SABJISETCA MPOBEPKOM BCEX 3HAHWMN, HABBIKOB M YMEHUH
CTYACHTOB, IPUOOPETEHHBIX B MPOIECCE U3YUCHUS TUCIHUILTUHBI. POPMOI MPOMEXYTOUHOH aT-
TECTALMM 110 JUCLUUIUIMHE SBIIAETCS 3a4€T.

JUig oueHMBaHuUs pe3yJIbTaTOB OCBOEHUS JMCLUIUIMHBI IPUMEHSAETCS CIEAYIOLIUE KpUTe-
PHH OLIEHUBAHUS.

Kpurtepun oneHuBaHus yCTHOTO OTBETA HaA 3a4eTe

1. Ouenka «oTJH4YHO» (5 0aJJIOB) CTAaBUTCS CTYJICHTY 3a MPABWJIbHBIN, IOJHBIA U TIIy-
0okuil oTBET Ha Bompoc. OTBET CTyI€HTa HA BOIIPOC JAOJDKEH OBbITh MOJHBIM U PAa3BEPHYTHIM, HU
B KOEM CJIy4ae HE 3a4UThIBAaThCS JOCJIOBHO, COJIEPKaTh YeTKHUE (POPMYJIMPOBKU BCEX OIpeene-
HUH, KacaroIuxcs YKa3aHHOTO BOIMPOCA, MOATBEPKAAThCS (pakThyeckuMu mpumepamu. Takoit
OTBET JIOJDKEH MPOJIEMOHCTPUPOBATh 3HAHUE CTYACHTOM MaTepHasa JEeKIHi, 6a30Boro yuyeOHu-
Ka 1 JOIOJIHUTENBbHON auTepaTyphl. OLIEHKa «OTJIMYHO» BBICTABIIAETCS TOJIBKO IPHU MOIHBIX OT-
BETaxX Ha BCE OCHOBHBIE U JONOJIHUTEIBHBIE BOIIPOCHI.

2. Ouenka «xopomo» (4 6aj/1a) CTaBUTCS CTYACHTY 3a MIPABUIIBHBIN U OJTHBIN OTBET HA
Bornpoc. OTBET CTyI€HTa Ha BONPOC JOJDKEH ObITh IMOJHBIM, HU B KOEM CJIy4ae HE 3a4UThIBATHCA
JIOCJIOBHO, COJIEp’KaTh YeTKHE (OPMYIHMPOBKH BCEX OINPEACICHUN, HEMOCPEACTBEHHO Kacaro-
IIMXCSl YKa3aHHOT'O BONpPOCA, MOATBEPKAAThCS (PAKTUUECKUMHU IpuMepaMu. Takoil OTBET A0I-
YKEH MPOJEMOHCTPUPOBATh 3HAHUE CTYJCHTOM MaTepHaia JIeKIHid u 6a3oBoro yueonuka. Ouen-
Ka «xopouio» (40ana) BbICTAaBIsETCA TOJIbKO NMPH MPaBUIBHBIX M MOJHBIX OTBETaX Ha BCE OC-
HOBHbIE BONPOCHI. J|0IyCcKaeTcs HENOJIHBIM OTBET 110 OJJHOMY M3 JONOJHUTEIbHBIX BOIIPOCOB.

3. OneHka «y/l0BJIeTBOPUTEIbHO» (3 0as1a) CTaBUTCA CTYICHTY 3a IPABUIIbHBIN, HO
HE IOJIHBII OTBET Ha BOMNpOC Ipenoaasares uiau Omsera. OTBET CTyAEHTa HAa BOIPOC MOXKET
OBbITh HE MIOJHBIM, COJIEPKaTh HEUETKHE (POPMYITUPOBKH OIPECIICHUH, IPIMO KacaroLIUXCsl yKa-
3aHHOTO BOIIPOCA, HEYBEPEHHO MOJTBEPXKAATHCS (pakTHUECKUMH mpumepamu. OH HU B KOEM
Clly4ae HE JOJDKEH 3a4MUThIBAThCS JOCIOBHO. TakoM OTBET AEMOHCTPUPYET 3HAHHE CTYIEHTOM
TOJIBKO MaTepuaia JieKiuuid. OLeHKa «yJJOBJIETBOPUTENbHOY (3 0asuia) BBICTABISAETCS TOIBKO IPU
IIPABWIBHBIX, HO HETOJIHBIX, YACTUYHBIX OTBETaX Ha BCE OCHOBHBIE BOIIPOCHL. Jlomyckaercs He-
IIPABWJIBHBIN OTBET IO OJJHOMY U3 JIONOJIHUTEIBHBIX BOIIPOCOB.

4. OueHka «Hey10BJIeTBOPUTEIbHO» (0 0a/1710B) CTAaBUTCS CTYICHTY 32 HEMPABUIBHBIH
OTBET Ha BOIIPOC MpenoaaBaTelis uiu ouiera a1bo ero orcyrcrsue. OTBET CTy/AE€HTa Ha BOIPOC,
B ATOM Cllyyae, COJICPKUT HeNpaBUJIbHbIE (POPMYIUPOBKH OCHOBHBIX ONpEAEICHUN, IPIMO OT-
HOCSIILIUXCSI K BOIIPOCY, WM CTYACHT BOOOIIE HE MOXKET UX JaTh, KaK U MOATBEPIUTH CBOM OTBET
(bakTHuecKUMH NpuMepamMH. Takoi OTBET JEMOHCTPUPYET HE3HaHHE CTYJIEHTOM Marepuasa
JeK1ui, 0a30BOro yueOHMKA U JOTIOJHUTEIbHON JINTEPATYPHI.

5. OneHka «Heya0BJIeTBOPUTENAbHO» (0 0aJUIOB) CTaBUTCS TaKXKe CTYJEHTY, CIHCaB-
[IEMY OTBETHI Ha BOMPOCHI M YUTAIOLIEMY 3TH OTBETHI 3K3aMEHATOPY, HE OTPBIBASICh OT TEKCTA, B
cllydae eci OH He MOXET OOBSICHUTh WM YTOYHUTH, IPOYMTAHHBIA TAKUM 00pa30M MaTepual.

6. OneHka «Hey/0BJeTBOPUTEIbHO» CTABUTCS TaKXKe CTYJICHTY, OTBEUYAIOIIEMY TaKUM
00pa3oM X0Ts OBl Ha OJIMH BOIIPOC OuIIeTa.

OneHka «3aYTeH0» CTAaBUTCS CTYJIEHTY, OTBET KOTOPOI'O COOTBETCTBYET OLIEHKAM «OT-
JIMYHO», «XOPOIIO» WU «yIOBJIETBOPUTEIBHO)», OLICHKA «HE 3aUTEHO» - CTYACHTY, Y€l OTBET
COOTBETCTBYET OLICHKE «HEY/I0BIETBOPUTEIHHOM.

6.3 TunoBbIe KOHTPOJILHBIE 3aJaHNs] U HHbIE MATEPHAJIbI, HeO0X0TUMBIE [1JIs1
OLICHKH Pe3yJIbTATOB OCBOCHUS AMCUMILINHBI
IIpumep TecTOBOIrO 321aHUA

Tecr Ne 1
1) The branch of stylistics which studies functional styles is called ...
2) In terms of decoding stylistics the author's stylistics is called the stylistics of the

encoder, while the reader’s stylistics may be named the stylistics of the ....
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3) Lexical stylistics is the study of the semantic structure of the word and the interrelation of
the connotative and ... meanings of the word.

4) The study of the graphical changes of a word or word combination used to reflect the
pronunciation or to convey the intensity of the stress is called ... stylistics.

5) Linguistic forms and properties that can make the utterance emphatic or expressive are
called ... means.

6) Emphatic pausation is an example of ... expressive means

7) ...of speech is a stylistic device of any kind, including tropes and syntactical expressive
means.

8) Figurative descriptions and figures of speech collectively, ideas presented in a poetical
form are called ...

9) ... images make us hear the actual sounds.

10) ... stylistics is linked with the theory of translation and culture studies.

TeMbl JOKJIAT0B:
Decoding Stylistics.
Sound Symbolism
Graphical Imagery
Stylistic potential of different parts of speech
Types of Connotation
Metaphors we live by
Pun in Translation
Stylistic potential of Inversion
Sentence length as a style forming feature
0. Different classifications of functional styles

BOoo~NoOhwDE

Oo0pa3zen 3agannii u3 padoyeii TeTpaau:

1. Identify phonetic stylistic devices used in these sentences (alliteration, asso-
nance andonomatopoeia). Explain their effect.

Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (1. Sh.)

He swallowed the hint with a gulp and a gasp and a grin. (R. K.)

His wife was shrill, languid, handsome and horrible. (Sc. F.)

The fair breeze blew, the white foam flew, The furrow followed free. (S. C.)

The Italian trio tut-tutted their tongues at me. (T. C.)

To sit in solemn silence in a dull dark dock, In a pestilential prison, with a life-long
Iock Awaiting the sensation of a short, sharp shock From a cheap and chippy chopper on a
big black block. (W. C.)

oukhwndE

7. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train
came into the station. (A.S.)

8. "Sh-sh."” "But | am whispering.” This continual shushing annoyed him. (A. H.)

9. Twinkle, twinkle, little star, How | wonder what you are, Up above the world so high,

Like a diamond in the sky. (Ch. R.)
10. Dreadful young creatures-squealing and squawking. (C.)

2 Study the advertisements and slogans based on different phonetic stylistic devices. Find ex-
amples based on paronomasia, alliteration, assonance, rhyme. Choose three advertise-
ments/slogans you like best and translate them into Russian, trying to preserve the same stylis-
tic device in translation.



20

Advertising text/slogan Source What is advertised
1. Not everyone who drives drunk dies. Cleo Life style
2. Hold everything! Now there is a hairspray that leaves Cleo Pantene Pro-v
your hair so healthy it shines
3. | Are you ready for a real psychic reading? Cleo Astrologist’s services
4. Creative Crafts Cleo Set for needlework
5. Brilliant Brown Cleo Nivea
6. Block Blisters Woman’s day band-aid
7. Reduce. Revive. Replenish Woman’s day Musashicapsules
8. Solvol. Solve your dirty problems Woman’s day hand cleaner
9. Canon. You can TV camera
10. | Whip me. Beat me. Eat me New Weekly chocolate mousse
11. | Candy. Can do TV
12. | Stainless Steel The Economist Nickel Institute
13. | Confidencein a connected world. The Economist Symantec
14. | Software for the security, storage, and availability The Economist Symantec
15. | By building on our experience and expertise globally, The Economist credit suisse
we help our clients realize new opportunities
16. | Medical Equipment Made Using Recycled Materials The Economist Nickel Institute
17. | Relax more, sleep deeper and dream better The Economist Thai airways
18. | Royal First. Thai. Smooth as silk The Economist Thai airways
19. | We create building blocks for tomorrow’s break- The Economist Samsung
throughs
20. | Powerful, but not power hungry The Economist intel

Find your own examples of phonetic stylistic devices in literature and mass media.

1.

2.

3.

4.

5.

Tembl pedepartos:
«OcobeHHOCTH (YHKIIMOHUPOBAHUS (POHETUYECKUX CTUIIMCTHUYECKUX CPEICTB B MO33UU
Ockapa Yainpaa».
«AHTOHOMA3Hs B COBPEMEHHOW aHTJIMICKON JIETCKOM JIUTeparype U OCOOCHHOCTH ee Ie-
peBO/Ia HA PYCCKUW U KUTAUCKUM SI3BIKH.
«DoHOCEMaHTHYECKHI aHalTu3 aHTJIMUCKUX 3BYKOU300Pa3UTENbHBIX CIOB (Ha MaTepuasie
COBPEMEHHOM aHIIMHCKON AETCKON JIUTEpaTyphbl)»
OcHOBHBIE THITBI HHBEPCUH U €€ Mpocoandeckoe opopmiieHre B npousseneHuu JI. Kop-
posuta «Ainca B CTpaHe 9y1ecy
Oco0eHHOCTH HCTONB30BaHUs TpadoHa B COBPEMEHHBIX AHTJIOA3BIYHBIX KEHCKUX XKYp-

HaJ1ax

6.

BaumoneiictBue rpaduku u 3ByuaHus B mpousBeneHuu Jlpronca Kopponna «Anuca B
crpane Uynec».

7. Oco6eHHOCTH MCTIONIb30BaHMs aJNTUTEpallMK U aCCOHAHca B JIMMepHKax Dasapaa Jlupa

8. [Tapornmuyeckas arTpakliysi B COBPEMEHHOW aHTVIMMCKOMN M033UHU

9. ITpocoauueckoe opopmiieHHE UPOHUM B aHTJIOA3BIYHBIX XYA0KECTBEHHBIX MPOU3BEE-
HUSIX.

10.  I'paduyeckne CTUIMCTUYECKHE CPEICTBA B AHIVIMHCKOM MOI3HH.

11. @uUrypHslil CTUX B aHIVIMICKOHN MOJ3HH.

Linguostylistics.

IIpumepHBIii NepedyeHb BONPOCOB K 3a4€Ty 0 AUCHUILIHHE

THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.

Functional stylistics. Literary Stylistics.

Comparative stylistics. Decoding
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Stylistics. Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexi-
cal stylistics, syntactical stylistics

PHONETIC STYLISTICS

Onomatopoeia. Alliteration. Assonance.

3. GRAPHICAL STYLISTICS

Graphon.Capitalization. Italics. Hyphenation. multiplication.

4. MORPHOLOGICAL STYLISTICS

Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)

5. LEXICAL STYLISTICS

The word and its Semantic structure. Denotation and connotation. Components of connotation.
Stylistic classification of the English vocabulary (Neutral, literary, colloquial, common and
special vocabulary).

6. PARADIGMATIC SEMASIOLOGY

Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony
. Figures of quantity: Hyperbole and Meiosis Litotes

7. SYNTAGMATIC SEMASIOLOGY.

Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma
Figures of Contrast: Oxymoron Anti-thesis

8. PARADIGMATIC SYNTAX.

Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton

9. SYNTAGMATIC SYNTAX.

Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.
10.FUNCTIONAL STYLES

Official business style Scientific-professional style Publicist style. LiterarycolloquialstyleFamili-
arcolloquialstyle.

7 IEPEYEHb HH®OPMAILIMOHHBIX TEXHOJIOTUH, UCIOJIb3YEMBbIX
B NIPOINECCE OBYYEHUA

HNudpopmannoHHbIe TEXHOJOTHU — 00yUeHHE B 3JIEKTPOHHON 00pa3oBaTenbHOI cpesie ¢
LEeNbI0 pacIIMpPEeHHs OoCcTyna K 0O0pa3oBaTebHBIM pecypcaM, YBEIMYEHUS KOHTAKTHOTO B3au-
MOJICHCTBUS ¢ MpenojaBaTeiaeM, NOCTPOCHHUS WHIAUBHIYaJbHBIX TPAEKTOPUN MOJATOTOBKH, 00b-
€KTHBHOI'O KOHTPOJII U MOHUTOPUHTAa 3HAHUH CTYyJIEHTOB.

B ob6pa3zoBarenbHOM Ipoliecce Mo TUCHUILIMHE UCIOIb3YIOTCA clelyromue HHpopMalu-
OHHbIE  TEXHOJOTHH, SBJISIOLUIMECS  KOMIIOHEHTAMHM  JJIEKTPOHHOM  MH(OPMAIOHHO-
oOpa3oBatenbHOM cpeab! BITIY:

e Odunmanpusii caiit BITIY;

e KopnoparuBHas ceTb U KOpIIOpaTUBHAs IeKTpoHHas noura bI'TIY;

e Cucrema snektpoHHoro ooyuenuss ®I'6OY BO «bI'TIV»;

e (Cucrema TeCTHpPOBaHMsI HAa OCHOBE €QUHOro mnoprana «VHTEpHET-TECTUpOBaHUSA B
chepe obpazoBaHusT WWW.i-exam.ruy,

e Cucrema «AHTUILTaruaT. BY3»;

e DJIeKTPOHHBIE OUOINOTEUHbIE CUCTEMBI;

e MynpTUMENNIHOE COIPOBOXKICHUE JIEKIIMHA U IPAKTUUECKUX 3aHATUM;

e TpeHaxepbl, BUPTYyaJIbHBIE CPEIIBI;

8 OCOBEHHOCTHU U3YYEHUS JMCHUIIJIMHBI THBAJIMJAMU U JINLINAMHA
C O'PAHUYEHHBIMH BO3MOXKHOCTSMMU 3JO0POBbs
HpI/I O6yquI/II/I JUI ¢ OTpaHUYCHHBIMU BO3MOXXHOCTAMHU 310POBBA IMPUMCHAKOTCA aaarl-
TUBHBIE 00pa30BaTeIbHbIE TEXHOJIOIMH B COOTBETCTBUU C YCIOBUSIMH, U3JI0)KEHHBIMU B pa3jied
«OCcoOeHHOCTH OpraHu3aluu 00pa30BaTEIbHOIO Mpoliecca Mo 00pa30BaTEIbHBIM IIPOrpaMMamM
JUIS. UTHBAJIMJIOB U JIUL C OTPAaHUYEHHBIMH BO3MOXKHOCTSMU 3/I0pOBBs» OCHOBHOW 00pa3zoBaTeib-


http://www.i-exam.ru/
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HOM IporpaMMsl (KCTONIb30BaHUE CHEIHATbHBIX Y4EOHbIX MOCOOUN U TUAAKTHYECKUX MaTepHa-
JIOB, CHEIHMATIBHBIX TEXHUYECKHX CPEACTB O0YUYEHHS KOJUIEKTUBHOTO M MHIMBUIYAIBHOTO TOJb-
30BaHus, MPEJAOCTABICHNUE YCIYT aCCUCTeHTa (MIOMOIIHUKA), OKa3bIBAIOLIET0 00YyYaroIIMMCsl He-
00XOAMMYIO TEXHUYECKYIO TIOMOIIb U T.II.) C YYETOM MHIMBUAYAIBHBIX 0COOEHHOCTEH 00yuya-
FOILIUXCSL.

9 CIIMCOK JIMTEPATYPbI U UTH®OOPMALIMOHHbIX PECYPCOB

9.1 Jlureparypa
Apsonpn M.B. Crunuctuka. CoBpeMEHHBIN aHTIUHCKHHA s3bIK: YUeOHUK A By30B. — M.:
®nunaTa: Hayka, 2014. — 384 ¢. (37 2k3.)
baiigqukoBa, H.JI. Ctuiamcruka aHTIHHCKOrO SI3bIKA . YYEOHMK W HPAKTUKYM i BY30B /
H. JI. baitnukoBa, O. B. Cimrocapp. — MockBa : M3gatensctBo FOpanit, 2023. — 261c. —
(Beicmiee obpazoBanue). — ISBN 978-5-534-11799-8. — Tekcr : anektpoHHbIH // OOpa3oBa-
tenbHas miaTdopma FOpaiit [caiir]. — URL.: https://urait.ru/bcode/518133
[amenepun U.P. Ctinmneruka anrnuiickoro s3bika. — M.: URSS, 2017. — 336 ¢. (28 3k3.)
3uamenckas T.A. Stylistics of the English Language: Fundamentals of the Course / Ctunuctuka
aHrmiickoro sizpika. OCcHOBHI Kypca. Yuebnoe mocodue — «JIKW», 2016. — 222¢. (mmm URSS,
2018). (33 ax3.)
[TpakTHKyM MO0 CTHIMCTUKE aHTIIUICKOrO si3pika. Seminars in Stylistics / Kyxapenko B.A., - 8-¢
u3g. - M.: ®aunra, 2016. - 184 ¢. (25 3k3.)
CxkpebneB HO.M. OCHOBBI CTHIIMCTHKU aHTIIMUCKOTO si3bika. — M.: OO0 «M3natensctBo ACTY,
2000. — 224 ¢. (20 3K3.)

9.2 ba3pl JaHHBIX H HHPOPMALHOHHO-CIIPABOYHBIE CHCTEMBI
1. [MopTan Hay4HOI NIEKTPOHHOM OubIHMoTeku. - Pexxum noctyma: http://elibrary.ru/defaultx.asp
2. Caiit MunucrepctBa npocserienus: PO. - Pexxum nocryna: https://edu.gov.ru/
3. Pycckuii buorpaduyecknii CiaoBaps - craThil U3 DHIMKIONeAnYeckoro CiioBaps u3aareib-
crBa bpokrays-Edpon u HoBoro Dunmknoneauyeckoro CiaoBaps (BKIIOYaeT CTaThu OMorpadun
poccuiicKuX AesTene, a Takxke Marepuaibl Toma «Poccusy). - Pexxum nocrtyna:
http://www.rulex.ru
4. People'sHistory - 6uorpaduu n3BeCTHBIX JtO/ICH (MCTOPHS, HAyKa, KyJIbTypa, JTUTEpaTypa 1
T.11.). - Pexxum mocryma: https://www.peoples.ru

9.3 DJ1eKTPOHHO-0MOIHOTEYHbIE PeCYPChI
1. OBC «lOpaiit». - Pexxum poctyma: https://urait.ru
2. ITompen (0630p CMU). - Pexxum nocrtyna: https://polpred.com/news

10 MATEPUAJIBHO-TEXHUYECKAS BA3A

JUis TmpoBeleHHsl 3aHSITUH JIEKIIMOHHOTO W CEMHUHApCKOro THUIA, TPYNIOBBIX U
VWHIVBUAYAIbHBIX KOHCYJbTAllMM, TEKYIIEro KOHTPOJS U NPOMEXYTOYHOM aTTecTalluu
UCIONIB3YIOTCA ~ ayJAUTOPUM, OCHAIIEHHbIE y4yeOHOW MeOenblo, ayJIuTOPHOM  JOCKOM,
KOMIIBIOTEPOM C YCTAQHOBJIEHHBIM JIMIIEH3MOHHBIM CHELMAIU3UPOBAHHBIM  NPOTPaMMHBIM
o0ecriedeHreM, C BBIXOJOM B 3JIEKTPOHHO-OMOIMOTEYHYI0 CHCTEMY U DIJIEKTPOHHYIO
uHpOpPMaLMOHHO-00pa3oBarenbHyo  cpeny  BITIY,  MyabTUMeAMHHBIMEH — MPOEKTOpaMH,
HKCMO3UIIMOHHBIMU  3KpaHaMH,  y4e€OHO-HAIVISIIHBIMH  MOCOOMSIMH  (MYJIbTUMEIUIHBIE
IPE3CHTALNHN).

CamocrosiTenbHast paboTa CTYJIEHTOB OpraHU3yeTcs B ayJUTOPHUSAX OCHAIIEHHBIX KOMIIb-
IOTEPHOM TEXHUKOW C BBHIXOJIOM B JIEKTPOHHYIO HH()OPMAIIMOHHO-00pa30BaTENbHYIO CPENly BY-
3a, B CTIELIMAJIM3UPOBAHHBIX Ja00paTOPUAX MO AUCLUHUIUIMHE, a TAK)KE B 3aJ1aX JOCTYyINa B JIOKAJb-
Hyto ceTb BI'TIY.


https://urait.ru/bcode/518133
http://elibrary.ru/defaultx.asp
https://edu.gov.ru/
http://www.rulex.ru/
https://www.peoples.ru/
https://urait.ru/
https://polpred.com/news
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JIMIeH3MOHHOE MPOrpaMMHOE OOCCIIeYeHHE. OMepaMOHHbIE CHCTEMBI cemericTBa: Mi-
crosoft®eWINEDUperDVC AllLng Upgrade/SoftwareAssurancePack Academic OLV 1License
LevelE Platform 1Year; Microsoft®OfficeProPlusEducation AllLng Li-
cense/SoftwareAssurancePack Academic OLV 1License LevelE Platform 1Year; Dr.Web Secu-
rity Suite; Java Runtime Environment; Calculate Linux.

Pa3pa6oTrunk: Anuxosckas T.B., kannuaar Guiionornyeckux HayK, JOUEHT Kadeaphbl aHTIIHii-
CKOM (hMII0IOTUU ¥ METOJMKY MPENOAaBaHUs aHIJIMHCKOTO SA3bIKA.
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11 JIUCT UIBSMEHEHUWHA U JONTOJTHEHUM

YTBep:xkaeHne usmeneHuii u ponojHenuit B PIIJI nas peanuzanuu B 2022/2023 yu. r.

PIIJI mepecmoTtpena, oocyxkaeHa u ogo0peHa s peanusanuu B 2022/2023 yuyeOHOM T0-
Ny Ha 3acefaHuu Kadeapsl NeJaroruki ¥ METOJIUKH HadalbHOTO oOpa3oBaHus (mpoTtokon Ne 1
ot 10 cents6psa 2022 r.).

B pabouyto nmporpaMmy BHECEHBI CIICIYIOIINE U3MEHEHUS U JOMOTHEHUS:

Ne usmenenus: 1
TuTyJsbHAs CTpaHULA:

HUcknrounTs: Bxiirounts:

q)aKy.HBTeT ncaaroruku U MCTOAMKH Hadalib- (I)aKy.HBTeT neJaroruky U riCuxoJIorum
HOIo 06pa3OBaHI/I$I

YTBep:xkaeHue usmeneHui u nonosHenuii B PIIJI nas peanuszanuu B 20 /20 yu. r.

PII/] oOcyxneHa u oqoOpena mist peanm3anuu B 20 /20 yd. T.Ha 3aceqaHuu Kadeaphl aH-
TIMACKON (DUITONIOTUU U METOJUKHU MPENOJaBaHUs aHTITUHCKOTO s3bIKa (MPOTOKOI No oT « » 20
r.). B PI1]] BHECceHBI creayrone N3MEHEHHUS U I0TIOJTHEHMUS:

Ne usmenenus: 1
No cTpaHHIIBI ¢ U3MEHEHUEM:

HckmrounTh: Bxirounts:

No uzmenenus: 2
Ne cTpanuIbl ¢ HU3MEHEHUEM:

HckmrounTh: Bxiarounts:




