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1 HOACHUTEJIBHASA 3AIIMCKA

1.1 Ileab ocBOeHHS IMCHUILIMHBI. CHOPMHUPOBATH MPECTABICHNUE O (PYHKIIMOHAIBHO-
CTHJIEBOM CHCTEME aHTJIUICKOTO SI3bIKA.

1.2 Mecto qucuuniuabl B ctpykrype OOIIL: [Tucuunmmnna « CTUIMCTHKA aHTIIMHCKOTO
A3bIKa» OTHOCUTCA K JUCLMIIIMHAM 4acTH, (pOopMHUpYyeMOH yyaCTHUKaMu 0O0pa30BaTeNbHBIX OT-
HoureHuii 6soka b1 (51.0.07.08) u BX0oauUT B IpEIMETHBINA MOYJIb 110 aHTIHHCKOMY SI3bIKY. Jlist
OCBOEHUS JUCHUILUIMHBI «CTHUIMCTHKA aHTJIMICKOrO S3bIKa» CTYICHTBI MCIOJB3YIOT 3HAHHA,
YMEHUS, HaBbIKH, C(HOPMUPOBAHHBIC B IMPOIECCEe M3YUEHHs TUCHMIUINH: «KOMMYHHMKATHBHBIN
IIPAKTUKYM aHIJIMICKOro si3blkay, «lIpakTudeckas rpammaTnkay», «BBeneHHEe B S3bIKO3HAHHEY,
«WcTopust aHIIMICKOTO s13bIKay, «TeopeTndyeckas pOHETHKA aHTIIMKUCKOTO sI3bIKay, «JIekcuko-
JIOTHS aHTJIMICKOrO A3bIKay, «TeopeTndeckas rpaMMaTiKa aHIIIMUCKOTO A3BIKAY.

1.3 lucuun/juna HanpasJjieHa Ha opMHUpoOBaHuUe ceAylmmMX Komnerenuunii: YK-4,
OIIK-8, IIK-2.

- YK-4. CriocoGeH OCyIIECTBIISATh JIEIOBYI0 KOMMYHHUKAIIMIO B YCTHOW M MUCHMEHHOM
¢dopmax Ha rocyaapcTBEHHOM s3blke Poccuiickoit denepanuu 1 MHOCTpaHHOM(bIX) si3bIKe(ax),
MHAMKATOPaMH JIOCTHKEHUSI KOTOPOU SIBIISIOTCS:

e YK-4.1. Bnazneer cucteMoil HOpM PYCCKOIO JIMTEPATYPHOTO sA3bIKa, POJHOIO SI3bIKa U
HOpMaMU MHOCTPAHHOTO(bIX) A3bIKA(OB);

e VK-4.2. Vcnonp3yeT S3BIKOBBIE CPENCTBA Ui JTOCTHKECHUS MPO(PECCHOHAIBHBIX Iie-
JIeil Ha PyCCKOM, POJIHOM M MHOCTpaHHOM(BIX) si3bIKe(ax);

e VK-4.3. BeiOupaer Ha rocyJapCTBEHHOM W MHOCTPAHHOM(-BIX) SI3bIKAX KOMMYHHUKa-
TUBHO MTPUEMJIEMBIE CTHJIb OOIIECHUS, BepOaIbHbIE U HEBEpOATbHBIEC CPEACTBA B3aUMOICHCTBHS C
HapTHEPaMH.

OIIK-8. CriocoOeH OCyIIeCTBIATh EAarornIecKyro JASSITeILHOCTh HA OCHOBE CIEITHAITb-
HBIX Hay4YHBIX 3HAHUI; HHIUKATOPOM JAOCTH)KEHHUSI KOTOPOM SIBJISIETCSA:

e OIIK-8.3. JIleMoHCTpUpYET Hay4YHbIE 3HAHUS, B TOM YHCJIE B IPEAMETHOMN 00IacTu.

- TIIK-2. Croco0eH oCymecTBIATh MEeNarorndeckyro NesITeIbHOCTh MO MPO(UIBHBIM
npeaMeram (IUCHMITIMHAM, MOAYJISAM) B paMKax MpOrpaMM HayaJlbHOTO, OCHOBHOTO OOIIEro U
cpenHero odmiero o0pa3oBaHus, MHANKATOPOM JOCTHKEHHSI KOTOPO SIBIISIETCSI:

o JIK-2.7. TlpuMmeHsieT HaBBIKM CTHJIMCTHUYECKOTO aHalu3a TEKCTOB pa3HOOOpa3HBIX
YKaHPOB Ha MHOCTPAHHOM SI3bIKE.

1.4 IlepeyeHb MJIAHMPYEMBbIX pe3yJbTATOB 00y4eHusi. B pe3yibrare usydeHus AUCLU-
IUIMHBI CTYACHT JOJKEH

3HATh!

®  OCHOBHBIE MOHATHUS CTHJIMCTUKU KaK pa3Jiena JUHTBUCTUKH;

®  0COOEHHOCTH CHCTEMHOI OpraHM3aluy CTUIMCTUYECKOTO aHAIN3a TEKCTa;

yMeThb:

®  pasrpaHWYMBaTh U OIKCHIBATh 3KCIPECCUBHO-CTUIUCTHUYECKHE OCOOEHHOCTH TEK-
CTOB Pa3HbIX (YHKIIMOHAJIBHBIX CTHJICH Ha MHOCTPAHHOM SI3BIKE;

®  aHAJIM3UPOBATH TEKCTHI Pa3HbIX (YHKIIMOHATIBHBIX CTUJIEH;

BJIA/IETh.

®  TOHATUIHBIM aNNapaTOM CTUIMCTUKH COBPEMEHHOIO MHOCTPAHHOTIO SI3bIKA;

®  METOJMKOW CUCTEMHO-CTHJINCTUYECKOTO aHAIN3a TEKCTOB.

1.5 O6mas TpyaoeMKocTh IMCUMIIMHBI «CTUIMCTUKA aHTIUICKOIO sI3bIKa» COCTaB-
astiet 2 3auetHblie eaunuil (2 3E) (72 gaca)

IIporpaMMa npenycMaTpuBaeT U3ydyeHUE MaTepUalla Ha JIEKIMIX M NPAKTUYECKUX 3aHs-
tusx. [IpenycMoTpena camocTtositenpHas paboTa CTy/IEHTOB MO TeMaM U paszaenam. IIpoBepka
3HAaHUH OCYIIECTBIIIETCS PPOHTAIBHO, HHAUBHYATbHO.

1.6 O0beM JUCUMIITIMHBI M BUIBI Y4e0HOM 1eATeJTbHOCTH

O0beM 1MCUMIJIMHBI M BUABI Y4e0HOM 1esiTeIbHOCTH

Bun yueOHo# padoThl \ Bcero yacos \ Cemectp 8




OO0miast TpyA0EMKOCTh 72 72
AyIUTOpHBIE 3aHATUS 36 36
Jlexnun 14 14
[TpakTHyeckue 3aHsATHUS 22 22
CamocrosiTenpHas padoTta 36 36
Bun utoroBoro KoHTpOIIs - 3a4€T
2 YYEBHO-TEMATHUYECKOE IINTAHUPOBAHHUE
Y4eOHO-TeMAaTHYECKHM il IJIAH
HanMenoBanme Beero AyIMTOpHBIE 3aHATHS Camocrosn-
Ne IIpakTnyeckue | TeJbHas
TeM (pa3aesioB) 4acoB Jlekuuu
3aHATHA paGora
1. | Stylistics as a science 8 2 2 4
2. | Phonetic stylistics 6 1 2 3
3. | Graphical stylistics 6 1 2 3
4. | Morphological stylistics 8 2 2 4
5. | Lexical stylistics 8 2 2 4
6. | Semasiological stylistics.
Paradigmatic semasiology 6 1 2 3
7. | Semasiological stylistics.
Syntagmatic semasiology. 6 1 2 3
8. | Syntactical stylistics.
Paradigmatic syntax 6 1 2 3
9. | Syntactical stylistics.
Syntagmatic syntax. 6 1 2 3
10.| Functional styles of the English
language 12 2 4 6
UTOI'O 72 14 22 36
I/IHTepaKTI/IBHOC oﬁyqelme mo JUuCIuIJIinHe
HaumeHnoBanue Bup Popma Koa-
Ne HHTEPAKTUBHOI'O BO
Tem(pa3aesioB) 3aHATHUS
3aHATUSA yacoB
L Phonetic stylistics Hpaxririeckoe | PaGota B MaTBIX 2
3aHATUC rpymmax
2 Graphical stylistics Hpartireckoe Mo3roBoii mTypMm 2
3aHATUC
3. | Syntactical stylistics. Jlexnus Jlexrusi- 9
Paradigmatic syntax JTUCKYCCHSI
*| Functional styles of the English language Hpaxrireckoe | YueGuas rpymno- |-
3aHATUC Bas IUCKYCCHA
UTOI'O 8

3 COAEPX KAHUE TEM (PA3IEJIOB)

Tema 1. STYLISTICS AS A SCIENCE. Stylistics as a branch of linguistics. Stylistics and style.
The scope and object of stylistics. Branches of stylistics and its key notions. Stylistics and other
linguistic disciplines. Stylistic neutrality and stylistic colouring. Expressive resources of the lan-
guage (expressive means and stylistic devices, tropes, figures of speech, images and their types).
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Tema 2.PHONETIC STYLISTICS. Stylistic approach to phonetics. Phonostylistics and Sound
symbolism. Onomatopoeia and its types. Alliteration, assonance, paronomasia. Rhyme and
Rhythm

Tema 3. GRAPHICAL STYLISTICS. Graphon. Changes of type. Spacing of graphemes. Stylis-
tic use of punctuation. Absence of punctuation marks. Graphical imagery.

Tema 4. MORPHOLOGICAL STYLISTICS. Stylistic potential of the noun (humber, person,
case). Stylistic potential of the article. Stylistic potential of the pronoun.Stylistic potential of the
adjective. Stylistic potential of the verb (historical present, continuous forms). Stylistic potential
of Affixation. Morphemic repetition.

Tema 5.LEXICAL STYLISTICS. Word and its meaning. Denotation and Connotation. Compo-
nents of connotation. Stylistic Classification of the English vocabulary. Standard English vocab-
ulary. Special Literary words. Special Colloquial words.

Tema 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY. Paradig-
matic Semasiological stylistics: figures of replacement. Figures of quality. Figures based on af-
finity (metaphor, allusion, personification, antonomasia). Figures based on real connection (me-
tonymy, synecdoche, periphrasis, euphemism). Figures based on contrast (irony). Figures of
quantity (hyperbole, meiosis/understatement, litotes).

Tema 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY. Syntagmatic
Semasiologicalstylistycs: figures of co-occurrence. Figures of identity (simile). Figures of ine-
quality (pun, zeugma). Figures of contrast (paradox, oximoron).

Tema 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX. Paradigmatic syn-
tactical stylistics (sentence level). Completeness of sentence (Ellipsis, aposiopesis). Word order
(inversion). Syntactical connection (detachment, parenthesis, polysyndeton, asyndeton). Com-
municative types of sentences (rhetorical questions).

Tema 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX. Syntagmatic syntactical
stylistycs (text level). Arrangement of sentences based on balanced structures (parallelism, an-
tithesis, chiasmus). Arrangement of sentences based of repetition (anaphora, epiphora, framing,
anadiplosis, repetition of whole sentences). Logical arrangement of sentences. Sentence length

Tema 10. FUNCTIONAL STYLES OF THE ENGLISH LANGUAGE. Different classifications
of Functional Styles. Distinctive linguistic features of the major functional styles of English. Of-
ficial business style. Scientific-professional style. Publicist style. Literary colloquial
style.Familiarcolloquialstyle.

4 METOANYECKHUE PEKOMEHJAIINU (YKA3AHUA) JJIA CTYAEHTOB 11O
N3YYEHUIO AU CHUITJINHBI

PaGouas mporpamMma mnpu3BaHa NOMOYb CTYJEHTaM B OpPraHU3allid CaMOCTOSTEIbHOU pa-
0OTBI IO OCBOCHHUIO KypCa CTUIIMCTUKHU.

Y4eOHO-MeTOANYECKNE MAaTEPUATIBI 110 MOATOTOBKE JIEKIIMOHHBIX U MPAKTUYECKUX 3aHATUI
B IOCOOMU MPEICTaBIEHbI OTJEIBHO M0 KAKAOMY pa3/iely Kypcy B COOTBETCTBUU C IIPOrpaMMOit
JVCHHUIIIIMHBI U TTOCIEA0BATEIEHOCTRIO M3YUYEHHUSI Kypca.

B xaxnoM paznene 1aHsbl:

1) yueOHO-MeTOIMYECKHE MaTepUallbl JIEKLMOHHOTO Kypca, BKJIIOYAIOMIME JICKIIMOHHBIN

MaTepuall 110 U3y4aeMbIM T€MaM, BOIPOCHI U 3aJaHus UIsl CAMOKOHTPOJISI, CIIMCOK OCHOBHOU U



JIOTIOTHUTEIbHON JIUTEPATYPBI;

2) y4eOHO-METOAMYECKHE MaTepHalibl MO IMOATOTOBKE K MPAKTUYECKUM 3aHSTHUSM, CO-
JiepKalllie IUIaHbl NIPOBEACHUS 3aHATUN C yKa3aHHMEM II0CIIEI0OBATEIbHOCTH PacCMaTPUBAEMBbIX
TeM, 3aJjaHus JJI1 CaMOCTOSTENbHON pabOThl, AUIAKTUYECKUE MaTepuasbl K MPaKTUUYECKUM 3a-
HATHSIM, CHCTEMY YHPaXHEHUH [UIS CaMONpPOBEPKH, HamucaHnue pedepatoB. BrimomHeHHe
yIpaXHEHUH JacT BO3MOKHOCTh CTYJIEHTaM TIIy0)ke YCBOUTH TEOPETHUECKHI MaTepuas, MmpH-
MEHHUTH IIOJTyYEHHBIC 3HAHUS HA IIPAKTHUKE.

Padora Ha Jexkuun

1. He 3anuceiBaiite kaxzaoe cioBO npenoaasareiis. JICKIMOHHBIM MaTepuall — €ro UHTEII-
JeKTyajbHasi COOCTBEHHOCTb. (DUKCUPYHTE OCHOBHBIE MOJOXKEHUS, ONpEAENCHUS TEPMHHOB,
KJIaCCU(UKALIMU | T.II. B BHJIE CBEPHYTOrO KOHCIIEKTA. BhIIENsiiTe 3aroloBKM M BaXXHYIO WH-
dbopMaruo MapKepoMm.

2. OdopmisiiiTe MaTepuan TakuM 00pa3oM, 4TOOBI €T0 JIETKO MOKHO OBLIIO BOCCTAHOBHTH B
Pa3BEPHYTHIN KOHCIIEKT.

IMoaroroBka Kk J1a0OpPaTOPHBIM 3aHATHAM

1. Haunute IMOATOTOBKY K IPAKTHUYCCKOMY 3aHATHUIO C IPOCMOTpA JICKIIHH. Brigenure Map-
KEpoOM €€ KJII0UEBbIC MMOJOKCHUS 1 TCPMHHBI.
2. HaﬁHHTC B peKOMeHﬂyeMOﬁ B «HpaKTI/IKy'MC» JuTeparype I IMMOATOTOBKH K 3aHATHUAM

TpeOyeMble KIIIOUEBbIE IOJIOKEHUS U TepMUHBL. OOpaTuTe BHMMAaHHWE Ha HEOJHO3HAYHOCTh
TPAKTOBOK KJIIOUEBBIX ITOHATHI B HAYYHBIX MCTOYHHUKAX. M3ydnTe aBTOPCKYIO apryMEeHTaLHUIO U
npejiaraeMblii A3bIKOBOM MaTepuan JUuisl WUIIOCTpaluuu. bynpTe TroTOBbI IPOKOMMEHTHPOBATH
CYILIECTBYIOIINE TPAKTOBKU Ha 3aHATHH, U apTyMEHTUPOBAHO IIPUHSTH CTOPOHY OAHOIO U3 aBTO-
POB HCTOYHHUKOB WJIN CPOPMYIIMPOBATH CBOE BUICHHE.

3. [Tepepaboraiite coOpaHHBIN U3 HECKOIBKMX HCTOYHUKOB MaTepuall U 0pOpMUTE Ha Kax-
JbI KIIFOYEBOW TEPMUH CTAThIO MO MPUHLMITY SHIUKIIONEIUYECKON, TOMONHISA €€ COOCTBEHHBI-
MU KOMMEHTAPHUSAMHU.

4. BoinonHuTe yKka3aHHbIE MPENoiaBaTeleM yIpaKHEHUS.

S. [TonGepute cOOCTBEHHBIN A3BIKOBOM MaTepUal /Ui WITOCTPALIMU U3y4aeMbIX TOHITUH U
JoToNHUTE UM cTaThu. CTaThs JODKHA IMPUOOPECTH YepThl Ballel MHTEIEKTyallbHOM c00-
CTBEHHOCTH.

YueOHO-MeTOAHYECKOe o0ecnedeHne CAaMOCTOATEIbHOM PaGoThI CTYA€HTOB MO THCIHILIHHE

KoaunuecTBo ua-

DopmMbl/BUABI COB, B COOTBeT-
HaumenoBanue .
Ne CaMOCTOSAITE/IbHOM CTBHH C Y4eOHO-
pa3naesa (TemMbl)
padoTsI TEeMAaTHYEeCKUM
IIAHOM
1. | Stylistics as a science W3yuatoriee ureHue JUTEpa-

TypHI 10 TEME, TIOJITOTOBKA
COOOIIIeHHUI TT0 TEMaM, BbI-
MOJIHEHUE MPAKTUYECKUX 3a-
JaHui K ceMuHapy. TepMu-

HOJIOTUYECKUH TII0CCApUI 4

2. | Phonetic stylistics CocraBjieHHE KOHCITEKTa
(cxema, rpaduk). PaboTta co
CIPABOYHBIMU MaTepHaIaMu 3

3. | Graphical stylistics [ToaroroBka nOKIaa0B, Mpe-
senTanug. CocTaBieHue KOH-
HENTYaJIbHBIX KapT, CXEM. 3

4. | Morphological stylistics [Toaroroska coobmienuii. Co-
CTaBJIeHUE Tioccapusi. Pabora
C MHTCPHET- HCTOYHUKAMHU. 4




OHUI0NOTHYCCKUNA aHaIIN3
TEKCTa.
5. | Lexical stylistics [MoaroroBka nOKJIam0B. BbI-
MOJTHCHUE TIPAKTHYCCKUX 3a-
nagnii. PUII0JI0rHUYeCKun
aHaJIn3 TEKCTa 4
6. | Semasiological stylistics. [Moaroroska coobmenuit. Co-
Paradigmatic semasiology CTaBJICHHE KOHCIIEKTOB, CXCM.
TepMHUHOIOTMYECKHIT TII0CCa-
puii. [lonrotoBka k Tecry. 3
7. | Semasiological stylistics. IToaroroeka coobmenuit. Co-
Syntagmatic semasiology. craBiieHue rioccapusi. Pabora
C HHTEPHET- HUCTOYHHKAMHU.
CTHIMCTHYECKUI aHaIu3
TEKCTA. 3
8. | Syntactical stylistics. [ToaroroBka MOKIAA0B, Tpe-
Paradigmatic syntax 3eHTanus. CoCTaBlIeHHE KOH-
HENTYaJIbHBIX KapT, CXEM. 3
9. | Syntactical stylistics. IToaroroBka IOKIAH0B, Ipe-
Syntagmatic syntax. 3CHTAIHH. 3
10. | Functional styles of the English lan- | IToaroroBka coobmenwuii. Co-
guage cTaBjeHue rioccapusi. Pabora
C HMHTEPHET - HCTOYHHKAMH,
cinoBapssMu  CTUIMCTUYECKUI
aHaJIM3 TEKCTA. 6
HUTOI'O 36

5 MPAKTUKYM IO JIMCHUIITIMHE

TEMA 1. STYLISTICS AS A SCIENCE
Conepxanue

Points for discussion:
1. The place of Stylistics in modern Linguistics.
Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connec-
tion between stylistics and other linguistic disciplines.
Lecture 1, K: p. 5-10, G: p. 9-25, Z: p.9-14, 19-20
2. Branches of Stylistics.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics.
Lecture 1, Z: p. 16-19, G: p. 9-25,
3. Stylistics of language levels.
Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylis-
tics
Lecture 1, S: p.25-27
4. Key notions of stylistics:
Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Lecture 2, K: p.5-10, Z: p. 20-24, p.28-32 ex.5-9
5. Terms to describe expressive resources of the language.
Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images. Lec-
ture 2, Z: p. 34-36, S: p.99, G: p. 25-32, 264-265, K: p. 5-10
Recommended for all points: Arnold p. 13-45, 88-130




Practical tasks:

1) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

2) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonba U.B. Ctunuctuka. CoBpeMeHHbIN aHTITMACKUAN A3BIK: Y YeOHHK /IS BY30B. — /-
e m3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
2. ["anpnepun M.P. CtunucTtuka anrinuiickoro ss3sika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTunucTuka aHTINICKOTO si3bika. OCHOBBI Kypca: YdeOHoe mocodue.
Uzn. 3-e, uctp. — M., Equropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. IIpakTukym 0 CTHJIMCTUKE aHIJIMICKOro si3bika. M., «Bsicmas miko-
aa», 1986 — 144 c. (K)
S. CkpebneB HO.M. OcHOBBI CTHIIMCTUKU aHTIUICKOrO sa3bika. — M.: OO0 «3naTenbcTBo

ACT», 2000. — 224 c. (S)

TEMA2. PHONETIC STYLISTICS
Conepxanue
Points for discussion:
1. Phonostylistics, Phonosemantics and Sound Symbolism.
Definitions, objects of investigation
Lecture 3, G: p.123-124, S: p. 42-44
2. Onomatopoeia.
Definition. Types. Functions. Examples, including onomatopoetic words from your second lan-
guage.
G: p.124-126, S: p. 44-45,
3. Alliteration.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123, G: p.126-128
4. Assonance.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123
5. Paronomasia
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 43-44,
6. Rhyme
Definition. Types. Functions. Examples from poetry, advertizing.
G: p.128-129, S: p. 129-130
7. Rhythm.
Definition. Types. Functions. Examples from poetry, prose, advertizing.
S: p. 124-125, G: p.129-135
Recommended for all points: Lecture 3, Arnold p. 275-296

Practical tasks:

3) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

4) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonpn M.B. Ctrnmnctuka. COBpeMEHHBIN aHTIIMHCKAN S3bIK: YYEOHUK ISt BY30B. — /-
e u3a. — M.: ®nmnTa: Hayka, 2005. — 384 ¢. (A)
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2. I'anpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)

3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: Y4ueOHOe mocooue.
Uzn. 3-e, uctp. — M., Equropuan YPCC, 2005. — 208 c. (2)

4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTHKE AHIJIMHCKOTO sA3blka. M., «Bbicimias miko-
aa», 1986 — 144 c. (K)

5. CkpebHeB FO.M. OCHOBBI CTHIIMCTUKH aHTIUICKOTO si3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMA 3. GRAPHICAL STYLISTICS
Conepxanue

Points for discussion:
1. Graphon
Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
S: p.38-40, K: p. 11-12,
2. Changes of type
Capitalization. Italics. Functions. Examples
K:p. 13, S: p.40
3. Spacing of graphemes
Hyphenation, multiplication. Functions. Examples
K:p. 13, S: p.40
4. Stylistic use of punctuation. Absence of punctuation marks.
5. Graphical imagery.
Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Ex-
amples.
K:p. 13
Recommended for all points: Lecture 3, Arnold p. 296-316

Practical tasks:
1) K: p.14-17, ex.2-5 (Graphon)
2) K: p.17-18, ex.6 (Capitalization. Italics. Hyphenation, multiplication. Figurative verse)

3) Find your own example of each of the discussed graphical stylistic device a) in Russian
b) in English
4) Try writing a figurative verse and share it with the group

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHbIN aHTIMMCKUI A3bIK: YUeOHMK JJis BY30B. — /-
e m31. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanpnepun U.P. Ctunuctuka anrimiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca: YdueOHoe mocooue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukyMm IO CTHJIMCTHKE aHIVIMMCKOTO s3bIKa. M., «Beicmias miko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OcHOBBI CTHJIMCTUKU aHTIUHCKOTO si3bika. — M.: OO0 «M3natenbeTBo

ACT», 2000. — 224 c. (S)

TEMA 4. MORPHOLOGICAL STYLISTICS
Conep:xkanue
Points for discussion:
1. Stylistic potential of the noun (number, person, case) Z: p. 92-95
2. Stylistic potential of the article Z: p. 95-97
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Stylistic potential of the pronoun Z: p. 97-101
Stylistic potential of the adjective Z: p. 101-103
Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107
Stylistic potential of Affixation Z: p.107-110, K: p. 21 ex.2
Morphemic repetition K: p.18-20, ex.1, p. 21-22, ex.3
ecommended for all points: Arnold p. 191-217

0N ok ow

Practical tasks:
1) K: p. 21 ex.2 (affixation)
2) K: p.18-20, ex.1, p. 21-22, ex.3 (Morphemic repetition)

Jlureparypa:
1. Apunonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMHCKUN SI3bIK: Y4eOHUK Ui BY30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnuiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3bika. OCHOBBI Kypca: YdyeOHoe mocoOue.
U3a. 3-e, uctp. — M., Equtopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTHUKE aHIJIMHCKOTO s3blka. M., «Bpicmias miko-
aa», 1986 — 144 c. (K)
S. CkpebneB HO.M. OCHOBBI CTHIIMCTUKU aHTIIMHCKOTO si3bIKa. — M.: OO0 «31arenscTBo

ACT», 2000. — 224 c. (S)

TEMA 5. LEXICAL STYLISTICS
Conepxanue
Points for discussion +Practical tasks:
1. The word and its Semantic structure.
Denotation and connotation. Components of connotation. Meaning and context.
K: p.22-24, ex.4 p.36-37
2. Stylistic classification of the English vocabulary K: p. 25-28
3. Neutral vocabulary, common literary and common colloquial vocabulary.
K: p. 33-36 ex.3
4. Special Literary vocabulary K: p.29-31 ex.1
5. Special Colloquial vocabulary K: p. 31-33 ex. 2
Recommended for all points: G: p.70-123, Arnold p.150-191

Jlureparypa:
1. Apnonpa U.B. Ctrnmnctuka. COBpeMEHHBIN aHTIIMHCKAN S3bIK: YYeOHUK TSI BY30B. — /-
e m31. — M.: @imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanpnepun U.P. Ctunuctuka anrimiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YueOHoe mocodue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. [IpakTukyMm IO CTHJIMCTHKE aHIVIMMCKOTO s3bIKa. M., «Beicmas miko-
na», 1986 — 144 c. (K)
S. Ckpe6neB HO.M. OcHOBBI CTHIIMCTUKU aHTIUICKOrO si3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 c. (S)

TEMA 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY
Conepxanue
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Points for discussion +Practical tasks:

1. Paradigmatic Semasiology. Definition and inner subdivision. Figures of replacement: fig-
ures of quality and figures of quantity.

2. Figures of quality: Metaphor K: p.37-40 (ex.1)

3 Allusion

4 Personification

5. Antonomasia K: p. 50-52 (ex. 5)

6. Metonymy K: p.40-42 (ex.2)

7 Periphrasis K: p.94-96 (ex.5)

8 Irony K: p.46-49 (ex.4)

9. Figures of quantity: Hyperbole and Meiosis K: p.57-59 (ex.7)
10. Litotes K: p. 93-94 (ex.4)

Recommended for all points: G: p.136-148,164,176, S: p.97-122

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHBIN aHTIHICKUI S3bIK: YUeOHUK AJI BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lanbnepun U.P. Ctunnctuka anrnuiickoro si3pika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHriauiickoro sizpika. OCHOBBI Kypca: YdeOHoe mocobue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukyMm 1O CTUJIMCTUKE aHIVIMICKOrO si3blka. M., «Bbicmas mko-
aa», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUITMCTUKH aHTIIMICKOTO si3bika. — M.: OO0 «M31aTenbCcTBO

ACTb, 2000. — 224 ¢. (S)

TEMA 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY.
Conepxanue
Points for discussion +Practical tasks:
1. Syntagmatic Semasiology. Definition and inner subdivision. Figures of co-occurrence:
figures of identity, figures of inequality, figures of contrast.
2. Figures of Identity: Simile K: p. 89-92 (ex.3)
3 Synonymous replacement
4 Figures of Inequality: Clarifying synonyms
5. Climax and Anticlimax K: p. 86-88 (ex. 2)
6. Pun and Zeugma K: p. 42-46 (ex.3)
7 Figures of Contrast: Oxymoron K: p. 60-62 (ex. 8)
8. Anti-thesis K: p. 84-86 (ex. 1)
Recommended for all points: G: p. 148-153, 162, 219, S. 143-167

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHBIN aHTIUICKUI S3bIK: YUeOHMK JJi BY30B. — /-
e m31. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanpnepun U.P. Ctunuctuka anrimiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YueOHoe mocolue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukyMm IO CTHJIMCTHKE aHIVIMMCKOTO s3bIKa. M., «Beicmias mko-
na», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUITUCTUKH aHTIHICKOTO si3bIKa. — M.: OO0 «M31aTenscTBO

ACT», 2000. — 224 c. (S)
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TEMA 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX
Conepxanue
Points for discussion +Practical tasks:
1 Ellipsis
2 Break (aposiopesis)
3. Inversion
4. Detachment, parenthesis
5 Polysyndeton
6. Asyndeton
Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlutreparypa:
1. Apnonsa 1.B. Ctunuctuka. CoBpeMeHHBIN aHTIHICKUI S3bIK: YUeOHUK AJIs BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lNanbnepun U.P. Ctunnctrka aHruiickoro a3eika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHrauiickoro sizpika. OCHOBBI Kypca: YueOHoe mocobue.
U3n. 3-e, uctip. — M., Equtopuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukym 1O CTUJIMCTUKE AaHIVIMICKOTO si3bika. M., «Beiciias miko-
aa», 1986 — 144 c. (K)
5. CkpeobneB O.M. OCHOBBI CTHIIMCTUKH aHTIUHCKOTO s3bika. — M.: OO0 «M31aTenbCcTBO

ACT», 2000. — 224 ¢. (S)

TEMA 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX.
Conepxanue

Points for discussion +Practical tasks:
1 Parallel constructions

2 Antithesis

3 Chiasmus

4. Lexico-syntactical Repetition and its types

5. Climax

6 Anti-climax

7 Long and short sentences

8. Nominative sentences

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnonba U.B. Ctunuctuka. CoBpeMEeHHBIH aHTTIMICKUN A3bIK: YUeOHUK Ui BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. I'anpnepun M.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: Y4ueOHOoe mocooue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTHKE AHITIMHCKOTO sA3blka. M., «Bpicimas mko-
ma», 1986 — 144 c. (K)
5. CkpebHeB FO.M. OCHOBBI CTHIIMCTUKU aHTIHUICKOTO s3bika. — M.: OO0 «M3naTenbcTBo

ACTb», 2000. — 224 ¢. (S)

TEMA 10. FUNCTIONAL STYLES
Conepxanue
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Points for discussion +Practical tasks:

1. Official business style
2. Scientific-professional style
3. Publicist style.
4. Literary colloquial style
5. Familiar colloquial style.
STYLISTIC ANALYSIS OF THE TEXT “THE WIND BLOWS” By K. Mansfield
Recommended for all points: K: p. 108-120, G: p. 249-319, Arnold p. 316-371

Jlureparypa:
1. Apnonbn U.B. Ctunuctuka. COBpeMEHHBIH aHTIMICKUN A3bIK: Y YeOHUK A7 BY30B. — /-
e m3a. — M.: ®iunTa: Hayka, 2005. — 384 ¢. (A)
2. INanpnepun W.P. Ctunuctuka anrnuiickoro si3pika. — M.: Beicinas mkosa, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHrinuickoro si3bika. OCHOBBI Kypca: YdyeOHoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTUKE aHIJIMHCKOTO sA3blka. M., «Bpicmias miko-
aa», 1986 — 144 c. (K)
S. CkpebneB FO.M. OCHOBBI CTHIIMCTUKN aHTIIMHCKOTO si3bIka. — M.: OO0 «/31arenscTBo

ACT», 2000. — 224 c. (S)

6 IUJIAKTUUYECKHUE MATEPUAJIBI 1151 KOHTPOJISI (CAMOKOHTPO.IST)
YCBOEHHOT'O MATEPHAJIA

6.1 OneHo4Hble Cpeacrea, mnoxkasaTe/im 1 KPpUTCPUU OCHUBAHUSA KOMIIeTeHIIMii

HNupexce Ouenounoe IHokazarenu Kpurepuu ouenupanus
cpopMHPOBAHHOCTH
KOMIIETEHIIUM | CPEeACTBO OlLleHUBAHUS N
KOMIIeTeHIH
Huszkuit KonndecTBo mpaBUIBHBIX OTBETOB
(HEeYTOBJIETBOPUTEIILHO) | Ha BONPOCHI TecTa MeHee 60 %
IToporosslii KonndecTBo mpaBUIBHBIX OTBETOB
[TK-2 Teer (YIOBIETBOPUTENLHO) | HA BOMPOCHI TecTa OT 61-75 %
ba3zoBbrit KonndecTBo mpaBUIBHBIX OTBETOB
(xoporo) Ha BOMPOCHI TecTa oT 76-84 %
Bericoknii KonndecTBo mpaBUIBHBIX OTBETOB
(oTIIMYHO) Ha Borpockl Tecta oT 85-100 %
Jloknaa CTyAeHTY HE 3aUUTHIBAET-
Csl eclu:
e CTyneHT HE YCBOMJI 3HAuu-
TETHHON YacTH MPOOIEMBI;
e Jlonmyckaer CYIIECTBEHHBIE
OIIMOKW U HETOYHOCTH NpHU pac-
K-2 ) CMOTPEHMH €€;
OIIK-8 Joxnan, Husknii e licneiTeIBa€T  TPYIZHOCTH B
VK-4 cooOmieHne | (HeyIOBIETBOPHUTEIHHO) NPaKTHYECKOM MPUMEHEHHH 3Ha-
HUM;
e He MoXxeT aprymMeHTHpOBATH
Hay4YHBIE MTOJIOKECHHUS,
e He ¢opmynupyer BBIBOJOB H
0000IIICHMI;
e He Bnageer NOHATUHHBIM am-
apaTom.
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[Toporosbiii
(YZIOBJIETBOPUTEIHHO)

3ajaHue BBINOJHEHO 0oJiee ueM Ha
nonoBuHy. CTyaeHT oOHapyXuBa-
€T 3HaHHE U ITOHMMaHHE OCHOBHBIX
MOJ0XKCHUN 3aJIaHNs, HO:

e Tema packpbITa HEIOCTATOYHO
YETKO M TIOJHO, TO €CTh CTYJCHT
OCBOMJI TPOOJIEMYy, TIO CYIIECTBY
W3JIaraeT ee, ONMHMPasCh Ha 3HAHMS
TOJIBKO OCHOBHOM JIMTEPATYPBHI;

e JlomyckaeT  HECYIIECTBECHHBIC
OIIMOKH M HETOYHOCTH;

e llcmbIThIBaET 3aTPYAHCHHS B
MPAKTUYECKOM MPUMEHEHHUH TIOTY-
YEeHHBIX 3HAHUM;

e (Cnabo aprymMeHTupyer Hayy-
HBIC TTOJIOKEHUS

e 3atpyanserca B GopMynupoBa-
HHMH BBIBOJOB K 000O0IIEHNI];

e YacTHyHO BIAACET CHCTEMOH
TTOHATHH.

bazoBrIit
(xopor10)

3ajaHie B OCHOBHOM BBITIOJIHCHO:
e CryaeHT TBEpAO YCBOUJ TEMY,
TPAMOTHO U MO CYHIECTBY W3JIaraer
€e, ONMpasCh Ha 3HAHUS OCHOBHOM
JUTEPATYPHI;

e He nomyckaer CyHIECTBEHHBIX
HETOYHOCTEH;

e VYBA3BIBACT YCBOCHHBIE 3HAHUS
C IPAKTUYECKOH AESTENbHOCTHIO;

e AprymMeHTHpyeT Hay4HbI€ IIO-
JIOKCHHUS,

e JlenaeT BBIBOJBI U 00OOIIECHMUS;
e BiageeT CHUCTEMOM OCHOBHBIX
TOHSTHH.

Bricokuit
(0TIHMYHO)

3amaHue BBIMIOIHEHO B MAaKCH-
MaJIbHOM 00BbeMe.

e CryneHT TayOOKO H BCECTO-
POHHE YCBOUI MpodIemMy;

e VYBepeHHO, JIOTUYHO, TOCIEIO0-
BaTeJIbHO M TPAMOTHO €r0 H3Jiara-
eT;

e Onupasch Ha 3HaHUSI OCHOBHOM
W JIONOJHUTEILHOW JIUTEepaTypHhl,
TECHO TIPUBSI3BIBAET YCBOCHHBIC
Hay4YHBIC IOJIOKCHHS C TPAKTHYC-
CKOM J1eATeNbHOCTHIO;

e VYMmeno oOOCHOBBIBaE€T M apry-
MEHTUPYET  BBIABUTA€Mble UM
ujew,

e JlenaeT BBIBOJBI M OOOOIICHMUS;
e (CB0OOJHO BIIAJICET MOHATHSIMHU.
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[1K-2
YK-4

PaGouas ter-
paib

Huszkui
(HEYTOBJIETBOPUTEIHLHO)

VYhpaxxHeHudd pa3zienaBbIlOJIHEHBI
B ob6weme 10 50%. B orBerax ecthb
OIIHUOKH.

[Toporosbiii
(YZIOBJIETBOPUTEIHHO)

YrupakHeHu# pasjena BBITTOTHEHBI
HE B II0JIHOM 00BEME.
B orBeTrax ecth OLIMOKH.

bazoBslii (xopor1o)

VYnpaxxHeHudd paszjena BbINOJHE-
HbI, HO B OTBETAaX €CTh HE3HAYU-
TEJIbHBIC OLTUOKH.

Bricokuii (OTJIMYHO)

BeinonHenue Bcex  ynpaXHEHUM
pazzeina
OTBeTHI IOJIHBIE U TPaBUJIbHBIE.

[1K-2
OIIK-8

Pedepar

Huzkuit
(HEyIOBIETBOPHUTEINBHO)

B pabote He pacKkpbITO OCHOBHOE
coJiepkaHne y4eOHOro MaTepuara;
oOHapyKeHO HE3HAHUE WU HEMo-
HUMaHue OoJIbIeH miu Hanbolree
BaXHOU YacTH y4yeOHOro MaTepua-
J1a; AOMYIICHBI OIIMOKHU B OTpeie-
JICHUH TTOHSATHH, IPH UCTIOJIb30Ba-
HUU TEPMUHOJIOTHUH, KOTOPHIC HE
UCIPABIIEHBI MTOCIIE HECKOIBKHUX
3aMeuYaHUi MpernoaBareis; Hapy-
IIeHa JIOTHKA B U3JI0’)KEHUU MaTe-
puaina, HeT HeoOXOJUMBIX 0000-
IICHUI U BBIBOJOB; HEIOCTATOYHO
c(hOpMHUPOBAHBI HABBIKH IMUCHMEH-
HOM peun; pedepar sBiseTCs mia-
THATOM JIpYTUX pedepaTtoB Oosee
yeM Ha 90%.

[Toporossiii
(YZIOBIIETBOPUTEITHHO)

B pabote HenonHo wiM Henoce-
JIOBATEJIBHO PACKPBITO COAEpIKa-
HUE MaTepuana, HO I0Ka3aHo 00-
1iee MNOHUMaHUe BONpoOca U Impo-
JIEMOHCTPUPOBAHBI YMEHHSI, 10CTA-
TOYHBIE JUISl TaJIbHENUIIErO yCBOE-
HUSI MaTepurasa; UMEIUCh 3aTpy/I-
HEHUs WIH JOMYIIEHbI OIHOKH B
OTIpeIeJICHUN TTOHATHH, HCTIOB30-
BaHUU TEPMUHOJIOTHH, UCTIPABIICH-
HbIE TTOCJIE 3aMEYaHu Mperno/iaBa-
TEJIsI; PU HETIOJTHOM 3HaHUU TEO-
pPETHYECKOTr0 MaTepuaia BeIsIBJICHA
HeZocTaTouHasi CPOPMUPOBaAH-
HOCTh YMCHHI M HaBBIKOB, CTY/ICHT
HE MOKET MPUMEHUTH TEOPHIO B
HOBOW CUTYaIlNH.

bazoBslii (xopor1io)

Pabota ynoBieTBOpsieT B OCHOB-
HOM TpeOOBaHHUSAM Ha OLIEHKY «5»,
HO Y 3TOM MUMEET OJIMH U3 HEJO-
CTAaTKOB: B M3JI0)KEHUH JIOMYLLIECHBI
HebOoubIIe MPoOesbl, HEe UCKa-
3MBILIHE coJlepkaHue pedepara,;
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JIOTYIIICHBI OIMH — JIBa HEJ0YeTa
MIPH OCBEIIICHUH OCHOBHOTO CO-
JICpYKaHUs TEMbI, HCIIPABJICHHBIC
0 3aMEYaHUIO0 MPETIOIaBaTelIs;
JOTYIIEHBI OIITMOKA UiIu O0jee
JIBYX HEIOYETOB IIPHU OCBEIICHUN
BTOPOCTEIICHHBIX BOIIPOCOB, KOTO-
pBI€ JIETKO UCTIPABIISIOTCS 110 3a-
MEYaHHUIO npenojasatens. B pede-
paTe MOXeT OBITh HEAOCTATOYHO
IIOJTHO pa3BepHYTa apryMEHTAIIHS.

CamocTosiTeIbHO HAaMCaHHBIN pe-
(depar, COOTBETCTBYET TEME H ILjIa-
Hy; Matepuan paboThl H3JI0KECH
II0CJICI0BATEIbHO U TPAMOTHO,
caeaaHbl He0OXO0IUMbIE 00001IIe-
HUSI ¥ BEIBOJIBI.

Bricokuii (OTJIMYHO)

6.2 IIpoMeskyTOYHASI aTTECTALUS CTYAEHTOB O AUCHUILINHE
[IpomexxyTouHass arrecranys sIBISETCS IPOBEPKOW BCEX 3HAHWM, HABBIKOB U YMEHMM
CTYAECHTOB, IPUOOPETEHHBIX B MPOLECCE U3YUECHUS TUCHUIIMHBI. POPMOI MPOMEKYTOUHOM aT-
TECTALNH 10 JUCLUIUIMHE SBIISIETCS 3a4€ET.
JUid oueHuBaHuUs pe3yJIbTaTOB OCBOEHUS JUCLUIUINHBI IPUMEHSETCS CIEAYIOLNE KPUTeE-
pYH OLICHUBAHMSL.

Kpurepuu oneHuBaHus YCTHOTO OTBETA HA 3a4eTe

1. Ouenka «oTaAM4YHO» (5 6a/1710B) CTAaBUTCS CTYACHTY 3a MPaBHJIbHBIN, MOJHBIN U TITy-
O0kwuil oTBET Ha Bompoc. OTBET CTy/IeHTa Ha BOIPOC JOKEH ObITh MOJHBIM U pPa3BEPHYTHIM, HU
B KOEM CJIy4ae HE 3aUMThIBAaThCs JOCIOBHO, COJIEPKaTh YeTKHE (POPMYTUPOBKU BCEX OINpeene-
HUM, KacaloIlIMUXCsl YKa3aHHOT'O BONMPOCA, MOATBEPKIAAThCS (PaKTHUECKMMH IpuMepamu. Takoit
OTBET JIOJKEH MPOJIEMOHCTPUPOBATh 3HAHHE CTYAEHTOM MaTepuaia JIEKIUH, 6a30BOro yueOHu-
Ka ¥ JOMOJIHUTENBbHON auTepaTyphl. OLleHKa «OTJIIMYHO» BBICTABIIAETCS TOJIBKO IMPU MOJIHBIX OT-
BETaX Ha BCE OCHOBHBIE U JONOJIHUTENBHBIE BOIIPOCHI.

2. Ouenka «xopouoy» (4 6a//1a) CTaBUTCS CTY/ICHTY 32 IPAaBWIBHBIN U TIOJTHBIN OTBET Ha
Bornpoc. OTBET CTyJeHTa Ha BONPOC JOJDKEH ObITh MOJHBIM, HU B KOEM CJIy4ae He 3aYUThIBAThCA
JIOCJIIOBHO, COZIE€p’KaTh 4ETKHE (POPMYJIUPOBKH BCEX ONPEAEICHUMN, HEMOCPEACTBEHHO Kacaro-
IIMXCSl YKa3aHHOTO BONpPOCA, MOATBEPKAAThCS (PAaKTUUECKUMHU MpuMepaMu. Takoi OTBET A0I-
KE€H MPOJIEMOHCTPHPOBATh 3HAHUE CTYAECHTOM MaTepHaia JIeKuui u 6a3oBoro yueOHuka. OneH-
Ka «xopouioy» (40aina) BBICTAaBISAETCA TOJIBKO NMPH MPABUWIBHBIX M MOJIHBIX OTBETaX Ha BCE OC-
HOBHBIE BONPOCHI. J|0MycKaeTcs HEMOIHBIM OTBET [0 OJJHOMY M3 JIONOJHUTENBHBIX BOIPOCOB.

3. OueHka «y/l0BJIeTBOPUTEIbHO» (3 0as1a) CTaBUTCS CTYICHTY 3a NMPaBUJIbHBIN, HO
HE TOJIHBII OTBET Ha BONpOC MpenojaBaTens win Ouiera. OTBET CTyAEHTa Ha BOMPOC MOKET
OBITH HE MOJHBIM, COJIEPKaTh HeUeTKHE (POPMYITHPOBKH OINPEIEIICHHUH, TPIMO KacatoLIXcs yKa-
3aHHOTO BOIPOCAa, HEYBEPEHHO MOATBEPKAAThCs (akThdecKuMu mnpumepamu. OH HU B KOEM
Clly4ae HE JOJDKEH 3a4MUThIBAaThCS JOCIOBHO. Takod OTBET JEMOHCTPUPYET 3HAHUE CTYIAEHTOM
TOJIbKO MaTepuaina jekiui. OLeHKa «y10BIE€TBOPUTENBHOY (3 Galla) BBICTABIISIETCS TOIBKO IPU
IIPABWIBHBIX, HO HETOJIHBIX, YACTUYHBIX OTBETaX Ha BCE OCHOBHBIE BOIPOCHL. Jlomyckaercs He-
MPABWJIbHBIN OTBET MO OJTHOMY U3 JOMOJHUTEIbHBIX BOIIPOCOB.

4. OneHka «Heya0BJIeTBOPUTENbHO» (0 0a/1710B) CTaBUTCS CTYIEHTY 3@ HENPABUIIBHBIN
OTBET Ha BOIIPOC IpernojaBaress win ounera audo ero orcyrcrsue. OTBET CTyJeHTa Ha BOIPOC,
B ATOM Clly4yae, COJCPKHUT HENpaBUIbHbIE (POPMYTUPOBKHA OCHOBHBIX ONPEACICHUHN, MPSIMO OT-
HOCSIIMXCS K BONPOCY, WIN CTYAEHT BOOOIIE HE MOKET UX JaTh, KaK U MOATBEPIUTH CBOM OTBET
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(dakTHUeCKUMH TpuUMepamMH. Takoi OTBET JEMOHCTPUPYET HE3HAHHE CTYACHTOM Marepuaia
JIeKIHiA, 0a30BOTr0 y4eOHHKA U JIOTIOJIHUTEIBHOM JINTEPaTyPBL.

5. Ouenka «Hey/noBJIeTBOPUTEIbHO» (0 §ANT0B) CTaBUTCS TAaKXKE CTYICHTY, CIHCAaB-
IIEMY OTBETHI Ha BOIIPOCHI U YUTAIOIIEMY 3TH OTBETHI 3K3aMEHATOPY, HE OTPHIBASICh OT TEKCTA, B
CJIydac €CJIiu OH HC MOXKET OOBSICHUTH WJIH YTOUHUTD, HpO‘IHTaHHBIfI TaKUM 06pa30M Marcpual.

6. Ouenka «HeyI0BJIETBOPUTEIbHO» CTABUTCS TAKXKE CTYICHTY, OTBEYAIOLIEMY TaKHM
00pa3oM XOTs OBl Ha OJIMH BOIIPOC OHMIIeTA.

OueHKa «3a4TeHO» CTAaBUTCS CTYJACHTY, OTBET KOTOPOTO COOTBETCTBYET OLICHKAM «OT-
JHYHOY», «XOPOIIO» WU «yIOBJICTBOPUTEIBHO», OLICHKA «HE 3aUTCHO» - CTYACHTY, Y€ OTBET
COOTBETCTBYET OLICHKE «HEY/IOBJICTBOPUTEIBHOY.

6.3 TunoBbIe KOHTPOJILHBIE 32/IaHNUS WJIH HHBIE MATEPHAIbI, HEOOXOUMBbIE J1JIs1
OLICHKH Pe3yJIbTATOB OCBOCHUS IMCUMILINHBI
ITIpumep TecTOBOrO 3a1aHUA

Tecr Ne 1
1) The branch of stylistics which studies functional styles is called ...
2) In terms of decoding stylistics the author's stylistics is called the stylistics of the
encoder, while the reader’s stylistics may be named the stylistics of the ....
3) Lexical stylistics is the study of the semantic structure of the word and the interrelation of

the connotative and ... meanings of the word.

4) The study of the graphical changes of a word or word combination used to reflect the
pronunciation or to convey the intensity of the stress is called ... stylistics.

5) Linguistic forms and properties that can make the utterance emphatic or expressive are
called ... means.

6) Emphatic pausation is an example of ... expressive means

7) ...of speech is a stylistic device of any kind, including tropes and syntactical expressive
means.

8) Figurative descriptions and figures of speech collectively, ideas presented in a poetical
form are called ...

9) ... images make us hear the actual sounds.

10) ... stylistics is linked with the theory of translation and culture studies.

Tembl J0KJIa10B:
Decoding Stylistics.
Sound Symbolism
Graphical Imagery
Stylistic potential of different parts of speech
Types of Connotation
Metaphors we live by
Pun in Translation
Stylistic potential of Inversion
Sentence length as a style forming feature
0. Different classifications of functional styles

BOoo~NoORWDNE

O0pasen 3aganuii n3 padouei Terpaau:
1. ldentify phonetic stylistic devices used in these sentences (alliteration, asso-
nance andonomatopoeia). Explain their effect.

1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (1. Sh.)
He swallowed the hint with a gulp and a gasp and a grin. (R. K.)
3. His wife was shrill, languid, handsome and horrible. (Sc. F.)

o
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4, The fair breeze blew, the white foam flew, The furrow followed free. (S. C.)
5. The Italian trio tut-tutted their tongues at me. (T. C.)
6. To sit in solemn silence in a dull dark dock, In a pestilential prison, with a life-long

lock, Awaiting the sensation of a short, sharp shock From a cheap and chippy chopper on a
big black block. (W. C.)

7. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train
came into the station. (A.S.)

8. "Sh-sh.” "But | am whispering.” This continual shushing annoyed him. (A. H.)

9. Twinkle, twinkle, little star, How | wonder what you are, Up above the world so high,

Like a diamond in the sky. (Ch. R.)
10.  Dreadful young creatures-squealing and squawking. (C.)

2 Study the advertisements and slogans based on different phonetic stylistic devices. Find ex-
amples based on paronomasia, alliteration, assonance, rhyme. Choose three advertise-
ments/slogans you like best and translate them into Russian, trying to preserve the same stylis-
tic device in translation.

Advertising text/slogan Source What is advertised
1. Not everyone who drives drunk dies. Cleo Life style
2. Hold everything! Now there is a hairspray that leaves Cleo Pantene Pro-v
your hair so healthy it shines
3. Are you ready for a real psychic reading? Cleo Astrologist’s services
4. Creative Crafts Cleo Set for needlework
5. Brilliant Brown Cleo Nivea
6. Block Blisters Woman’s day band-aid
7. Reduce. Revive. Replenish Woman’s day Musashicapsules
8. Solvol. Solve your dirty problems Woman’s day hand cleaner
9. Canon. You can TV camera
10. | Whip me. Beat me. Eat me New Weekly chocolate mousse
11. | Candy. Can do vV
12. | Stainless Steel The Economist Nickel Institute
13. | Confidencein a connected world. The Economist Symantec
14. | Software for the security, storage, and availability The Economist Symantec
15. | By building on our experience and expertise globally, The Economist credit suisse
we help our clients realize new opportunities
16. | Medical Equipment Made Using Recycled Materials The Economist Nickel Institute
17. | Relax more, sleep deeper and dream better The Economist Thai airways
18. | Royal First. Thai. Smooth as silk The Economist Thai airways
19. | We create building blocks for tomorrow’s break- The Economist Samsung
throughs
20. | Powerful, but not power hungry The Economist intel

Find your own examples of phonetic stylistic devices in literature and mass media.

1.

2.

3.

4.

Tembl pedepaToB:
«OcobeHHOCTH (YHKIIMOHUPOBAHUSI (POHETUYECKUX CTUIMCTUYECKUX CPEACTB B MO3I3UU
Ockapa Yaiinpaay.
«AHTOHOMa3Hsl B COBPEMEHHOMN aHTJIMICKON METCKOW JInTepaType U OCOOEHHOCTH €€ Tie-
peBozia Ha PYCCKUM U KUTAUCKUU SI3BIKI».
«DOHOCEMaHTUYECKUIA aHAIM3 aHTJIMUCKUX 3BYKOM300pa3UTEIIbHBIX CIIOB (Ha MaTepuase
COBPEMEHHOM aHIVIMHCKON AETCKON JIUTEpaTyphl)»
OcHOBHBIE THIIBI UHBEPCUU U €€ Tpocoaudeckoe opopmieHue B npouseacauu JI. Koap-
poiuta «Anuca B CTpaHE 4yAec»
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S. OcoOeHHOCTH HCIOJIB30BaHUS Ipa)OHa B COBPEMEHHBIX AHTJIOA3BIYHBIX KEHCKUX XKYp-
Haax

6. BsaumoneiictBue rpaduxu u 3Bydanus B npousBeneHun Jlptonca Kappomna «Anmca B
ctpane Uynecy.

7. Oco0eHHOCTH UCTIONBL30BAHUS AITUTEPAIlMU M aCCOHAHCA B TUMepuKax Dasapa Jlupa

8. [Taponnmuyeckas aTTpakius B COBPEMEHHOW aHTJIMUCKON MTOA3HH

9. [Tpocoanueckoe oQopMIICHHE WPOHUH B aHTJIOA3BIYHBIX XYI0’KECTBEHHBIX MPOU3BEIEC-
HUSIX.

10.  I'paduyeckne CTUIMCTUYECKHE CPEACTBA B AaHIIIMKUCKOM MMO33HH.

11. @UrypHbBIA CTUX B aHIJIMHACKOM MO33UH.

HpI/IMepHBIﬁ MmepeICHb BONPOCOB K 3a4€Ty 110 JUMCHUIIJIMHE
THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexi-
cal stylistics, syntactical stylistics
PHONETIC STYLISTICS
Onomatopoeia. Alliteration. Assonance.
3. GRAPHICAL STYLISTICS
Graphon.Capitalization. Italics. Hyphenation. multiplication.
4. MORPHOLOGICAL STYLISTICS
Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)
5. LEXICAL STYLISTICS
The word and its Semantic structure. Denotation and connotation. Components of connotation.
Stylistic classification of the English vocabulary (Neutral, literary, colloquial, common and
special vocabulary).
6. PARADIGMATIC SEMASIOLOGY
Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony
. Figures of quantity: Hyperbole and Meiosis Litotes
7. SYNTAGMATIC SEMASIOLOGY.
Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma
Figures of Contrast: Oxymoron Anti-thesis
8. PARADIGMATIC SYNTAX.
Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton
9. SYNTAGMATIC SYNTAX.
Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.
10.FUNCTIONAL STYLES
Official business style Scientific-professional style Publicist style. Literary colloquial style Fa-
miliar colloquial style.

7 MEPEYEHb HHO®OPMAIIMOHHBIX TEXHOJIOTUI, UCITOJIB3YEMBIX B
IMPOLHECCE OBYYEHUA

HNudpopmanuoHHble TEXHOJOTHH — 00yUeHHE B 3JIEKTPOHHOM 00pa3oBaTeibHON cpefie ¢
LENbI0 pacIIMpPEeHHs JocTyrna K 00pa30oBaTEeNIbHBIM pecypcaM, YBEJIWYEHHs] KOHTAaKTHOTO B3au-
MOJICHCTBHUS ¢ TpernojaBaTesaeM, NOCTPOCHHUS WHIAUBHIyaIbHBIX TPAEKTOPUHN MOATOTOBKH, 00b-
€KTHUBHOTO KOHTPOJIS U MOHUTOPUHIA 3HAHUW CTY/IECHTOB.

B o6pa3zoBarenbHOM mpoliecce Mo TUCIHUILIMHE HCIIONB3YIOTCS CleAyIolne nHpopMaIm-
OHHBIE  TEXHOJIOTUH, SBIAIONIMECS  KOMIIOHEHTaMHM  3JEKTPOHHOM  MH(OPMaIMOHHO-
oOpa3zoBatenbHO cpeabl BITIY:

e Odunmanpuslii caiit BITIY;
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e KopnoparuBHas ceTb U KOpIIOpaTUBHAs 3IeKTpoHHas nourta bI'TIY;

e Cucrema amektponHoro ooydenuss ®I'bOY BO «bI'TIY »;

e (Cucrema TECTUPOBaHMS Ha OCHOBE eAuHOro mnopraia «VHTepHeT-TecTUpOBaHUS B
chepe obpazoBaHuss WWW.i-exam.ru,

o Cucrema «AHTHuIaruar. BY3»;

e DJEKTPOHHBIC OMOTNOTEYHBIC CHCTEMBI;

e MynbTUMEIUIHOE CONPOBOKIAEHUE JICKUUN U MPAKTUYECKUX 3aHATUM;

e TpeHaxepbl, BUPTYaJIbHBIC CPE/IBI.

8 OCOBEHHOCTHU U3YYEHUA JUCHUIIJINHBI THBAJINJIAMMU U JIMIHAMMU C
OI'PAHUYEHHBIMHA BO3MOKHOCTSAMM 310POBbAA

ITpu oOyueHuM JuIL ¢ OrPAaHUYEHHBIMUA BO3MOYKHOCTSIMM 3/10pPOBbSI IIPUMEHSIOTCS aJ1all-
TUBHBIE 00pa30BaTEIbHBIC TEXHOJIOTHH B COOTBETCTBUU C YCIIOBHSIMH, H3JI0)KEHHBIMU B pa3ie
«Oco0eHHOCTH OpraHu3ali 00pa30BaTENBLHOIO MpoLecca MO 00pa30BaTeIbHBIM IPOrpaMMamM
JUTSL MHBAJIMJIOB ¥ JIMI] C OTPAaHMYCHHBIMHA BO3MO)KHOCTSIMU 3/I0POBBS» OCHOBHOW 00pa3oBaTeib-
HOM MporpamMmbl (MCIOJIb30BaHUE CHEIUATbHBIX YU€OHBIX OCOOUH U ITUIAKTUYECKUX MaTepHha-
JIOB, CHEIMATIBHBIX TEXHUYECKHX CPEJICTB O0yUYEHHs KOJUIEKTUBHOTO M MHIWBUAYAIEHOTO TTOJIb-
30BaHMsI, PEOCTABICHHUE YCIYT aCCUCTEHTa (IIOMOIIHHUKA), OKA3bIBAIOILEro 00yyaronuMes He-
00XOAMMYIO TEXHHYECKYIO TIOMOIIb U T.II.) C YYETOM HHIUBUAYAIBHBIX OCOOCHHOCTEH 00yda-
FOLIUXCSL.

9 CIIMCOK JIMTEPATYPBI U UTH®OOPMALIMOHHbIX PECYPCOB

9.1 JIuteparypa
Apnonpn M.B. Ctunuctuka. CoBpeMEHHbBIN aHTTIUHCKUM s3bIK: Y4ueOHUK AN By30B. — M.:
®nunta: Hayka, 2014. — 384 ¢. (37 2x3.)
Iansnepun U.P. Ctunucruka anriuiickoro s3bika. — M.: URSS, 2017. — 336 c. (28 3k3.)
3unamenckas T.A. Stylistics of the English Language: Fundamentals of the Course / Ctunucruka
aHriuiickoro si3pika. OcHOBBI Kypca. YueOHoe nocobue — «JIKW», 2016. — 222¢. (mmm URSS,
2018). (33 ax3.)
[TpakTHKyM N0 CTHIMCTUKE aHTIMHACKOTO s3bika. Seminars in Stylistics / Kyxapenko B.A., - 8-¢
u3f. - M. ®aunra, 2016. - 184 ¢. (25 3k3.)
CkpebueB FO.M. OCHOBBI CTUTUCTHKHU aHIIIHKACKOTO si3bika. — M.: OO0 «3natensctBo ACT»,
2000. — 224 c. (20 3K3.)

9.2 ba3bl JaHHBIX H HHPOPMAILIHOHHO-CIIPABOYHbIE CHCTEMBbI
1. TTopran Hay4HO#1 37eKTpOHHOM OnbIHMoTeKH. - Pexxum mocryna: http://elibrary.ru/defaultx.asp
2. Caiit MunuctepctBa npocsenienus P®. - Pexxum gocryma: https://edu.gov.ru/
3. Pycckuit buorpaguueckuit CiaoBapb - craThil U3 DHUMKIONEAnYeckoro CinoBaps u3gareib-
ctBa bpokrays3-Edpon u HoBoro Duiuknoneanueckoro CrnoBaps (BKIIIOYAEeT cTaThu Ouorpaduu
pOCCHIICKHX JiesiTenell, a Takke Marepuaisl Toma «Poccusiy). - Pexxum noctyna:
http://www.rulex.ru
4. People'sHistory - 6uorpadun n3BecTHBIX Jr0eH (MCTOpHS, HayKa, KyJIbTypa, JIUTeparypa u
T.11.). - Pexxum gocryma: https://www.peoples.ru

9.3 DJ1IeKTPOHHO-0MOINOTEeYHbIEe pecypchl
1. OBC «lOpaiit». - Pexxum nocryna: https://urait.ru
2. TTonmpen (0630p CMMU). - Peskum nocryma: https://polpred.com/news

10 MATEPUAJIBHO-TEXHUYECKAS BA3A
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HJ’IH IIPOBCACHUA 3aHATHH JEKOUMOHHOI'0 MW CCMHUHAPCKOro0 THIIA, TPYIIIOBBIX H
WHJUBHUYAJIbHBIX KOHCYJIbTALMM, TEKYIIEr0 KOHTPOJIS M IPOMEXKYTOYHOM arTecTaluu
UCIIONIB3YIOTCS ~ ayIUTOPUH, OCHAmEHHbIE Yy4eOHOH MeOelbro, ayAWTOPHOH  JIOCKOH,
KOMIILIOTCPOM € YCTAHOBJICHHBIM JIMICH3WUOHHBIM CIICHUAJIM3UPOBAHHBIM IMporpaMMHbBIM
066CH€‘1€HI/ICM, C BbIXOAOM B 3J'I€KTpOHHO-6I/I6J'II/IOTeLIHyIO CUCTEMY H OJICKTPOHHYIO
uHpOpMaLMOHHO-00pa3oBarenbuy0  cpeay  BITIY,  MynbTUMeAMHHBIMEH — MPOEKTOpPaMH,
OKCITO3UIIMOHHBIMHU 9KpaHaMu, y‘le6H0-HaFJ'I$I,I[HBIMI/I IMOCOOUSIMH (MyanPIMCI[HfIHHC
[IPE3EHTALINN).

CaMocTosTenpHas pa60Ta CTYACHTOB OPraHU3yCTCA B ayAUTOPHUAX OCHAIICHHBIX KOMIIb-
IOTEPHOM TEXHUKOW C BBIXOJIOM B DJIEKTPOHHYIO HH(DOPMAIIMOHHO-00pa30BaTEIbHYIO CPEy BY-
34, B ClICHHUAIM3UPOBAaHHBIX na6opaTopH;1x 10 JUCHUILIMHE, a TAKXKE B 3aj1aX JOCTYIIA B JIOKAJIb-
Hyto ceTb BI'TIY.

HI/ILIGHBI/IOHHOC IIporpaMMHOC o0OecrieueHue: OIICPAaMOHHBIC CHUCTCMBbI ceMelicTBa. MI-
crosoft®WINEDUperDVC AllLng Upgrade/SoftwareAssurancePack Academic OLV 1License
LevelE Platform 1Year; Microsoft®OfficeProPlusEducation AllLng Li-
cense/SoftwareAssurancePack Academic OLV 1License LevelE Platform 1Year; Dr.Web Secu-
rity Suite; Java Runtime Environment; Calculate Linux.

Pa3pa6oTunk: Anuxosckas T.B., kannuaar GuIonornaeckux HayK, JOIEHT Kadeaphbl aHTIIHiA-
CKOM (hMII0IOTUH ¥ METOJMKY MPEToAaBaHus aHIJIMHCKOTO S3bIKA.
11 JIMUCT UIBMEHEHUI U JOMIOJIHEHUM
YrBepxkaenue nu3menenuit u nonojanenui B PILJI nns peammszanuu B 20 /20 yu. r.
PITJI o6cyxaena u onodpena amns peanuszanuu B 20 /20 yd. r.Ha 3acejaHUM Kadeapbl aH-

[JIMACKON (DUITOJIOTUU U METOJMKHU NPENOoIaBaHusl aHTJIMHCKOTO sA3bIKa (MpoTokon Ne ot « » 20
r.). B PII/] BHeceHBI ciieqyromnie H3MEHEHHs U IOTIOTHEHUS:

Ne uzmenenus: 1
Ne cTpanuIbl ¢ H3MEHEHUEM:

HUckmrounTh: Bxiarounts:

Ne uzmeneunus: 2
No cTpanuIlbpl ¢ ”3BMEHEHUEM:

HckmrounTs: Bxiarounts:




