[loKyMeHT NoAnucaH NpoCToil 3NeKTPOHHOM NOANMUCHI0

NHdopMaymus-o-BAaBeAbHE:

OUO: WWéHnHa BYFE BITITEEDm: MUHUCTEPCTBO ITTPOCBEIIIEHUSA P®

LomkHocTp: Pek (benepanbHOE TOCYIapCTBEHHOE OIOIKETHOE

[Nara noanpcanms: P e MR o0pa3oBaTeNbHOg YUPEXKICHUE BBICIIETO 00pa30oBaHUs

YHuKanbHyiit NporpRM NPTy «bnaroBenieHCKUM rocy1apCTBEHHbBIN MeIarOrn4eCKiii yHUBEPCUTETY

A e T IO CHOBHAS OBPABOBATEILHASI IPOTPAMMA
PaGouyasi nporpamMma qMCUMNJIMHBI

YTBEP/XKJAIO

H.on a gpakyJabTeTa
HHOCTPAHHbIX A3BIKOB
O@bI'TTY»

.B. PsiooBa

PaGouasi nporpaMMa qHCHHMIINHBI

CTUJINCTUKA AHTJIMACKOI'O SI3bIKA
English Stylistics

HanpagJieHue noaAroroBKu
44.04.01 ITEJATOTUYECKOE OBPA3OBAHUE
Mpoduabs noaAroTOBKHU
NHOA3BIYHOE OBPA3OBAHUE U MEXKVYJIBTYPHAA KOMMYHUKAILINA

YpoBeHb BbICHIEr0 00pa30BaHUA

MATUCTPATYPA

IIpunsita Ha 3aceqaHnnu Kadeapbl
AHruicKkon GpuiI0J0ruu U MeTOAMKHU NPenoxaBaHus
AHTJINICKOro SI3bIKA

(mpotoxoxa Ne 1/ 1 ot «25» centsiopst 2020 r.)

Baarosemenck 2020




Conep:xanue

1. | IloscHuTenbHAs 3amKCKa 3

2. | YdaeOHO-TeMaTHYeCKHi TIaH 4

3. | Coneprxanue pa3aenoB (TeM) 5

4. | Metoauueckie peKkoMeHAaluuM (yKa3aHus) IUid CTYJEHTOB IO M3YyYEHHIO 6
JUCIUIUIAHBL.

5. | TIpakTUKyM 1O TUCHIUTIMHE. 9

6. | JlumakTuueckue MaTepuabl sl KOHTPOJIS (CAMOKOHTPOJISI) YCBOCHHOTO 13
MaTepuasia

7. | Ilepeuenr WHGOPMAIMOHHBIX TEXHOJOTUH, HUCIOJB3YEMBIX B IPOIECCE 21
o0y4eHus

8. | OcoOeHHOCTH W3yYeHUs AWCHUIUIMHBI WHBAIMIAMU H JIUIAMH C 21
OrpaHUYEHHBIMU BO3MOYKHOCTSIMU 37I0POBbSI

9. | Cnucok urepaTypsl M HHOOPMAIIMOHHBIX PECYPCOB 21

10| MaTepuabHO-TEXHUYECKOE 00eCIIeUeHUE 21

11 JIuct m3amenenuii u nononHeHuid B PI1J] 22




1. HOACHHUTEJIBHAMA 3AIINCKA

1.1.1 eap QTMCHUILUIMHBI - YCOBEPIIEHCTBOBATH MpPEJCTaBICHUE O ()YHKIIMOHAIBHO-CTUIICBON
CHCTEME AaHIJIMHCKOro s3bIKa JJISl pelIeHUs 00pa3oBaTeIbHBIX M MCCIEJOBATEIBbCKUX 3a/ad,
OPUEHTUPOBAHHBIX HA HAyYHO-UCCJIENOBATENbCKYI0 M IPAKTHUYECKYI [JESATEIbHOCTh B
MPEeIMETHOM 00JIaCTH 3HAHHIA.

1.1.2 3agauy AuCHUIIMHEL:
®opMuUpOBaHUE CUCTEMBI 3HAHUI O CTHJIMCTUKE KaK OJHOW U3 JIMHIBUCTHUYECKUX JUCLIUILINH.
VYcraHOBIIEHHE BHYTPUIIPEAMETHBIX W MEXIPEAMETHBIX CBA3€H CTWIUCTUKM C JIPYTHMHU
JIMHTBUCTUYECKUMU JUCLUIIMHAMM.
dopMHUpOBaHUE NPAKTUUECKUX HABBIKOB JIMHIBO-CTUIMCTUYECKOTO aHAJIN3a TEKCTA.

1.2 IlepeyeHp IUIaHHPYeMBIX Ppe3yJbTaTOB O0y4YeHHUS] 1O JAMCHMILIMHE,
COOTHECEHHBIX C IJIAHUPYeMbIMH pe3yJbTaTamu ocBoenusi OOIL:

YK-1. CriocobeH ocymecTBIsATh KPUTUYECKHI aHAIN3 MPOOJIEMHBIX CUTYalluii HA OCHOBE
CHCTEMHOI'0 I0JIX0/1a, HHAUKATOPAMM JIOCTUKEHUS KOTOPOHl SBIISAIOTCS:

NVYK 1.1. HaxomuT, KpUTHYECKH aHAIM3HUPYET M BBIOMpaeT WHGOpMAIHI0, HEOOXOIUMYIO IS
BbIPAOOTKH CTpAaTeruu ACHCTBUIH 110 pa3pelIeHn o IpoOIeMHOM CUTYaIIH.

NYK 1.2. 'paMOTHO, JIOTHYHO, apryMEHTHPOBAHHO (OPMYIUPYET COOCTBEHHBIE CYXICHHS U
oueHku. [Ipeqnaraer cTpareruto JeiCTBUMA.

IIK-2. CnocoGeH oCyIIeCTBIATh MEeIarorMuecKyto JesTeIbHOCTh MO HPOQPHILHBIM
npeaMeraM (AMCUUIUIMHAM, MOAYJISIM) B paMKax IPOTpaMM OCHOBHOTO OOINEro W CpPEIHEro
o0rmiero o0pa3oBaHysl; MHIMKATOPAMU JIOCTUKEHUSI KOTOPOM ABIsSETCA:

e [IK-2.7 BrnageHne HaBBIKAMH CTWJIMCTHYECKOTO aHAJHM3a TEKCTOB PAa3HOOOPA3HBIX
YKaHPOB HAa MHOCTPAHHOM SI3bIKE.

B pe3ynbraTe 0cBOEHUS IUCUUIIMHBI MArUCTPAHT JOJKEH:

3HamMb.
TEHJCHIIUU Pa3BUTHS POCCUIICKOM U MUPOBOM JTMHIBUCTUKU B LIEJIOM M CTHJIMCTUKU KaK OJHOIO
13 HAIPABJICHUN JIMHIBUCTUYECKHUX UCCIIEIOBAHN;
XapakTep B3aUMOAECUCTBUS TEOPUU U NPAKTUKH CTUIMCTUKH.
OCHOBOIIOJIATraloIMe KaTETOPUU U TIOHATHS N3Y4aeMOro IIPEeaMETA.

ymembo:
YCTaHABIIMBATh CBSA3HM MEXAY IMIMPUIECKUMHU U TEOPETUUECKUMH (PaKTaMHu;
paccmaTpuBaTh JIMHTBUCTUYECKHE SBICHHMS Ha pa3HbIX YpPOBHSX: BceoOIero, oOuiero,
0COOEHHOT0, €MMHUYHOIO;
CPaBHMBATh, COMOCTABIATh, IPYNIHPOBATh JIMHIBUCTHUECKHUE MOHATUS U (DAKTBHI;
pa3rpaHUYMBaTh M OMNMCHIBATh (YHKIIMOHAJIbHO-CTUJIEBBIE M SKCIPECCHUBHO-CTUIMCTUYECKUE
OKPACKH SI3bIKOBBIX CPEACTB Ha aHTJIMHCKOM SI3bIKE
aHAJTM3UPOBATh TEKCT OMNPEENIEHHOro (DYHKIIMOHAIBHOTO CTWISL B KaueCTBE HOPMATHUBHOTO
oOpa3sia

Bnaoemuv:
MOHSTUWHBIM alapaToM CTHIINCTUKHA COBPEMEHHOI'O AHITIMMCKOTO A3BIKA
METOJMKON CUCTEMHO-CTUIIMCTHYECKOTO aHAJIN32a A3BIKOBBIX CPENICTB, TEKCTOB.
OTIBITOM pa3BUTHS CBOOOIBI COOCTBEHHOIO HAYYHOT'O MTOMCKA U COLMAIbHON OTBETCTBEHHOCTH;
HaBbIKaMU MPOECCHOHATBHOIO CAMOPA3BUTHSL.

1.3 Mecrto aucuumninnsl B crpykrype OOIL
JuciumuimHa  «CTUIMCTHKA — aHIJIMMCKOTO — sA3bIKa» OTHOCHTCS K BapUaTUBHOM  4YacTH
b1.B.JIB.02.02 ocHOBHOII 0Opa3oBaTenpbHOM MpOrpamMMbl IMOATOTOBKM Marucrpa Io
Hanpasienuio 44.04.01 «Ilenaroruueckoe odbpazoBanuey, npopuib «MHOs3pIMHOE 00pa3oBaHe
U MEXKYJIbTYpHasi KOMMYHUKaLUs». J\UCIUIUIMHA N3YYaeTcs B YCIOBUSAX OYHO- 320UHOM (POopMBbI
oOyuenus B | cemectpe.



1.4 O0bem AMCUMIVIMHBI M BUABI Y4eOHOIT padoThI:

OO6mast TPyIOEMKOCTh JUCIUIUIMHBI COCTAaBISET 2 3a4eTHBIX eauHuIbl (72 ).
[Iporpamma mnpemycmaTpuBaeT M3ydye€HHE MaTepuajia Ha  J1abOpaTOPHBIX — 3aHSTHSX.
[IpenycMoTpeHa camocTosITeNIbHasE paboTa MaruCTpPaHTOB MO TeMaM M pasjaenaMm. [IpoBepka
3HAHUHA OCYIIECTBISETCS (POHTAIBHO, MHIUBUAYaTbHO. MTOrOBBIM pe3yabTaTOM HW3YYCHHS
JIAHHOTO Kypca IUCIMIUIMHBI SBJISETCS 3a9€T

OBFBbEM JIMCLIUITIJIMHBI U BUJIbI YUYEBHON PABOTHI
(Ounas popma 0OydeHUs)

Bun yae6HO# paboThI Bcero yacos Cemectp
OO6m1ast Tpy10EMKOCTh 72 2
AynUTOpHBIE 3aHATUS 18
JlaGopaTopHble 3aHATHS 18
CamocrositenbHas paboTa 54
Bug ntoroBoro KoHTpoOIIs 3a4ET

2 YYEFHO-TEMATHUYECKHWH IIAH
Ouno-3a0uHas hopMa oOyueHus

Camocrt
0 T MK | Bceer K
pysoeus | Beto | e | Tatope |
pabora
1 | Stylistics as a science 8 2 - 2 6
2 | Phono-graphical stylistics 8 2 - 2 6
3 | Morphological stylistics 8 2 - 2 6
4 | Lexical Stylistics 8 2 - 2 6
5 | Tropes (1) 8 2 - 2 6
6 | Tropes (2) 8 2 - 2 6
7 | Figures of Speech 8 2 - 2 6
8 | Syntactical Stylistics 8 2 - 2 6
9 | Functional Stylistics 8 2 - 2 6
Uroro: 72 18 - 18 54
2.1 UnTepakTHBHOE 00y4eHHUe N0 JMCHUIIIHHE
«CTHJIHCTHKA aHTJIHIICKOT0 SI3BIKA»
No Bun dopma UHTEPAKTUBHOI'O Komaue
H/ II Tema sansmus 3aHATUA 3aHATUA CTBO
4acoB
1 | Phono-graphical stylistics JIab TBopueckast MmacTepckast 2
2 | Morphological stylistics Jlab Juckyccust 2
Functional Stylistics JIa6 OO6cyxaeHne B 2
3 MUKpOTPYITax C
MOCEAYIOIIEN
peduekcueit




3 COJEPKAHUE PA3JEJIOB (TEM)

Tema 1: Stylistics as a science, its key terms and notions

The place of stylistics in modern linguistics. Definitions of stylistics, style, functional style.
Main objects of stylistic investigations. Connection between stylistics and other linguistic
disciplines.

Branches of stylistics. Linguostylistics. Functional stylistics. Literary stylistics. Comparative
stylistics. Decoding stylistics. Encoding stylistics. Stylistics of language levels. Phonostylistics,
graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylistics

Key notions of stylistics: linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Terms to describe expressive resources of the language.

Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images.

Tema 2: Phono-graphical stylistics

Phonostylistics, phonosemantics and sound symbolism. Definitions, objects of investigation
Onomatopoeia. Definition. Types. Functions. Examples, including onomatopoetic words from
your native and second language.

Alliteration. Assonance. Paronymic attraction, rhyme definition. Types. Functions. Examples
from poetry, modern prose, advertizing.

Graphical stylistics. Graphon grapheme as the main unit of graphics. Graphon. Definition.
Types. Functions. Examples. Other graphical expressive means. Capitalization. Italics.
Hyphenation, multiplication. Functions. Examples

Stylistic use of punctuation. Absence of punctuation marks.

Graphical imagery. Definitions. Figurative verse and spacing of lines. Authors who often resort
to this device. Examples.

Tema 3: Morphological stylistics

Stylistic potential of the noun

Stylistic potential of the article

Stylistic potential of the pronoun

Stylistic potential of the adjective

Stylistic potential of the verb (historical present, continuous forms)
Stylistic potential of affixation

Morphemic repetition

Tema 4: Lexical stylistics

The word and its semantic structure. Denotation and connotation. Components of connotation
(emotive, expressive, evaluative, stylistic). Meaning and context. Examples.

Stylistic classification of the english vocabulary (neutral, literary and colloquial vocabulary, their
structure; standard vocabulary. Use the diagram, presenting vocabulary as a whole). Examples
Special literary vocabulary (terms, poetic words, obsolete, obsolescent, archaic words, historical
words, barbarisms, foreignisms, literary coinages). Its stylistic functions. Examples

Special colloquial vocabulary (slang, jargon, professionalisms, dialectal words, vulgarisms,
colloquial coinages). Its stylistic functions. Examples

Tema 5:_Tropes-1

Metaphor and personification. Definition, types (simple, sustained/extended, genuine,
trite/hackneyed), correlation with gender pronouns (for personification), functions, examples.
Antonomasia. Definition, types, functions, examples.

Epithet. Definition, types, functions, examples

Metonymy and synecdoche. Definition, types of relationship on which metonymy is based,
functions



Tema 6: Tropes-2

Periphrasis and euphemism. Definition, types, functions, examples.

Irony and antiphrasis. Definition, types (implicit/explicit), functions, examples.
Hyperbole and meiosis. Definition, types, functions, examples.

Litotes. Definition, types, functions, examples.

Tema 7: Figures of speech

Simile. Definition, structure, functions, examples.

Pun and zeugma. Definition, structure, functions, examples.

Climax and anti-climax. Definition, structure, functions, examples.

Paradox and antithesis. Definition, structure, functions, examples.

Oxymoron. Definition, types, functions, examples.

Allusion. Definition, types (implicit/explicit), typical sources, functions, examples.

Tema 8: Syntactical stylistics.

Sentence length. Long and short sentences

Branching sentences (loose, periodic and balanced sentences)

Communicative types of sentences. Rhetorical questions

Completeness of sentence. Ellipsis and nominative sentences

Completeness of sentence. Aposiopesis

Syntactical repetition, its types and functions (anaphora, epiphora, framing, anadiplosis,
repetition of whole sentences)

Parallel constructions and chiasmus

Inversion

Detachment and parenthesis

Type of connection within or between the sentences. Polysyndeton and asyndeton

Tema 9: Functional styles

Functional styles of the english language
Official business style
Scientific-professional style

Publicist style

Literary colloquial style

Familiar colloquial style.

4 METOAUWYECKHUE PEKOMEH/JIAIIUU (YKA3AHUSA) 1J1s1 CTYAEHTOB
ITO U3YYEHUIO JTUCHUITJIMHbI

Pexomenganum crygeHTaM 10 H3YYeHHI0 [JMCHMILUIMHBI Ha Ja00opaTopHBIX
3aHATHUAX.

[Ipexne 4yeM NPUCTYNHUTH K BBIIOJHEHHUIO 3aJaHUN Ui CaMOKOHTpPOJIA, CTYAECHTaM
HEOOXOUMO HM3YyYUTh TEOPETHUECKHH MaTepual Ha OCHOBE PEKOMEHIYEMOH JIHUTepaTyphl IO
KQXJIOM TeMe, O3HAKOMHUTBCA C OCHOBHBIMU TEPMUHAMHM M IOHATHUSAMU U IOATOTOBUTHCS K
7a00paTOPHBIM  3aHATHUSIM, COIJIACHO MpEJUIOKEHHBIM IuiaHaM. JlabopartopHble 3aHATHA
pasnyaTCs MO COAEP)KAHHMIO, IMOCTPOCHUI0 M oOpraHuzanuu padoTbl. OOBIYHO Ha HUX
0o0CY)XKJAIOTCSl 3apaHee BBIIIOJIHEHHbIE NpakTHYecKkue ynpaxkHeHus. CTyaeHThl 3apaHee
3HAKOMSATCS C IUIAHOM 3aHATUS U JIMTEPATypO, PEKOMEHyEMOU I U3y4EHUs NaHHOU TeMbl. B
paboueii mporpamme B pasneine «lIpakTukym» HpPUBOASATCS TEMbI MPAKTUYECKUX 3aHATUH, a
TaK)Ke JIMTepaTypa, peKOMEHAyeMas K IIOATOTOBKE 3aHSTHS.

[Ipn u3yueHum kKypca HEOOXOIMMO OOpaTUTh BHUMAaHUE Ha OIpeNelIeHHEe OCHOBHBIX
MOHATUN TeMbl. TOYHOE OIpENeNIeHHE MOHATUM JAaeT BO3MOXHOCTb PACKPBIBATH COACPIKAHUE

6



TCMbI, HAITOJHATH €TI0 CTPYKTYPHBIMH U JIOTUYCCKU CBA3AaHHBIMHW KOMIIOHCHTAMMU. HJ’ISI JIyduIero
YCBOEGHWSI MMOHSTUH CTYyIEHTaM HEOOXOAUMO BECTH CIOBaph CTHIIMCTHYECKUX TEPMUHOB.
Pexomenoayuu no camocmosamenvHomy usyyeHuo pazoenos OUCYUnIUHbl

CamocrosTenbHas paboTa OTHOCUTCS K YHCITYy OCHOBHBIX U CTAOMJIBHBIX BHJIOB Y4EOHO-
MIO3HABATEJIBHOM JEATEIHOCTU CTYJCHTOB. [ TaBHast ee 1eflb — paCIIupUTh U YIIyOUTh 3HAHUS,
YMEHUSI, TIOJYYCHHBIC HA TPAKTUYCCKUX 3aHATHAX, NMPEJAOTBPATHTh WX 3a0bIBaHHE, PAa3BHUTH
WHIUBUIYAJIbHBIC CIIOCOOHOCTH CTYACHTOB. 3T10T BU/ y‘-ICGHOf/'I ACATCIIBHOCTH HOJIXKCH
OINMUPATHCS HA CaMOJICSITEIIbHOCTh, CO3HATEIILHOCTh, AKTUBHOCTh U MHUITMATUBY CTYJCHTOB.

B kauecTBe OCHOBHBIX (HOPM CaMOCTOSTENILHOW PabOThl MAaruCTPaHTOB MO TUCIMILIIMHE
«CTHIMCTUKA aHTJIMHACKOTO S3BIKA» MOXHO BBIJICIUTH: CAMOCTOSTENIFHOE W3YYCHHE TEM
JUCHUITINHBI, 00€eCIIeYeHHBIX nHTepaTypoﬁ; erIY6JI€HHO€ HU3YUCHUC OTACIBbHBIX TEM JUCHHUIIINHBI
C UCIOJB30BAHUEM JIONOJHHUTEIBHON JUTEpaTypsl M VHTEpHET - pecypcoB; CO3JaHUE
BU3YaAJIbHBIX HOCUTEIIEH I/IH(bOpMaI_[I/II/I C HUCIHOJIb30BAHUCM COBPCMCHHBIX I/IH(i)OpMaL[I/IOHHBIX
pecypcoB; HamucaHue pedepaToB, CTaTell B COOTBETCTBHM C TPEOOBAaHHMSAMHU K JaHHOMY THUITY
pabor.

PexoMeHIAI[UH 110 MOATOTOBKE K 3a4eTy

3auer kak HWTOrOBas (opMa KOHTPOJS MPEIyCMOTPEHBI 1O pe3ylbTaTaM H3Yy4YCHUs
[IpenBapuTensHO TEpea CAayei 3adeTa CTYACHT JOJDKEH OTYUTATHCSA 3a BCE MPOIYIICHHBIC
3aHATUA W NPEACTABUTbL CBOM MATCpHaJIbl 110 BBIITOJIHCHHIO 3a[[aHHI71 JJIA CaMOCTOSITEIILHOU
paboThl. 3a4eT MOKET MPOBOJUTHCS 110 BOMPOCAM WU B (OpME TECTUPOBAHMUS.



Y4eOHOo-MeTOoqUYECKOE 0O0ecTeYeHHe CAMOCTOATEILHOH PadoThI CTY/ICHTOB M0 TUCHHUIINHE
«CTHINCTHKA aHTVIMHCKOTO A3bIKA» (04HasA (popMa 00ydeHHUs1)

HaumeHoBaHue pa3jaesa DopMbl/BHABI Koua-Bo @®opMbl KOHTPOJISA
(TeMbl) JTUCUMILIIMHBI CaMOCTOSITe/IbHOI PadoThI 4acoB, B CPC
COOTBETCTBU
H ¢ Yy4Y-
TeMaTu4.
INJIAaHOM
1 Stylistics as a science Write down the key terms and 6
definitions. Commenting and
Do  practical task  and personal consulting
assignments
Watch the video and do the task
to the video file
2 Phono-graphical stylistics | Write down the key terms and 6 Commenting and
definitions. personal consulting
Do  practical task  and
assignments
Watch the video and do the task
to the video file
3 Morphological stylistics | Write down the key terms and 6 Commenting and
definitions. personal consulting
Do  practical task  and
assignments
Watch the video and do the task
to the video file
4 Lexical Stylistics Write down the key terms and 6 Commenting and
definitions. personal consulting
Do  practical task  and
assignments
Watch the video and do the task
to the video file
5 Tropes (1) Write down the key terms and 6 Commenting and
definitions. personal consulting
Do  practical task  and
assignments
Watch the video and do the task
to the video file
6 Tropes (2) Write down the key terms and 6 Commenting and
definitions. personal consulting
Do practical task  and
assignments
Watch the video and do the task
to the video file
7 Figures of Speech Write down the key terms and | 6 Commenting and
definitions. personal consulting
Do  practical task  and
assignments
Watch the video and do the task
to the video file
8 Syntactical Stylistics Write down the key terms and | 6 Commenting and




definitions. personal consulting
Do practical task and
assignments

Watch the video and do the task
to the video file

9 Functional Stylistics Write down the key terms and 54

definitions.

Do  practical task  and
assignments

Watch the video and do the task
to the video file

no

5 MPAKTUKYM IO AUCHUIIVIMHE
(O4Hno-3204Hast GopMa 00y4eHH)

SEMINAR 1. STYLISTICS AS A SCIENCE, ITS KEY TERMS AND NOTIONS

Points for discussion:

1. The place of stylistics in modern linguistics.

Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connection
between stylistics and other linguistic disciplines.

2. Branches of Stylistics.

Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding Stylistics.
Encoding stylistics.

3. Stylistics of language levels.

Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylistics

4. Key notions of stylistics:

Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.

5. Terms to describe expressive resources of the language.

Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images.
References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-¢ uzn. - M.:®nunta, 2016. - 184 p.

Practical tasks

SEMINAR 2. PHONO-GRAPHICAL STYLISTICS

Points for discussion:

1. Phonostylistics, Phonosemantics and Sound Symbolism.

Definitions, objects of investigation

2. Onomatopoeia.

Definition. Types. Functions. Examples, including onomatopoetic words from your native and second
language.

3. Alliteration. Assonance. Paronymic attraction, Rhyme

Definition. Types. Functions. Examples from poetry, modern prose, advertizing.

4. Graphical Stylistics. Graphon

Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
5. Other graphical expressive means

Capitalization. Italics. Hyphenation, multiplication. Functions. Examples

6. Stylistic use of punctuation. Absence of punctuation marks.

9
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7. Graphical imagery.

Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Examples.
References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-¢ u3n. - M.:®nunta, 2016. - 184 p.

Practical tasks

SEMINAR 3. MORPHOLOGICAL STYLISTICS

Points for discussion:

Stylistic potential of the noun (number, person, case) Z: p. 92-95

Stylistic potential of the article Z: p. 95-97

Stylistic potential of the pronoun Z: p. 97-101

Stylistic potential of the adjective Z: p. 101-103

Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107

Stylistic potential of Affixation Z: p.107-110, K: p.18-20

Morphemic repetition K: p.18-20

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-¢ uzn. - M.:®nunta, 2016. - 184 p.

Practical tasks:

SEMINAR 4. LEXICAL STYLISTICS
Points for discussion

1. The word and its Semantic structure. Denotation and connotation. Components of connotation
(emotive, expressive, evaluative, stylistic). Meaning and context. Examples.

2. Stylistic classification of the English vocabulary (neutral, literary and colloguial vocabulary,
their structure; standard vocabulary. Use the diagram, presenting vocabulary as a whole). Examples

3. Special Literary vocabulary (terms, poetic words, obsolete, obsolescent, archaic words,
historical words, barbarisms, foreignisms, literary coinages). Its stylistic functions. Examples

4. Special Colloquial vocabulary (slang, jargon, professionalisms, dialectal words, vulgarisms,
colloquial coinages). Its stylistic functions. Examples

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-¢ uzn. - M.:®nunra, 2016. - 184 p.

Practical tasks:

SEMINAR 5 TROPES (1)

Points for discussion

1. Metaphor and personification. Definition, types (simple, sustained/extended, genuine,
trite/hackneyed), correlation with gender pronouns (for personification), functions, examples.

10
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2. Antonomasia. Definition, types, functions, examples.

3. Epithet. Definition, types, functions, examples

4. Metonymy and synecdoche. Definition, types of relationship on which metonymy is based,
functions, examples.

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-¢ uzn. - M.:®nunra, 2016. - 184 p.

Practical tasks:

SEMINAR 6 TROPES (2)

Points for discussion

Periphrasis and euphemism. Definition, types, functions, examples.

Irony and antiphrasis. Definition, types (implicit/explicit), functions, examples.

Hyperbole and meiosis. Definition, types, functions, examples.

litotes. Definition, types, functions, examples.

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-¢ u3a. - M.:®nunra, 2016. - 184 p.

Practical Tasks

SEMINAR 7. FIGURES OF SPEECH

Points for discussion

Simile. Definition, structure, functions, examples.

Pun and Zeugma. Definition, structure, functions, examples.

Climax and anti-climax. Definition, structure, functions, examples.

Paradox and Antithesis. Definition, structure, functions, examples.

Oxymoron. Definition, types, functions, examples.

Allusion. Definition, types (implicit/explicit), typical sources, functions, examples.

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin I.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-¢ u3n. - M.:®nunta, 2016. - 184 p.

Practical tasks

SEMINAR 8. SYNTACTICAL STYLISTICS.

Points for discussion

1. Sentence length. Long and short sentences

2. Branching sentences (loose, periodic and balanced sentences)
3. Communicative types of sentences. Rhetorical questions

4. Completeness of sentence. Ellipsis and nominative sentences
5. Completeness of sentence. Aposiopesis

11
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6. Syntactical repetition, its types and functions (anaphora, epiphora, framing, anadiplosis, repetition of
whole sentences)

7. Parallel constructions and chiasmus

8. Inversion

9. Detachment and parenthesis

10. Type of connection within or between the sentences. Polysyndeton and asyndeton

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-¢ uzn. - M.:®@nunra, 2016. - 184 p.

Practical tasks:

SEMINAR 9 FUNCTIONAL STYLES

Points for discussion

Functional styles of the English language

Official business style

Scientific-professional style

Publicist style

Literary colloquial style

Familiar colloquial style.

References:

Feng Cuihua English rhetorical options. A handbook of English rhetorical devices.- Foreign Language
Teaching and Research press, 2004. — 294p.

Galperin L.R. Stylistics. — M.: URSS, 2017. — 336 p.

Znamenskaya T.A. Stylistics of the English Language: Fundamentals of the Course— URSS, 2018 —
222 p.

Seminars in Stylistics / Kukharenko V.A., - 8-¢ u3x. - M..®aunta, 2016. - 184 p.

Practical tasks
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6 IMJAKTUYECKHUE MATEPHAJIBI U1 KOHTPOJISAA (CAMOKOHTPOJIA)

YCBOEHHOI'O MATEPHUAJIA

6.1 OueHo4YHbIE CPEACTBA, MOKA3ATEH U KPUTEPUH ONEHUBAHUS KOMIIETEHIIHIT

Kpurepun oueHuBanus

HNnaexc Onenounoe IToxkazaTenn
chopmMupoBaHHOCTH
KOMIIeTeHIIUH CpeACTBO OlleHUBAHUS .
KOMIIeTeHIUI
Husknii KomnyecTBO npaBUIBHBIX OTBETOB
(HeyIOBIETBOPUTENIBHO) | Ha Bompockl Tecta MmeHee 60 %
IToporosslii KomnyecTBO npaBUIIBHBIX OTBETOB
K-2 T (YIOBIETBOPUTEIIHHO) Ha BOIIPOCHI TecTa oT 61-75 %
i ect ba3zoBbrit KonnyecTBO mnpaBUIBHBIX OTBETOB
(xopo1o) Ha BONPOCHI TecTa oT 76-84 %
Bricoknii KonnuecTBO mnpaBUiIBHBIX OTBETOB
(oTIIM4HO) Ha Bonpockl Tecta oT 85-100 %
Jloknaa cTyaeHTy He 3a4UThIBACTCS
€CIIU:
e CryneHt HE YCBOMII
3HAYUTENBHON YacTU IPOOIEMBI;
e Jlomyckaer CYyILIECTBEHHBIE
OIMOKK W HETOYHOCTU  IpHU
PacCMOTpPEHHH €€,
Huzkui e licneiTeIBa€T  TPYAHOCTH B
(HEYy/1I0OBJIETBOPUTENIBHO) | MPAKTUYECKOM MIPUMEHEHUN
3HAHUI;
e He Moxer aprymeHTUpOBaTh
Hay4YHbIE TIOJIOKEHUS;
e He ¢opmynupyer BBIBOJOB H
000011IEeHNI];
e He BJIAICET MTOHATUHHBIM
anmnapaToM.
3aaHue BBIIIOJHEHO Oojee 4eM Ha
VYK-1, IIK-2 Hlowuaz, nosjoBuHy. CTyAeHT oOHapyKHBaeT
cooO1ieHne

[Toporossiii
(YTOBIETBOPUTEILHO)

3HAHWE€ W TIOHMMaHHE OCHOBHBIX
MIOJIOKEHUH 3aJ1aHus, HO:

e Tema packpbiTa HEZOCTATOYHO
YeTKO U TOJIHO, TO €CTh CTYJEHT
OCBOMJI TpoOJIEMy, MO CYLIECTBY
u3NaraeT ee, ONUpasCh Ha 3HAHUS
TOJIBKO OCHOBHOM JINTEPATYpBHI;

e JlomyckaeT  HECYIIECTBEHHBIE
OIIMOKHA ¥ HETOYHOCTH;

e lcnbIThIBa€T 3aTpPyAHEHHS B
MIPaKTUYECKOM IIPUMEHEHNUN
MTOJTyYEHHBIX 3HAHUM;

e (Cnabo apryMeHTHpYyeT Hay4HbIe
IIOJIOXKECHHS,

e 3artpyassercs B
(OopMyIMpOBaHUU  BBIBOJIOB U
000011ICHMI;




e YactnyHo CUCTEMOU

IIOHATHH.

BJIAJIEET

bazoBrlit
(xopor10)

3aJaHie B OCHOBHOM BBIIIOJIHCHO:

e CTyaeHT TBEpIO YCBOWJI TEMY,
IPaMOTHO M TIO CYIIECTBY H3JIaraet
€e, ONMpasCh Ha 3HAHHUS OCHOBHOM
JUTEPATYPHI,

e He nonyckaer CyIIECTBEHHBIX
HETOYHOCTEH;

e VBs3BIBACT YCBOCHHBIC 3HAHUS C
MPAKTUYECKON JeATEITHHOCTHIO;

e ApryMeHTupyer Hay4HbIE
MTOJIOKEHHS,

e JlemaeT BBIBOABI U 000OOIICHHS;

e Brmageer cuUCTEeMOHl OCHOBHBIX
TTOHSTHH.

Bricokmuii
(oTHMYHO)

3anganue BBIIOJIHEHO B
MaKCUMaJIbHOM 00BbeMeE.

e CryneHt r1yooKo u
BCECTOPOHHE YCBOUJI MPOOIEMY;

e VYBEpeHHO, JIOTUYHO,
MIOCTICIOBATEIPHO W TPAaMOTHO €ro
W3J1araeT;

e Omnupasice Ha 3HaAHUS OCHOBHOM
U JIOMOJHUTENBHOW JIUTEpaTyphl,
TECHO TIPUBSI3BIBACT YCBOCHHBIC
Hay4YHbIC MTOJI0KECHUS c
MIPAKTUYECKOU JEATEIbHOCTBIO;

e VYmMmeno 000CHOBBIBAET u
apTyMEHTUPYET BBIIBUTAEMbIE WM
HJIEH;

e JlenaeT BBIBOJBI U 00OOIIECHMUS;

e (CB00OOIHO BIAACCT MOHATHIMHU.

VYK-1 PaGouas Tetpaap

Husknii
(HEey10BJIETBOPUTEINIHHO)

IToporossiii
(YIOBIETBOPUTEIHHO)

ba3zoBblii (xopo1io)

Bricokwuii (0TIM4HO)

IIpome:xxyTouyHast aTTecTalUsl CTYACHTOB
IIpomexyTouHast arrecTanus sABISETCA IPOBEPKOM BCEX 3HAHUMN, HABBIKOB U YMEHUU CTYJIEHTOB,
NPUOOPETEHHBIX B MPOIlecce U3YUEHUS TUCIUILINHBEL. DopMa MPOMEKYTOUYHON aTTeCTalluU — 3a4ET
Jl1st OLleHUBaHUS PE3YJIBTATOB OCBOCHUS JUCLUIUIMHBI IPUMEHSETCS CIEAYIOIINE KPUTEPUH OLIECHUBAHUS.

3a4éTHAA OLIEHKA

PeliTuHrOBas OlIeHKA

YCIEeBAEMOCTH
3auTeHo 85-100 6amnoB
3a4yTeHo 75-84 Oanna
3auTeHo 61-74 Oamna
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\ He 3aurteno 1o 60 oamoB

ASSIGNMENT FOR CREDIT test:

1. Defining key terms in Stylistics.

2. Completing the tasks suggested in seminars.
3. Final test completed (more than 80%)

Kpurepun oneHnBaHus YCTHOI'O OTBETA HA 3a4eTe
OneHka «3a4Te€HO» BBICTABIIAETCS CTYICHTY, €CIIU:
OH J1aeT Pa3BEPHYTHIM U IPAMOTHBIN OTBET HA BOIIPOC U3 IIEPEUHSI BOIIPOCOB K 3a4eETy;
JEMOHCTPUPYET  CHUCTEMAaTH4YeCKOe M TIIyOOKOoe 3HaHHE y4uyeOHOro Mmarepuana, MIpeayCMOTPEHHOIO
IIPOrpaMMoi;
® yMEET TBOPYECKH U OCO3HAHHO BBINIOJIHATH 3aJaHKs, IPEAYCMOTPEHHBIE IIPOIPAMMON;

¢ 1M YCBOCHA B3aUMMOCBA3b OCHOBHBIX MOHSTHH JUCHUIIIINHBI,
¢ 1M BBIIIOJJHCHBI B ITPOLCCCC U3YUYCHHA AVMCHUILIMHBI BCC 3aaHus, IPECAYCMOTPCHHBIC q)OpMaMI/I
TCKYIIETO KOHTPOJIA.

O1eHKa «HEe 3aYTEHO» BBICTABIISETCS CTYACHTY, €CIIH:
e OH, OTBEYass Ha BONPOC W3 IEPEYHS BOMPOCOB K 3a4eTy, JEMOHCTPHUPYET CYLIECTBEHHOE
HEMOHUMAaHUE MTPOOIIEMBI;
® JCHBITBIBACT 3aTPYAHEHUS IIPU OTBETAX HA BO3MOXKHBIE BOIIPOCHI;
e uMeeT IpoOerbl B 3HAHUM OCHOBHOTO MaTepualia, peyCMOTPEHHOTO IPOrpaMMON;
e  JIONMYCKaeT MPUHIMNHAIbHBIE OIMOKU B BHIOTHEHUH MPEAYCMOTPEHHBIX MPOTPaMMON 3aJaHUii;
® HE BBINIOJIHMUI OOJBIIYIO YaCTh 33JaHH, TPEAYCMOTPEHHBIX (hOpMaMH TEKYIIET0 KOHTPOJIS.

Kpurtepuu oneHuBaHus yCTHOTO OTBETA HA 3a4eTe

3ayéTHas oneHkKa PeiiTuHroBasi oneHka
yCneBaeMocTH
3auTeHo 85-100 6amnoB
3auTeHo 75-84 Ganna
3auTeHo 61-74 Ganna
He 3aureno 10 60 6amioB

6.2 TunoBsbIie KOHTPOJIbHbIC 3aJaHUA WX UHBIEC MaTECPHAJIbI, HQOﬁXOI{I/IMble AJIA OHCHKH
pe3yjabTaToB OCBOCHUSA TUCHHUIIJIUHDI

OueHo4HoOe CPeACTBO: TECT

Tect Ne 1

1. Words which are gradually passing out of general use are called
a) obsolescent b) obsolete ¢) archaic words proper d) historical words

2. State the type of words in italics: | must decline to pursue this painful discussion... It is repugnant to
my feelings. (Ch. Dickens)

a) neutral b) special colloquial c) literary d) common colloquial

3. Expressive renaming on the basis of similarity of two objects is called

a) metonymy b) irony c) metaphor d) epithet
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4. ldentify the stylistic device in the following example: He made his way through the perfume and
conversation (I.  Shaw)

a) simile b) metaphor ¢) metonymy d) allusion

5. Indicate the example with oximoron

a) That’s a pretty kettle of fish! b) Last time it was a nice, simple, European-style war (l. Shaw) c) His
voice was a  dagger of corroded brass (S.Lewis) d) He’s a proud, haughty, consequential, turned-nosed
peacock (Ch. Dickens)

6. Identify the type of epithet: “Thief! ” Pilon shouted. Dirty pig of an untrue friend! (J. Steinbeck)

a) two-step epithet b) phrase epithet c) inverted epithet d) fixed epithet

7. ldentify the syntactical stylistic device used in the following example: He observes it all with a keen
quick glance, not unkindly, and full rather of amusement than of censure. (V. Woolf)

a) chiasmus b) inversion c¢) detachment d) parallel construction

8. Find the example with stylistic inversion where the object is placed at the beginning of the sentence: a)
Down dropped the breeze... (Coleridge) b) Her love letters I returned to the detectives for filing (G.
Green) c¢) Dull would he be of soul who could pass by a sight so touching in its majesty (Wordsworth) d)
Beautiful those donkeys were (K. Mansfield)

9. Find an example with anticlimax:

a) He was helpless, so very helpless (W.Deeping) b) This was appalling — and soon forgotten (J.
Galsworthy) ¢) Of course it’s important. Incredibly, urgently, desperately important. (D.Sayers) d) Little
by little, day by day, year by year he got used to it.

10. What stylistic device is used in this example: Don’t use big words. They mean so little.

a) antithesis b) aposiopesis c) antiphrasis d) anadiplosis

11. What images are created by stylistic devices in this sentence: And the skirts! What a sight were those
skirts! They were nothing, but vast decorated pyramids; on the summit of each was stuck the upper part
of a princess (A. Bennet).

a) visual b) aural c) relational

12. What syntactical stylistic device is meant in this definition: “Absence of certain members of the
sentence, which are present in the context or are implied by the situation, aimed at imitating the features
of colloquial language ”?

a) chiasmus b) break in the narrative c) ellipsis d) polysyndeton

13. Identify the type of metaphor used in the sentence: This is the day of your golden opportunity, Sarge.
Don'’t let it turn to brass. (Pendleton)

a) genuine b) hackneyed c) sustained d) mixed

14. By means of what stylistic device is the effect of defeated expectancy achieved in this example:
Divorces are made in heaven (O.Wilde)

a) pun b) oxymoron c) irony d) paradox

15. Find definition of chiasmus:

a) similar syntactical structures in two or more sentences in close succession b) parallelism reversed c)
identity of initial elements in adjacent sentences d) absence of one or both principal parts in the sentence
16. Enumerate all types of syntactical repetition used here:

Living is the art of loving.

Loving is the art of caring.

Caring is the art of sharing.

Sharing is the art of living. (W.H. Davis)

a) catch repetition b) frame repetition c) anaphora d) epiphora

17. What components of connotation predominate in the italicized words: He seems prosperous,
extremely married and unromantic (S. Lewis)

a) emotional b) evaluative c) expressive d) stylistic

18. What stylistic device is based on intentional weakening the real characteristics of the object in
speech? a) hyperbole b) meiosis ¢) metonymy d) synecdoche

19. Identify the stylistic device in the following example: When is a clock dangerous? When it strikes.

a) metaphor b) simile c¢) zeugma d) pun
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20. ldentify the type of relation on which metonymy is based in the sentence: The praise was enthusiastic
enough to have delighted any common writer who earns his living by his pen (S.Maugham)

a) Container instead of the thing contained b) the instrument for the action c) relation of proximity d)
concrete thing instead of an abstract notion

21. ldentify the syntactical stylistic device in the following example: She was crazy about you. In the
beginning. (R.Warren)

a) chiasmus b) inversion c) detachment d) parallel construction

22. What type of climax in used in the sentence: We must banish drugs from our classrooms, from our
playgrounds, from the streets of our cities, and from everywhere in our nation. (E. Kennedy)

a) logical b) emotional c) quantitative d) anticlimax

23. What lexico-syntactical stylistic device is meant in this definition: “Using a roundabout form of
expression instead of a simpler one”

a) periphrasis b) asyndeton c) ellipses d) polysyndeton

24.Which group of words does not belong to colloquial vocabulary?

a) obsolete, b)jargon, c) dialectal words, d)slang

25. Indicate the example with zeugma

a) After a while and a cake he crept nervously to the door of the parlour (J. Tolkien) b) There comes a
period in every man’s life, but she is just a semicolon in his (B. Evans) c) Have you seen any spirits? Or
taken any? (Ch. Dickens) d) Is life worth living? It depends on a liver

26. What syntactical stylistic device is meant in this definition: “stopping short for rhetorical effect”

a) aposiopesis b) rhetorical question c) ellipses d) periphrasis

27. What stylistic device is used in the slogan “Pocket Pampering Prices!”

a) assonance b) asyndeton c) alliteration d) onomatopoeia

28. Define the reasons explaining the use of graphon: She mimicked a lisp: I don't weally know wevver
I'm a good girl. The last thing he'll do would be to be mixed with a howwid woman."

a) young age b) a physical defect of speech c) lack of education d) affectation

29. Identify the stylistic device in the following example: | felt 1 wouldn't say "no" to a cup of
tea.

a) ellipsis b) asyndeton c) litotes d)synecdoche

30. Using the name of a part to denote the whole is

a)zeugma b)synecdoche c)irony d)euphemism

OIIeHO‘lHOC CPeaACTBO: A0KJIA/L
Tembl J0KJIa10B:
Decoding Stylistics.
Sound Symbolism
Graphical Imagery
Stylistic potential of different parts of speech
Types of Connotation
Metaphors we live by
Pun in Translation
Stylistic potential of Inversion
Sentence length as a style forming feature
0. Different classifications of functional styles

HBOooo~NogR~WNE

OueHovHoe cpeaAcTBO: padoyasi TeTPaib
Oo0pa3en 3apanuii u3 padoueil Terpaau.

SEMINAR 5 TROPES (1)

Practical tasks:
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1) Create an extended metaphor continuing the sentence “Studying at university is...’

2) Find METAPHORS and PERSONIFICATION comment on them in terms of their semantics,
originality, expressiveness, syntactic function, vividness and elaboration of the created image.

1. She looked down on Gopher Prairie. The snow stretching without break from street to devouring
prairie beyond, wiped out the town's pretence of being a shelter. The houses were black specks on a
white sheet. (S. L.)

2. And the skirts! What a sight were those skirts! They were nothing but vast decorated pyramids; on
the summit of each was stuck the upper half of a princess. (A. B.)

3. I was staring directly in front of me, at the back of the driver's neck, which was a relief map
of boil scars. (S.)

4. His voice was a dagger of corroded brass. (S.L.)

5 Wisdom has reference only to the past. The future remains for ever an infinite field for
mistakes. You can't know beforehand. (D. H. L.)

6. Leaving Daniel to his fate, she was conscious of joyspringing in her heart. (A. B.)

7. He smelled the ever-beautiful smell of coffee imprisoned in the can. (J. St.)

8. "We need you so much here. It's a dear old town, but it's a rough diamond, and we need you for the
polishing, and we're ever so humble...". (S. L.)

9. They walked along, two continents of experience and feeling, unable to communicate. (W. G.)

10. Notre Dame squats in the dusk. (H.)

11.Geneva, mother of the Red Cross, hostess of humanitarian congresses for the civilizing
of warfare! (J. R.)

12. Autumn comes

And trees are shedding their leaves,
And Mother Nature blushes
Before disrobing. (N. W.)

3) Find examples of ANTONOMASIA. What additional information is created by its use?

1. A stout middle-aged man, with enormous owl-eyed spectacles, was sitting... on the
edge of a great table. | turned to him. "Don't ask me," said Mr. Owl Eyes washing his
hands off the whole matter. (Sc. F.)

2."Her mother is perfectly unbearable. Never met such a Gorgon." "I don't really know what a
Gorgon is like, but I am quite sure, that Lady Bracknell is one. In any case, she is a monster
without being a myth." (0. W.)

3. When Omar P. Quill died, his solicitors referred to him always as O.P.Q. Each reference to
O.P.Q. made Roger think of his grandfather as the middle of the alphabet. (G. M.)

4. Now let me introduce you - that's Mr. What's-his-name, you remember him, don't you? And
over there in the corner, that's the Major, and there's Mr. What-d'you-call-him, and that's an American.
(E.-W.)

5.In the moon-landing year what choice is there for Mr. and Mrs. Average - the programme
against poverty or the ambitious NASA project? (M. St.)

6. We sat down at a table with two girls in yellow and three men, each one introduced to us
as Mr. Mumble. (Sc.F.)

4) Discuss the structure and semantics of epithets in the following examples. Define the type and
function of epithets:

1. He's a proud, haughty, consequential, turned-nosed peacock. (D.)

2. She has taken to wearing heavy blue bulky shapeless quilted People's Volunteers trousers
rather than the tight tremendous how-the-West-was-won trousers she formerly wore. (D. B.)

3. Harrison - a fine, muscular, sun-bronzed, gentle-eyed, patrician-nosed, steak-fed, Gilman-
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Schooled, soft-spoken, well-tailored aristocrat was an out-and-out leaflet-writing revolutionary at the
time. (Jn. B.)
4. In the cold, gray, street-washing, milk-delivering, shutters-coming-off-the-shops early morning,
the midnight train from Paris arrived in Strasbourg. (H.)
5. Her painful shoes slipped off. (U.)
6. She was a faded white rabbit of a woman. (A. C.)
7. And she still has that look, that don't-you-touch-me look, that women who were beautiful
carry with them to the grave. (J. B.)
8. Ten-thirty is a dark hour in a town where respectable doors are locked at nine. (T. C.)
9. He loved the afterswim salt-and-sunshine smell of her hair. (Jn. B.)

10. She spent hausfrau afternoons hopping about in the sweatbox of her midget kitchen. (T.

C)

11. He acknowledged an early-afternoon customer with a be-with-you-in-a-minute nod. (D. U.)

He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor. (H)

5) Indicate METONYMY, state the type of relations between the object named and the object implied,
which they represent, also pay attention to the degree of their originality, and to their syntactical
function:

1 He went about her room, after his introduction, looking at her pictures, her bronzes and clays,
asking after the creator of this, the painter of that, where a third thing came from. (Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that the Church
approved. Then the little girl died. Nancy broke with Rome the day her baby died. It was a secret break,
but no Catholic breaks with Rome casually. (J. O'H.)

3. "Evelyn Clasgow, get up out of that chair this minute.” The girl looked up from her book."What's
the matter?" "Your satin. The skirt'll be a mass of wrinkles in the back." (E. F.)

4. Except for a lack of youth, the guests had no common theme, they seemed strangers among
strangers; indeed, each face, on entering, had struggled to conceal dismay at seeing others there. (T.
C)

5. She saw around her, clustered about the white tables, multitudes of violently red lips, powdered
cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms. (A. B.)

6. Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C. H.)

7. "It was easier to assume a character without having to tell too many lies and you brought a fresh
eye and mind to the job." (P.)

8. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and if |
am not mistaken, a Velasquez. | am interested in pictures.” (Ch.)

9. The praise was enthusiastic enough to have delighted any common writer who earns his living
by his pen. (S. M.)

10.He made his way through the perfume and conversation.(l. Sh.)

Bomnpocsl Kk 3a4eTy 0 JMCHUIINHE
«CTHINCTHKA AaHTJIHICKOI0 A3LIKA»

1.THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding Stylistics.
Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics,
syntactical stylistics

2.PHONETIC STYLISTICS

Onomatopoeia. Alliteration. Assonance.

3.GRAPHICAL STYLISTICS

19



Graphon. Capitalization. Italics. Hyphenation. multiplication.

4. MORPHOLOGICAL STYLISTICS

Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)

5. LEXICAL STYLISTICS

The word and its Semantic structure. Denotation and connotation. Components of connotation. Stylistic
classification of the English vocabulary (Neutral, literary, colloguial, common and special vocabulary).
6. PARADIGMATIC SEMASIOLOGY

Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony. Figures
of quantity: Hyperbole and Meiosis Litotes

7. SYNTAGMATIC SEMASIOLOGY.

Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma Figures of
Contrast: Oxymoron Anti-thesis

8. PARADIGMATIC SYNTAX.

Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton

9. SYNTAGMATIC SYNTAX.

Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.

10.FUNCTIONAL STYLES

Official business style Scientific-professional style Publicist style. Literary colloquial style Familiar
colloquial style.

LIST OF TERMS ON STYLISTICS

General terms Expressive means and stylistic devices
4. Alliteration
1. Comparative stylistics 5. Allusion
2. Connotation 6. Anadiplosis
3. Convergence 7. Anaphora
4. Decoding stylistics 8. Anti-climax
5. Denotation 9. Antithesis
6. Encoding stylistics 10. Antonomasia
7. Expressive means 11. Aposiopesis (break)
8. Familiar colloquial style. 12. Archaic words
9. Figure of speech 13. Assonance
10. Foregrounding 14. Asyndeton
11. Functional style 15. Balanced sentence
12. Image 16. Barbarism
13. Imagery 17. Capitalization
14. Linguistic norm 18. Chiasmus
15. Linguostylistics 19. Climax
16. Literary colloquial style 20. Colloquial coinage
17. Official business style 21. Detachment
18. Publicist style. 22. Dialectal words
19. Scientific style 23. Ellipsis
20. Style 24, Epiphora
21. Stylistic device 25. Epithet
22. Stylistic neutrality 26. Euphemism
23. Stylistic potential of affixation 27. Foreignism
24. Stylistic potential of different grammatical | 28 Framing
categories 29. Graphon
25. Trope 30. Historical words
31. Hyperbole
32. Hyphenation
33. Inversion
34. Irony
35. Literary coinage
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36.
37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.
57.
58.
59.
60.
61.

Litotes

Loose sentence
Meiosis
Metaphor
Metonymy
Multiplication
Obsolescent word
Obsolete word
Onomatopoeia
Oxymoron
Paradox

Parallel constructions
Parenthesis
Periodic sentence
Periphrasis
Personification
Poetic word
Polysyndeton
Professionalism
Pun

Rhetorical question
Simile

Slang
Synecdoche
Term

Zeugma

7 HEPEYEHb TH®OPMAIMOHHBIX TEXHOJIOT U, UCITOJb3YEMBIX

B NPOLNECCE OBYYEHUSA

NudopmanuoHHble TeXHOMOTMM — OOydYeHHE B JJIEKTPOHHOH 00pa30BaTENILHOW Cpefe C
LEJIBIO PacIIUPEHHs I0CTyINa K 00pa30oBaTeIbHBIM pecypcaM, yBEIHUEHUsI KOHTAKTHOTO B3aMMO/IEHCTBHS
C MpenojiaBaTesieM, OCTPOEHUSI UHAUBUIYabHBIX TPAEKTOPUNA MOJITOTOBKU, OOBEKTUBHOIO KOHTPOJIS U

MOHUTOPHHTA 3HaHUM CTYACHTOB.

B ob6pazoBarenbHOM Ipoliecce M0 AUCHUILIMHE HCIIONIB3YIOTCS CIEAYIOMNE HH(POPMAIIIOHHbIE

TCXHOJIOTHH:
yHI/IBepCI/ITeTCKafl SJICKTPOHHAA CUCTEMA TCCTUPOBAHU.

Cucrtema TMCTaHIIMOHHOTO 00Opa3oBaHUs Ha OCHOBE 00070uku Moodle, mo3Bossitonasi co3/1aBaTh

y4eOHBIE KYpChl B 2JIEKTPOHHOM BHUJIE.

Cucrema snextponHoro ooyuyenus (C30) ®I'bOY BO «bI'TIY ».

[Toptan «MHpOpMaLIMOHHO-KOMMYHUKALMOHHBIE TEXHOJIOTHH B 00Pa30BaHUI
MynbTUMEANITHOE CONTPOBOKAEHUE JIEKIIUN U TPAKTUYECKUX 3aHITHH.

KOMIUIEKT 37IEKTPOHHBIX TPE3EHTALMN 110 TEMaM.
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http://www.ict.edu.ru/

no

8 OCOBEHHOCTHU U3YYEHUS JUCHUIIJINHBI THBAJINJIAMMU U JIMINAMMU C
OI'PAHUYEHHBIMHA BO3MOXKXHOCTSMU 310POBbsI

HpI/I O6y‘-IeHI/II/I Jii1 ¢ OrpaHU4YC€HHBIMHU BO3MOKHOCTSAMU 3OO0POBBA IMPUMCHAIOTCA aJallITUBHBIC
00pa3oBaTeNbHbIC TEXHOJIOTHH B COOTBETCTBUHU C YCIOBHUSIMH, U3JIOKEHHBIME B pasnen «OcoO0eHHOCTH
OpraHm3alyy 00pa30BaTEIBHOIO Mpollecca Mo 00pa30BaTEILHBIM MPOTrpaMMaM Il MHBAIHIOB M JIUIL C
OrpaHUYECHHBIMU BO3MOXKHOCTSIMHU 37I0POBbsI» OCHOBHOW 00pa30BaTEebHOW MPOTrpaMMbI (HCIIOJIb30BaHHE
CIICINAJIbHBIX y‘IGGHbIX HOCO6Hﬁ U JUIAKTUYCCKUX MATCPHUAJIOB, CIICHHUAIIBHBIX TCXHUYCCKUX CPCIACTB
O0y4YeHHs KOJUICKTHBHOTO M WHIWBUIYAIILHOTO TOJb30BAHMS, MPEAOCTABICHHE YCIYr aCCHCTEHTa
(TTOMOIIIHKKA), OKA3BIBAIOMIETO O0YYAIONIMMCS HEOOXOJUMYI0 TEXHUYECKYIO IMOMOIIb U T. 1.) C YIETOM
WH/IMBUYATbHBIX OCOOCHHOCTEH 00yYarOIINXCS.

9 CIIMCOK JIMTEPATYPbI U UHO®OPMALIUOHHBIX PECYPCOB
9.1 JIuteparypa

Apnonsa W.B. Crunuctuka. CoBpeMEHHBIN aHTTUNCKUN SI3bIK: Y4eOHUK A By30B. — M.: ®dnuHTa:
Hayxka, 2014. — 384 c.(37 2k3.)

lanenepun U.P. Ctunucruka anrnuiickoro sizbika. — M.: URSS, 2017. — 336 ¢.(28 3k3.)

3uamenckasT.A. Stylistics of the English Language: Fundamentals of the Course / Crunmcruka
aHruiickorosizeika. OCHOBBI Kypca. YueoHnoe mocobue — «JIKM», 2016. — 222¢. (mmu URSS, 2018).(33
9K3.)

[TpakTHKyM MO CTHIMCTHKE aHTJIHICKOro s3bika. Seminars in Stylistics / KyxapenkoB.A., - 8-eusn. -
M.:®@naunta, 2016. - 184 c. (25 3k3)

CkpeobneB FO.M. OCHOBBI CTUIIMCTUKH aHTIMICKOTO si3bika. — M.: OO0 «M3natensctBo ACT», 2000. —
224 c. (20 5k3)

9.2 Ba3bl JaHHBIX H HHPOPMAHOHHO-CIPABOYHbIE CHCTEMBbI
1. ®enepanbHbiii moptan «Poccuiickoe odpasoBanue» - http://www.edu.ru
2. Tlopran Dnexkrponnas oubmuoreka: auccepraruu - http://diss.rsl.ru/?menu=disscatalog/
3. Tloprtan HayuHOIi 3nekTpoHHOMN OnbIMoTekH - http://elibrary.ru/defaultx.asp

9.3 DJ1eKTPOHHO-0MOJIHOTEYHbIE PeCypPChI

10 MATEPUAJIBHO-TEXHUYECKAS BA3A

1. OBC «tOpaiiT». - Pexxum gocryma: https://urait.ru
2. ITonmmpen (0630p CMU). - Pexxum nocryna: https://polpred.com/news

Jlns npoBeneHus: 3aHATUN JIEKIIMOHHOTO M CEMHHAPCKOTO THIA, TPYNIOBBIX M MHIUBUIYaTbHBIX
KOHCYJIbTAallMi, TEKYIIEro KOHTPOJII M IPOMEXKYTOUYHOM aTTECTallud HCIOJIB3YIOTCS ayAUTOPHUH,
OCHalIEHHbIE Y4eOHON MeOelblo, ayIUTOPHOIN JOCKOM, KOMITBIOTEPOM C YCTAHOBJIEHHBIM JIMIIEH3NOHHBIM
CMELUANIN3UPOBAHHBIM  NPOTPAaMMHBIM 00ECIIEYEHUEM, C BBIXOJOM B D3JIEKTPOHHO-OMOIMOTEUHYIO
CUCTEMY M  DJEKTPOHHYIO HH(pOpMalMOHHO-00pa3oBarenbHyo cpeay BITIY, mynbTuMenuiHbIMU
MPOEKTOPaMHU, SKCIMO3MIMOHHBIMH D3KpaHaMH, Y4eOHO-HAINIAJHBIMH TOCOOMSMH (MyJIbTUMEIUIHHBIE
MIpe3eHTALNH).

CamocrodTenbHas paboTa CTYyJEHTOB OPraHU3yeTCs] B ayJUTOPHIX OCHAILEHHBIX KOMIIBIOTEPHOMH
TEXHUKOM C BBIXOJOM B D3JEKTPOHHYIO HH(GOPMAlMOHHO-00pa30BaTEeNbHYI0 Cpeay By3a, B
CMELUAIN3UPOBAHHBIX J1A00OPAaTOPUAX MO JUCHUIUIMHE, a TaKKe B 3alax JOCTyNa B JIOKAIbHYIO CETb
BI'TIY, B nmabopaTopuu MCHXOJIOTO-TIEIarOrHYecKUX UCCIeOBaHUN U Jp. JIuneH3noHHOe IporpaMMHOe
obecrnieueHune: omnepanuoHHble cucteMbl cemeiictBa Windows Linux, oducHbsie mporpammsl Microsoft
office, opucusie mporpammsr Libreoffice, opucusie mporpammer OpenOffice, Adobe Photoshop, Matlab,
DrWeb antivirus.
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Pazpaborunk: Auuxosckas T.B., k.¢.HayK.
11 JIUCT UBSMEHEHM U TOIMOJJHEHUM B PIIJ|

YT1Bepaxnenue usmeHeHuii u nonojHenuit B PILJI s peanuzanuu B 2020/2021 yu. r.

PIIJI obcyxnena u ogqoOpena aiisa peanusanuu B 2020/2021 yu. r. Ha 3acenanuu kKadeapbl aHTITMHCKON
(GUII0JIOTUY ¥ METOAMKH MPETIOIaBaHMs aHTIIUICKOTO s3bIKa (MpoTokoa Ne 7 ot «17» uronst 2020 1.).
B PII/] BHeceHBI cleayrolye U3MEHEHUS U IONTOJTHEHHUS :

Ne usmenenus: 1
Ne cTpaHuLbl ¢ U3BMEHEHUEM: TUTYJIbHBIN JINCT

HckmounTh: Bxnarounts:

TEKCT: MUHUCTEPCTBO HAYKH U BBICLIETO TekcT: Munucrepcrso [Ipocsemenus PO
obpazoBanus PO

YrBep:xknenue u3menenuii u gonojaHennii B PILJL nus peanusanun B 2021/2022 yu. r.

PIT[] oGcyxnena u oqobpena st peasmsanuu B 2021/2022 y4. 1. Ha 3aceqaHuy KadeApbl aHTITHIHCKON
(bUI0JIOTUN ¥ METOIUKH MPETNOJaBaHuUs aHTTIUICKOTO s3bIKa (MpoTokosn Ne 7 ot «14» anpens 2021 r.). B
PIIJI BHECEHBI CEAYIOIIAE U3MEHEHNS U JOTIOJHEHUS:

Ne uzmenenus: 1
Ne ctpaHuIlbl ¢ ©3MEHEHHEM: TUTYIBHBIN TUCT

UckmounTh: BxiarounTs:

YT1Bepaxnenune usmeHenuii u nonoyHenuit B PIIJL nas peanunzanuu B 2022/2023 yu. r.

PIIJI mepecmoTpena, oo6cyxaeHa u ooopena yist peanusanuu B 2022/2023 yueOGHOM rogy Ha
3acelaHuy Kadenpbl aHTIUHCKOM (DUITO0TOrUN M METOJIMKY MPENOAaBaHUS aHIJIMHCKOTO A3bIKa (TIPOTOKOI
Ne 1 ot 14 centsops 2022 1.).

B pabouyto nmporpaMmy BHECEHBI CIIEAYIOLINE U3MEHEHHS U JIOTIOJTHEHUS:

Ne uzmenenusi: 1
Ne cTpaHUIBI ¢ UI3MEHEHUEM: 22

B Paznen 9 BHeceHbI M3MEHEHHUS B CITUCOK JIMTEPATYPHI, B 0a3bl JaHHBIX U HHPOPMAIIHOHHO-
CIPaBOYHbBIE CUCTEMBI, B 3JIEKTPOHHO-O0MOIMOTEUHBIE peCYpChl. YKa3aHbl CChUIKH,
o0ecrneunBaroIIre JOCTYN 00YJarOIIUMCS K SJIEKTPOHHBIM YUeOHBIM U3/IaHUSM U
AJIEKTPOHHBIM 00pa3oBaTesbHBIM pecypcaM ¢ caiita DI'BOY BO «bI'TIY ».
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