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1 HOACHUTEJIBHASA 3AIIMCKA

1.1 Meap AUCHUNIMHBI: O0OECMEYCHHE JOCTATOYHO CBOOOJHOrO, HOPMATHBHO-
MPABUJIBHOTO U (PYHKIIMOHAIBHO aJIeKBATHOTO BIIAJICHHUS BCEMHU BHJIaMU PEUYEBOU JI€ATEIHHOCTH Ha
AHTJIMHACKOM SI3BIKE.

1.2 Mecto aucuuminubl B ctpykrype QOII:

Juctumimza «[IpakTUKyM HHOSI3bIYHOTO PEYEBOr0 OOIIEHMS» OTHOCUTCS K JAWCLUIUIMHAM YacTH,
bopMupyemoii yqactHrKaMu obpaszoBarenbHbix oTHomeHu# (b1.0.07.07).

1.3 IncuuninHa HanpapjeHa Ha (JOPMHUPOBaHME CJEAYIOIIMX KOMITeTeH IMii:

IIK-2. Cnoco0OeH OCYHIIECTBIATh MEJArOrMUecKyI0 NESATENIbHOCTh MO MPOPUIBHBIM MpeIMeTaM
(TMCcUMIIMHAM, MOJAYJSIM) B paMKax TpPOTrpaMM OCHOBHOTO OOIIETO W CPEIHEro OOIIero
00pa3oBaHus; HHAUKATOPAMHU JOCTUKEHHS KOTOPOH SBISETCS:

. [1K-2.2 BpicTpauBaeT CTpaTerui0 YCTHOIO M IMUCBMEHHOTO OOLIEHHsS HAa HWHOCTPAHHOM
A3bIKE, HMHTEPIPETUPYET COJAEpKaHUE OPUTMHAIBHBIX JIMTEPATYPHBIX W MYOIUIIUCTUYECKHX
TEKCTOB.

OIIK-8. CriocobeH OCyIIEeCTBIATh MEIarornyeckylo JesATeIbHOCTh Ha OCHOBE CIIEHHUAIbHBIX
HAyYHBIX 3HAaHUI; MHAMKATOPOM JIOCTH)KEHUS SBISETCS:

OIIK-8.3. JIleMoHCTpHpYET HAyYHbIE 3HAHUS B TOM YHUCJIE B IIPEIMETHON 00JIaCTH.

YK-4. CiocoGeH ocylIecTBIATh JEIOBYI0O KOMMYHUKALIMIO B YCTHOM M MUCbMEHHOW (opmax Ha
rocynapcTBeHHOM si3bike Poccuiickoit @enepanun 1 HHOCTpAaHHOM(BIX) sI3bIKE(aX), HHAUKATOPOM
JIOCTUKEHUS KOTOPOH SIBIISIETCA:

e VK-4.1. Bnageer cucteMoil HOPM PYCCKOIO JIMTEPATYPHOTO #A3bIKA, POAHOTO S3bIKA U
HOpMaMU MHOCTPAHHOTO(BIX) A3BIKA(OB);

e VK-4.2. Vcnonb3yeT S3BIKOBBIE CPEJICTBA JUISI JOCTHKCHHS TPOPECCHOHATBHBIX TeJIel Ha
PYCCKOM, POJTHOM M MHOCTPaHHOM(bIX) si3bIKe(ax);

e VK-4.3. BeiOupaer Ha rocy1apcTBEHHOM M WHOCTPAHHOM(-BIX) SI3bIKaX KOMMYHHMKATHBHO
npuemMiIeMble CTHIIb OOIIeHHs, BepOanbHble 1 HeBepOalbHbIE CPEICTBA B3aUMOJICHCTBUSA C
napTHEPaMH.

1.4 IlepedeHb IIaHMPYeMbIX pe3yJIbTATOB 00y4deHHsl. B pe3ynpTaTe OCBOCHMS TUCLUILUIMHBI
CTYIEHT JIOJIKEH

- 3HATh:

®  S3BIKOBBIE CPEJICTBAa (JEKCHYECKHE, IpaMMaTHdeckue, (HOHEeTHUeCKHe), Ha OCHOBE KOTOPBIX
bopMUPYIOTCS M COBEPIIEHCTBYIOTCSI 0a30Bble YMEHHS TOBOPEHUS, ayAUpPOBaHHs, YTCHUS U
MMChMa;

®  CTpaTeruu yCTHOTO U MHChMEHHOTO OOIIEHUS;

®  OCHOBHBIE IPU3HAKHU U CBOMCTBA TEKCTA.

- YMeTh:

®  UCHOJB30BaTh (HOPMYJIBI PEYEBOTO OOIICHHUS JIsi BBIPAKEHUS Pa3IMUYHBIX KOMMYHHKATHBHBIX
HaMepeHUH B YCTHOW M MUChbMEHHOU (opMme;

® BBHICTPaMBATH YCTHOE M MUCHbMEHHOE OOIICHNE Ha U3y4aeMbIX HHOCTPAHHBIX S3BIKAX;
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® BbIACIIATD U aHAJIM3UPOBATDH I/IH(i)OpMaHI/IIO, COACPKAIIYIOCA B TEKCTE,

° HU3BJICKATb I/IH(i)OpMaI_II/IIO 13 YCTHBIX U IIMCBMCHHBIX TCKCTOB HA MHOCTPAHHOM SA3BIKEC.

- BJIaA€Th:

o CIIOCOOHOCTBIO COOTHOCHTD SI3BIKOBBIE cpeacTBa ¢ KOHKPETHbBIMU CUTyalUsIMHU, YCIIOBUSAMU U
3ala4aMi MCXKKYJIBTYPHOI'O p€UCBOI'0 O6H.[€HI/I$I;

® HaBbIKaMH HPHUMCHCHHA Pa3JIMYHBIX CTpaTeFI/Iﬁ YCTHOI'O W HHUCBMCHHOI'O 06HIGHI/I$I Ha
HN3Yy4aCMbIX HHOCTPAHHBIX A3BIKAX;

® YMCHUSAMHU HU3YUAOLICTO, ITIOMCKOBOTO U ITPOCMOTPOBOI'O UTCHUS

o YMCHUSIMHU YCTHO U IMHUCBMCHHO HWHTCPHPCTUPOBATL COACPIKAHHUE TCEKCTA W BbIPpAKaAThb
CO6CTBGHHYIO TOYKY 3pCHUA 11O TEMC TCKCTA.

1.5 O0masi TpyA0eMKOCTb IUCHUILIHHBbI «KOMMYHUKATUBHBIM MPAKTUKYM aHTJIMUCKOTO SI3BbIKa»»
coctasisiet 30 3auerHbix enunu (30 3E) (1080 yacos)

Ne Hanmenosanune pasnena Kypc | Cemectp | Kon-Bo 3E
9acoB
1. | KoMMyHUKaTUBHBINA MPAaKTHKYM aHTJIIMHCKOTO S3bIKa 3 5 144 4
2. | KoMMyHUKaTHBHBINH NPAKTUKYM aHTJIMHCKOTO SI3bIKa 3 6 144 4
3. | KoMMyHHUKaTHBHEII MPAKTUKYM aHTIIMHACKOTO SI3bIKA 4 7 180 5
4. | KoMMyHUKaTHBHBIN MPAKTUKYM aHTIIMHACKOTO SI3bIKA 4 8 252 7
5. | KoMMyHHMKaTHBHBII MPAKTUKYM aHTJIMHCKOTO SI3bIKA ) 9 144 4
6. | KoMMyHUKAaTHBHBIH MTPAKTHKYM aHTIUICKOTO SI3bIKA 5 10 216 6

[Tporpamma mpenycMaTpuBaeT HM3ydeHHE MaTepualia Ha JIabOpaTOpHBIX 3aHATHSX B 5,6,7,8
cemectpax. [IpemycMoTpeHa camocrosiTebHas paboTa CTYACHTOB 110 TeMaM U pasnenaM. [IpoBepka
3HAaHUH OCYIIECTBIAETCS PPOHTAIBHO, HHAUBHYaTbHO.

1.6 O0beM AMCHUMIIMHBI M BU/IbI YueOHoii fesiTeibHOCTH B 9 M 10 cemecTpax

Bup yaeOHO# paboTh Bcero gacos Cemectp 9 | Cemectp 10
OOGmmast TpyA0€MKOCTh 360 144 216
AyIHUTOpPHBIE 3aHATHUS 144 54 90
JlaGopaTopHbIe 3aHATHS 144 54 90
CamocrosTenbHas pabora 144 54 90
Bug ©TOroBOTO KOHTPOJIS: 72 Ok3ameH 36 | Dx3ameH 36

2 YYEBHO - TEMATHYECKOE IINTAHUPOBAHUE

Y4yeOHO-TEMATHYECCKUH MJIAH
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AyAUTOpPHBIE 3aHATHSHA Camocros-
HaumenoBanue Bcero
Ne JlaGopaTopHble | TeJabHasd
TeM (pa3/aesioB) 4acoB Jlekunu
3aHATHS pabora
9 cemecTp
1. | Means of communication
28 - 14 14
2. | Education
28 - 14 14
3. | Media
28 - 14 14
4. | Means of transport
24 - 12 12
JK3aMeH 36
Hroro 3a cemectp 144 54 54
10 cemecTp
5. | Health issues 32 - 16 16
6. | Thearts 32 - 16 16
7. | Sports Personalities 32 - 16 16
8. Social Issues
28 - 14 14
9. Work and business
28 - 14 14
10 | The Environment 28 - 14 14
JK3aMeH 36
Hroro 3a cemecTp 216 - 90 90
UTOoro 360 - 144 144
HNHTepakTHBHOE 00y4YeHHe O TUCHUILINHE
Ne HanmenoBanue Bun DopmMa HHTEPAKTUBHOIO 3AHSITHS Kon-Bo
TeMm (pasiesioB) 3aHSTHUS 4acoB
1 |Meansof JIb e PaspaboTka npoekTa 2
Communication e Pa0oTa B MaJIbIX TPyIIax
2 | Education JIb e VYuyeOHas IpymnIoBas JUCKYCCHs 2
3 | Media JIB e TIpoBenenue npecc-KoHpepeHIUHU 2
4 | Means of JIb e Poueas urpa 2
Transport
5 | Health JIb e PaboTta B ManbIX Ipymnmax 2
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6 | The Arts JIb e Pazpabotka mpoekra 2

7 | Sports JIb e TIpoBenenue npecc-KoH(EpEHIHN 2
Personalities

8 | Social Issues JIb e JleOarbr 2

e VYueOHas rpynioBast JUCKYCCUS
e IIpocmoTp u obcyxaeHne

BH1€0(DHIIEMOB

9 | Work and JIb e [IpoBenenue npecc-KOHPEPEHIIUN 2
Business e Kpyrisiii cro

10 | The JIb e JleOarbr 2

Environment e Pabora B MalbIX 'pynnax

3 COAEP KAHUE TEM (PA3AEJIOB)

Tema 1. Means of Communication

Language Focus: facial expressions, ways of speaking, the Internet, prepositions, fixed phrases,
idioms

Reading: multiple choice, reading for content, opinion, purpose, tone, reference, implication,
gapped text, reading for cohesion, coherence and text structure

English in Use: modal verbs, open cloze, key word transformations, word formation passage,
words with multiple meanings, summary writing, selecting relevant information

Phrasal verbs: act, break.

Tema 2.Education

Language Focus: literacy, university studies, educational systems, prepositions, fixed phrases,
idioms

Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: conditionals, open cloze, key word transformations, word formation passage, words
with multiple meanings, summary writing, paraphrasing

Phrasal verbs: come, call

Tema 3. Media

Language Focus: journalism, newspapers, advertising, reporting news, prepositions, fixed phrases,
idioms

Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: the passive, open cloze, key word transformation, word formation passage, words
with multiple meanings, summary writing, working within the word limit

Phrasal verbs: do, drive
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Tema 4. Means of Transport

Language Focus: technology, travel, places to visit, signs, air travel, sea travel, prepositions, fixed
phrases, idioms

Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: conditionals, open cloze, key word transformations, word formation passage, words
with multiple meanings, summary writing, paraphrasing

Phrasal verbs: get, fall

Tema 5. Health

Language Focus: illnesses, medicine, exercising, healthy eating, prepositions, fixed phrases,
idioms

Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: reported speech, tense revision, open cloze, key word transformations, word
formation passage, words with multiple meanings, summary writing, identifying arguments
Phrasal verbs: get, fall

Tema 6. The Arts

Language Focus: music, forms of entertainment, festivals, cultural events, prepositions, fixed
phrases, idioms

Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: gerund, infinitive, open cloze, key word transformations, word formation passage,
words with multiple meanings, summary writing, open-ended questions, detail questions, summary
writing

Phrasal verbs: make, look

Tema 7. Sports Personalities

Language Focus: world records, sports, prepositions, fixed phrases, idioms

Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: relative clauses, open cloze, key word transformations, word formation passage,
words with multiple meanings, summary writing, open-ended questions, detail questions, summary
writing

Phrasal verbs: put, run

Tema 8. Social Issues

Language Focus: historical events, racism, human rights, globalization, ageism, prepositions,
fixed phrases, idioms

Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure
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English in Use: future tenses, open cloze, key word transformations, word formation passage,
words with multiple meanings, summary writing, open-ended questions, detail questions, summary
writing

Phrasal verbs: see, settle

Tema 9. Work and Business

Language Focus: workplace, careers, professional skills, prepositions, fixed phrases, idioms
Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: participles, open cloze, key word transformations, word formation passage, words
with multiple meanings, summary writing, open-ended questions, detail questions, summary writing
Phrasal verbs: take, tell

Tema 10. The Environment

Language Focus: recycling, environmental problems, ecology, prepositions, fixed phrases, idioms
Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: concession, comparison, open cloze, key word transformations, word formation
passage, words with multiple meanings, summary writing, open-ended questions, detail questions,
summary writing

Phrasalverbs: turn, wear

4 METOAUYECKHUE PEKOMEHJALIMU (YKA3AHUA) JJIsA CTYAEHTOB ITO
N3YYEHUIO JUCIIAITJIMHbI

4.1MeToauyecKue peKOMEHAALNH 110 NOATO0TOBKE K JIa0OpPaTOPHBIM 3aHATHAM

[TonroroBka K IIa0OpaTOpPHBIM 3aHSATUSM BKJIIOYAET CIEAYIONIME BHBI 3aJlaHUi: BBIIOJHEHUE
3alaHU TIPAKTUKyMa, KOMMEHTHPOBAaHWE CTAaTE€H, HANMCAaHWE 3CCE, TMOJTOTOBKY IpEe3CHTAIUH,
MIPOEKTOB M YCTHBIX BHICKA3bIBAHUM 10 TEME.

METOANYECKUE PEKOMEHJAIMHN 110 KOMMEHTHPOBAHUIO CTATBU
[NPUMEPHBIN IIJTAH KOMMEHTHUPOBAHUSA CTATBU

1) The title and the author of the article

1. The article is headlined/entitled. ..

2. The headlineftitle of the article we’ve read is the following...
3. The article is headlined/entitled in the following way...
4
5
6

The article under review is...
The author of the article is...
The article is written by...
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) Where and when the article is published

The article is published/printed in...

The article appeared/came out in...

The article is published/printed under the rubric...

LwNhEN

The main idea/problem of the article
The article is devoted to/deals with/dwells on/touches upon the problem of ...
The author concentrates on/brings out/focuses the reader’s attention on the problem of...
The purpose of the article is to...

WN PP W

4) The contents of the article (with simultaneous commentary)

a) The flow of ideas, linking devices:

The author starts by telling the reader about...

Further the author reports that...

The author goes on to say that...

The author concludes with the following/makes the following conclusion...
The author sums up by telling/reminding/warning the reader about...

In conclusion...

The article ends with comments on...

By way of conclusion the author quotes...

NN E

b) Neutral phrases to render the contents

1. The author writes/states/stresses/considers/describes/outlines/points out/comments on/briefly
touches upon/is concerned with/expresses an opinion that/finds a good deal to say about...

2. In the author’s view...

3. As the author puts it...

4. According to the author of the article...

5. The author draws our attention to the fact that...

6. The author cites/quotes/ ... as proof of/to prove that....

¢) “For”-phrases to render the contents

1. The author finds a good deal to say in support of...

2. The author finds it significant to stress that...

3. The author, speaking of the significance of the event, welcomes...

4. The author is confident that...

5. The author strongly believes that/voices confident that/makes a vigorous call for/declares his
(her) support for/expresses approval of/insists on/pays tribute to/praises the fact that...

d) “Against”-phrases to render the contents

The author argues that/accuses sb of/brings forward accusation/bitterly attacks/is sharply critical
of/condemns/strongly  denounces/disagrees/expresses alarm/strongly protests against/regrets
that/rejects the idea of...
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6. Your opinion about the article
I found the article important/interesting/worth attention/acute/dull. ..

4.2 METOJUYECKUE PEKOMEH/JIALIMM ITO OPTAHU3ALIMU CAMOCTOSITEJIbBHOM
PABOTBI

Y4yeoHo-MeTOoaUUECKOE 00ecreueHue AJsl CAMOCTOATEILHOI0 YTeHUS

Camocmosmenvnoe umeHue: YTEHWE W  JIMHIBUCTUYECKUH aHAIM3 NPOM3BENEHUN U3
PEKOMEHYEMOr0 CIIMCKA:

Julian Barnes A History of the World in Ten and a Half Chapters
Adam Thorp Ulverton

Magnus Macintyre Whirligig

Barry Unsworth Morality Play

Pat Barker Regeneration

GrahamSwiftWaterland

Camocmosmenvnoe Ayoupoganue. TPOCIYIIMBAaHHUE TEKCTOB M BBIOJHEHHWE 3aJaHUN U3
PEKOMEH/I0BaHHBIX Y4EOHBIX TOCOOUH.

Camocmosmenvhas JaeKCUKO-epammamuyeckas paboma: BBHIOTHEHWE 3aJaHUid W3 paboueit
TeTpaau yueOHO-MeToquueckoro komrmiekca UpstreamProficient:

e Virginia Evans, Jenney Dooley. Upstream Proficiency C2. Workbook — Express Publishing
2012.

OBPA3EL 3BAHTAHUA J1IA KOHTPOJIA MHANBUY AJIBHOI'O YTEHU A

1) Check the meaning of the following words and expressions. Make up a context for each on
the basis of the story.
2) Answer the Questions.
3) Find information about the author.
4) Summarize the chapters.
5) Speak on the problem.
6) Write down the Essay on the Problem.

Camocmosmenvnas JIEKCUKO-epammamudecKkas pa60ma.‘ BBIIIOJIHEHUE 3aJaHUM U3 pa60qe171

TeTpaan yueOHo-MeTouueckoro komruiekca Upstream Advanced :
e Virginia Evans, Linda Edwards. Upstream C-2. Workbook — Express Publishing 2011.
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«byaroBemeHcKuii rocy1apcTBEHHbIN MeAaroru4ecKui

YHUBEPCUTET

OCHOBHAS OBPA3OBATEJIBHASA TIPOTPAMMA
PaGouyasi nporpaMma quCUMIIMHBI

Y4eOHO-MeTOAMYECKOE O0ecTIedeHHe CAMOCTOSATEILHON padoThl CTYJAEHTOB 10 AN CHUIIINHE
«IIpaKkTHKYM HHOAA3BIYHOI0 Pe4eBOro 0O EHUsD)

KouunvecTBo
4acoB, B
HaumeHnoBaHue pa3jaesia o
(TembI) @DopMbI/BHABI CAMOCTOSATEIbHOM COOTBETCTBHH C
padoTsbI yueOHo-
AUCHMILINHBI
TeMATHYEeCKUM
IVIAHOM
Tema 1. Means of e BrimonHenue 3aaHui
Communication npaktukyma  Virginia  Evans,
Linda Edwards Upstream Proficiency
c2Workbook - Express
Publishing, 2011,
®  BBINOJHEHUE 3a/1aHUM o
ayJIMpOBaHUIO,
¢ KOMMEHTHPOBAHUE CTaTEH,
® HamucaHHUe dCcce
extra-reading - WHIUBHTyaTbHOE
YTEHUE JIUTEPaTypHOTO
POU3BCACHMSI 14
Tema 2. Education e BrinonHeHue 3aaHui
npaktukyma  Virginia  Evans,
Linda Edwards Upstream Proficiency
c2Workbook - Express
Publishing, 2011,
®  BBINOJHEHUE 3a1aHUI o
ayJIMPOBAHUIO,
® KOMMEHTHUPOBAHHUE CTaTEH,
® HamucaHUE 3Ccce
Extra-reading - uwHAMBUIYyaJIbHOE
YTEHUE JTUTEPaTypHOTO
MIPOU3BE/ICHUS CocraBnenue
KoHcrekTa (cxema, rpaduk). Pabora
CO CIIpaBOYHBIMM MaTepHalaMu 14
Tema 3. Media. e BrimogHEHUE 3a1aHni
mpaktukyma  Virginia  Evans,
Linda Edwards Upstream Proficiency
c2.  Workbook —  Express
Publishing, 2011,
e BLITOJHECHUE 3aJaHui o
ayJMpOBaHUIO, 14

11
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PaGouyasi nporpaMma quCUMIIMHBI

® KOMMCHTHPOBAHHC CTaTeﬁ,
® HaIlMCaHHUC 3CCC

Extra-reading - uHAuMBUAYyaJIbHOE
YTEHHE JUTEPATYPHOTO
MIPOU3BEICHUS.

Tema 4. Means of Transport | ¢ Beimonnenue 3aJaHuN

npaktukyma  Virginia  Evans,
Linda Edwards Upstream Proficiency

c2Workbook - Express
Publishing, 2011,
e  BLINOJHEHUE 3a1aHui 1o
ayIMpOBaHHIO,
° 12
Tema 5. Health e BrinoiHeHnue 3aaHui 16

npaktukyma  Virginia  Evans,
Linda Edwards Upstream Proficiency

c2Workbook - Express
Publishing, 2011,

®  BbBIIIOJIHCHUC 38.)18.HI/II71 o
ayaupoOBaHUIo,

¢ KOMMEHTHPOBAHUE CTaTEH,

® HaMMCaHUE 3CCe

e extra-reading -
KOMMEHTUPOBAHHE CTATEH,

e HaIHMCaHUE 3CCe

Extra-reading

e BrimonHeHue 3aJaHui 16
npaktukyma  Virginia  Evans,
Linda Edwards Upstream Proficiency

Tema 6. The Arts Cc2. Workbook -  Express
Publishing, 2011,

® BbIIIOJIHCHUC SaHaHHﬁ 10
ayIMpOBaHUIO,

¢ KOMMEHTHPOBAHHUE CTaTEH,
e HalMcaHUe 3cce
Extra-reading.

e BrimonHenue 3aJaHul
npaktukyma  Virginia  Evans,
Linda Edwards Upstream Proficiency
c2Workbook - Express
Publishing, 2011, 16

Tema 7. Sport Personalities
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® BLINOJIHEHUE 3a1aHAl o
ayJIMPOBAHUIO,
e Brmonnenue 3aJaHni

npaktukyma  Virginia  Evans,
Linda Edwards Upstream Proficiency

c2Workbook — Express
Tema 8. Social Issues Publishing, 2011, .
® BbBIIIOJIHCHUC 3alaHNU 1o
ayaupOBaHUIO,

® KOMMCHTHPOBAHHC CTaTeﬁ,

® HaIlMCaHUEC 3CCC
extra-reading - WHIMBUAyaNTbHOE YTCHUEC
JINTEPATyPHOT'O MPOU3BEICHUS 14

e BrinoigHeHHe 3aJaHui
npaktukyma  Virginia  Evans,
Linda Edwards Upstream Proficiency

Tema 9. Work and Business c2Workbook - Express
Publishing, 2011,
® BBINOJHEHUE 3a/IaHUM no
ayIMPOBaHUIO,
14
e Brmonnenue 3aJaHni
npaktukyma  Virginia  Evans,
Linda Edwards Upstream Proficiency
c2.  Workbook —  Express
Tema 10. The Environment Publishing, 2011, .
®  BBITNIOJHEHUE 3aJjaHuI o
ayIMpOBaHUIO,
® KOMMEHTHUPOBAHHUE CTaTEH,
® HamucaHHUeE 3cce
Extra-reading - uaauBHyaIbHOE YTCHHE
JINTEPATYPHOT'O NPOU3BEICHMSL. 14

5 IPAKTHUKYM 110 IMCHUIIJIMHE

Tema 1. Means of Communication.

Language Focus: facial expressions, ways of speaking, the Internet, prepositions, fixed phrases,
idioms

Reading: multiple choice, reading for content, opinion, purpose, tone, reference, implication,
gapped text, reading for cohesion, coherence and text structure
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MHUHUCTEPCTBO TPOCBEINEHUSA
POCCUUCKOU ®EJEPALINU
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PaGouyasi nporpaMma quCUMIIMHBI

English in Use: modal verbs, open cloze, key word transformations, word formation passage,
words with multiple meanings, summary writing, selecting relevant information
Phrasal verbs: act, break.

Jlureparypa:

1) Virginia Evans, Jenny Dooley. Upstream Proficiency C2. Student’s book — Express Publishing,
2012. Unit 1. Pp.7-26.

2) Virginia Evans, Jenny Dooley. Upstream Proficiency C2. Workbook — Express Publishing,
2012. Unit 1. Pp. 4-13.

3) Virginia Evans, Jenney Dooley. Upstream Proficiency C2. Testbook — Express Publishing,
2012. Progress Test 1.

Tema 2. Education

Language Focus: literacy, university studies, educational systems, prepositions, fixed phrases,
idioms

Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: conditionals, open cloze, key word transformations, word formation passage, words
with multiple meanings, summary writing, paraphrasing

Phrasal verbs: come, call

JIureparypa:

1) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Student’s book — EXpress
Publishing, 2012. Unit 2. Pp.27-46.

2) Virginia Evans, Jenny Dooley Upstream Proficiency C-2. Workbook — Express Publishing,
2012. Unit 2. Pp. 14-23.

3) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Testbook — Express Publishing,
2012. Progress Test 2.

Tema 3. Media.

Language Focus: journalism, newspapers, advertising, reporting news, prepositions, fixed phrases,
idioms

Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: the passive, open cloze, key word transformation, word formation passage, words
with multiple meanings, summary writing, working within the word limit

Phrasal verbs: do, drive

JIureparypa:
1) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Student’s book — EXpress
Publishing, 2012. Unit 3. Pp.53-72.
2) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Workbook — Express Publishing,
2012. Unit 3. Pp. 24-33.
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3) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Testbook — Express Publishing,
2012. Progress Test 3.

Tema 4. Means of Transport

Language Focus: technology, travel, places to visit, signs, air travel, sea travel, prepositions, fixed
phrases, idioms

Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: conditionals, open cloze, key word transformations, word formation passage, words
with multiple meanings, summary writing, paraphrasing

Phrasal verbs: get, fall

Jlureparypa:

1) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Student’s book — Express
Publishing, 2012. Unit 4. Pp.73-92.

2) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Workbook — Express Publishing,
2012. Unit4. Pp. 34-43.

3) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Testbook — Express Publishing,
2012. Progress Test 4.

Tema 5. Health

Language Focus: illnesses, medicine, exercising, healthy eating, prepositions, fixed phrases,
idioms

Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: reported speech, tense revision, open cloze, key word transformations, word
formation passage, words with multiple meanings, summary writing, identifying arguments
Phrasal verbs: get, fall

Jlureparypa:

1) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Student’s book — EXpress
Publishing, 2012. Unit 5. Pp.99-118.

2) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Workbook — Express Publishing,
2012. Unit 5. Pp. 44-53.

3) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Testbook — Express Publishing,
2012. Progress Test 5.

Tema 6. The Arts

Language Focus: music, forms of entertainment, festivals, cultural events, prepositions, fixed
phrases, idioms

Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure
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English in Use: gerund, infinitive, open cloze, key word transformations, word formation passage,
words with multiple meanings, summary writing, open-ended questions, detail questions, summary
writing

Phrasal verbs: make, look

JIureparypa:
1) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Student’s book — EXpress
Publishing, 2012. Unit 6. Pp.119-138.
2) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Workbook — Express Publishing,
2012. Unit 6. Pp. 54-63.
3) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Testbook — Express Publishing,
2012. Progress Test 6.

Tema 7. Sport Personalities

Language Focus: world records, sports, prepositions, fixed phrases, idioms

Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: relative clauses, open cloze, key word transformations, word formation passage,
words with multiple meanings, summary writing, open-ended questions, detail questions, summary
writing

Phrasal verbs: put, run

Jlureparypa:

1) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Student’s book — EXpress
Publishing, 2012. Unit 7. Pp.145-164.

2) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Workbook — Express Publishing,
2012. Unit 7. Pp. 64-73.

3) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Testbook — Express Publishing,
2012. Progress Test 7.

Tema 8. Social Issues

Language Focus: historical events, racism, human rights, globalization, ageism, prepositions,
fixed phrases, idioms

Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: future tenses, open cloze, key word transformations, word formation passage,
words with multiple meanings, summary writing, open-ended questions, detail questions, summary
writing

Phrasal verbs: see, settle

JIureparypa:
1) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Student’s book — EXpress
Publishing, 2012. Unit 8. Pp.165-184.
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2) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Workbook — Express Publishing,
2012. Unit 6. Pp. 74-83.

3) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Testbook — Express Publishing,
2012. Progress Test 8.

Tema 9. Work and Business

Language Focus: workplace, careers, professional skills, prepositions, fixed phrases, idioms
Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: participles, open cloze, key word transformations, word formation passage, words
with multiple meanings, summary writing, open-ended questions, detail questions, summary writing
Phrasal verbs: take, tell

JIureparypa:
1) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Student’s book — EXpress
Publishing, 2012. Unit 9. Pp.191-210.
2) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Workbook — Express Publishing,
2012. Unit 9. Pp. 84-93.
3) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Testbook — Express Publishing,
2012. Progress Test 9

Tema 10. The Environment

Language Focus: recycling, environmental problems, ecology, prepositions, fixed phrases, idioms
Reading: multiple choice, reading for content, opinion, attitude, tone, opinion, implication, text
organization, reading for cohesion, coherence and text structure

English in Use: concession, comparison, open cloze, key word transformations, word formation
passage, words with multiple meanings, summary writing, open-ended questions, detail questions,
summary writing

Phrasalverbs: turn, wear

Jluteparypa:
1) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Student’s book — EXxpress
Publishing, 2012. Unit 10. Pp.211-234.
2) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Workbook — Express Publishing,
2012. Unit 10. Pp. 94-104.
3) Virginia Evans, Jenny Dooley. Upstream Proficiency C-2. Testbook — Express Publishing,
2012. Progress Test 10

6 IMJAKTUYECKHUE MATEPHAJIBI VIS KOHTPOJISL (CAMOKOHTPOJIA)
YCBOEHHOI'O MATEPHUAJIA

6.1 OneHo4HbIe cpeacTBA, MOKA3aTeJIH U KPUTEPUH OLIECHUBAHUA KOMIIeTeH M
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HNupexc
KOMILET OuenouHoe IMoka3aTenu Kputepun ouennBanus
J— CpeIcTBO OlleHUBAHUS c¢(hopMUPOBAHHOCTH KOMIIETEHIN I
Huzknit [IpaBuibHOE BBINIOJHEHHUE 33 JaHUI
(HeyIOBIETBOPUTEIHHO) meHnee 60 %
K-2 [ToporoBssilii [IpaBuibHOE BBINIOJHEHHE 3aITaHHI
OITK-8 Paboyas (YAOBIETBOPUTENHHO) ot 61-75 %
TeTpajib . [IpaBusibHOE BHITIOJIHEHHE 3aTaHUI
YK-4 bazoBelii (xoporio
(xopowuo) ot 76-84 %
Bhicokuii (0TIHUHO) [IpaBuibHOE BBINIOJHEHHUE 33 JaHHUI
95-100%
Husknii KonuyecTBO mpaBWIBHBIX  OTBETOB  HA
(HeyIOBIETBOPUTENBHO) | Bompockl Tecta menee 60 %
[Toporossrii KonnyecTBO mpaBWIBHBIX  OTBETOB  Ha
(YAOBIETBOPUTENHHO) | Bompockl Tecta ot 61-75 %
[K-2 Tect »
bazoBbiii KomnuectBO mpaBWIBHBIX OTBETOB Ha
(xoporo) Bonpockl TecTa oT 85-100 %
Bricokni KonuyecTBO mpaBUIIBHBIX OTBETOB Ha
(oTIIMYHO) Bormpockl Tecta ot 85-100 %
Jlokman Huzkuit Menee 8 OamioB
(KOMMEHTHUPOB | (HEYIOBIETBOPUTEIHHO)
aHME CTaTbN), IToporoBslii 9-12 6annos
coo0l1eHne (YAOBIETBOPUTENHHO)
(nmpe3eHTanus), bazoBerit 13-16 6annos
IIPOEKT, (xoporto)
KpYTJbId CTOJ, 17-20 6annos
T1K-2 JTUCKYCCHS,
OIIK-8 IMOJIEMUKA,
VYK-4 JCITYT,
nebarsl, .
Bricokuii
co0eceioBaHuE
(oTnHMuHO)
(Cm. HiKE
Kpumepuu
OYeHUBAHU
YCMHO20
omeema)
Huzkuii Jns  KaxaoW neoBOM WIPhl  KPUTEPUH
[1K-2 (HEeYTOBJIETBOPUTEINILHO) | OLIEHUBAHUS OMPENEISAIOTCS OTIEIBHO B
JlenoBas u/unu -
OIIK-8 [Toporossrii COOTBETCTBUH C IIOCTABJICHHBIMH IICIIAIMU U
poiieBasi urpa
YK-4 (YAOBIETBOPUTENBHO) | 3a1a4aMu

bazoBsrii (xopor1io)
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Bricokuii (OTJIIMYHO)
Huzkuit Menee 8 6amioB
Dcce (HEYTOBIETBOPUTEIILHO)

(Cm. HKe [Toporossiii 9-12 Gamnos

Kpumepuu (YZIOBJIETBOPUTEIHHO)
[1K-2 =

OYEHUBAHUSL ba3zoBebIii 13-16 GamnoB

YCMHO20 (xopo1110)

omeema) Bricokuii 17-20 6annoB

(oTHMuHO)

6.2 Ilpome:kyTOYHAA ATTECTALMS CTYI€HTOB MO JUCHUILIUHE
[TpomMexxyTouHasi arTecTanus SIBISETCS MPOBEPKOM BCEX 3HAHWN, HAaBBIKOB U YMEHUU CTYAEHTOB,
NpUOOPETEHHBIX B MPOILECCE M3YUCHHUS TUCHUILIUHBL. DOpMON MPOMEKYTOUHOW aTTECTALMH IO
JTUCIUIIMHE SBJISETCS IK3aMeH.

TPEBOBAHUS K ODK3AMEHY

AyanpoBaHHe TEKCTa U BBINOJHEHUE 3a/IaHUM HAa POBEPKY MNOHUMAaHUSI.

UteHue TeKCTa ¥ BHITIOJIHEHHE 3aJaHUI Ha MPOBEPKY MOHUMAaHUSI.

Hanucanue nucbMa/oT3bIBa/CTaThi/0TYETA B COOTBETCTBUH C YCTAHOBKOM.

KommenTupoBanue cTaTbyl Mo U3y4E€HHON TEME U OTBETHI Ha BOIIPOCHI MTPEMO/IaBaTels B paMKax

00CyXK1aeMOU TEMBI.

5. BBINOMHEHHBIN TIOJHBINA 00BEM CaMOCTOSITEILHON padOTHl (MHIUBUAYATHHOE YTEHUE B 00BEME
200 cTpaHuUll B CEMECTp, 3a/laHUsI HA ayAUPOBAHUE, JICKCUKO-TPAMMATHUYECKUE YIPAKHEHUS B
paboueii TeTpaam).

el AN

DK3aMeH BKJIIOYA€T WCHBITAHUS IO YEThIPEM KOMIIETEHIMSIM: UTEHUIO, TOBOPEHHUIO,
ayJIMPOBAaHUIO U UCbMY. YPOBEHb CII0)KHOCTH COOTBETCTBYET ypoBHIO C2 ENMHOr0 eBpoIeicKkoro
CTaHJapTa.

C2 - ypoBeHb mnpodeccHOHAJBLHOIO BJIAJIGHMS — I[OJpa3yMeBaeT YMEHHUE IOHHMAaTh
00BEMHBIC CIOXKHBIE TEKCTHl Ha Pa3NUYHYI0 TEMAaTHKY, PaclO3HATh CKPHITOE 3HAYEHHUE. YMEHUe
TOBOPUTH CIIOHTAaHHO B OBICTPOM TEMII€, HE WCHBITBHIBAs 3aTPyJHEHUU C MOJO0OPOM CIIOB H
BBIpaXEHHH. YMeHHe TuOKo U 3((EKTHBHO HCIIONB30BAaTh S3bIK JUIsl OOIICHHS B HAy4YHOU U
pohecCHOHANBHOM NIeATEeNbHOCTUH. YMEHHE CO3/IaTh TOYHOE, JETaJIbHOE, XOPOIIO BBHICTPOEHHOE
CoOOIlleHHe Ha CJOXKHBIE TEMBbI, JEMOHCTPUPYS BIAJCHHE MOJCISIMH OpTaHU3AlUUd TEKCTa,
CpEICTBaMU CBS3U M OOBEAMHEHUEM €0 PJIECMEHTOB.

KOMIIETEHIIUN HA YPOBHE C2:

IHonnmanmue AynupoBanue | [loHumaHue pa3BepHYTHIX COOOIIEHUH, 1aXKe €CITU OHU UMEIOT
HEYETKYIO JJOTUYECKYIO CTPYKTYPY U HEAOCTATOUHO
BbIpaKEHHBIE CMBICIIOBBIE CBSI3U. [TouTn cBoOOIHOE
MOHUMAHHC BCCX TCICBU3MOHHLBIX MTPOTpaMM 1 (I)I/IJ'IBMOB.
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Yrenue

[ToHnMaHue GONBIINX CIIOKHBIX HEXYA0KECTBEHHBIX U
XYyJI0’KECTBEHHBIX TEKCTOB, UX CTHIIMCTHYECKUX
ocobenHocteil. [loHnmaHue ciennanbHbIX cTaTeil n
TEXHUYECKUX MHCTPYKIHHA 00IBIIOro 00beMa, 1axke eClii OHU
HE KacaroTcs cpepsl AeATeNbHOCTU CTY/IEHTA.

TI'oBopenue Jwnanor

YMeHue CIIOHTaHHO U OerJio, He UCIIBIThIBAsI TPYIHOCTEH B
10100pe CJIOB, BHIpAKaTh CBOM MBICIIH. Peub oTiinyaercs
pa3sHOOOpa3reM SI3BIKOBBIX CPEJICTB U TOUHOCTHIO UX
yInoTpeOIeHHsI B CUTYaIUSIX MPO(HECCHOHATBHOTO U
MOBCEHEBHOTO OOIICHHS. YMEHHE TOYHO (HOPMYyITHPOBATH
CBOM MBICJIH U BBIPA)KaTh CBO€ MHEHHE, & TAK)KE aKTUBHO
MOJIJICP)KUBATH JTFOOYIO Oeceny.

Momnosior YMeHHe MOHATHO U 00CTOATEILHO U3JIaraTh CI0KHBIE TEMEI,

06I>CILI/IH}ITL B ¢IMHOC NEJIOC COCTABHBIC YaCTHU, PA3BUBATH
OTACJIBHBIC IMMOJIOKCHUA U A€J1aTh COOTBETCTBYIOIIIUEC BBIBOABI.

ITucomo TTucemo

YMeHure 4eTKO U JIOTUYHO BhIPaXKaTh CBOU MBICIIH B
MUChMEHHOU (hopMe U TTOAPOOHO OCBEIIATh CBOU B3TJISIBI.
YMenue moapoOHo u3jarath B MUChMaxX, COUMHEHUSX,
JOKJIa[iaX CJIOKHBIE TPOOJIEMBI, BBIAETSS TO, UYTO
MIPEACTABISIETCS HAanOOoJIee BaXXHBIM. Y MEHUE HCIIOJIb30BaTh
SI3bIKOBOM CTHJIb, COOTBETCTBYIOIIUH MTPEAIIONAracMOMY
aJpecary.

OTJEJIbHBIE ACIHEKThI KOMMYHUKATHUBHOUW KOMITETEHIIM HA YPOBHEC2

TINATIA30H

BnazleeT IUPOKHUM CIIEKTPOM A3BIKOBEIX CPCACTB, IMO3BOJIAIOIIUM
SICHO, CBOOOJTHO M B paMKaX COOTBETCTBYIOIIETO CTUJIS BBIPAXKaTh
J00BIe CBOM MBICIIH Ha O0JIbIIOE KOJTUYECTBO TeM (0OIIHX,
npogeccuOHabHBIX, TOBCEAHEBHBIX ), HE OrpaHUYMBast cedst B BbIOOpe
COJZCPpIKaHUA BbICKA3bIBaAHUS.

TOYHOCTD

[TocTosTHHO MOANEPKUBAET BBICOKHM YPOBEHb I'PAMMATHYECKOU
MPAaBUIBLHOCTH; OIIMOKH PEeNIKU, MPAKTUUYECKN HE3aMETHBI U TPU
MTOSIBJICHUH HEMEJIJIEHHO UCIIPABIISIOTCS.

BET'JIOCTD

Cnoco0en/crioco0Ha K OeryIbIM CLIOHTAHHBIM BBICKA3bIBAHHSIM
npakTHUecku 6e3 ycunuid. [ majgkoe, eCTECTBEHHOE TEUCHUE PEUH
MOJKET OBITh 3aMEJIEHHO TOJIBKO B CTy4ae CI0KHOW MaJ03HaAaKOMOMN
TEMBI IS Oecebl.

B3AUMOJIEMICTBUE

Moxet 0ToOpaTh MOIXOASIIEe BEIPAKCHNE U3 ITUPOKOTO apceHalia
CpPE/CTB BEACHUS AUCKYpPCa M UCIIOJIh30BATh €r0 BHAYAJIC CBOCTO
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BBICKa3bIBaHUS, C TEM, YTOOBI ITOJYYUTh CIOBO, COXPAHUTh MO3ULIHIO
TOBOPSILIETO 3a COOOM MIIM YMEJIO CBSI3aTh CBOIO PEIUIMKY C PEIUINKAMU
co0eceIHUKOB, IIPOJIOJIKUB 00CYKACHUE TEMBI.

CBA3HOCTD

JPYTUMU CPEICTBAMU CBA3HOCTH.

Moxet CTPOUTH SICHOC, HC IIPECPLIBACMOC I1ay3aMU, ITPABUJIIBHO
OpraHn30BaHHOC BBICKA3BIBAHUC, ITOKA3bIBAIOIICC YBEPCHHOC BJIIAICHUC
OpraHHU3allMOHHBIMU CTPYKTYpaAMHU, CJ'Iy>Ke6HBIMI/I JacCTAMHU p€UH U

ITPUMEPHBIE BOITPOCBI UJISI BECEJIBI C SK3AMNWHATOPOM:

1) Have you ever experienced a culture shock?
2) What can be done to alleviate the culture shock when people travel to other countries?
3) What aspects of Russian culture typically make foreigners feel uneasy?

IToaroroBka k 9K3aMCHY BKJIIHOYACT CJICAYIOIINC (1)OpMI>I KOHTPOJIA:

DOOPMBI COAEPXAHUE KPUTEPUM OHEHMBAHUWA
KOHTPOJIA
Beinosinenue 1) Virginia Evans, Jenny | IlpaBuibHOEe BBIOJHEHHE 95-

3aJ]aHUI MPOEKTa

Dooley Upstream Proficiency
C-2. Student’s Book — Express
Publishing, 2012.

2) Virginia Evans, Jenny
Dooley Upstream Proficiency
C-2. Worbook — Express
Publishing, 2012.

100% - «oTmu4HO»
IIpaBunbHOE BBIOTHEHUE 75-
94 % - «xopormioy»

[IpaBunbHOE BbINOMHEHUE S1-
74% - «Y MOBIETBOPUTEIILHOY
[IpaBuibHOE BBINIOJIHEHUE <
50% -
«HEYOBJIETBOPUTEIILHOY

Jlexcuxko-
rpaMMaTH4eCcKue
TECTHI TI0 TEME.

1) Virginia Evans, Jenny
Dooley Upstream Proficiency
C-2. Testbook — Express
Publishing, 2012.

95-100% - «OTITUIHOY

75-94 % - «xoporio»

51-74% -
«Y IOBIIETBOPUTEITHHO

<50% -
«HEYIOBJIETBOPUTEILHOY

TectoBble 3amMaHUA
10 ayJIMPOBAHUIO U

1) Virginia Evans, Jenny
Dooley Upstream Proficiency

95-100% - «OTIUIHOY
75-94 % - «xoporio»

YTEHUIO. C-2. Student’s Book — Express | 51-74% -
Publishing, 2012. Self- | «Y noBnerBopuTENBEHOY»
assessment modules. <50% -

«HEYJOBJIETBOPUTEIHHO

Hanucanue Temsbl MPENCTABIIEHBI B | Cm. HHUXKE Kpumepuu

OTYETOB/3CcCE IO KOKJIOM pasziene Y4eOHOro | oyeHusauusl NUCLMEHHO20
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TEMC IIPOCKTA

rmocoous
Writing:
1) Virginia Evans, Jenny
Dooley Upstream Proficiency
C-2. Student’s Book — Express
Publishing, 2012.

2) Virginia Evans, Jenny
Dooley Upstream Proficiency
C-2. Workbook - Express
Publishing, 2012.

mog  pyoOpukou

omeemada

ITonroroBka
Mpe3eHTalUM
0 TIPOEKTY

Tembl IpeaACTaBJICHbI B
KXIOM paszene y4eOHOro
nocobuss mox  pyopuKamu
Speaking, Discussion:

1) Virginia Evans, Jenny
Dooley Upstream Proficiency
C-2. Student’s Book — Express
Publishing, 2012.

2) Virginia Evans, Jenny
Dooley Upstream Proficiency
C-2. Workbook — Express
Publishing, 2012.

Cwm. HuwxeKpumepuu
OYEHUBAHUSL YCIHO20 Omeema

IToxroroska
YCTHBIX
BBICKQ3BIBAaHUM 110
TEME MPOEKTa

Tembl MPEACTABIEHBI B
KaXJI0M pasfene y4eOHOro
nocodbuss mox  pyopukamu
Speaking, Discussion:

3) Virginia Evans, Jenny
Dooley Upstream Proficiency
C-2. Student’s Book — Express
Publishing, 2012.

4) Virginia Evans, Jenny
Dooley Upstream Proficiency

Cwm. HIKE Kpumepuu
OYEHUBAHUSL YCIHO20 OmEema

C-2. Workbook — Express

Publishing, 2012.
KommenTupoBanue Crarbu u TeKCThl | CM. HIXKE Kpumepuu
CTaTeH/TeKCTOB IO MPEJICTaBICHbl B KaXJIOM | OYeHUBAHUs YCIMHO20 Omeema

TCMC MIPOCKTA

pasnene ydeOHOro mocoOus
mox  pyopukamu  Reading,
Discussion:
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1) Virginia Evans, Jenny
Dooley Edwards Upstream
Proficiency C-2. Student’s
Book — Express
Publishing, 2012.

2) Virginia Evans, Jenny

Dooley Upstream
Proficiency C-2.
Workbook -~  Express

Publishing, 2012.

KpnTepml OLCHUBAHUSA YCTHOI'O OTBETA HA IK3aMECHE

KOMMyHHKaTHBHaH KOMIICTCHIIMA H OPraHusanus

Acnekt 1. ConepxkaHue BBICKa3bIBaHMsI COOTBETCTBYeT 3ajnanuio | 0 1 2
(ITpaBuibHO ompesnenser TeMy U OCHOBHYIO INpoOJeMy CTaTbH, YMEET
000CHOBATh CBOIO HHTEPIPETAIMIO, ONUPAsICh HA TEKCT CTAThH)

Acrniektr 2 CruneBoe odopmiieHHe W Bo3jciicTBue Ha cobecemnnka | 0 1 2
COOTBETCTBYET 33JIaHUIO
Acrniekt 3 CrpykTypHOEe OQGOpPMIICHHE BBICKa3bIBaHMS COOTBETCTBYET | O 1 2

3aJaHUI0 (KOMMEHTUPYET CTaTblo, MPUIEPKUBASACH CIEAYIOIIEro IUIaHa:
3aroJIOBOK, aBTOpP, BBIXOJHBLIC JAaHHBIC, TEMa, np06neMa, TOYKa 3pCHUA
aBTOpa Ha MpoOJIeMy, apryMeHThI, HCIIOJIb3yeMbIE aBTOPOM B MOAJEPKKY
CBOETO B3IJIA]1a Ha Mpo0sIeMy, COOCTBEHHOE OTHOIIEHHE K MPo0sIeMe).

Acnext 4 lHdopmarus B BHICKa3bIBAHUU IPEJICTaBIeHa Y€TKO U JoruyHo. | 0 1 2
Hcnonp30BaHbl pa3HOOOpa3Hble M KOHTEKCTYaJbHO YMECTHBIE CpEACTBA
JIOTUYECKOH CBsI3U. BbICKa3bIBaHNE HOCUT 3aBEPIICHHBIIN XapaKkTep

SI3pIKOBasg KOMIIETCHIIHSA.

Acnekr 1. I'pammaruka cootBerctByer ypoBHIO C-1. I'pammarmdueckwme | O 1 2
OLIMOKH OTCYTCTBYIOT.

Acnektr 2 Cunrakcuc coorBercTByeT ypoBHIO C-1. Cunrakcmyeckwme | O 1 2
OLIMOKH OTCYTCTBYIOT.

Acniekt 3 Jlekcuka cooTtBeTcTByeT ypoBHIO C-1. Jlekcuueckwe ommOku | 0 1 2
OTCYTCTBYIOT.

Acnektr 4 ®onernyeckoe odopMIIEHHE BBICKa3bIBaHUS COOTBETCTBYeT | O 1 2

ypoBHIO C-1. ®oHeTHyeckre OMUOKH OTCYTCTBYIOT.

JMCKYCCUA 110 CTATBE

KOMMyHHKaTHBHaH KOMIICTCHIIMA H OPraHu3sanus

Acnekt 1. OTBeT mo cojaepkaHuio U o0bemy (He mMeHee 3 pazBepHYThIX | O 1 2
HPEeTI0KEHNH) COOTBETCTBYET NOCTABICHHOMY BOTIPOCY.
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SI3pIKOBas KOMIIETEHIIUS.

Acniekt 1. Mcrionp3yeMblit CIIOBapHBIH 3amac, TpaMMaTHYeCKUE CTPYKTYpHI, | O 1 2
doreTnueckoe 0(OPMIICHHE OTBETA COOTBETCTBYIOT ypoBHIO C-1.

Kaxnpiii acniexkt onenuBaercss or 0 go 2 OamnoB. 2 6amia — omMOKMA IO JAHHOMY AacHeKTy
OTCYTCTBYIOT WJIM HMEETCS OJHA HE3HAuuTeNbHass OIMOKa, HE MelIaromas [OHUMaHHIO
BbICKa3bIBaHUsA. 1 Oamn — wumeercs 2-4 (He Oonee 4) ommOOK MO JAaHHOMY acMeKTy, HE
3aTpyIHSIONINEe TOHUMaHue Tekcrta.). 0 OalmmoB — KOJMYECTBO OMIMOOK MO JaHHOMY AacCHeKTy
npeBbllIaeT 4, ypOBEHb S3bIKOBOM KOMIIETEHIIUH 110 aCEKTy HE COOTBETCTBYET ypoBHio C-1.
Maxkcumym 20 GamnoB. Onenka «otiuyHo» 17-20 6amnoB, Onenka «xopomo» 13 - 16 6amios,
Onenka «yaoBIeTBOpUTENBHO» 12 — 9 6ammoB, OieHKa «HEYAOBIETBOPUTEIBHO» < § OaiioB
Kputepun onieHuBaHus NHCbLMEHHOI0 OTBETA HA IK3aMeHe

KoMMyHnKaTHBHAs KOMIIETEHIUSI U OPTraHU3aI U

OuenuBaercs, eciad o00beM BBICKA3bIBAaHUS COOTBETCTBYET TIIOCTaBJICHHOW 3ajaue u
BBICKA3bIBAHUE HOCUT TMPOAYKTUBHBIM XapakTep. Ecnu 00beM mpeBbIIaeT YCTAaHOBJICHHBIM
Oonee, ueM Ha 10% (286 cioB), olleHHBaeTCS 4acTh paboOThl B 260 CIOB, OCTaNbHON TEKCT HE
npoepsiercs. Ecimn 06bem paboTel Humke ycraHoBieHHoro Ha 10% (194 cnosa) paGorta He
MIPOBEPSIETCS.

Acniekt 1. ConeprkaHue BbICKa3bIBaHUSI COOTBETCTBYET 3a/I1aHUIO 0 1 2
Acnekt 2 CtuiieBoe opopmiieHHE U BO3AEHCTBUE Ha unTaTens (aapecara) | 0 1 2
COOTBETCTBYET 33JaHUIO

Acniext 3 CTpykTypHOE 0QOpMIIEHHE COOTBETCTBYET 3aaHuto (B Hanuuuu | 0 1 2
MUMEIOTCS BCE DJIEMEHTBI, PUCYIINE JAaHHOMY TUTTY 3aJIaHHs)

Acnext 4 IHdopmarus B BHICKa3bIBAHUU IIPEJICTaBI€HAa YE€TKO U JoruyHo. | 0 1 2

Hcnonp30BaHbl pa3HOOOpa3HbIE M KOHTEKCTYaJIbHO YMECTHBIE CpEICTBa
JIOTUYECKOU CBSI3U

Acnekt 5 CobmiofeHo neneHue Ha a03alpl, npucyliee naHHomy tumy | O 1 2
3aaHus

SI3bIKOBasi KOMIIETEHIIUA.

Acnekr 1. I'pammarnka coorBercTByeT ypoBHIO C-1. I'pammarmdueckwme | O 1 2
OIIMOKU OTCYTCTBYIOT.

Acnektr 2 Cwunrakcuc coorBercTByeT ypoBHIO C-1. CuHrakcmueckue | O 1 2
OIIMOKU OTCYTCTBYIOT.

Acniekt 3 Jlekcuka cootBeTcTByeT ypoBHIO C-1. Jlekcudueckue ommOku | 0 1 2
OTCYTCTBYIOT.

Acniekt 4 Opdorpadus coorBercTByeT ypoBHIO C-1. Opdorpaduueckue | 0 1 2
OLIMOKH OTCYTCTBYIOT OIIMOKH OTCYTCTBYIOT.

Acniekt 5 Ilyakryarust cootBeTcTByeT ypoBHIO C-1. IlyHkTyarmonssie | O 1 2
OIIMOKH OTCYTCTBYIOT

Kaxnprit acriekt omenuBaercs or 0 mo 2 GamioB. 2 Oamra — OmmMOKH IO JAaHHOMY AacleKTy
OTCYTCTBYIOT WX HUMECTCAd OJHa HC3HAYHUTCIIbHAas OIlII/I6Ka, HC MCfCIIaroiass IMTOHUMAaHHUIO
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BbICKa3bIBaHUsA. | Oamn — wumeercs 2-4 (He Oonee 4) ommOOK MO JaHHOMY acleKTy, HE
3aTpyaHSIONME TOHMMaHUe TeKcTa.). () 6auioB — KOJWYECTBO OMIMOOK IO JAHHOMY AacCTeKTy
npesbiaer 4. YpoBeHb S3bIKOBOM KOMIIETEHIIMH IO acleKTy He COOTBETCTBYeT ypoBHIO C-1.
Maxkcumym 20 6amios.

Orenka «otanuyuo» 17-20 Oamios

Ouenka «xoportio» 13 - 16 6anoB

OreHka «yI0BIETBOPUTENbHO» 12 — 9 Ganios

OrieHKa «HEYIOBICTBOPUTEIBHOY» < § 0aIOB

6.3 MeToanuyeckue MaTepUabl, onpe/e/siiomue Npoueaypbl OeHNBAHUSA Pe3yJIbTATOB
OCBOCHUSA NUCHHUIIJINHBI
IIpumepsl 3aganuii u3 padoueii Terpagu
OBPA3EL] 3AJIAHUST HA AYIUPOBAHUE:
PART 1

You will hear five short extracts in which various are people sharing their opinions about the books
they have read recently. While you listen you must complete both tasks. You will hear the recording
twice.

Task one: For questions 1-5 match the speakers with their reaction to the book

Reaction Speaker
A bored

B excited

C moved

D scared

E confused

F furious

G disappointed
H exhausted

OB WN -

Task two: For questions 6-10 match the speakers with the type of the book

The type of the book Speaker
A romance 6

B detective story 7

C psychological thriller 8

D a fairy tale 9

E science fiction 10

F drama

G autobiography

H non-fiction
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PART 2
You will hear an interview with an ecologist. For questions 11-17 complete the sentences. You will
hear the recording twice.

"I know you're very 11......environmental issues at Overland Encounter but, in practical terms, what
can a tour operator do to make sure that tourists don't destroy the beauty of the thing they came to
see?" "Well | think you have to get involved in what we call 12°......" tourism. You can't deprive
people of their interest in wanting to travel. But what you can do is to c13......patterns of behaviour
which will introduce them to a country in a responsible way. That means, for example, making sure
that, on an adventure holiday, no detergents are used in springs or streams and that no 14......left
behind after camps. It means, if you're visiting a 15......like the Antarctic, that people must respect
the rules and not damage 16......or go too near the penguins. It means providing travellers with a
pack with 17......how to behave and what to do to best preserve the cultures and places visited."

PART 3
You will hear Professor Richard Hill expressing his opinion about British newspapers. For
questions 18-20 choose the best answer:

18. In Britain the popular papers are to do the following except ... people.
a) to shock;

b) to instruct;

C) to amuse

19. Facts show that the vast majority of British readers want ...
a) no proper papers at all;

b) a proper paper;

¢) more than a few papers of entertainment

20. If an intelligent person finds a copy of Professor Hill's favourite paper 50 years from now, he
will still find it ....

a) entertaining and amusing;

b) interesting and instructive;

¢) shocking and surprising

OBPASIBITEKCTOBJIAAY IUPOBAHMA

Opinions about books

1. Atlong last | held it in my hands! A new spy thriller written by my favourite author. I couldn’t

wait to settle into my favourite armchair and begin to read. The advertisements claimed that this

book was the spy-thriller of the year. Settled at last | eagerly opened the front cover. Two hours

later I put it down. I was in despair. I had read six chapters but I couldn’t understand any of it.

2. 1 don’t usually enjoy the books that my grandfather sends me for Christmas and birthday

presents. But this one was different. It made me cry. The book was set in France, showing the

World War 1. The heroine was a little girl. Her name was Claudine and she was seven years old.
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One day her dog Blacky ran away and she decided that she had to find him. The whole story is
about her various adventures, some were funny, some were sad. | was really happy when in the last
chapter she found him.

3. Never in my life have | read a book like this. | think the author must have written it in five
minutes. | bought it in the airport bookshop, as the novel | had intended to read during my holiday
flight had been packed to the bottom of my suitcase by mistake. When I realized my error it was too
late as | had already checked in my luggage. The book was about the Dracula coming back to life. It
was supposed to be a scary horror story. In fact it was so dull that | fell asleep while | was reading
it.

4. The book itself was beautifully produced. It was a hardback volume. It had a dark blue cover
with Carina Kay in Boston in large golden letters. And underneath in smaller golden letters: A
heroine’s True Story. 1 gladly paid thirty five pounds to buy the book as I’'m Carina’s sister. When I
read it I couldn’t understand how anyone had the nerve to write so many lies. I’m gonna write to the
publisher to complain. And as for the author... If I ever meet him you can guess what I'll say to
him!

5. My favourite book is part of a trilogy. The third part has not yet been published. The main
character is an alien called Fuzz. He is now living on Earth because his spaceship has broken down
and needs repairing. The adventures that he has while looking for the strangers to spare parts are
amazing. Imagine what | felt like today when | saw the author on a television programme talking
about the publication of part three in two days’ time!

Protecting Ecology of Tourist Cites

Interviewer: | know you're very concerned about environmental issues at Overland Encounter, but,

in practical terms, what can a tour operator do to make sure that tourists don't destroy the beauty of

the thing they came to see?

Michael Leech: Well, I think you have to get involved in what we call "low impact tourism”. You

can't deprive people of their interest in wanting to travel. But what you can do is to set up patterns of

behaviour which will introduce them to a country in a responsible way. That means, for example,

making sure that, on an adventure holiday, no detergents are used in springs or streams and that no

rubbish is left behind after camps. It means, if you're visiting a protected area like the Antarctic, that

people must respect the rules and not damage fragile plants or go too near the penguins. It means

providing travellers with a pack with instructions on how to behave and what to do to best preserve

the cultures and places visited.

Interviewer: Do you think that many people will in fact not listen and will just ignore whatever

guidelines you give them?

Michael Leech: Perhaps, but the key factor in minimizing damage through tourism is to keep groups

to a manageable size and then you can control how they behave. Thirty on a safari is an absolute

maximum.

Interviewer: Are operators now putting things back into the environment instead of just taking from

it?

Michael Leech: Very much so. There are schemes to protect wildlife habitats in Kenya and Tanzania,

to save the rhino, veterinary programmes and so on. People now go on holiday to restore ancient

monuments or clean up beaches. Things have changed and the model of Mediterranean tourism of
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high-rise concrete, sun, sea, sand and sex is not the one most people now want. And another thing, in
some places the environment is tourism and national parks have been created by it. Without tourism,
the animals would have gone. | think the environment is strengthened by sensitive tourism - look at
the preservation of the gorillas, for example. And you never know, tourism might save the tropical
rainforest in a place like Madagascar. | think most countries go through several phases in their
tourism development and hopefully, in the best scenario, the local people not only share the income
and foreign exchange generated by tourism but also use the amenities.

British Newspapers

Professor Richard Hill is talking about British newspapers.

It seems to me that many British newspapers aren’t really newspapers at all. They contain news, it
is true, but much of this news only appears in print because it is guaranteed to shock, surprise or
cause a chuckle.

What should we expect to find in a real newspaper? Interesting political articles? Accurate reports
of what has been happening in distant corners of the world? The latest news from the stock
exchange? Full coverage of great sporting events? In-depth interviews with leading personalities?

It is a sad fact that in Britain the real newspapers, the ones that report the facts, sell in thousands,
while the popular papers that set out to shock or amuse have a circulation of several million. One's
inescapable conclusion is that the vast majority of British readers do not really want a proper
newspaper at all. They just want a few pages of entertainment.

I buy the same newspaper every day. In this paper political matter both British and foreign, are
covered in full. The editorial column may support government policy on one issue and oppose it on
another. There is a full page of book reviews and another devoted to the latest happenings in the
theatre, the cinema and the world of art. Stock exchange prices are quoted daily. So are the
exchange rates of the world's major currencies. The sports correspondents are among the best in the
country while the standard of the readers' letters is absolutely first class. If an intelligent person
were to find a copy of this paper 50 years from now, he or she would still find it entertaining,
interesting and instructive.

So my favourite newspaper is obviously very different from those popular papers that have a
circulation of several million. But that does not mean that it is 'better' or that they are ‘worse'. We
are not comparing like with like. A publisher printing a newspaper with a circulation of several
million is running a highly successful commercial operation. The people who buy his product are
obviously satisfied customers and in a free society everybody should have the right to buy whatever
kind of newspaper he pleases.

OBPA3EI] CTATBH T KOMMEHTHPOBAHHA (TOKJIAJA)

Part 1

You are going to read a newspaper article about technology and personal privacy. For questions 1-
7, choose the answer (4, B, C or D) which you think fits best according to the text.
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WHAT PRICE PRIVACY?

Don't blame technology for threatening our privacy: it's the way the institutions choose to use it

The most depressing moment of my day is first thing in the morning, when | download my
overnight batch of emails. Without fail, it will contain dozens of messages from people who,
knowing my interest in the subject, write to me describing violations of their personal privacy.
Throughout the day, the stream continues, each message in my inbox warning of yet another nail in
the coffin of personal privacy. In other centuries, such invasions of liberty would have arisen from
religious persecution or the activities of tax collectors. Nowadays, the invasions take place through
the use of information technology.
So, when those of us who value personal privacy are asked for their view, we will invariably speak
in disparaging terms about such technologies. In an effort to stem the speed and force of the
invasion, we will sometimes argue that the technologies themselves should simply be banned. 'Just
stop using the cursed technology," we cry, ‘then there won't be any privacy issue." Of course, things
are not so simple. Even the strongest advocate of privacy recognizes that technology can offer
enormous benefits to individuals and to society. To prohibit a technology on the grounds that it is
being used to invade privacy would also be to deny society the benefits of that innovation.
The sensible perspective is that technology does not necessarily have to invade privacy. The reality
is that it invariably does. Companies may well argue that customers are prepared to 'trade off a little
privacy in return for better service or a cooler and more sophisticated product. They say that this is
a matter of free choice. | doubt that there is any genuine free choice in the matter. Whether 1 go with
Orange or Vodaphone is indeed a free choice. But | have no choice over whether my
communications data will or will not be stored by my communications provider. They know the
location of my mobile and the numbers from which | received calls, and the emails | send are
routinely stored by all providers, whether I like it or not.

CCTV also gives me no free choice. Its purpose may be to keep me secure, but I have no alternative
but to accept it. Visual surveillance is becoming a fixed component in the design of modern urban
centres, new housing areas, public buildings and even, in Britain at least, throughout the road
system. Soon, people will expect spy cameras to be part of all forms of architecture and design. Of
course, there is another side to the coin; many technologies have brought benefits to the consumer
with little or no cost to privacy. Encryption is one that springs to mind. Many of the most valuable
innovations in banking and communications could never have been deployed without this
technique.

The problem with privacy is not technology, but the institutions which make use of it. Governments
are hungry for data, and will use their powers to force companies to collect, retain and yield
personal information on their customers. In recent years, governments have managed to incorporate
surveillance into almost every aspect of our finances, communication and lifestyle. While
acknowledging the importance of privacy as a fundamental right, they argue that surveillance is
needed to maintain law and order and create economic efficiency. The right to privacy, it is always
claimed, should not be allowed to stand in the way of the wider public interest. This argument is
sound in principle, but there seems little intellectual or analytical basis for its universal and
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unquestioned application.

When the UK government introduced the RIP legislation in 2000, it originally intended to allow an
unprecedented degree of communications interception on the grounds that the dangers of crime on
the Internet warranted increased surveillance. At no time did anyone produce much evidence for
this crime wave, however, nor did anyone in government seem to think any was required. It was left
to an eleventh-hour campaign by civil rights activists to block the more offensive elements of the
legislation from a personal privacy point of view. Such lack of prior justification is a common
feature of privacy invasion for law enforcement and national security purposes.

As I've said, technology does not have to be the enemy of privacy. But while governments insist on
requiring surveillance, and while companies insist on amassing personal information about their
customers, technology will continue to be seen as the enemy of privacy.

1 From the first paragraph, we understand that the writer

A resents receiving such distressing emails from people.

B is surprised that people should contact him about privacy.

C finds it hard to cope with the tone of the emails he receives.

D is resigned to the fact that invasions of privacy are on the increase

2 What view does the writer put forward in the second paragraph?

A People should be willing to do without certain forms of technology.
B It is a mistake to criticise people for the way they use technology.

C It is unrealistic to deny people the benefits that technology can bring.
D People shouldn't be allowed to use technologies that threaten privacy.

3 The writer feels that some companies

A do not really give customers a say in issues related to privacy.

B fail to recognise that their products may invade people's privacy.

C underestimate the strength of their customers' feelings about privacy.
D refuse to make compromises with customers concerned about privacy.

4 What point does the writer make about CCTV?

A People no longer question how necessary it is.

B People feel more secure the more widely it is used.

C It ought to be a feature of all new building projects.
D it would be difficult for society to function without it.

5 The writer gives encryption as an example of a technology which
A brings only questionable benefits to society in general.

B poses much less of a threat to privacy than others.

C actually helps us to protect personal privacy.

D is worth losing some personal privacy for.

30



MHUHUCTEPCTBO TPOCBEINEHUSA
POCCUUCKOU ®EJEPALINU

Brny denepaabHOE rocy1apcTBeHHOE OI0IKeTHOe 00pa3oBaTeILHOe
yupesKeHHe BbICIIero 06pa3oBaHus
«byaroBemeHcKuii rocy1apcTBEHHbIN MeAaroru4ecKui
YHHBEpPCHTET»

OCHOBHAS OBPA3OBATEJIBHASA TIPOTPAMMA
PaGouyasi nporpaMma quCUMIIMHBI

6 In the fifth paragraph, the writer suggests that governments are

A justified in denying the right of privacy to criminals.

B mistaken in their view that surveillance prevents crime.

C wrong to dismiss the individual's right to privacy so lightly.

D unreasonable in their attitude towards civil rights campaigners.

7 What is the writer's main criticism of the RIP legislation in the UK?
A Changes were made to it at the last moment.

B It contained elements that had to be removed.

C There was no proof that it was really needed.

D Civil rights groups were not consulted about it.

Part 2

You are going to read an article about photographers. For questions 8-20, choose from the
photographers (A-E). The people may be  chosen more  than once.

Which photographer...

8 says there's a need to be flexible at a shoot?
9 admits to relying on instinctive decisions during a shoot?

10 consciously adopts a particular type of behaviour during a shoot?
11 criticises the attitude of certain other photographers?

12 feels that aspects of a photographer's skill cannot be taught?

13 welcomes suggestions for shots from the subjects themselves?
14 is critical of recent developments on photography courses?

15 keen to introduce new ideas in one branch of photography?

16 likes to keep the photography focused on social interaction?

17 prefers not to take shots of people in a photographic studio?

18 tends to work to a set routine?

19 prefers not to do research about a subject before doing the shoot?
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20 believes in investing in the time needed to get the best shots?
THE CRITICAL MOMENT
Some of the world's greatest photographers tell us how they get their extraordinary images

A Mary Elton Mark
I loved photography from the moment | first picked up a camera and knew my life would be
devoted to it. |1 don't think you can develop or learn a 'way of seeing' or a 'point of view'. It's
something that's inside you. It's how you look at the world. I want my photographs not only to be
real but to portray the essence of my subjects, too. To do that, you have to be patient - it can't be
rushed. | prefer doing portraiture on location. On a subject's home ground you pick up certain hints
that tell your personal things and they come up with ideas. During a session with an animal trainer
who had a massive ego, he took the trunk of his beloved elephant Shyama and wrapped it around
his neck like a necklace, and of course that was my picture. I'd never have thought of something
that clever.
B Tina Barney

I don't know how my brain works, but I do know that | work really fast. My shoots don't vary: an
hour to set up, an hour to take the shots. And the minute | walk into a room | know what I'm going
to shoot, although what that is only becomes clear to me after seeing the result. So it's a
subconscious process. You couldn't get those pictures in a million years if you took your time. |
started taking pictures in the 1970s for all the beautiful reasons photography was known for. Then
all of a sudden digital technology booms and darkrooms get annihilated from photography schools.
But I really believe in the classical way. It all comes down to looking at a piece of art and dissecting
it and understanding how it's put together. I think the most important thing is to go out in the world
and see.

C Rankin

I think if you aren't fascinated by people, you'll never succeed as a portrait photographer, because
your pictures will look cold. You don't have to know anything about the people in advance of the
session, you just tap into them - it's a skill. Every shoot is different and you have to alter your
approach accordingly. You have to try to get into people's heads, so that they can open up to you
and give you something. Sometimes we chat first, but sometimes it's good for everyone to be fresh
and tense when you start out. | use the technique of being cheeky and rude or asking my subjects to
do ridiculous things, but I don't set out to upset anyone. | hope the viewer sees what | see. I think
two words that would describe my work well are: humour and honesty.

D Mario Sorrenti

I've always tried to push the boundaries of fashion photography. After all, why should a fashion
photograph only talk about clothes? Why can't it talk about something else? | want my pictures to
ask questions; | want people to think. You don't need to be technically great, because if you have a
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strong philosophy people will be moved by your pictures regardless. The most important thing is to
figure out what you want to try and say. To make your name as a photographer, you have to have a
unique point of view that the viewer can recognise as yours, otherwise you'll get lost in the mix. For
me, photography is about exploring - either myself or another place.

E Sebastiao Salgado

It's difficult to explain why we're more attracted to certain images than others. For me, black and
white photography has a certain kind of power. I'm not talking about conceptual photography but
instantaneous photography, the kind that happens in a fraction of a second. A great picture is one
that transmits a lot of emotion and where you can see who took it; who that person is. | come from a
Latin American world, where you believe in things and you form a relationship with your
surroundings. | also grew up with a sense of mysticism and belonging. The cynicism that exists in
certain kinds of photography, and that pleasure of seeing oneself as a deep individualist, that's not
for me. We're a gregarious species made to live together. That's the point of view of my
photography and the starting point of all my work.

OBPA3ELBAJAHUSIJISITIPOEKTA (/lesioBoii urps)

Write your answer in 220-260 words in an appropriate style.
You have been asked to write a report for the World Information Organisation on the following
topic:

What are the greatest threats to the environment in your country today? What are the solutions?
Write your report for the organization.

OBPA3EICTATHUUTSIKOMMEHTUPOBAHUS (JIU1S1 DCCE)

HOW TO SURVIVE CULTURE SHOCK
Nicky Branagh

Having taken a gap year back in 2010, I'm fortunate enough to have travelled fairly
extensively. I’ve immersed myself in various cultures around the globe and come back all the better
for it. Those months were undoubtedly the best of my life and have changed the way | look at the
world today. However, these experiences are not without their downsides. Anyone who has visited
another country is probably familiar with the concept of culture shock. Whether you’ve spent a year
teaching English as a foreign language in Honduras, or a week with the family in Cyprus you’ve
probably experienced the symptoms of culture shock at some time or another. As a normal process
of adjustment in a new environment, culture shock is not something to be ashamed of and the
effects can be minimised with relative ease.

The first country my friend and | visited in our year out was the Republic of China, a
country of vast cultural diversity. | think this proved beneficial because we then felt culturally
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prepared for the rest of our journey, having been introduced to an environment which required a lot
of getting used to from the moment we stepped off the plane.

One factor which often causes the onset of culture shock when travelling to a new country is
the language barrier which can sometimes be difficult to overcome, inducing a lack of confidence
and a sense of displacement. For English speakers this barrier is slightly less prominent because
most the English language is so widely spread and used, but it can still cause significant problems.
Despite its common use, English is not spoken by everyone and is rarely spoken to a level that will
allow you to live a “normal” life without learning the native tongue, as my friend and | soon
discovered when searching for a licensed taxi to take us to our hotel. Had it not been for the hotel
address scrawled down on a piece of paper in apparently very difficult to read Mandarin, we might
have found ourselves completely stranded. As you might have guessed, investing in a phrase book
is essential if you’re not familiar with the native tongue of the country you’re travelling to. This will
help you throughout your stay and ensure that you don’t feel vulnerable on occasions where
communication is difficult.

Most foreign hotels and hostels will cater for these difficulties and on arrival at our hotel in
Beijing we were given a card with a small map showing where it was and the address in Chinese
symbols. This proved an essential part of each day as the initial discomfort of being in a strange
setting was considerably lessened with the knowledge that we could continue our cultural
experience without worrying about how we might be able to return to our hotel. If you’re going to
be travelling on your own but don’t like the prospect of being lonely you might want to consider a
short stint at a volunteer project or take time out to go on an adventure travel tour. This is a great
way to make friends with people of all nationalities and you could even find someone to spend the
rest of your travels with. Such travel experiences often include a cultural orientation which will help
accustom you to your surroundings. Some companies, including i-to-i, offer Year Out packages
which deliberately place you with other travellers so that you can make friends with people with
similar interests.

Once we arrived at our hotel in Beijing, my friend and | met up with a group of ten others
that we were to travel with for fifteen days until we reached Shanghai. Only when we spent a
further few days in China having left our group, did we truly notice the effects of culture shock
setting in. We found ourselves irritable, homesick and powerless in a country where we had
previously relied so heavily upon our tour guide to communicate for us, direct us and inform us of
local customs so that we could avoid any cultural misunderstanding. Luckily the effects of cultural
shock are temporary and we were soon back on form. To get us through those early days we
planned extensively and kept to a routine which made us feel in control. It helped a lot to visit
places regularly, for example we stopped at the same café most mornings before setting off on the
days adventure and it was soon a familiar haunt that made us feel at home.

When visiting an area of great cultural diversity it is important that you acquaint yourselves
with local customs so as to avoid any offence. Information about dress codes is readily available on
the internet and guide books will help you behave in an appropriate manner. In my experience, |
found that any questions on polite custom in China could be answered by our tour guide and if
you’re booking a volunteer placement or cultural tour with an established organisation they will
almost always offer a cultural orientation to get you accustomed to the customs of local people
before you set off on your adventure. Even this low level understanding of Chinese culture allowed
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us to cope better in while we were away. For example, my friend was a red-head and gained much
attention during our time in the country due to her vibrant hair colour. This is something that we
couldn’t quite understand, but we slowly grew unconscious that this was an oddity in our old
culture, particularly when friendly locals would approach us in order to ask politely if they could
take a photograph.

Culture shock is common but easily battled and can prove to be beneficial in learning and
acquiring new perspectives of the world. There are huge benefits to starting your travels with an
organised project or tour which will make significant efforts to help you adjust to the new culture. If
possible, learn a few phrases of the language and read up about the culture prior to your visit. This
will lessen the surprise that many travellers encounter during their first days in-country. It is
essential to be open-minded about different cultures and if you begin to feel lonely, remember you
are not the only one to be going through these feelings. Take the opportunity to volunteer, join a
tour group or befriend other individuals you encounter - this is particularly easy if you are staying in
a hostel. Exploring new cultures and immersing yourself in the customs and traditions of a foreign
country is half of the appeal of travelling and yet this can be the very thing that destroys your break.
With a little effort you can turn this around and make your cultural experience one to remember for
the right reasons. So don’t let culture shock bring you down, make an effort, and take control.

OBPA3EIITECTA
Test
I. Listen to an extract from a lecture devoted to ecological problems and fill in the following
chart:

Problem

Cause

Effects 3)
Solutions (4)

I1. Essential Vocabulary.
1. Say in other words:

1) to frighten sb; 2) to change one’s point of view; 3) to bring itself to the mind; 4) to take up all the
attention, interest, time; 5) near in time or place; 6) to allow freedom to pass 7) to beg; 8) remote; 9)
free from guilt or blame; 10) quite the opposite; 11) sudden and unexpected; 12) lacking

knowledge.

Complete the sentences:

1) We are losing money ... and ... 2) Days ... ... without any news. 3) ... its size, please. 4) He told
alieandis ... .....5) The rooms ... a garden. 6) Try to ... the beauty of the ocean on a bright sunny
day. 7) the wood is ... ... ... from the cottage 8) He ... to tell the manager how the work should be

done. 9) I would never ... his honesty. 10) I am not ... about music.
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2. Translate the sentences

1)C HUM Gecrone3Ho CrOpUTh, OH BCEr/la MEHSAET CBOIO MO3HLHMI0. 2) OH OTKALUIAJICS U CKa3al, 4To
OIMIACHOCTh MHHOBAJa M MOXHO 0€3 NMPOMEUICHHS OTHPABIATHCS B Jopory. 3) MapTuH XOopoio
pa3zbupaincs B 00CTaHOBKE M 3HaJI, UEro KJIaTh OT Oyayiero. 4) YUepe3 HECKOJIBKO MUHYT KOpaldiib
JIOJDKEeH OBUT TMOWTH KO JHY, M KalHuTaH MpUKa3al KOMaH/e MOKUHYTH ero. 5) B Hauanme KoHKypca
JKIOpU HE BO3JIaraio OOJBIINX HAAEK] HAa KOHKYPCAHTa, HO OH 3aHsUI IIEPBOE MECTO.

I11. Topical Vocabulary.
1. Divide the following musical instruments into four groups:
String Brass instruments Wood-wind instruments percussion instruments
instruments
Drums, oboe, violin, flute, piano, xylophone, clarinet, guitar, saxophone, cymbals, harp,
tambourine, double bass, horn, trumpet
2. Divide the following character qualities into four groups (some words can be used in two groups
at once):
| Happy child | Unhappy child | Happy parent | Unhappy parent \
indulging, gregarious, self-restrained, alert, submissive, listless, belligerent, partial, nagging
persevering, consistent, reassuring, courteous, secure, pampering, insolent.

3. Divide the following ecological problems into four groups (some words can be used in two
groups at once):

Air Water pollution Land pollution Animal extinction

pollution

Oil spillage, urban sprawl, derelict land, burning of fossil fuels, dropping litter, habitat destruction,
salination, exhaust fumes, poaching, logging, the denudation of soil, dumping waste materials; the
growing number of cars, extensive use of agrochemicals.

4. Choose the correct answer (consider both the meaning and the structure in which the word is
used).

1) Rebellious children find it difficult to ...into life later on. a) match b) fit ¢) suit d)
correspond

2) ... species are those that have already disappeared from the Earth. a) dying out b)
endangered c) extinct d) thriving

3) She never learnt the piano, but she can play ... a) by ear b) on ear ¢) by hand d) by heart

4) As a child Mozart was considered to be an infant ... a) fantasy b) miracle c) prodigy d)
sensation

5) She ought to ... singing with a voice like that. a) take on b) take to ¢) take up d) undertake

6) Rainforests clean the air by ... carbon dioxide. a) giving out b) giving off ¢) absorbing d)
releasing

7) Children ... in the atmosphere of love a) flourish b) perish c) cherish d) relish

8) Although I play the piano quite well I still can’t ... a) play a score b) play the notes c) read a
score d) read music
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9) Desertification of once fertile lands can lead to ... a) flooding b) salination c¢) famine d)
inundation
10)  Popular musicians earn their living by ... the country a) travelling b) touring c) torturing d)
performing
11)  Pandas in China are ... with extinction a) endangered b) in danger c) threatened d)
jeopardized
12)  Arguments, ... and even real fights are quite common in the families with teenage children

a) toughhousing  b) roughbuilding  ¢) roughhousing  c¢) rough-and-tough

13)  They have recently ... a new album a) come out b) brought out c) given out d) taken out

14)  Resorting to ... punishment in bringing up children should be out of the question a) hand b)
manual c¢) corporal d) spanking

7 HIEPEYEHb TH®OPMAIIMOHHBIX TEXHOJIOT Ui, UCITIOJb3YEMBIX
B NIPOLECCE OBYYEHUA

NudpopmanuoHHble TEXHOJOrHu—00yyeHHE B 3JIEKTPOHHON 0Opa3oBaTeNbHOW cpene ¢
LEeNbl0 pacIIMpeHuss JocTyna K 00pa3oBaTElbHBIM pecypcaM, YBEIMYEHUS KOHTAKTHOIO
B3aUMOJCUCTBUSA C IPENOAABATEIIEM, IIOCTPOCHUS WHIUBUIYAIBHBIX TPAaCKTOPUU IIOATOTOBKH,
00BEKTUBHOIO KOHTPOJII U MOHUTOPUHTA 3HAHUH CTYJI€HTOB.

B  o0Opa3zoBarenbHOM  mpouecce MO  JUCHMIUIMHE  MCHOJB3YIOTCA  CIEAyIOIue
MH(OPMALIMOHHBIE TEXHOJOTUH, SBISIONIMECS KOMIIOHEHTaMU OJEKTPOHHOM HH(OpMalMoHHO-
oOpa3oBatenbHOMU cpeab! BITIY:

o Odurmanshsiii caiit BI'TTY;

e KoproparusHas ceTb M KOpHopaTUBHAs 3JeKTpoHHas noura bI'TIY;

e Cucrema snektponHoro ooyuenuss ®I'bOY BO «bI'TIY »;

e (CucreMa TECTUPOBAaHUS HAa OCHOBE €AMHOro moprtaia «/HTepHeT-TecTupoBaHus B cepe
oOpa3oBaHus WWW.i-exam.ruy,

e Cucrema «AHTHIIarnat.BY3y;

e DIIEKTPOHHBIE OMOTNOTEUHBIE CHCTEMBI,

e MynbTUMEIUIHOE CONPOBOXKIACHNE JIEKIUNA U MPAKTUYECKUX 3aHATHUN;

e TpeHaxepbl, BUPTYaJIbHbIE CPEIBI;

8 OCOBEHHOCTHU U3YYEHUA JUCHUIIJIMHBI THBAJINJIAMU NJIMLHHAMMU C
OI'PAHUYEHHBIMUA BO3MOKHOCTSAMMU 310POBbsA

[lpu oOyueHWHM JHII C OrpPaHUYCHHBIMH BO3MOXXHOCTSMH 3[I0POBbS PHUMEHSIOTCS
aJallTUBHBIC O6p330BaTCJII>HLIe TCXHOJIOTUKM B COOTBCTCTBUU C YCJIOBUAMHU, H3JIOKCHHBIMU B
paznen «OcoOEHHOCTH OpraHu3anud o0pa3oBaTEIBLHOTO Mpolecca 10 00pa3oBaTEIbHBIM
nporpamMmmam Jid UHBAJIMAOB U JIUI C OTpPpaHUYCHHBIMH BO3MOXXHOCTSIMU 3O0POBBSI» OCHOBHOM
00pa3zoBaTenbHON MPOTpaMMBbI (UCTIOIB30BAHKE CTICITHATBHBIX YUCOHBIX MTOCOOHM M TUIAaKTHIECKUX
MaTCpHraJIOB, CIICHUAIIBHBIX TCXHHUYCCKUX CPCACTB O6y‘leHI/I$I KOJUICKTUBHOI'O U MHANBUAYAJIbHOT'O
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MHUHUCTEPCTBO TPOCBEINEHUSA
POCCUUCKOU ®EJEPALINU

Brny denepaabHOE rocy1apcTBeHHOE OI0IKeTHOe 00pa3oBaTeILHOe
' yupesKeHHe BbICIIero 06pa3oBaHus
«byaroBemeHcKuii rocy1apcTBEHHbIN MeAaroru4ecKui
YHHBEpPCHTET»

OCHOBHAS OBPA3OBATEJIBHASA TIPOTPAMMA
PaGouyasi nporpaMma quCUMIIMHBI

M0JIb30BAHMs, MPEIOCTABICHUE YCIYr acCHCTEeHTa (TIOMOIIHMKA), OKA3bIBAIOIICTO O0YyYaOIIUMCs
HEOOXOUMYI0 TEXHUYECKYI0 IMOMOIIhr W T.I.) C Y4ETOM WHAMBUAYAIBHBIX OCOOCHHOCTEM
oOydJaronuxcs.

9 CITUCOK JIMTEPATYPBI ! DJIEKTPOHHBIX PECYPCOB
9.1 JIuteparypa
1. Evans Virginia, Jenny Dooley. Upstream Proficiency C-2. Student’s Book. — Express
Publishing, 2012. (20 3k3.)
2. Evans Virginia, Jenny Dooley. Upstream Proficiency C-2. Workbook. — EXxpress
Publishing, 2012. (20 3k3.)
3. Evans Virginia, Jenny Dooley. Upstream Proficiency C-2. Test Booklet. — Express
Publishing, 2012. (20 3k3.)

9.2 ba3bl JaHHBIX U HHGOPMAIMOHHO-CIIPABOYHbIE CHCTEMbI
1. TTopran Hay4HO# ANIEKTPOHHOM OnbIHoTeKH. - Pexxum moctyma: http://elibrary.ru/defaultx.asp
2. Caiit MunuctepctBa npocsenienus P®. - Pexxum gocrymna: https://edu.gov.ru/
3. Pycckuit buorpaguueckuit CiaoBaps - craThi U3 DHUMKIONEAnYeckoro CnoBaps U3aTeiabCcTBa
Bbpokray3-Edpon 1 HoBoro Dunuknonenuueckoro CrnoBaps (BKJIFOUaeT cTaThu OHorpadun
poccHiicKHX JiesTenell, a Takke Marepuaisl Toma «Poccusy). - PexxuM nocryna:
http://www.rulex.ru
4. People'sHistory - 6uorpadun H3BECTHBIX JIOJICH (MCTOPHS, HAYKa, KYJIbTYpa, TUTePaTypa U T.11.).
- Pexxum noctyma: https://www.peoples.ru

9.3 DJIeKTPOHHO-0MO/IMOTEeYHbIEe pecypchl
1. OBC «lOpaiity. - Pexxum moctyma: https://urait.ru
2. TTommpen (0630p CMU). - Pexxum nocryna: https://polpred.com/news

10 MATEPUAJIBHO-TEXHUYECKAS BA3A

Jns  mpoBeAeHHS 3aHATUM JIGKIIMOHHOTO M CEMMHApCKOro THUIA, TPYNIOBBIX U
WHIUBHUIYAIbHBIX ~ KOHCYJBTAIMK, TEKYIIEro KOHTPOJSI ¥  MPOMEKYTOYHOM  aTTEeCTalUH
UCTIONB3YIOTCS ayTUTOPUH, OCHAIIIEHHBIE Y4eOHOI MeOebio, ayTUTOPHON TOCKOW, KOMIBIOTEPOM C
YCTAaHOBJICHHBIM JIMIICH3MOHHBIM  CIICIIMAIM3UPOBAHHBIM  MPOTPAMMHBIM  00€CTICUeHUEM, C
BBIXOJIOM B  DJJEKTPOHHO-OMOIMOTEUHYIO CHCTEMY | ANEKTPOHHYI0  HMH(DOPMAIIMOHHO-
obpazoBarenbHyto cpeny bI'TIY, MynbTUMEAMITHBIME TTPOEKTOPAMH, SKCTIO3UITMOHHBIMH dKpPaHaMH,
yueOHO-HATISTHBIMU MTOCOOUSIMU (CTEHBI, KAPThI, MyJIbTUMEIUIHBIC TIPE3CHTALINN ).

CamocrosiTennbHass paboTa CTYACHTOB OPraHU3YeTCS B ayJUTOPUSX  OCHAIICHHBIX
KOMIBIOTEPHON TEXHHUKOW C BBIXOJOM B 3JICKTPOHHYIO HH(POPMAIIMOHHO-00Pa30BaTEIbHYIO CPEAY
By3a, B CHEIHAJU3UPOBAHHBIX JA0OpATOpHUsIX MO IUCUUIUIMHE, a TaKkKe B 3ajllaXx JoCTyna B
JokabHyIo cetb bI'TTY.

JIulieH3sMOHHOE TpOrpaMMHOE oOOecreueHne. OIEpalMOHHbIE CHCTEMBbI CeMelcTBa:
Microsoft®e WINEDUperDVC AllLng Upgrade/SoftwareAssurancePack Academic OLV 1License
LevelE Platform 1Year; Microsoft®OfficeProPlusEducation AllLng
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License/SoftwareAssurancePack Academic OLV 1License LevelE Platform 1Year; Dr.Web
Security Suite; Java Runtime Environment; Calculate Linux.

Pa3zpa6orumk: [Toxxumaea E.A. crapmmii nperogaBateinb Kadeapbl aHTTUHCKON (DUITOIOTHU U
METO/IMKH MPETO/IaBaAHMS aHTTTUHUCKOTO SI3bIKA.

11 IMCT UIBSMEHEHUM U JOMTOJITHEHUM

YTBep:kaeHne usmeHeHuii u jonoanennii B PILJI nust peanusamuu B 20 /20 yu. 1.

PI1/I oOcyxneHa u onobpena st peanuzaimu B 20 /20 y4. r. Ha 3aceqaHuu Kadeapbl aHTTHHCKOI
(GUITOIOTUHN ¥ METOAMKH MPETIOIaBaHMsl aHTIIUICKOTO s3bIKa (poTokon Ne ot « » 20 r.). B PIIJL
BHECEHBI CIIEYIONINEe U3MEHEHUS U JOTTOTHEHUS:

Ne usmenenus: 1
Ne cTpaHUIIBI ¢ U3MEHEHUEM: TUTYIBHBIN TUCT

HckmrounTh: Bxirounts:
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