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1 HOACHUTEJIBHASA 3AIIMCKA

1.1 Heap AuCUMIIMHBI. cHOPMHUPOBATH MPEACTABICHHE O (PYHKIMOHAIHHO-CTUIECBOM
CUCTEME aHTJINHCKOIO S3bIKA.

1.2 Mecto qucuuniuabl B ctpykrype OOIIL: [Tucuunmmnna « CTUIMCTHKA aHTIIMHCKOTO
SI3bIKa» OTHOCHTCS K AMCIUILUIHHAM 00s13aTenbHoi yactu 61o0ka b1 (51.0.33).

1.3 lucuuniinHa HanpasJieHa Ha ¢popMupoBaHue ciaenyommx komnerenuuii: OIIK-
8, IIK-2.

- OIIK-8. Cnoco0eH OCyHIECTBIATh MEAArOrMYECKYI0 JIESTENbHOCTh HA OCHOBE CIICIH-
aJIbHBIX HAyYHBIX 3HAHNUU, MHAUKATOPAMU JOCTUKCHHS KOTOPOH SIBIISIFOTCSL:

e OIIK-8.3 JleMoHCTpUpYET CHeNMATbHbIC HAyYHbIC 3HAHUS, B T.4. B IPEIMETHOM 00J1a-
CTH.

- IIK-2. CnocoGeH oCymecTBIATh MENarorndeckyro JesTeIbHOCTh N0 MPO(UIBHBIM
npeaMeram (IUCHMIIMHAM, MOAYISAM) B paMKax MPOrpaMM HaydalbHOTO, OCHOBHOT'O OOLIEro U
cpeaHero odmIero o0pa3oBaHus; HHINKATOPAMH JTOCTHKECHUS KOTOPOH SBISETCA:

o JIK-2.7 IlpumMeHsieT HaBBIKM CTHJIMCTMYECKOI'O aHAJM3a TEKCTOB pa3HOOOpa3HbIX
’KaHPOB Ha MHOCTPAHHOM SI3bIKE.

1.4 IlepeyeHb MJIAHMPYEMBbIX pe3yJbTATOB 00y4eHusi. B pe3yibTare usydeHus: AUCLU-
IUIMHBI CTYACHT JOJDKECH

- 3HATh!

® OCHOBHBIEC IIOHATHS CTUWINCTUKH CPENICTB

® - 0COOCHHOCTH CUCTEMHON OpraHU3allM CTHJIMCTUYECKHX CPEACTB aHaIu3a

® - IICJIM U 33J]a44 CTHIIMNCTUYECKOrO aHaJIN3a
- YMeTb!

® pasrpaHUyMBaTh M  OINUCHIBaThb  (PYHKIMOHAIbHO-CTWJIEBBIE M  OKCIIPECCHUBHO-
CTHJINCTUYECKUE OKPACKHU S3BIKOBBIX CPEJICTB HA MHOCTPAHHOM SI3bIKE

® - QHATM3UPOBAThb TEKCT ONPEAEICHHOTO (YHKIIMOHAIBHOIO CTHJIS B Kaue€CTBE HOPMAaTHUB-
HOTO OOpasia
- BJIa/IeTh!

® [IOHATUIHBIM aNNapaToOM CTUIMCTUKH COBPEMEHHOIO MHOCTPAHHOTO SA3bIKA

® - METOJUKOH CHCTEMHO-CTUIMCTUYECKOTO aHAJIN3a S3bIKOBBIX CPEJICTB, TEKCTOB.

1.5 O6mas TpyaoeMKoCcTb IMCUMILIUHBI «CTUIMCTHKA aHTJIIMICKOTO SI3BbIKAa» COCTaB-
JasteT 2 3aueTHble equHuIln! (nanee — 3E) (72 gaca).

[IporpaMMa npegycMaTpuBaeT U3y4eHUE MaTepuaia Ha JeKIUsAX U J1abopaTOPHBIX 3aHS-
tusx. [IpenycMoTpeHa camoctosiTenbHas paboTa CTYJEHTOB IO TeMaM M pasnenam. IIpoBepka
3HaHMH OCYIIECTBIAETCS GPOHTANBHO, MHIUBUTYaJIbHO.

1.6 O0bem AMCHHMIIMHBI M BUABI Y4eOHOI 1esiTeIbHOCTH

O0beM IMCUMIVIMHBI M BUAbI Y4e0HOH 1eATeJTbHOCTH

Bup yueOHoii padoThbl Bcero yacos Cemectp 5
OO0miast TpyA0€MKOCTh 72 72
AyIHUTOpHBIE 3aHATHUS 36 36
Jlekuun 14 14
JlaGopaTopHblie 3aHITHS 22 22
CamocrosiTenbpHas pabora 36 36
By ntoroBoro KOHTposIst - 3a4€T

2 YYEBHO-TEMATHUYECKOE IINTAHUPOBAHUE

Y4yeOHo-TeMaTHYECKHI IIJIAH

\ Ne \ HaunmeHnoBanue \ Bcero \ AyIMTOpHBIE 3aHATHS \ Camocrosn-




4

TeM (pa3aesioB) 4acoB e JlaGopaTropHble | TeJbHAsI
3aHATHA padora
1. | Stylistics as a science 2 2 2
2. | Phonetic stylistics 1 2 2
3. | Graphical stylistics 1 2 4
4. | Morphological stylistics - 2 4
5. | Lexical stylistics 2 2 4
6. | Semasiological stylistics.
Paradigmatic semasiology
2 2 4
7. | Semasiological stylistics.
Syntagmatic semasiology.
2 2 4
8. | Syntactical stylistics.
Paradigmatic syntax
2 2 4
9. | Syntactical stylistics.
Syntagmatic syntax. 2 2 4
10.| Functional styles of the English
language - 4 4
HUTOI'O 72 14 22 36
I/IHTepaKTI/IBHOC oﬁyqelme o JMCHUIIJIMHE
HaumeHnoBanue Bup Popma Koa-
Ne HHTEPAKTUBHOIO BO
Tem (pa3aeJioB) 3aHATHUS
3aHATUSA yacoB
1. Phonetic stylistics Jlaboparopnoe | Pabora B ManbIx 2
3aHATUC rpymmax
2 Graphical stylistics Jlaboparoproe Mo3roBoii mTypm 2
3aHATUC
3. | Syntactical stylistics. JlaboparopHoe Jlexuusi- 5
Paradigmatic syntax 3aHATHE JICKYCCHSI
4| Functional styles of the English language Jlabopatoproe | Yuebuas rpymro- 2
3aHATUC Bas IUCKYCCHU
HUTOIO 8

3 COAEPXKAHUE TEM (PA3IEJIOB)

Tema 1. STYLISTICS AS A SCIENCE. Stylistics as a branch of linguistics. Stylistics and style.
The scope and object of stylistics. Branches of stylistics and its key notions. Stylistics and other
linguistic disciplines. Stylistic neutrality and stylistic colouring. Expressive resources of the lan-
guage (expressive means and stylistic devices, tropes, figures of speech, images and their types).

Tema 2.PHONETIC STYLISTICS. Stylistic approach to phonetics. Phonostylistics and Sound
symbolism. Onomatopoeia and its types. Alliteration, assonance, paronomasia. Rhyme and
Rhythm

Tema 3. GRAPHICAL STYLISTICS.Graphon. Changes of type. Spacing of graphemes. Stylis-
tic use of punctuation. Absence of punctuation marks. Graphical imagery.
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Tema 4. MORPHOLOGICAL STYLISTICS. Stylistic potential of the noun (number, person,
case). Stylistic potential of the article. Stylistic potential of the pronoun.Stylistic potential of the
adjective. Stylistic potential of the verb (historical present, continuous forms). Stylistic potential
of Affixation. Morphemic repetition.

Tema 5. LEXICAL STYLISTICS. Word and its meaning. Denotation and Connotation. Compo-
nents of connotation. Stylistic Classification of the English vocabulary. Standard English vocab-
ulary. Special Literary words. Special Colloquial words.

Tema 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY. Paradig-
matic Semasiological stylistics: figures of replacement. Figures of quality. Figures based on af-
finity (metaphor, allusion, personification, antonomasia). Figures based on real connection (me-
tonymy, synecdoche, periphrasis, euphemism). Figures based on contrast (irony). Figures of
quantity (hyperbole, meiosis/understatement, litotes).

Tema 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY. Syntagmatic
Semasiological stylistycs: figures of co-occurrence. Figures of identity (simile). Figures of ine-
quality (pun, zeugma). Figures of contrast (paradox, oximoron).

Tema 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX. Paradigmatic syn-
tactical stylistics (sentence level). Completeness of sentence (Ellipsis, aposiopesis). Word order
(inversion). Syntactical connection (detachment, parenthesis, polysyndeton, asyndeton). Com-
municative types of sentences (rhetorical questions).

Tema 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX. Syntagmatic syntactical
stylistycs (text level). Arrangement of sentences based on balanced structures (parallelism, an-
tithesis, chiasmus). Arrangement of sentences based of repetition (anaphora, epiphora, framing,
anadiplosis, repetition of whole sentences). Logical arrangement of sentences. Sentence length

Tema 10. FUNCTIONAL STYLES OF THE ENGLISH LANGUAGE. Different classifications
of Functional Styles. Distinctive linguistic features of the major functional styles of English. Of-
ficial business style. Scientific-professional style. Publicist style. Literary colloquial style. Famil-
iar colloquial style.

4 METOAUYECKHUE PEKOMEHJALIMU (YKA3AHUSA) JJIsI CTYAEHTOB IO
N3YYEHUIO JTUCIUITJIMHBI

Pabouas mporpamma mpu3BaHa MOMOYb CTYJAEHTaM B OPTaHU3AIlMM CAMOCTOSTEIHHON pa-
0OTHI 110 OCBOEHUIO Kypca CTHIIMCTHKH.

Y4eOHO-MeToInYecKre MaTepHalIbl O MOJrOTOBKE JEKIIMOHHBIX U JTA00OPATOPHBIX 3aHATUI
B [TOCOOMH MpeACTaBIEHBI OTAEIBHO M0 KaXKI0MY pa3fiesly Kypcy B COOTBETCTBHH C MPOTrPaAMMOI
JUCLIUIUIMHBI U TTOCIIEA0BATENbHOCTIO N3YUEHUS Kypca.

B xax oM paznerne 1aHbl:

1) y4eOHO-MeTOAMYECKHE MaTepHalibl JEKIIMOHHOIO Kypca, BKJIIOYAOILINE JEKIIMOHHBIN
MaTepuai 1o U3y4aeMbIM T€MaM, BOMPOCH U 3aJaHMsl JUIsl CAMOKOHTPOJISI, CIUCOK OCHOBHOW U
JIOTIONTHUTEIbHON JIUTEPATYPBI;

2) y4eOHO-METO/IMYECKUE MaTepuaybl MO IMOATOTOBKE K JIa0OpaTOPHBIM 3aHSTHUSIM, CO-
JeprKaliye IUIaHbl MPOBEACHUS 3aHATUI C yKa3aHUEM IOCIIE0BATEIbHOCTH PAacCMaTpPUBAEMBbIX
TeM, 3aJ]aHus U1 CaMOCTOSATENbHON paboThl, JUIAKTUYECKUE MaTepHuasbl K MPAaKTHUYECKUM 3a-
HATHSIM, CHCTEMY YIpPaXXHEHUH [UIS CaMONpPOBEpPKH, HamucaHue pedepaToB. BrimoaHeHue
YNPaXHEHUH JacCT BO3MOYKHOCTh CTYJEHTaM IIyO)Ke YCBOUTh TEOPETUYECKHUH MaTepual, MpH-
MEHUTH MOJTYUYEHHbIE 3HAHUS Ha IPAKTUKE.



PabdoTa Ha nekmun

1. He 3anmceiBaiiTe Kakaoe CIIOBO mperoaaBatelis. JICKIMOHHBIN MaTeprail — ero WHTEN-
JIeKTyalbHasi COOCTBEHHOCTh. (DUKCUPYHTE OCHOBHBIC TOJOKEHUS, OMPEACICHUS TEPMHHOB,
KJaccu(UKaluy U T.I. B BUJC CBEPHYTOrO KOHCIEKTA. BbImensiiTe 3arojlOBKM U BaXKHYIO WH-
dbopMaIuo MapKepom.

2. Odopmnsiite MaTepuan TakuMm oOpa3oM, YTOOBI €ro JISTKO MOXHO OBIJI0O BOCCTAHOBUTH B
Pa3BEPHYTHIN KOHCIEKT.

IHoaroroBka K JIa0OPATOPHBIM 3aAHATHAM

1. HauHnTte noaAroToBKy K IMPakTUYECKOMY 3aHATHIO C IIPOCMOTpa JEKIMH. Beiaenure map-
KEpPOM €€ KIIH0YEBBIC IIOJIOKECHUS U TEPMUHBL.
2. Haiinure B pexoMmennyemoil B «IIpakTukyme» nureparype Ui MOATOTOBKU K 3aHATUSAM

TpeOyeMble KIIOYEBbIE IOJOXKEHHUA U TepMuHbl. OOparuTe BHUMaHHME Ha HEOAHO3HAYHOCTb
TPAKTOBOK KJIIOUEBBIX IOHATHI B HAYYHBIX MCTOYHUKAX. M3yunTe aBTOPCKYIO apryMeHTALUIO0 U
IpeJiaraeMplid 3bIKOBOM MaTepuan [Ulsl WIIKOCTpaluu. bynpTe roTOBBI IPOKOMMEHTHUPOBAThH
CYILIECTBYIOIIME TPAKTOBKH HA 3aHATHH, U APTYMEHTUPOBAHO IIPUHATH CTOPOHY OJHOIO U3 aBTO-
POB UCTOYHUKOB WM CPOPMYIUPOBATH CBOE BUJCHHE.

3. [TepepaboTaiiTe cOOpaHHBII U3 HECKOJIBKUX UCTOYHUKOB MaTrepual v 0(pOpMUTE HA KaxK-
JIbIA KJIFOUEBOW TEPMMH CTaThIO 110 MPUHLUITY SHIUKIONEINYECKOM, JOMONHAS €€ COOCTBEHHBI-
MU KOMMEHTAPUSIMHU.

4. BrinonHuTe yKa3aHHbIE IPENOJAaBATEIEM YIIPAXKHEHUS.

S. [TonGepute COOCTBEHHBIN S3BIKOBOM MaTEpUa JUIs WILTIOCTPAIIMH N3Y4aeMbIX MOHIATUN U
nonoaHuTe UM cTtatbu. CTaThsl JOJDKHA NMPUOOpPECTU 4epThl Balllel HMHTEIUIEKTYyaJbHOW CO0-
CTBEHHOCTH.

Y4eOHO-MeToAHYeCKOe ofecneyeHHe CAMOCTOSATeILHOI PadoThI CTY/IEHTOB MO TUCIMILIHHE

KoanuecTBo
D opMbI/BUBI acos, B
e HanmenoBanme CAMOCTOSITENb HOI COOTBETCTBHH €
pasnaesa (Tembl) yueOHo-
padoTbI
TEeMATH4YEeCKHM
JIAHOM
1. | Stylistics as a science W3yuyaroriiee ureHHe TUTEPa-
TYpbI IO TEME, TOATOTOBKA
COOOIIEHHUH 110 TEMAaM, BEI- 5
MOJIHEHHE MPAKTUYECKUX 3a-
JaHui K ceMuHapy. TepMu-
HOJIOTUYECKUH TII0CCAPUI
2. | Phonetic stylistics CocraBjieHHE KOHCITEKTa
(cxema, rpaduk). PaboTta co 2
CIIPaBOYHBIMU MaTepHaTaMu
3. | Graphical stylistics [ToaroroBka nOKIaa0B, Mpe-
senaTanug. CocTaBieHue KOH- 4
LENTYaJIbHBIX KAPT, CXEM.
4. | Morphological stylistics [MoaroroBka coobienwuii. Co-
CTaBJieHHe Tioccapusi. Pabora
C UHTEPHET- HICTOYHUKAMH. 4
DUIIOIOTUYECKUIN  aHAIIN3
TEKCTa.
5. | Lexical stylistics [ToaroroBka mokaa10B. BbI-
MOJTHEHUE MPAKTUYECKUX 3a- 4
naanii. OUII0I0rnuecKun
aHaJu3 TEKCTa




6. | Semasiological stylistics. [Toaroroska coobmienuii. Co-
Paradigmatic semasiology CTaBJICHHE KOHCIICKTOB, CXCM. 4
TepMHUHOIOTMYECKHIT TIIOCCa-
puii. IlonroroBka k tecry.
7. | Semasiological stylistics. IToaroroeka coobmenuit. Co-
Syntagmatic semasiology. craBiieHue rioccapusi. Pabora
C MHTEPHET- HCTOYHUKAMH. 4
CtunuctTuyeckui aHaJIu3
TEKCTa.
8. | Syntactical stylistics. [ToaroroBka MOKIAN0B, Mpe-
Paradigmatic syntax 3entanus. COCTaBiICHHE KOH- 4
IENTYaTbHBIX KapPT, CXEM.
9. | Syntactical stylistics. IToaroroBka IOKIAA0B, Ipe- 4
Syntagmatic syntax. 3CHTAIHH.
10. | Functional styles of the English lan- | IToaroroBka coobmenwuii. Co-
guage cTaBJeHue rioccapus. Pabora
C HMHTEPHET - HMCTOYHUKAMH, 4
cinoBapssMu  CTHUIMCTUYECKUIN
aHaJIM3 TEKCTA.
UTOro 36

5 HPAKTUKYM IO JMCHUIIVIMHE

TEMA 1. STYLISTICS AS A SCIENCE
Conep:xkanue

Points for discussion:
1. The place of Stylistics in modern Linguistics.
Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connec-
tion between stylistics and other linguistic disciplines.
Lecture 1, K: p. 5-10, G: p. 9-25, Z: p.9-14, 19-20
2. Branches of Stylistics.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics.
Lecture 1, Z: p. 16-19, G: p. 9-25,
3. Stylistics of language levels.
Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylis-
tics
Lecture 1, S: p.25-27
4. Key notions of stylistics:
Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Lecture 2, K: p. 5-10, Z: p. 20-24, p.28-32 ex.5-9
5. Terms to describe expressive resources of the language.
Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images. Lec-
ture 2, Z: p. 34-36, S: p.99, G: p. 25-32, 264-265, K: p. 5-10
Recommended for all points: Arnold p. 13-45, 88-130
Practical tasks:
1) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)
2) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apsonba U.B. Ctunuctuka. CoBpeMeHHbIH aHTITMACKUN A3BIK: Y YeOHHK /IS BY30B. — /-
e m3a. — M.: ®nmnTa: Hayka, 2005. — 384 ¢. (A)
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2. I"anpnepun M.P. CtunucTtuka anrinuiickoro sssika. — M.: Beiciias mkona, 1977. — 336 c.
(G)

3. 3namenckas T.A. CTunucTHKa aHTINICKOTO si3bika. OCHOBBI Kypca: YdeOHoe mocodue.
U3n. 3-e, uctp. — M., Equropuan YPCC, 2005. — 208 c. (2)

4. Kyxapenko B.A. IIpakTuky™m 0 CTHJIMCTUKE aHIVIMICKOro sizbika. M., «Bsicmas mko-
aa», 1986 — 144 c. (K)

S. CkpebneB FO.M. OcHOBBI CTHIIMCTUKY aHTIUICKOro sa3bpika. — M.: OO0 «3naTenbcTBo

ACT», 2000. — 224 c. (S)

TEMA 2. PHONETIC STYLISTICS
Conepxanue
Points for discussion:
1. Phonostylistics, Phonosemantics and Sound Symbolism.
Definitions, objects of investigation
Lecture 3, G: p.123-124, S: p. 42-44
2. Onomatopoeia.
Definition. Types. Functions. Examples, including onomatopoetic words from your second lan-
guage.
G: p.124-126, S: p. 44-45,
3. Alliteration.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123, G: p.126-128
4, Assonance.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123
5. Paronomasia
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 43-44,
6. Rhyme
Definition. Types. Functions. Examples from poetry, advertizing.
G: p.128-129, S: p. 129-130
7. Rhythm.
Definition. Types. Functions. Examples from poetry, prose, advertizing.
S: p. 124-125, G: p.129-135
Recommended for all points: Lecture 3, Arnold p. 275-296
Practical tasks:
3) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

4) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonsa W.B. Ctunuctruka. CoBpeMeHHbIN aHTIMICKUI S3bIK: YUYeOHMK AJi BY30B. — /-
e m31. — M.: @imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanpnepun U.P. Ctunuctuka anrimiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca: YdyeOHoe mocooue.
U3n. 3-e, uctp. — M., Enuropuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukyMm IO CTHJIMCTHKE aHIVIMMCKOTO s3bIKa. M., «Bpicmias miko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OcHOBBI CTHIIMCTUKU aHTIHUIcKOro s3bika. — M.: OO0 «M3naTenbeTBo

ACT», 2000. — 224 c. (S)

TEMA 3. GRAPHICAL STYLISTICS



Conepxanue
Points for discussion:
1. Graphon
Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
S: p.38-40, K: p. 11-12,
2. Changes of type
Capitalization. Italics. Functions. Examples
K:p. 13, S: p.40
3. Spacing of graphemes
Hyphenation, multiplication. Functions. Examples
K:p. 13, S: p.40
4. Stylistic use of punctuation. Absence of punctuation marks.
5. Graphical imagery.
Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Ex-
amples.
K:p. 13
Recommended for all points: Lecture 3, Arnold p. 296-316
Practical tasks:
1) K: p.14-17, ex.2-5 (Graphon)
2) K: p.17-18, ex.6 (Capitalization. Italics. Hyphenation, multiplication. Figurative verse)
3) Find your own example of each of the discussed graphical stylistic device a) in Russian
b) in English
4) Try writing a figurative verse and share it with the group

Jlureparypa:
1. Apnonpg U.B. Ctunmuctuka. CoBpeMeHHBIN aHTIIMICKAN S3bIK: Y YeOHHK IS BY30B. — /-
e u3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHrauickoro si3bika. OCHOBBI Kypca: YueOHoe mocolue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTuKyM MO CTUJIMCTHKE aHTJIMHCKOTO s3blka. M., «Bpicmias miko-
aa», 1986 — 144 c. (K)
S. CkpebneB FO.M. OcHOBBI CTHIIMCTUKU aHTIHUICKOro sa3bika. — M.: OO0 «M3naTenbeTBo

ACT», 2000. — 224 ¢. (S)

TEMA 4. MORPHOLOGICAL STYLISTICS

Conepxanue
Points for discussion:
Stylistic potential of the noun (number, person, case) Z: p. 92-95
Stylistic potential of the article Z: p. 95-97
Stylistic potential of the pronoun Z: p. 97-101
Stylistic potential of the adjective Z: p. 101-103
Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107
Stylistic potential of Affixation Z: p.107-110, K: p. 21 ex.2
Morphemic repetition K: p.18-20, ex.1, p. 21-22, ex.3
Recommended for all points: Arnold p. 191-217
Practical tasks:
1) K: p. 21 ex.2 (affixation)
2) K: p.18-20, ex.1, p. 21-22, ex.3 (Morphemic repetition)

Jlureparypa:
1. Apnonpn M.B. Ctrnmnctuka. COBpeMEHHBIN aHTIIMHCKAN S3bIK: YYEOHUK ISt BY30B. — /-
e u3a. — M.: ®nmnTa: Hayka, 2005. — 384 ¢. (A)

NO O wN
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2. I'anpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicinas mkosa, 1977. — 336 c.
(G)

3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: Y4ueOHOe mocooue.
Uzn. 3-e, uctp. — M., Equropuan YPCC, 2005. — 208 c. (2)

4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTHKE AHIJIMHCKOTO sA3blka. M., «Bbicimias miko-
aa», 1986 — 144 c. (K)

5. CkpebHeB FO.M. OCHOBBI CTHIIMCTUKH aHTIUICKOTO si3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMA 5. LEXICAL STYLISTICS
Conepxanue
Points for discussion +Practical tasks:
1. The word and its Semantic structure.
Denotation and connotation. Components of connotation. Meaning and context.
K: p.22-24, ex.4 p.36-37
2. Stylistic classification of the English vocabulary K: p. 25-28
3. Neutral vocabulary, common literary and common colloquial vocabulary.
K:p. 33-36 ex.3
4. Special Literary vocabulary K: p.29-31 ex.1
5. Special Colloquial vocabulary K: p. 31-33 ex. 2
Recommended for all points: G: p.70-123, Arnold p.150-191

Jlureparypa:
1. Apnonba U.B. Ctunuctuka. CoBpeMEHHBIN aHTTIMICKUH A3bIK: YUeOHUK Ui By30B. — /-
e us3a. — M.: ®nunra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauiickoro sizpika. OCHOBBI Kypca: YdueOHoe mocoOue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTuKyM MO CTHUJIMCTHKE aHTJIMHCKOTO s3blka. M., «Bpicmias miko-
ma», 1986 — 144 c. (K)
S. CkpebneB HO.M. OcHOBBI CTHJIMCTUKU aHTIUHCKOTO si3bika. — M.: OO0 «M3natenbcTBo

ACT», 2000. — 224 c. (S)

TEMA 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY

Conepxanue

Points for discussion +Practical tasks:

1. Paradigmatic Semasiology. Definition and inner subdivision. Figures of replacement: fig-

ures of quality and figures of quantity.

2. Figures of quality: Metaphor K: p.37-40 (ex.1)

3 Allusion

4 Personification

5. Antonomasia K: p. 50-52 (ex. 5)

6. Metonymy K: p.40-42 (ex.2)

7 Periphrasis K: p.94-96 (ex.5)

8 Irony K: p.46-49 (ex.4)

9. Figures of quantity: Hyperbole and Meiosis K: p.57-59 (ex.7)

10. Litotes K: p. 93-94 (ex.4)

Recommended for all points: G: p.136-148,164,176, S: p.97-122
Jlureparypa:

1. Apnonbn U.B. Ctunuctuka. CoBpeMEHHBIH aHTTIMICKUN A3bIK: Y YeOHUK A1 BY30B. — /-

e m3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
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2. I'anpnepun W.P. Ctunuctuka anrnmiickoro si3pika. — M.: Beicinas mkosa, 1977. — 336 c.
(G)

3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: Y4ueOHOe mocooue.
Uzn. 3-e, uctp. — M., Equropuan YPCC, 2005. — 208 c. (2)

4. Kyxapenko B.A. IlpakTukyM MO CTUIMCTHKE aHIVIMHCKOrO si3blka. M., «Bpicmas miko-
aa», 1986 — 144 c. (K)

5. CkpebHeB FO.M. OCHOBBI CTHIIMCTUKH aHTIUICKOTO si3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMA 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY.
Conepxanue
Points for discussion +Practical tasks:
1. Syntagmatic Semasiology. Definition and inner subdivision. Figures of co-occurrence:
figures of identity, figures of inequality, figures of contrast.
2. Figures of Identity: Simile K: p. 89-92 (ex.3)
3 Synonymous replacement
4 Figures of Inequality: Clarifying synonyms
5. Climax and Anticlimax K: p. 86-88 (ex. 2)
6. Pun and Zeugma K: p. 42-46 (ex.3)
7 Figures of Contrast: Oxymoron K: p. 60-62 (ex. 8)
8. Anti-thesis K: p. 84-86 (ex. 1)
Recommended for all points: G: p. 148-153, 162, 219, S. 143-167

Jlureparypa:
1. Apnonsa 1.B. Ctunuctuka. CoBpeMeHHBIN aHTIHICKUI A3bIK: YUeOHUK AJI BY30B. — /-
e m3a. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. INanpniepun W.P. Ctunncruka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka anrnuiickoro szbika. OCHOBBI Kypca: YueOHoe mnocobue.
U3n. 3-e, ucip. — M., Enuropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. IIpakTHKyM 1O CTUJIMCTHKE AHIJIMHCKOTO sA3blKa. M., «Bpicmias mko-
aa», 1986 — 144 c. (K)
5. CkpebneB FO.M. OcHOBBI CTUIMCTUKN aHIIUiCcKOro si3bika. — M.: OOO «M31arenbeTBo

ACTb, 2000. — 224 ¢. (S)

TEMA 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX

Conepxanue

Points for discussion +Practical tasks:

1 Ellipsis

2 Break (aposiopesis)

3. Inversion

4. Detachment, parenthesis

5 Polysyndeton

6. Asyndeton

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275
Jlureparypa:

1. Apnonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMHCKUN A3bIK: Y 4eOHUK 171 BY30B. — /-

e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)

2. I'anpnepun W.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.

(G)

3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: Y4ueOHOe mocooue.

U3n. 3-e, uctp. — M., Equtopuan YPCC, 2005. — 208 c. (2)
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4. Kyxapenko B.A. IIpakTuKyM 1O CTUIMCTHKE aHIVIMHCKOIO si3bika. M., «Bsicmas miko-
aa», 1986 — 144 c. (K)
5. CkpebHeB FO.M. OCHOBBI CTHIIMCTUKU aHTIUICKOTO si3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 c. (S)

TEMA 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX.
Conepxanue

Points for discussion +Practical tasks:
1 Parallel constructions

2 Antithesis

3 Chiasmus

4. Lexico-syntactical Repetition and its types

5. Climax

6 Anti-climax

7 Long and short sentences

8. Nominative sentences

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnonsa 1.B. Ctunuctuka. CoBpeMeHHBIN aHTIHICKUI S3bIK: YUeOHHK AJIs BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. lanbnepun U.P. Ctunnctuka aHruiickoro a3eika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckast T.A. Ctunmuctuka aHriauiickoro sizpika. OCHOBBI Kypca: YueOHoe mnocobue.
U3n. 3-e, uctip. — M., Equtopuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. IIpakTHKyM 1O CTHUJIMCTHKE AHIJIMHCKOTO sA3bIKa. M., «Bpicmias mko-
aa», 1986 — 144 c. (K)
5. CkpebneB FO.M. OcHOBBI CTUIMCTUKU aHIIIMHCKOTO s3bika. — M.: OO0 «M31arenbeTBo

ACTb, 2000. — 224 ¢. (S)

TEMA 10. FUNCTIONAL STYLES
Conepxanue

Points for discussion +Practical tasks:
1 Official business style
2 Scientific-professional style
3 Publicist style.
4. Literary colloquial style
5. Familiar colloquial style.
STYLISTIC ANALYSIS OF THE TEXT “THE WIND BLOWS” By K. Mansfield

Recommended for all points: K: p. 108-120, G: p. 249-319, Arnold p. 316-371

Jlureparypa:
1. Apnonsa U.B. Ctunuctruka. CoBpeMeHHbIN aHTIMICKUI A3bIK: YUYeOHMK AJi BY30B. — /-
e m31. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanpnepun U.P. Ctunuctuka anrimiickoro si3pika. — M.: Beicinas mikona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauiickoro si3pika. OCHOBBI Kypca: YdueOHoe mocooue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. [IpakTukyMm IO CTHJIMCTHUKE AHIIIMHCKOrO s3blka. M., «Bpicmas mko-
na», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUITUCTUKH aHTIHICKOTO si3bIKa. — M.: OO0 «M31aTenscTBO

ACT», 2000. — 224 c. (S)
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6 IMAAKTHYECKHUE MATEPHUAJIBI 1JI51 KOHTPOJISI (CAMOKOHTPOJISA)
YCBOEHHOI'O MATEPHUAJIA

6.1 OIIeHO‘lHLIe CpeacTBa, MOKa3aTeJiM U KPUTCPUHU OLICHUBAHUA KOMIIeTeHInii

HNnaexc
KOMIIeTEeHIIHH

Onenounoe
CpeacTBO

ITokazaTenn
OLICHUBAaHUSA

Kpurepun ouennBanus
chopMuUpOBaHHOCTH
KOMIIeTeHIIMH

OIIK-8
[1K-2

Tect

Huzkuii
(HEYTOBIETBOPHUTEILHO)

KommgectBo IIpaBUJIbHBIX OTBC-

TOB Ha BOIIPOCHI TecTa MeHee 60
%

[Toporosbsiii
(YZIOBJIETBOPUTEIHHO)

KomugectBo IpaBHUIILHBIX OTBC-

TOB Ha BOIPOCHI TecTa oT 61-75
%

bazosriit
(xopor1o)

Kosnn4ecTBo mpaBHJIBHBIX OTBE-
TOB Ha BOIPOCHI TecTta oT 76-84
%

Bricokuii
(0TIIMYHO)

KomngectBo IMpaBHUJILHBIX OTBC-

TOB Ha BOMNpOCH TecTa oT 85-100
%

Hoxnan,
CcOo00IIIeHNE

Huskuit
(HEeYIOBIETBOPUTENb-
HO)

Jloknaa cTyaeHTy He 3a4yuThIBa-
eTCS €CIIH:

e CryaeHT He YCBOWJI 3HauH-
TEJILHON YacTH MPOOJIEMBI;

e Jlomyckaer  CyIIECTBEHHBIE
OIIMOKY ¥ HETOYHOCTH IPH pac-
CMOTPEHHH €€;

e lcnbIThIBaeT TPYAHOCTU B
MPaKTUYECKOM MIPUMEHEHUHU
3HAHUM;

e He Moxer apryMeHTHpOBaTh
Hay4HbIE TIOJIOKEHUS;

e He dopmynupyer BBIBOJIOB U
00001IeHN];

e He BiuaaeeT MOHITUNHBIM all-
MapaToM.

[Toporosslii
(YZIOBIIETBOPUTEITHHO)

3amaHue BBIMOJHEHO 0OJICe YeM
Ha monoBuHy. CTyleHT oOHapy-
’KUBAaeT 3HAHHE U IIOHUMAaHHE
OCHOBHBIX ITOJIOKCHUH 3a/JIaHMS,
HO:

e Tema packpsiTa HEAOCTATOY-
HO YeTKO W IOJIHO, TO €CTh CTY-
JICHT OCBOWJI TPOOJeMy, 1O Cy-
[IECTBY H3JIaraeT ee, ONUPasICh
Ha 3HAHHS TOJIBKO OCHOBHOM JIH-
TepaTyphl;

e JlonmyCkaeT HECYIIECTBEHHbBIE
OIIMOKH M HETOYHOCTH;

e lcmpIThIBaeT 3aTPYAHCHHS B
MIPAKTUICCKOM NPUMEHEHUHU T10-
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JIY4EHHBIX 3HAHMI;

e (Cnabo apryMeHTHpYyeT Hayd-
HBIC TTOJI0KEHUS,

e 3Barpyansercs B Gopmyiaupo-
BaHHM BBIBOJOB U 0000IIECHUI;

e YacTHyHO BiIaJCET CHUCTEMOM
MMOHSATHH.

bazosriit
(xopor1o)

3ajaHre B OCHOBHOM BBINIOJIHE-
HO:

e CryaeHT TBEpIO YCBOWIJ Te-
My, TPaMOTHO M IO CYILECTBY
M3JIaraeT ee, ONUpasCh Ha 3Ha-
HUS OCHOBHOM JINTEPaATYpHI;

e He pomyckaer cCyiiecTBeH-
HBIX HETOYHOCTE;

e VYBA3BIBACT YCBOCHHBIC 3HA-
HUA C MPAKTUYECKON NEATEIbHO-
CTBIO;

e ApryMeHTupyer Hay4HbIC
MTOJIOKEHUS,

e JlemaeT BBIBOALI M 0000IIE-
HUS,

e Brnageer cucTeMOll OCHOB-
HBIX MMOHSITHM.

Bricokuii
(oTnHMuHO)

3agaHue BBITOJHEHO B MaKCH-
MaJIbHOM 0OBbeME.

e CryneHT riyOOKO M BCECTO-
POHHE YCBOUJ IPOOIeEmMy;

e VYBEpeHHO, JIOTUYHO, MOCIe-
JIOBATENbHO M TPAMOTHO €ro u3-
JIaraer;

e Omnwupasich HAa 3HAHUS OCHOB-
HOW U JIOTIOJIHUTEJIBHOM JIUTEpPa-
TYpbI, TECHO MPUBS3BIBAET yYCBO-
CHHbIC HayudHbIE TOJIOKEHHUS C
MIPAKTUYECKON JEeATEIbHOCTBIO;

e VMmeno 0OOCHOBBIBaET U ap-
TYMEHTUPYET BBIJIBUTAEMbIE HM
UJIEN;

e JlemaeT BBIBOALI M 0000IIE-
HUSL;

e (CB00OAHO BIAJEET ITOHATHSA-
MH.

Pabouas Tetpaap

Huzkuii
(HeyIOBJIETBOPUTENHHO)

VYipaxHeHUN pa3zeliaBbIIIOIHE-
Hel B 00beMe no0 50%. B otse-
TaxX eCThb OIIUOKH.

[Toporossiii
(YZIOBIETBOPUTEIHHO)

VYrnpaxxHeHu# paszelia BBINOJIHE-
HBI HE B IIOJIHOM O0BEME.
B orBeTax ecTh OIIMOKH.

bazoBblii (xopor1io)

YpaxxHeHu pasjena BbIIOJIHE-
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HEBI, HO
B OTBETAX €CTh HE3HAYUTEIIbHbBIC
OLIINOKH.

Bricokuii (OTJIMYHO)

BelnmonHeHne Bcex yIpaKHEHUU
paznena
OTBETHI NOJIHBIE U IPABUIBHBIE.

Pedepar

Husknii
(HEYOBIETBOPUTENIHHO)

B pabote He pacKpbITO OCHOB-
HOE CoJiepKaHne y4eOHOro Ma-
Tepuasna; oOHapy>KeHO He3HAHUE
WJIN HeTIOHMMaHue OOJIbIIeH M
Han0oJiee BAKHON 4acTH y4eo-
HOTO MaTepHaia; JOMyIeHbI
OIIMOKY B ONpeesIeHUH MOHS-
THMW, IIPU UCIIOJIb30BAHUH TEP-
MUHOJIOTUHU, KOTOPBIE HE HC-
MPaBJICHBI ITOCIIE HECKOJIBKHX
3aMeyaHHi Mpeno1aBaTens;
HapyIIeHa JOTHKA B U3JIOKCHUH
MaTepuasa, HeT HEOOXOIUMBIX
0000111eHH I U BBIBOJIOB; HEJO-
CTaTOYHO C(HOPMUPOBAHBI HABBI-
KW IMCBMEHHOH peun; pedepar
SBIISETCS TUIArKaTOM APYTUX
pedepartoB 6osee yem Ha 90%.

[Toporosslii
(YAOBIETBOPUTENBHO)

B pabore HemosnHO niM Herno-
CJIEIOBATEILHO PACKPBITO CO-
Jiep’KaHue MaTepuala, Ho IoKa-
3aHO 0o0lIee NOHUMaHKE BOIIpoca
Y TIPOAEMOHCTPHUPOBAHBI yMe-
HUS, 1OCTaTOYHbIE IS 1ajIb-
HEHIIIEro yCBOCHUs MaTepHala;
MMEJNCh 3aTPyIHEHUS WIN J0-
MyLIeHbI OIIUOKHU B OIpeene-
HUU TOHATUH, UCTIOIb30BaHUU
TEPMHUHOJIOTUH, UCITPABJICHHBIE
IIOCJIE 3aMEYaHuH IIPernoJaBare-
JI51; TIPU HENIOJIHOM 3HaHHUHU TE€O-
PETHYECKOro MaTepuaa BbIsSB-
JIeHa HeJlocTaToYHast chOpMHUPO-
BaHHOCTbh YMEHHI U HaBbIKOB,
CTYJEHT HE MOKET IPUMEHUTh
TEOPHIO B HOBOM CUTYaIIHH.

bazoBsrii (xoportiio)

Pabora yoBieTBOpsieT B OCHOB-
HOM TpeOOBaHUSAM Ha OICHKY
«5», HO TIPH 3TOM MMEET OJIMH U3
HEJIOCTATKOB: B U3JIOXKEHUH JI0-
MyIIEHBI HeOOJBIINE TPOOEITHI,
HE MCKA3HBIINE COJICPIKAHUE
pedepara; 1OMyIICHBI OAUH —
JIBA HEJI0YETA TP OCBEIICHUH
OCHOBHOTO COJICpYKaHUS TEMBI,
WCIIPABJICHHBIC 110 3aMCYAHUIO
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MPEToIaBaTeIs; TOMyIIECHBI
omuOKa i 6oJee IByX HEJ0-
YETOB IPH OCBEIICHHH BTOPO-
CTETICHHBIX BOIIPOCOB, KOTOPHIE
JIETKO MCITPABIISIOTCS 110 3aMe-
YaHWIO penoaaBarens. B pede-
pare MOXeT ObITh HEJJOCTATOYHO
MIOJTHO pa3BepHyTa apryMeHTa-
sl

CaMOCTOSTEIIFHO HAITMCAHHBIN
pedepar, COOTBETCTBYET TEME U
1any; Marepuai paOoTsl U3-
JIO)KEH TIOCJICIOBATEIIBHO U Ipa-
MOTHO, CACJIaHbI HEOOXOIMMEIC
000011IeHHS U BBIBOJIBI.

Bricokuii (OTJIMYHO)

6.2 IIpoMeskyTOYHASI ATTECTALUS CTYAEHTOB O AUCHUILINHE

[IpomexxyTouHass arrecranys sBISETCS IPOBEPKOW BCEX 3HAHWM, HABBIKOB U YMEHMM
CTYAECHTOB, IPUOOPETEHHBIX B MPOLECCE U3YUECHUS TUCHMUITIMHBI. POPMOI MPOMEKYTOUHOM aT-
TECTAlMH 110 JUCLUIUIMHE SBISETCS 3a4ET.

JUid oLeHMBaHUsA Pe3yJbTaTOB OCBOEHUS JUCLUILIMHBI IIPUMEHSETCS CIEIYIOIINE KPUTE-
pHUU OLIEHUBaHUS.

Kpurtepun oneHuBaHus YCTHOTO OTBETA HA 3a4eTe

1. Ouenka «oTJM4HO» (5 0a/JIOB) CTaBUTCA CTYJICHTY 3a MPABWJIbHBIN, MOJHBIN U TITY-
Ookuii 0TBeT Ha Bompoc. OTBET CTyIEHTa Ha BOIPOC JI0JDKEH OBbITh MOJHBIM U Pa3BEPHYTHIM, HU
B KOEM CJIy4ae He 3aYUThIBATHCA JIOCIOBHO, COJIEPKAaTh YeTKHE (POPMYIUPOBKH BCEX OMpeere-
HUH, KacaroIuxcs yKa3aHHOTO BOINpPOCa, MOATBEPXkAaThCs (pakTHyeckuMu mnpumepamu. Takoit
OTBET JOJDKEH IMPOJAEMOHCTPUPOBATh 3HAHKE CTYAEHTOM MaTepHalia JIeKIMi, 6a30Boro yueOHuU-
Ka 1 JOIOJIHUTENBHON IuTepaTypsl. OLEHKA «OTINYHO» BBICTABIISAETCS TOJIBKO MPU MOJHBIX OT-
BETaX Ha BCE OCHOBHBIE U JOIMOJIHUTEIbHbBIE BOIIPOCHI.

2. Ouenka «xopomo» (4 6a/1a) CTaBUTCS CTY/I€HTY 3a IPAaBUIIbHBIN U TOJIHBIN OTBET Ha
Bonpoc. OTBET CTyIeHTa Ha BOIIPOC JOJIKEH OBbITh MOJIHBIM, HU B KOEM CIIy4ae HE 3aUUThIBATHCS
JIOCJIOBHO, COJIepKaTh 4eTKHE (POPMYIUPOBKU BCEX ONpEAETICHUH, HEMOCPEACTBEHHO Kacaro-
HIMXCS YKa3aHHOT'O BOIpPOCA, MOATBEPkKAAThCs (PaKTUUECKUMHU NpuMmepaMu. Takoi OoTBET A0I-
KEH MPOJEMOHCTPUPOBATh 3HAHUE CTYJICHTOM MaTepHaja JieKuui u 6azoBoro yuyeOHuka. OreH-
Ka «Xopouioy» (406asmia) BBICTaBISIE€TCA TOJIBKO NMPHU MPaBUIBHBIX U MOJHBIX OTBETAaX Ha BCE OC-
HOBHBIE BONPOCHI. J{0IyCKaeTcss HEMOJIHBIM OTBET 110 OJJHOMY M3 JIOIIOJHUTEIBHBIX BOIIPOCOB.

3. OneHKa «yI10BJIeTBOPUTEIBbHO»(3 0a/1/1a) CTAaBUTCS CTYACHTY 3a MPABWIBHBINA, HO HE
MOJIHBIM OTBET HA BOMPOC MpernoaaBaress uin ounera. OTBET CTyAEHTa Ha BONPOC MOXKET OBITh
HE TOJIHBIM, COZepXaTh HeUYeTKHe (pOpPMYTUPOBKH ONpeAeNeHUH, NpsIMO KacalolluXcsl yKa3aH-
HOT'O BOIIPOCA, HEYBEPEHHO MOATBEpPKAaThcs (pakTudeckumu npuMepamMu. OH HU B KOEM Cllydae
HE JIOJDKEH 3a4UTBIBAThCS JIOCIOBHO. Takoil OTBET NEMOHCTPHUPYET 3HAHUE CTYAEHTOM TOJIBKO
marepuaia Jekuuid. OIeHKa «yJIOBIETBOPUTENbHO» (3 Oayiia) BBICTABISETCS TOJIBKO MPHU Ipa-
BUJIbHBIX, HO HEMOJIHBIX, YACTUYHBIX OTBETaX Ha BCE OCHOBHBIE BOMPOCHL. Jlomyckaercs Hempa-
BUJIbHBIN OTBET 10 OJHOMY U3 IOTIOJIHUTEIBHBIX BOIIPOCOB.

4. OueHka «Hey10BJ1eTBOPUTEIbHO» (0 0a/1710B) CTaBUTCS CTY/IEHTY 32 HEMPAaBUIIbHBIH
OTBET Ha BOIIPOC IpernoaBaress wiu ounera aubo ero orcyrcrsue. OTBET CTyJeHTa Ha BOMPOC,
B 3TOM CJy4ae, COACPKHUT HeNpaBUiIbHbIE (JOPMYINPOBKM OCHOBHBIX OMpEAeNeHUuH, NpsIMO OT-
HOCSIIIIMXCSI K BOTIPOCY, WM CTYACHT BOOOIIE HE MOKET MX JaTh, KaK M MOATBEPIUTH CBOH OTBET
(dakTHUeCKUMH NpuMepamMH. Takoi OTBET JEMOHCTPUPYET HE3HAHUE CTYJIEHTOM Marepuala
JeKIni, 0a30BOTO y4eOHUKA U JJOTIOJTHUTEIHHON JINTEPATYPHI.
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5. OneHka «Hey/l0BJIeTBOPUTEJbHO» (0 0a/JIOB) CTaBUTCS TAK)XKE CTYIEHTY, CIIHCAB-
IIEMY OTBETHI Ha BOIIPOCHI M YUTAIOLIEMY 3TU OTBEThI HK3aMEHATOPY, HE OTPHIBASICh OT TEKCTA, B
CJIydae €cH OH HE MOXKET OOBSICHUTh WM YTOYHHUTH, IPOYUTAHHBIA TAKMM 00pa3oM mMaTepua.

6. OneHkKa «Hey/10BJeTBOPUTEIbHO» CTaBUTCS TAKXKE CTYJEHTY, OTBEYAIOIEMY TaKUM
00pa3oM XOTs OBl Ha OJIMH BOIIPOC OMIIeTA.

OneHka «3a4TEH0» CTAaBUTCS CTYIEHTY, OTBET KOTOPOIO COOTBETCTBYET OLIEHKAM «OT-
JUYHOY», «XOPOIIO» WU «YAOBIETBOPUTEIILHOY», OLIEHKA «HE 3a4TE€HO» - CTYJCHTY, Y€l OTBET
COOTBETCTBYET OLIEHKE «HEYOBIETBOPUTEIBHO.

6.3 TunoBble KOHTPOJILHBIE 32 IaHNUSI HJIH HHBbIE MAaTepHAaJIbl, He00X0AUMBbIE J1JIsI
OLEHKH pe3yJbTaTOB OCBOCHUSA TUCHHUIIJINHBI
IIpumep TecTOBOIO 3a1aHMSs
Tecr Ne 1

1. Words which are gradually passing out of general use are called
a) obsolescent b) obsolete ¢) archaic words proper d) historical words
2. State the type of words in italics: I must decline to pursue this painful discussion... It is re-
pugnant to my feelings. (Ch. Dickens)
a) neutral b) special colloquial c) literary d) common colloquial
3. Expressive renaming on the basis of similarity of two objects is called
a) metonymy b) irony c) metaphor d) epithet
4. ldentify the stylistic device in the following example: He made his way through the perfume
and conversation (I.  Shaw)
a) simile b) metaphor ¢) metonymy d) allusion
5. Indicate the example with oximoron
a) That’s a pretty kettle of fish! b) Last time it was a nice, simple, European-style war (I. Shaw)
c) His voice was a  dagger of corroded brass (S.Lewis) d) He’s a proud, haughty, consequen-
tial, turned-nosed peacock (Ch. Dickens)
6. Identify the type of epithet: “Thief!” Pilon shouted. Dirty pig of an untrue friend! (J. Stein-
beck)
a) two-step epithet b) phrase epithet c) inverted epithet d) fixed epithet
7. ldentify the syntactical stylistic device used in the following example: He observes it all with
a keen quick glance, not unkindly, and full rather of amusement than of censure. (V. Woolf)
a) chiasmus b) inversion c¢) detachment d) parallel construction
8. Find the example with stylistic inversion where the object is placed at the beginning of the
sentence: a) Down dropped the breeze... (Coleridge) b) Her love letters I returned to the detec-
tives for filing (G. Green) c) Dull would he be of soul who could pass by a sight so touching in
its majesty (Wordsworth) d) Beautiful those donkeys were (K. Mansfield)
9. Find an example with anticlimax:
a) He was helpless, so very helpless (W.Deeping) b) This was appalling — and soon forgotten (J.
Galsworthy) c) Of course it’s important. Incredibly, urgently, desperately important. (D.Sayers)
d) Little by little, day by day, year by year he got used to it.
10. What stylistic device is used in this example: Don’t use big words. They mean so little.
a) antithesis b) aposiopesis c) antiphrasis d) anadiplosis
11. What images are created by stylistic devices in this sentence: And the skirts! What a sight
were those skirts! They were nothing, but vast decorated pyramids; on the summit of each was
stuck the upper part of a princess (A. Bennet).
a) visual b) aural c) relational
12. What syntactical stylistic device is meant in this definition: “Absence of certain members of
the sentence, which are present in the context or are implied by the situation, aimed at imitating
the features of colloquial language”?
a) chiasmus b) break in the narrative c) ellipsis d) polysyndeton
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13. Identify the type of metaphor used in the sentence: This is the day of your golden opportuni-
ty, Sarge. Don't let it turn to brass. (Pendleton)

a) genuine b) hackneyed c) sustained d) mixed

14. By means of what stylistic device is the effect of defeated expectancy achieved in this exam-
ple: Divorces are made in heaven (O.Wilde)

a) pun b) oxymoron c) irony d) paradox

15. Find definition of chiasmus:

a) similar syntactical structures in two or more sentences in close succession b) parallelism re-
versed c) identity of initial elements in adjacent sentences d) absence of one or both principal
parts in the sentence

16. Enumerate all types of syntactical repetition used here:

Living is the art of loving.

Loving is the art of caring.

Caring is the art of sharing.

Sharing is the art of living. (W.H. Davis)

a) catch repetition b) frame repetition c) anaphora d) epiphora

17. What components of connotation predominate in the italicized words: He seems prosperous,
extremely married and unromantic (S. Lewis)

a) emotional b) evaluative c) expressive d) stylistic

18. What stylistic device is based on intentional weakening the real characteristics of the object
in speech? a) hyperbole b) meiosis ¢) metonymy d) synecdoche

19. Identify the stylistic device in the following example: When is a clock dangerous? When it
strikes.

a) metaphor b) simile ¢) zeugma d) pun

20. Identify the type of relation on which metonymy is based in the sentence: The praise was en-
thusiastic enough to have delighted any common writer who earns his living by his pen
(S.Maugham)

a) Container instead of the thing contained b) the instrument for the action c) relation of proximi-
ty d) concrete thing instead of an abstract notion

21. Identify the syntactical stylistic device in the following example: She was crazy about you. In
the beginning. (R.Warren)

a) chiasmus b) inversion ¢) detachment d) parallel construction

22. What type of climax in used in the sentence: We must banish drugs from our classrooms,
from our playgrounds, from the streets of our cities, and from everywhere in our nation. (E.
Kennedy)

a) logical b) emotional c) quantitative d) anticlimax

23. What lexico-syntactical stylistic device is meant in this definition: “Using a roundabout form
of expression instead of a simpler one”

a) periphrasis b) asyndeton c) ellipses d) polysyndeton

24 \Which group of words does not belong to colloquial vocabulary?

a) obsolete, b)jargon, c) dialectal words, d)slang

25. Indicate the example with zeugma

a) After a while and a cake he crept nervously to the door of the parlour (J. Tolkien) b) There
comes a period in every man’s life, but she is just a semicolon in his (B. Evans) c) Have you
seen any spirits? Or taken any? (Ch. Dickens) d) Is life worth living? It depends on a liver

26. What syntactical stylistic device is meant in this definition: “stopping short for rhetorical ef-
fect”

a) aposiopesis b) rhetorical question c) ellipses d) periphrasis

27. What stylistic device is used in the slogan “Pocket Pampering Prices!”

a) assonance b) asyndeton c) alliteration d) onomatopoeia

28.Define the reasons explaining the use of graphon: She mimicked a lisp: "I don't weally know
wevver I'm a good girl. The last thing he'll do would be to be mixed with a howwid woman."
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a) young age b) a physical defect of speech c) lack of education d) affectation

29. ldentify the stylistic device in the following example: I felt 1 wouldn't say "no" to a
cup of tea.

a) ellipsis b) asyndeton c) litotes d)synecdoche

30. Using the name of a part to denote the whole is

a)zeugma b)synecdoche c)irony d)euphemism

TeMBI JOKJIAA0B:
Decoding Stylistics.
Sound Symbolism
Graphical Imagery
Stylistic potential of different parts of speech
Types of Connotation
Metaphors we live by
Pun in Translation
Stylistic potential of Inversion
Sentence length as a style forming feature
O Different classifications of functional styles

HQP"N@P"PWNP

Oo0pa3en 3apanuii u3 padoyeil Terpaam:
Seminar 2. Practical tasks
1. ldentify phonetic stylistic devices used in these sentences (alliteration, asso-
nance andonomatopoeia). Explain their effect.
1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (I. Sh.)
2. He swallowed the hint with a gulp and a gasp and a grin. (R. K.)
3. His wife was shrill, languid, handsome and horrible. (Sc. F.)
4. The fair breeze blew, the white foam flew,
The furrow followed free. (S. C.)
5. The Italian trio tut-tutted their tongues at me. (T. C.)
6. You, Jean, long, lanky lath of a lousy bastard! (O'C.)
7. Tositin solemn silence in a dull dark dock,
In a pestilential prison, with a life-long lock,
Awaiting the sensation of a short, sharp shock
From a cheap and chippy chopper on a big black block. (W. C.)

8 They all lounged, and loitered, and slunk about, with as
little spirit or purpose as the beasts in a menagerie. (D.)
Q. Then, with an enormous, shattering rumble, sludge-
puff, sludge-puff, the train came into the station. (A.S.)
10. "Sh-sh."

"But I am whispering.” This continual shushing annoyed him. (A. H.)
12. Twinkle, twinkle, little star,
How | wonder what you are.
Up above the world so high,
Like a diamond in the sky. (Ch. R.)
13. Dreadful young creatures-squealing and squawking. (C.)

14. The quick crackling of dry wood aflame cut through the night. (St. H.)

15. Here the rain did not fall. It was stopped high above by that roof of green
shingles. From there it dripped down slowly, leaf to leaf, or ran down the stems
and branches. Despite the heaviness of the downpour which now purred loudly
in their ears from just outside, here there was only a low rustle of slow occasional
dripping. (J.)

16. Is crimson in thy lips ans in thy cheeks (Sh.)
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17. On a proud round cloud in white high night (e.e.cummings)

2 Study the advertisements and slogans based on different phonetic stylistic devices. Find ex-
amples based on paronomasia, alliteration, assonance, rhyme. Choose three advertise-
ments/slogans you like best and translate them into Russian, trying to preserve the same stylis-
tic device in translation.

Advertising text/slogan Source What is advertised

1. Not everyone who drives drunk dies. Cleo Life style

2. Hold everything! Now there is a hairspray that leaves Cleo Pantene Pro-v
your hair so healthy it shines

3. Are you ready for a real psychic reading? Cleo Astrologist’s services

4. Creative Crafts Cleo Set for needlework

5. Brilliant Brown Cleo Nivea

6. Block Blisters Woman’s day band-aid

7. Reduce. Revive. Replenish Woman’s day Musashicapsules

8. Solvol. Solve your dirty problems Woman’s day hand cleaner

9. Canon. You can TV camera

10. | Whip me. Beat me. Eat me New Weekly chocolate mousse

11. | Candy. Can do TV

12. | Stainless Steel The Economist Nickel Institute

13. | Confidencein a connected world. The Economist Symantec

14. | Software for the security, storage, and availability The Economist Symantec

15. | By building on our experience and expertise globally, | The Economist credit suisse
we help our clients realize new opportunities

16. | Medical Equipment Made Using Recycled Materials The Economist Nickel Institute

17. | Relax more, sleep deeper and dream better The Economist Thai airways

18. | Royal First. Thai. Smooth as silk The Economist Thai airways

19. | We create building blocks for tomorrow’s break- The Economist Samsung
throughs

20. | Powerful, but not power hungry The Economist intel

21. | A bank can grow in two ways- upwards or outwards. The Economist Santander
Towards people or away from them

22. | Cleaner air from Bombardier The Economist Bombardiertrams

23. | Contempt? Or content? The Economist AIG Banque

24. | Familiarity? Try the unfamiliar! The Economist

25. | Creating fresh water from seawater The Economist ecomagination

26. | Wealth. What’s it to you? Whatever wealth means to The Economist Barclays Wealth
you, call 141 352...

27. | First impressions are important The Economist The peninsula hotels

28. | We offer smooth connections to over 20 destinations The Economist Cathay Pacific
across China

29. | War on global warming needs more warriors The Economist Sargas

30. | Running a successful national lottery has nothing to do | The Economist | Greek National Lottery
with luck and everything to do with experience, exper-
tise, and technical know-how

31. | Who drive success in business The Economist Land Rover

32. | The frequent flyer for frequent flying. The Economist Airline company

33. | With minimal disruption to my professional and pri- | The Economist IESE Business school
vate life, the program had a huge impact on both

34. | You can focus on the possibilities, not the liabilities The Economist Bank services

35. | The best in the east The Economist Austrian airlines

36. | Unlearn outsourcing. Security unleashed The Economist | Secure business opera-

tions




21

37. | Ethanol. The pollution solution The Economist gas station
38. | The world in a word The Economist | school of management
39. | Wash away the day Woman’s day Face cleanser
40. | Supreme soup Woman’s day blender by Braun
41. | Style your hair wet or dry in soft, controlled curls or Woman’s day gel by Schwarzkopf
sleek, smooth and straight
42. | Win a MagiCan auto can opener. Can do Woman’s day Golden Circle
43. | Meet the perfect middle man Woman’s day Lenard’s
44. | Friskies. Fancy Feast Who Friskies
45. | Rich creamy ice cream Who icecreamHeaven
46. | Freshly washed and polished Woman’s day Pond’s scrub
47. | What’s hot! Beauty spot Woman’s day Skin care
48. | A Halt to the Urge to Merge! The Economist Banking services
49. | Ingenious energy engineering clears the air! The Economist Eco products
50. | Biennale Bounces Back! The Economist Banking services
51. | The Appeal of the Real The Economist Make up
52. | Business knows no boundaries. Neither do we The Economist Banking services
53. | See. Buy. Fly. The Economist airline
54. | Pure Reward. Pure Pleasure The Economist Whiskey
55. | Maybe she’s born with it. Maybe it’s Maybelline. Who Make-up
56. | Morgan Stanley. World Wise The Economist Insurance company
57. | Mystify your mouth Woman’s day Ice cream
58. | Relax. Put on the specs Woman’s day Glasses
59. | Tricola Jersey — Bright, right! Woman’s day clothes
60. | Finest Fabric! Woman’s day clothes
61. | The pocket pampering price! Woman’s day clothes
62. | ScippingScatterbrained Summer! The Economist Travel agency
63. | Meet the Mood and the Mode! Woman’s day clothes
64. | Make Feetfit in Famous Fashion! Cleo clothes
65. | Wonderfully Witty Wonderfully Washable Ways of Cleo
Orlon!
66. | Twice as Nice with Uncle Ben’s Rice! Who rice
67. | Crunchy- Munchy! Tasty- Toasty! New weekly cereal
68. | The similarities can be uncanny The Economist HSBC bank
69. | The WestLB principle: First we take measurements, | The Economist Banking services
then we take measures.
70. | Philips. Sense and simplicity. The Economist Philips
71. | A substantial savings on a subscription to the Econo- | The Economist The Economist
mist.
72. | Mishap in Mumbai? Lost purse in Laos? The Economist HSBChank
73. | The pursuit of perfection The Economist Lexus
74. | This is not technology of tomorrow, but today The Economist cars
75. | The future is made of Saint-Gobain. The Economist Building materials
76. | Our revolutionary new technology makes the battery | The Economist
better.
77. | Think different Apple
78. | It beeps... as it sweeps... as it cleans! Hoover Vacuum Clean-
er
79. | Finger lickin’ good KFC
80. | Silly Rabbit, Trix are for kids Trix Cereal
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3.Read a passage from a student’s work about sound symbolism in character names in Harry
Potter Books and find similar examples in literature.

3ayacTyro 115l CO3JJaHUs OTPEICICHHBIX aCCOIMALUM, CBSI3aHHBIX C XapaKTEPOM TOT'O WJIM WHOTO
repost MPOU3BEICHNUS, aBTOPhI MPUOETAOT K CIIOJIb30BaHUIO SIBIICHUS 3ByKOCUMBOJIM3MA.
['oBOpst 0 3BYyKOCHMBOJIM3ME B poMaHax PoysiuHT, MBI B IEPBYIO odepeab oOpaiiaeM BHUMAaHHE
Ha cBoeoOpa3We MMEH BOJIICOHWKOB, CTOSBIIMX Yy HWCTOKOB OCHOBaHUS Xorapjaca. Tak,
Hanpumep, GoHembl, BXozasmne B coctaB umenn CanasapaCnusepuna (SalazarSlytherin) (/s-/,
/sl-/) acconMupyroTCs C YeM-TO HENPHUATHBIM, CKOJb3KuM. [To MHeHuio Kpucrasna, /sl-/ Taxxke
nepeaeT HAMpPaBICHHOCTh IBUKCHHS BHU3, Yallle BCETO C HETaTUBHON KOHHOTammen. Mms re-
posi, 6E3YCIIOBHO, OTPAYKAET €r0 OCOOCHHOCTH, PaCKPhIBAEMbIE HA CTPAHUIIAX HECKOJIbKUX pOMa-
HOB. 3BYyKOBOE€ O0(OpMJICHHE UMEHHU HECITYJaiHO, MMOCKOJIbKY C OJTHOW CTOPOHBI, OHO TOJYEPKHU-
BaeT cBs3b CIIM3EepHHA C TEMHBIMU CHIIAMH, C JIPYTOM — TaeT HAMEK Ha TO, YTO BOJIICOHUK SIBIISI-
eTCs 3MeeyCcTOM (T.€. TOBOPUT Ha 3MEWHOM si3bike). Kpome 3Toro, B mepBom pomane — «l appu
[Torrep u dpunocodcekuii kKameHby, B riaBe “TheSortingHat” wwisna, HCIOIHSS ECHIO, XapaKTe-
pusyer yueHukoB (axynpreTa CIIM3epyH Tak:

Or perhaps in Slytherin Unn, moxer, B «Can3epune»,

You'll make your real friends, Bel othimeTe Apysen,

Those cunning folk use any means OHH XHTPOCTBIO MOHBIHE

To achieve their ends. K nenn asiskyres cpoeit.
(mep. M. CriuBak)

Takum o6paszom, ¢ammaust Slytherin  accoumupyercsi ¢ XUTPOCTBhIO, H3BOPOTIMBOCTHIO,
CIIOCOOHOCTBIO MPOJIE3Th BE3/I€ PAH JOCTHIKCHUS CBOUX LIEJICH.

Eme oaun ocroBatens mkoubl — oapukl puddungop (GodricGryffindor). donocemst /dr-/, /gr-

/ acCOMHPYIOTCS C TBEPAOCTHIO, HEKOTOPOH KECTKOCTBHIO U, BO3MOXKHO JIaXKe, C MPHUHIUITHAIIb-

HocThlo. CunTaercs, 4To yueHukH ¢akynbrera ['puddunnop obmagaroT TeMH ke KauecTBaMH,

4TO M OCHOBaTelNb (hakynbTera. OOpaTUMCs K TOH e ceapMol riase, B kotopoit [lnsna xapaxk-

TEPU3YET YUCHUKOB!

You might belong in  Gryffindor, | Beite Moxer, Bac xaer ['puddunmop, cras-
Where  dwell the brave at heart, | geiii Tem,

Their daring, nerve, and chivalry Yro yuarcs Tam xpadperisl, Cepiia ux oTBaru
Set Gryffindors apart Y CHJIBI TIOJTHBI,

K Tomy 3k 6:1aropoIHBI OHH.

(nep. . Opanckoro)

B umenn Xensru Xaddunadd (HelgaHufflepuff) nambGonee wacToTHBIMU SBISIOTCS (OHEMBI
/h-/, If-/, nepenaromue 3HaUCHUE MATKOCTH, JISTKOCTH. B codeTanuu ¢ pamMuIneii, CO3JaHHOM C
MIOMOIIBI0 CTHIIMCTHYECKOTO MPHEMa aHTOHOMA3WH, M OTPaXKarolleil CYCTIUBBIA XapakTep re-
POWHHU, CO3/IAl0T 00pa3 HE3JI0OMBOT0, MATKOTO U OY€Hb YDHEPTUYHOTO CYIIECTBRA.

You might  belong in Hufflepuff, | B «Xyddasnyhd» He momamere

Where they are just and loyal, | Eciau rinymbl, HeuecTHBI,

Those patient Hufflepuffs are true And un- | Xyddaemyddisr Bce B moueTe,

afraid of toil” 3HaMEHHU TPyZAa BEPHBI

(nep.M. CnuBak)

A moxer 0b1Th, [Tyddenayit Bama cyan0a,
Tam, rie HUKTO HE OoHTCs TpyAa,

I'ne npenansl Bce, U BEPHBI,

U TeprieHbs ¢ yIOPCTBOM ITOJTHEI.

(nmep. U. Opanckoro)
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[TpumedatensHo, uTO B niepeBose M. B. OpaHCKOro MPOMCXOAUT TOJTHOE H3MEHEHUE KaK JTMYHO-
ro uMeHH, Tak u pamunuu nepconaxa — [lenenona [Typdenayit. C ogHON CTOPOHBI, TIEPEBO-
YUK COXpaHICT MPHUEM aJUTUTEPALUH, C JPYroi — BOILIONIAET B MEPEBOJIE CYOBEKTUBHBIC acco-
[[MallH, CBSI3aHHBIE CO 3BYKOBBIM O(opMmiieHHEM ciioBa. B vactHOCTH, oHEmMa [11], 3aMeHsII0-
miast GoHeMy [X], TakKe MmepesaeT OTTEHOK JIETKOCTH, HEBECOMOCTH.

Camoii Myipoii BoJeOHMIIEeH, Y4aCTBOBABILEH B CO3/TaHUH LIKOJIBI BOJIIEOCTBA, MO MPaBy CUH-
tactcs PoBenaPosenkiio (RovenaRavenclaw). Hauansuble GpoHEMBI MMeHH /f-/ yKa3bIBalOT Ha
HEKOTOPYIO TBEPJOCTh CACPKAHHOCTh, YIIOPCTBO reporHu. HegapoM, cTyeHTH HMEHHO ee (a-
KYJIBTETa CIaBSITCS CBOCH MYIPOCTBHIO M XOpoIeil ycreBaeMocTbio. CTyneHThI(aKyIbTeTa0 -
CBIBAIOTCSTAK:

Or yet in wise old Ravenclaw,
if you've a ready mind,
Where those of wit and learning,
Will always find their kind,;

SIBnenune 3BYKOCUMBOJIM3MAa MOKHO IPOCJICAUTH HC TOJBKO Ha MPUMEPE UMCH BOJIHIG6HI/IKOB,
OCHOBABIIIUX XOFBapI[C, HO U B UMCHAX HCKOTOPLIX npenonaBaTeneﬁ. TaK, B JIMYHBIX UMCHAX U
damuusx repoeB SeverusSnape u HoraceSlughorn BHumanue yurtatessi MPUBJICKAST MOBTOPSI-
omasacs (1)0H6Ma /-S/, KOTOpadA, KaKk YIIOMHUHAJIOCh BBIIIC, ACCOUUUPYETCA C YCM-TO HCIIPUAT-
HBIM, CKOJIB3SIIMM. BornucaHiuIaHHOTONIePCOHAKaHAN00JIeeUaCTONCIIONB3YIOTCA(DOHOCEMBI /S-
[ u /]/: “The wand light sparkled on his shiny pate, his prominent eyes, his enormous, silver, wal-
rus like mustache, and the highly polished buttons on the maroon velvet jacket he was wearing
over a pair of lilac silk pajamas. ThetopofhisheadbarelyreachedDumbledore'schin.” Wcmomas3o-
BaHME Takux cyoB kak shiny, polished, silver, sparkled taxxe otpaxaer crpemiienue I'oparust k
6J'I€CKy, ITIOJIOXXCHUIO B O6H_leCTBe, POCKOIIN U THICCIIAaBHUE, KOTOPOC B MOJHOM MEPC NPOABUTCA
JIMIIb K CEPEANHE pOMaHa.
Eme OIHUM NPUMCEPOM HUCIIOJIB30BAHUA SABJIICHUSA 3BYKOCUMBOJIN3MA SABJIACTCIA UM y‘IeHI/II_[LIXO—
reapaca — Lunalovegood. JI. Kpucramn onpenenser dponemy /l-/, kak mepenaromniyo accoima-
LIUIO0 C YEM-TO HEPELIMTEIbHBIM, MAJO3HAUUTENBHBIM [25; C. 251]. DTa XapakTepucTuka oTpa-
’)KaeT noBefeHue JIyHbl M OTHOLIEHME K HEM OKPYXKAIOIMX JIIOACH, B YACTHOCTU YYEHHKOB.
Brniepsrie ata repouns nosiisercs B 10 riaBe pomana «l'appu u Opaen ®enukcay». TakolieeBu-
nstlappu, ['epmuonanPon: “The girlbeside the window looked up. She had straggly, waist-
length, dirty blonde hair, very pale eyebrows and protuberant eyes that gave her a permanently
surprised look. Harry knew at once why Neville had chosen to pass this compartment by. The
girl gave off an aura of distinct dottiness. Perhaps it was the fact that she had stuck her wand be-
hind her left ear for safekeeping, or that she had chosen to wear a necklace of Butterbeer corks,
or that she was reading a magazine upside-down. Her eyes ranged over Neville and came to rest
on Harry. Shenodded.” HukTo He BocnpuruMaet JIyHy Bcepbe3, OHA CIHMIIKOM OpUTHHAIBHA U
IIOCTOSIHHO BUTACT B o6na1<ax, YEM BBI3bIBACT HACMCIIKHU JAPYIrUX YYCHUKOB. B cBs13u ¢ >THM OHa
U TIofy4aet rpo3suiie Loony.
SIBnenme 3BYKOCHMMBOJIM3MAa HAXOAUT CBOC BOILIOMICHUEC HE TOJBKO B aHTPOIIOHHMMAX pCaJIMOHU-
MaX, HO U B UMCHax HpI/IBCI[eHI/Iﬁ u HOJ'ITCpl“CfICTOB. TaK, NpUBCACHUEC ICBOYKH, morudureii or
B3I Bacwincka, 3oByrMoaningMyrtle. 3Byk /m/ acconmupyercsiCBCXITUMBIBAHUSAMHE, CTEHA-
HUSIMH, CTpaJaHUsMH. 3BYK4YacTOMOBTOpsieTcsBpeunaeBouku: "Here | am, minding my own
business, and someone thinks it's funny to throw a book at me..." wmu "Don't lie to me,” Myrtle
gasped, tears now flooding down her face, while Peeves chuckled happily over her shoulder.
"D'you think I don't know what people call me behind my back? Fat Myrtle! Ugly Myrtle! Mis-
erable, moaning, moping Myrtle!". [Toeropenue 3Byka co3znaet 3¢h(GeKT miada u BCXJIUMBIBAHUH.
3,[[6013 HaMH OBLIH PaCcCMOTPECHEBI JIMIIb HEKOTOPBIC CilIydanl HMCIIOJIb30BAaHUA SABJICHUS
3BYKOCHMBOJIU3MAa B KOHTeKcTe mpousBeneHuit o ['appu [lorrepe. Takum oOpa3om, MbI MOXKEM




24

caenatb BbIBOJ, uTo J[x. K. PoynuHr ocymecTBiser oueHb TIIaTeIbHBIN 0OTOOP MMEH COOCTBEH-
HBIX, CTApasiCh MaKCUMAJIbHO 3(P(PEKTUBHO MCIOIH30BAaTh BCEBO3ZMOXKHbBIC IPUEMbI U CTHUIIUCTHU-
yeckue cpezactBa. Cpenu Takux MPHUEMOB, HanOOJEe PACIPOCTPAHEHHBIMU U YaCTO HCIIOJb3Ye-
MBIMH SIBIISIIOTCSI JUIMTEpalysl aCCOHAHC, aHTOHOMA3HWsl, AJUTIO3MH HAa MCTOPUYECKUX TEPOEB H
MU(OJIOTHUECKUX NepcoHaxel. [Ipu 3ToM, HECMOTPSL Ha OYEBHIHYIO HK30THUYHOCTH HEKOTOPBIX
UMEH COOCTBEHHBIX, OHH OPraHMYHO BIHCHIBAIOTCS B KOHTEKCT MPOM3BEICHUH, MpUIaBas po-
MaHaM 0COOBIH CKa304HBII KOJIOPHUT.

Find your own examples of phonetic stylistic devices in literature and mass media.

Tembl pedepaTos:

1. «Oco0eHHOCTH (PYHKIIMOHUPOBAHUS (POHETHUUECKUX CTHIMCTUYECKUX CPEACTB B M033MU
Ockapa Yaiinpaar.

2. «AHTOHOMa3Msl B COBPEMEHHOM aHITIMHCKOM EeTCKON JuTeparype U 0OCOOEHHOCTH ee Iie-
peBOJIa HA PYCCKUN U KUTAUCKUN SI3BIKH.

3. «DOHOCEMaHTHUECKUI aHaIN3 aHIIMHCKUX 3BYKOM300pa3UTENIbHBIX CJIOB (Ha MaTepuae
COBPEMEHHOM aHIIMHCKON AETCKON JIUTEpaTyphl)»

4. OcHOBHbBIE THIIBI HHBEPCUH U €€ Mpocoandeckoe opopmiieHue B npoussenenuu JI. Kop-
poiiia «Ainca B CTpaHe 4yAec»

S. Oco6eHHOCTH HCHOIb30BaHUS I'pa)OHa B COBPEMEHHBIX AHIVIOA3BIUHBIX KEHCKUX XKYp-
Hajlax

6. B3aumoneiictBue rpaduxu u 3ByyaHus B npousBeneHuu Jlbronca Kappomna «Anmca B
crpane Uynecy.

7. Oco6eHHOCTH MCTI0NIb30BaHMs aJNIUTEpallMy U aCCOHAHca B JIMMepuKax Dasapaa Jlupa

8. [Taponumuyeckas arTpakliisi B COBPEMEHHOW aHIVIMMCKOM 03311

9. ITpocoauueckoe opopmiieHHE UPOHUM B AHTJIOSA3BIYHBIX XYA0)KECTBEHHBIX MPOU3BEIC-
HUSIX.

10.  I'paduueckue cTUIMCTHYECKHE CPEACTBA B aHIIIMHUCKOM MMO33UH.

11. @uUrypHslii CTUX B aHIVIMMCKOMN MOJ3UH.

IIpuMepHBbIii HepedYeHb BONPOCOB K 324eTy 10 AMCHUILIHHE
PASS-FAIL TEST QUESTIONS

THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexi-
cal stylistics, syntactical stylistics
PHONETIC STYLISTICS
Onomatopoeia. Alliteration. Assonance.
3. GRAPHICAL STYLISTICS
Graphon. Capitalization. Italics. Hyphenation. multiplication.
4. MORPHOLOGICAL STYLISTICS
Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)
5. LEXICAL STYLISTICS
The word and its Semantic structure. Denotation and connotation. Components of connotation.
Stylistic classification of the English vocabulary (Neutral, literary, colloquial, common and
special vocabulary).
6. PARADIGMATIC SEMASIOLOGY
Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony
. Figures of quantity: Hyperbole and Meiosis Litotes
7. SYNTAGMATIC SEMASIOLOGY.
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Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma
Figures of Contrast: Oxymoron Anti-thesis

8. PARADIGMATIC SYNTAX.

Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton

9. SYNTAGMATIC SYNTAX.

Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.
10.FUNCTIONAL STYLES

Official business style Scientific-professional style Publicist style. Literary colloguial style Fa-
miliar colloquial style.

7 MIEPEYEHb HH®OPMAIIMOHHBIX TEXHOJIOTUI, UCIOJIBb3YEMBIX B
INPOLHECCE OBYYEHMUAA

HNudopmanuonHbie TeXHOJIOTHN — 00ydeHUE B 3JIEKTPOHHOM 00pa30BaTeNbHOM cpefie C
LEeNbI0 pacIIMPEHHs JocTyna K 00pa30BaTENIbHBIM pecypcaM, YBEJIWYEHHUs] KOHTAKTHOTO B3au-
MOJICHCTBUS C MpenojaBaTesieM, IOCTPOCHUS WHIUBUAYAIbHBIX TPAEKTOPUN MOATOTOBKH, 00b-
€KTUBHOI'O KOHTPOJII U MOHUTOPUHIA 3HAHUM CTYJIEHTOB.

B o6pazoBarensHOM mpoliecce Mo AUCHUIUIMHE HCTIONb3YIOTCS Cleayomre nHpopmarm-
OHHBIC  TEXHOJIOTWUH, SBIAIONIUECS  KOMIIOHEHTAMH  DJEKTPOHHOM  HH(OPMAIMOHHO-
oOpa3zoBatenbHoil cpeanl BITIY:

o Odummanshsrii caiit BI'TIY;

e KoprioparusHas ceTp U KOpHopaTUBHAs 3JeKTpoHHas noura bI'TIY;

e Cucrema 3nekTpoHHoro ooydenuss ®I'6OY BO «bI'TIV »;

e (Cucrema TECTUpPOBaHMS Ha OCHOBE eAuHOro mnopraia «MHTepHeT-TecTUpOBaHUS B
chepe obpazoBaHuss WWW.i-exam.ru,

e Cucrema «AHTHIIarnaTt. BY3»;

e DJIEKTPOHHBIE OMOINOTEUHBIE CHCTEMBI;

e MynbTUMEIUIHOE COMPOBOXKICHUE JIEKIUNA U MPAKTUYECKUX 3AHITUH;

e TpeHaxepsl, BUPTyaJbHbIE CPEJIBI;

8 OCOBEHHOCTHU U3YYEHUA JUCHUIIJINHBI UHBAJINJAMU U JIMHAMU C
OI'PAHUYEHHBIMU BO3MOKHOCTSAMMU 31O0POBbAA

ITpu oOyueHHM JHI ¢ OTPAHUYEHHBIMUA BO3MOYKHOCTSIMH 3/10pPOBbSI IPUMEHSIOTCS a/1all-
TUBHbIE 00pa30BaTeNIbHbIE TEXHOJIOIMHU B COOTBETCTBUU C YCIOBHUSIMH, U3JIOKEHHBIMH B pa3zel
«Oco0eHHOCTH OpraHu3ali 00pa30BaTEeNBLHOIO IMpolecca Mo 00pa3oBaTeNbHBIM IPOrpaMMamM
JUTSL UHBAJIMJIOB U JIUI[ C OTPaHUYEHHBIMU BO3MOKHOCTSIMU 3/10pOBbs» OCHOBHOM 00pa3oBaTellb-
HOU MporpamMmbl (MCTOJIb30BAHUE CHEIHMATIBHBIX YU€OHBIX TOCOOUI M JUIAKTHYECKUX MaTepHha-
JIOB, CTIEIMATILHBIX TEXHUUECKUX CPEJICTB 00YUEHHS KOJUIEKTUBHOTO M MHAUBHIYaJILHOTO MOJIb-
30BaHUs, MPEAOCTABICHHE YCIYT acCCUCTEHTa (TOMOIIHUKA), OKa3bIBAIOIIET0 00YJaloUMMCs He-
00X0IMMYI0 TEXHUYECKYIO MOMOUIb U T.I.) C YYETOM UHIUBUIYaIbHBIX OCOOCHHOCTEHN o0yua-
IOLIUXCSL.

9 CIIMCOK JIMTEPATYPBI U UH®OPMALIMOHHbBIX PECYPCOB

9.1 Jluteparypa
Apsonpn M.B. Crunuctuka. CoBpeMEHHbBIN aHTIUHCKHMA s3bIK: Y4YeOHUK AN By30B. — M.:
®nunaTa: Hayka, 2014. — 384 ¢.(37 2x3.)
lanpnepun U.P. Ctunuctuka anrnuiickoro s3eika. — M.: URSS, 2017. — 336 ¢.(28 3k3.)
3uamenckasT.A. Stylistics of the English Language: Fundamentals of the Course /
Crunuctukaanrmmickorosssika. OCHOBBI Kypca. YuebHoe mocobue — <«JIKH», 2016. —
222c.(nmm URSS, 2018).(33 3k3.)
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[TpakTUKyM TIO CTHJIMCTHKE aHIJIMICKOro s3bika. SeminarsinStylistics / KyxapenkoB.A., - 8-
ensn. - M.:®imaTa, 2016. - 184 c.

CxkpebneB HO.M. OCHOBBI CTHIMCTHKU aHTIIMKCKOTO si3bika. — M.: OO0 «U3natensctBo ACTH,
2000. - 224 c.

9.2 ba3bl JaHHBIX U HH(POPMAIUOHHO-CIIPABOYHbIE CHCTEMbI

1. ®enepanbHbiii mopran «Poccuiickoe oopasoBanue» - http://www.edu.ru.

2. Undopmanmonnas cucrema «EnnHoe 0KHO 10CTyna K 00pa3oBaTeIbHbIM pecypcam -
http://www.window.edu.ru.

3. denepanbHbIi LEHTP UH(pOPMaLMOHHO-00pa30BaTEIbHbIX pecypcos -

http: //fC|or edu.ru.
. Poccuiickuii moprai oTkpeiToro obpasosanus - http://www.openet.ru/University.nsf/

5. DdenepanbHas YHUBEPCUTETCKas KOMITbIOTEpHas ceth Poccum - http://www.runnet
ru/res.

6. I'moGanpHas ceTh TUCTAHIIMOHHOTO 0Opa3oBanus - http://www.cito.ru/gdenet.

7. Tlopraun GecruiaTHOrO TUCTAHIIMOHHOTO 00pa3oBaHus - WWW.anriintern.com

8. INopran DNeKTpOHHAas OoubmoTeKa: JTUCCepTaIuu -
http://diss.rsl.ru/?menu=disscatalog.

9. Ilopran Hay4HOI1 AyeKTpoHHOM OubIHOoTeKH - http://elibrary.ru/defaultx.asp.

10. Caiir Poccwuiickoii aKageMuu HayK. - Pexum JlocTyna:
http://www.ras.ru/sciencestructure.aspx.

11. Caiit UuctuTyTa HayyHoi MH(opMaruu 1o obuectBeHHbIM Haykam PAH. - Pexum
noctyna: http://www.inion.ru.

12. Caiit OOH. - Pexxum noctyma: http://www.un.org/ru/databases.

13. Caiit Opranmzanuun OObenuHeHHBIX Hammii mo Bompocam o0pa3oBaHHs, HAYKH U
kyneTypsl (FOHECKO). - Pexum noctyna:UNESCO.

14. Caiit I'enepanbuoit Acam6nenn OOH. - Pexxum noctyma: http://www.un.org/ru/ga.

15. Caiit CoBera bezonacnoctu OOH. - Pexxum noctyna: http://www.un.org/russian/sc.

16. Caiit EBponetickoro Coro3a. - Pexxum moctyma: www.europa.eu.int.

17. Caiit Coseta EBpomsl. - Pexxum noctyna: http://www.coe.in/Defauil/RU.asp.

18. Caiitr MunucrepctBa KynpTypsl PD. - Pexxum goctyna: www.mkrf.ru.

19. Caiit MuHucrepctBa Hayku U Bbicuiero ooOpazoBanus P®. - Pexum pgocty-
na: https://minobrnauki.gov.ru.

20. Caiit @enepanbHOil ciy)Obl IO HaA30py B chepe oOpa3oBaHus U HAyKd. - Pexxum
noctyna: http://www.obrnadzor.gov.ru/ru.

21. Caiit MunucrepctBa npocsemienus PO. - Pexxum nocryma: https://edu.gov.ru.

22. Caiit ®enepanbHOI cIyKObI 0 MHTEIUIEKTYyaIbHON COOCTBEHHOCTH, IMaTEHTaM U TO-
BapHbIM 3HakaM (PocnarenTa). - Pexxum goctyna: http://www.fips.ru/rospatent/index.htm.

9.3 DJy1IeKTPOHHO-0MOINOTEYHBIE PecypChl
1. OBC «tOpaiiT». — Pexxum nocrtyna: https://urait.ru.
2. [Tommpen (0630p CMU). — Pexxum nocryna: https://polpred.com/news.
I'ymanutapHas anektp. oubmmoreka (http://wwwe.lib.ua-ru.net/katalog/41.html
bubmorexa ['ymep — ( http://www.gumer.info)
Hayunast snextponnas o6ubiuoreka ( http://elibrary.ru/)
HanmonanbeHas snexTponHas oudimoreka (http://nns.ru)
bub6muoreka userline (http:// lib.userline.ru), ciosapu, sunuknoneaunu http://
dic.academic.ru; http://www.rubicon.com/

No ko

10 MATEPUAJIBHO-TEXHUYECKAS BA3A
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Jlnst mpoBeneHUs 3aHATHH JIEKIIMOHHOTO W CEMUHAPCKOrO THIA, TPYMMOBBIX U
WHAUBUAYAIbHBIX KOHCYJNbTALIMMA, TEKYIIEr0 KOHTPOJS U IMPOMEKYTOYHOW aTTecTalluu
UCTIONB3YIOTCSL  ayJAMTOPUM, OCHAIICHHBIE y4eOHOW MeOenbio, ayJuTOPHOW JOCKOH,
KOMIIBIOTEPOM C YCTAaHOBJICHHBIM JIMIIEH3MOHHBIM CHELHATU3UPOBAHHBIM  MPOTPAMMHBIM
0o0eclieueHUEeM, C BBIXOJIOM B 3JEKTPOHHO-OMOIMOTEUHYIO CHUCTEMY U DJIEKTPOHHYIO
nH(popManmoHHO-00pa3oBaTenbHy0  cpeny  BITIY, MyabTUMEIUHHBIMH  MPOCKTOPAMH,
OKCMO3UIIMOHHBIMU  JKpaHaMH,  Y4eOHO-HAIVISIIHBIMH  MOCOOUSIMH  (MYJIbTUMEIUIHBIC
MIPE3CHTAIINH ).

CaMocrosiTenbHast paboTa CTyJIEHTOB OpraHU3yeTCs B ayJUTOPHUSIX OCHAIICHHBIX KOMITb-
IOTEPHON TEXHUKOHN C BBIXOJOM B 3JIEKTPOHHYIO MH(POPMAIIMOHHO-00Pa30BaTEIbHYIO CPENY BY-
3a, B CIELIMAJIM3UPOBAHHBIX JJA0OPATOPUX 10 AUCLMILIMHE, a TAK)XKE B 3aj]aX JIOCTyIa B JOKaJlb-
Hyto cetb BI'TIY.

JIMLIeH3MOHHOE TPOrpaMMHOE O0ECIeYeHUE: OIEPAMOHHBIE CHCTEMBI CEMelCcTBa
Windows, Linux; oducasie mnporpammel  Microsoftoffice, Libreoffice,  OpenOffice;
AdobePhotoshop, Matlab, DrWebantivirus.

Pa3pa6oTunk: Anuxosckas T.B., kannuaar GuIonornaeckux HayK, JOIEHT Kadeapbl aHTIIHiA-
CKOM (hMII0IOTUH ¥ METOJMKY MPETOAaBaHus aHIJIMHCKOTO S3bIKA.

11 JIMUCT UIBMEHEHUI U JOMMOJIHEHUM
YT1Bep:kaenue uzmenenuii u qonojHennii B PILJL nus peanuzanun B 2020/2021 yu. r.
PIT/] o6cyxnena u onodpena amns peanuzanuu B 2020/2021 yu. r. Ha 3aceanuu Kadenpsl

AHTIIUHCKON (UIIOJIOTHH ¥ TCOPHHM M METOIMKHU MPEIOAaBAHMS aHTIMICKOTO SI3bIKa (ITPOTOKOII
Ne 7 ot «17» utons 2020 r.). B PI1]] BHeceHbI crieyronine N3MEHEHUS U TOTIOTHEHHUS:

Ne usmenenus: 1
Ne cTpaHuUIIbl ¢ U3BMEHEHUEM: TUTYJIBbHBIN JIUCT

Uckmrounts: MUHUCTEPCTBO HAYKU 1 Bximrounts: MUHUCTEPCTBO
BBICIIIET'O OBPA3OBAHUS [IPOCBEIIEHI S POCCUMCKON
POCCUMCKOM ®EJIEPALIMNA ®EJEPALINN

YTBepxaenue usmeneHuii u nonojnenui B PILJI nns peanmuzanmu B 2021/2022 yu. r.

PIIJI o6cyxnena u omodpena mist peanusaruu B 2021/2022 y4. 1. Ha 3aceaHuu Kaeapbl
AHTTTUHCKON (UIIONOTHHM U METOJWKH TMPENoJIaBaHusl aHTIUHCKOTO si3bika (mpoTokon Ne 7 ot
«14» anpens 2021 r.).

YTBep:knenue uzmenenuii u qonojHennii B PILJI nis peanuzauuu B 2022/2023 yu. r.

PIIJ] mepecmoTpena, obcyxaeHa u omoopena s peanusanuu B 2022/2023 yyeObHOM TO-
Ny Ha 3aceJaHuM Kadeapbl aHTTUHCKONW (UIOIOrMM M METOAMKH MpenojaBaHHs aHTIIMHCKOTO
a3bika (mpoTokoi Ne 9 ot «11» mast 2022 r.).

B paGouyto mporpaMmy BHECEHBI CIEAYIONINE U3MEHEHHS U JIOTIOTHEHUS:

Ne uzmenenus: 2
Ne cTpanuisl ¢ u3meHnenuem: 26
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B Paznen 9 BHeceHbl M3MEHEHMs B CIHCOK JMTEpaTypsl, B 0a3bl JaHHBIX U MH()OPMALMOHHO-
CIPAaBOYHBIE CUCTEMBI, B 3JIEKTPOHHO-OMOIMOTEUHBIE pecypChl. YKa3aHbl CCHUIKHM, OOecreYnBa-
IOIIME JOCTYNl OOYYaroIMMCS K JIEKTPOHHBIM Y4EOHBIM H3JaHMSIM M 3JIEKTPOHHBIM 00pa3oBa-
TenbHBIM pecypcaM ¢ caiita PI'BOY BO «bI'TIV ».




