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1 IIOSICHUTEJIBHAS 3AIIMCKA

1.1 1.1 Heap AMCUMIVIMHBI. CPOPMHUPOBATH MPEACTaBICHHE O (YHKIMOHAIHHO-
CTHJIEBOM CHCTEME aHTJIMICKOTO SI3bIKA.

1.2 Mecto qucuuniuabl B ctpykrype OOIIL: [Iucuunmmna « CTHIMCTHKA aHTIIMHCKOTO
SI3bIKa» OTHOCHTCS K AMCIUILUIHHAM 00s13arenbHoi yactu 610ka b1 (b1.0.33).

1.3 lucuunjuHa HanpapjeHa Ha (opMUpPOBaHMe caeaylomux komnerenumii: OITK-
8; I1K-2:

OIIK-8 Crioco0OeH OCymIeCTBISITh MeJarornuecKyro JAeaTeIbHOCTh Ha OCHOBE CIEIHAIb-
HBIX HAy4YHBIX 3HAHUI, HHANKATOPAMH JIOCTHKEHUS KOTOPOU SBJIAETCS:

e OIIK-8.3 JleMoHCTpUpYET CHeMATbHbIC HAyYHbIC 3HAHUS, B T.4. B IPEIMETHOM 00J1a-
CTH.

IIK-2. CnocoGeH ocCyIIeCTBIATh MEAarorMuecKyto JesTeIbHOCTh MO0 HPOQHIBHBIM
npeaMeraM (IUCHMILTMHAM, MOAYJISIM) B paMKax IMPOTrpaMM HAdalbHOTO, OCHOBHOTO OOIIETO U
cpeaHero o01iero o0pa3oBaHysl; MHANKATOPAMM JOCTH)KEHUS KOTOPOH SBISIETCS:

e JIK-2.7 IlpumeHsieT HaBBIKM CTHJIMCTHYECKOTO aHAJM3a TEKCTOB pPa3zHOOOpa3HBIX
KaHPOB HA MHOCTPAHHOM SI3BIKE.

e 14 IlepevyeHb mIaHUpPYeMBIX pe3yJbTaToB 00yueHusi. B pesynbrare usyueHus
JUCLUIUIMHBI CTYJIEHT J0JKEH

- 3HATh.

® OCHOBHbIE IIOHATHS CTUIUCTUKU CPENICTB

® - 0COOCHHOCTH CUCTEMHOM OpraHu3alluy CTUJIMCTHYECKUX CPEJCTB aHAIU3a

® - [IEJIM U 33J]a4l CTHJIMCTUYECKOIO aHaIN3a
- YMeTb!

® pa3rpaHMYMBaTh M  ONMCHIBaTh  (DYHKIMOHAJIBHO-CTUJIEBBIE M  HKCIPECCHBHO-
CTHJINCTUYECKUE OKPACKHU SA3BIKOBBIX CPEJICTB HA HHOCTPAHHOM SI3BIKE

® - aHAJIM3UPOBATH TEKCT OINPENEICHHOIO (PYHKIIMOHAIILHOTO CTHIISL B KAUECTBE HOPMAaTHUB-
HOTO o0Opasiia
- BJAJ1eTh.

® [IOHATUIHBIM aNNapaToOM CTUIMCTUKH COBPEMEHHOI'O MHOCTPAHHOIO SA3bIKA

® - METOJUKON CHCTEMHO-CTUJIMCTHUYECKOTO aHAJIN3a A3BIKOBBIX CPEJCTB, TEKCTOB.

1.5 Obmas TpyaoeMKocTh IMCUMIIMHBI «CTUIMCTUKA aHTIUICKOIO sI3bIKa» COCTaB-
asiet 2 3auetHblie equnuil (2 3E) (72 uaca):

ITporpamma npenycMmarpuBaeT U3ydeHHE MaTepuasa Ha JIEKIUAX U Ja00paTOPHBIX 3aHs-
tusix. [IpenycmoTpena camocrositenpHas padoTa CTy/IEHTOB IO TeMaM U paszaenam. IIposepka
3HaHUH OCYIIECTBIISIETCS PPOHTAIBHO, HUHAUBHYATbHO.

1.6 O0bem AUCHUNIMHBI K BU/ABI Y4eOHOM 1eITeJIbHOCTH

O0beM IMCUMIIMHBI M BUAbI Y4e0HO 1eATeJIbHOCTH

Bup yueOHoii padoThbl Bcero yacos Cemectp 5
OO0m1ast TpyA0€MKOCTh 72 72
AyIHUTOpHBIE 3aHATHUS 36 36
Jlexumm 14 22
JlaGopaTopHblie 3aHITHS 22 22
CamocrosiTenbpHas pabora 36 36
By ntoroBoro KOHTpoIIst - 3a4€T

2 YYEBHO-TEMATHUYECKOE IINTAHUPOBAHHUE

Y4yeOHO-TeMATHYECKHI IJIAH
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AyIMTOpHBIE 3aHATHS Camocrosn-
HaumMmeHoBaHue Bceero
Ne JlabopaTopHble | TeJabHas
TeM (pa3aesioB) 4acoB Jlekuun
3aHSATHUs pabora
1. | Stylistics as a science
6 2 2 2
2. | Phonetic stylistics
5 1 2 2
3. | Graphical stylistics
7 1 2 4
4. | Morphological stylistics
6 - 2 4
5. | Lexical stylistics
8 2 2 4
6. | Semasiological stylistics.
Paradigmatic semasiology
8 2 2 4
7. | Semasiological stylistics.
Syntagmatic semasiology.
8 2 2 4
8. | Syntactical stylistics.
Paradigmatic syntax
8 2 2 4
9. | Syntactical stylistics.
Syntagmatic syntax. 8 2 2 4
10.| Functional styles of the English
language 8 - 4 4
3auér
UTOI'O 72 14 22 36
HNuTepakTHBHOE 00y4YeHHE IO JUCHUILINHE
HaumeHoBanue Bun Dopma Koar-
Ne HHTEPAKTUBHOIO BO
Tem(pa3aesoB) 3aHATHSA
3aHATUSA yacoB
L Phonetic stylistics J3 Pabora B manbix 2
rpymnmnax
2. Graphical stylistics JI3 Mo3roBoii mTypm 2
3. | Syntactical stylistics. Jlexumsi-
) . JI 2
Paradigmatic syntax JIUCKycCus
4. Functional styles of the English language J3 YaeOuas rpymmo- 2
Bas ITUCKYCCU
HUTOr'O 8

3 COJEP)KXAHHUE TEM (PA3JEJIOB)

Tema 1. STYLISTICS AS A SCIENCE.Stylistics as a branch of linguistics. Stylistics and style.
The scope and object of stylistics. Branches of stylistics and its key notions. Stylistics and other
linguistic disciplines. Stylistic neutrality and stylistic colouring. Expressive resources of the lan-
guage (expressive means and stylistic devices, tropes, figures of speech, images and their types).
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Tema 2.PHONETIC STYLISTICS. Stylistic approach to phonetics. Phonostylistics and Sound
symbolism. Onomatopoeia and its types. Alliteration, assonance, paronomasia. Rhyme and
Rhythm

Tema 3. GRAPHICAL STYLISTICS.Graphon. Changes of type. Spacing of graphemes. Stylis-
tic use of punctuation. Absence of punctuation marks. Graphical imagery.

Tema 4. MORPHOLOGICAL STYLISTICS. Stylistic potential of the noun (number, person,
case). Stylistic potential of the article. Stylistic potential of the pronoun.Stylistic potential of the
adjective. Stylistic potential of the verb (historical present, continuous forms). Stylistic potential
of Affixation. Morphemic repetition.

Tema 5.LEXICAL STYLISTICS.Word and its meaning. Denotation and Connotation. Compo-
nents of connotation. Stylistic Classification of the English vocabulary. Standard English vocab-
ulary. Special Literary words. Special Colloquial words.

Tema 6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY. Paradig-
matic Semasiological stylistics: figures of replacement. Figures of quality. Figures based on af-
finity (metaphor, allusion, personification, antonomasia). Figures based on real connection (me-
tonymy, synecdoche, periphrasis, euphemism). Figures based on contrast (irony). Figures of
quantity (hyperbole, meiosis/understatement, litotes).

Tema 7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY. Syntagmatic
Semasiologicalstylistycs: figures of co-occurrence. Figures of identity (simile). Figures of ine-
quality (pun, zeugma). Figures of contrast (paradox, oximoron).

Tema 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX. Paradigmatic syn-
tactical stylistics (sentence level). Completeness of sentence (Ellipsis, aposiopesis). Word order
(inversion). Syntactical connection (detachment, parenthesis, polysyndeton, asyndeton). Com-
municative types of sentences (rhetorical questions).

Tema 9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX. Syntagmatic syntactical
stylistycs (text level). Arrangement of sentences based on balanced structures (parallelism, an-
tithesis, chiasmus). Arrangement of sentences based of repetition (anaphora, epiphora, framing,
anadiplosis, repetition of whole sentences). Logical arrangement of sentences. Sentence length

Tema 10. FUNCTIONAL STYLES OF THE ENGLISH LANGUAGE. Different classifications
of Functional Styles. Distinctive linguistic features of the major functional styles of English. Of-
ficial business style. Scientific-professional style. Publicist style. Literary colloquial
style.Familiarcolloquialstyle.

4 METOAUWYECKHME PEKOMEHJALIUU (YKA3AHUSA) 1JISA CTYAEHTOB 11O
N3YYEHUIO JUCIUTNIJINHbI

Pabouas mporpamma mpu3BaHa MMOMOYb CTYJAEHTaM B OPTaHU3AIlMM CAMOCTOSTEIHHON pa-
0OTHI 110 OCBOEHUIO Kypca CTHIIMCTHKU.

Y4eOHO-MeToIn4YecKre MaTepHalIbl O MOJrOTOBKE JIEKIIMOHHBIX U JTA00OPATOPHBIX 3aHATUI
B TIOCOOMH TIPE/ICTABIEHBI OTJEIBEHO M0 KAKIOMY pa3/iely Kypcy B COOTBETCTBUH C IMIPOrPaMMOi
JUCLMIUIMHBI U TIOCJIEI0BAaTENIbHOCTBIO U3YyYEHHS Kypca.

B xaxzoM paznerne 1aHbl:

1) yueOHO-METOAMYECKHUE MAaTepHallbl JICKIIMOHHOTO Kypca, BKIIOYAIOIIME JIEKIIMOHHBIN

MaTepHal 1o U3y4aeMbIM T€MaM, BOIIPOCHI U 3a/aHuUs JUIsl CAMOKOHTPOJIS, CIIUCOK OCHOBHOW U
JIOTIOJIHUTEIILHOM JINTEpaTypHI;
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2) y4e0HO-METOIMYECKUE MaTepUaNbl IO IMOATOTOBKE K JIA0OpAaTOPHBIM 3aHATHSAM, CO-
JeprKaliye IJIaHbl MPOBEACHUS 3aHATUI C yKa3aHHWEM I0CJIEJOBATEIbHOCTH PacCMaTPUBAEMBbIX
TeM, 3aJaHus JJI1 CAMOCTOSTEIbHONH pabOThI, UIAKTUYECKUE MaTepUalbl K MPAKTHUYECKUM 3a-
HATHUSIM, CHCTEMY VYIPaXXHEHHH [UIsi CaMONpPOBEpKH, HamucaHue pedeparoB. BrimonHenue
VIPaXHEHUH JacT BO3MOXKHOCTh CTYJIEHTaM TIIy0’Ke YCBOUTH TEOPETUYECCKHI MaTepuan, MpH-
MEHUTH MOJTYYCHHbIC 3HAHUS Ha MIPaKTUKE.

PabdoTa Ha Jeknmun

1. He 3anuceiBaiiTe kaxaoe ciaoBO mpernojaBaTens. JIEKIMOHHBIA MaTepuan — €ro MHTEN-
JIEKTyalbHasi COOCTBEHHOCTh. (DUKCUPYHTE OCHOBHBIC MOJIOKEHHUS, ONPEICIICHUS TEPMHUHOB,
KJIacCU(UKALMU U T.II. B BUJIE CBEPHYTOrO KOHCIIEKTA. BpiensiiTe 3arooBKM U BaXXHYIO WH-
dbopMaIuo MapKepom.

2. OdopmnsiiTe MaTepuan TakuMm o0Opa3oM, YTOOBI €ro JISTKO MOXHO OBIJI0O BOCCTAHOBUTH B
Pa3BEPHYTHIN KOHCIEKT.

IMoaroroBka K J1a00PATOPHBIM 3aHATUIM

1. HauyHnTe noAroToBKy K MpakTUYECKOMY 3aHATHIO C IPOCMOTpa JEKIHUH. Beiaennure map-
KEpOM €€ KIIIOUYEBBIE IIOJIOKEHUS U TEPMHUHBI.
2. Haiinure B pexomennyemoil B «IIpaktukyme» nureparype A MOATOTOBKU K 3aHATHAM

TpeOyeMble KIIOYEBbIE IOJOXKEHHUS W TepMuHbl. OOpaTuTe BHUMaHHE Ha HEOJHO3HAYHOCTb
TPAKTOBOK KIIFOYEBBIX MOHITHN B HAYYHBIX UCTOYHHMKAX. M3yduTe aBTOPCKYIO apryMEHTAIHIO U
npeaaraeMblil SI3BIKOBOM MaTepHai Uil HUIIOCTpanuu. BynbTe rOTOBBI MPOKOMMEHTHPOBATH
CYIIECTBYIOIIME TPAKTOBKH Ha 3aHATUH, U apPTyMEHTHUPOBAHO IPUHSITH CTOPOHY OJHOTO U3 aBTO-
POB HCTOYHUKOB WIH CPOPMYIHPOBATH CBOE BHJICHHE.

3. [TepepaboTaiiTe cOOpaHHBII U3 HECKOJIBKUX UCTOYHUKOB MaTepuail U OpOpMHUTE Ha Kax-
JIBI KITFOUEBOM TEPMUH CTaThIO IO MPHUHIMITY SHIUKIONEANYECKOM, TOMOMHSA €€ cOOCTBEHHBI-
MU KOMMEHTAPHSIMH.

4. BeinonHuTe ykazaHHbIE MpenojaBaTeieM yrpaKHEHHs.

S. [TonGepure cOOCTBEHHBIN A3BIKOBOM MaTepuall Ui WIUTIOCTPALIUN U3yYaeMbIX OHATUN U
nonoaHuTe UM cTtatbu. CTaThsl JOJDKHA MPHOOpPECTH 4epThl Balllel HWHTEIUIEKTyallbHOW C00-
CTBEHHOCTH.

4.1 YueOHO-MeTOAUYECKOEe 00ecTiedeHne CaMOCTOSTe/IbHOI PadoThI
CTY/IEHTOB MO TUCIUILINHE

KosaunvecTBo
®opmMbl/BUIBI 1acos, B
N HaumeHnoBanue CAMOCTOSTENLHO COOTBETCTBHH
pasaeJa (TemMbl) ¢ y4eOHo-
padoThI
TEMATHYECKUM
MJIAHOM
1. | Stylistics as a science W3yuaroliiee 4TeHUE TUTEPATYPHI 1O Te-
Me, TIOZrOTOBKA COOOIIEHHIA TI0 TEMaM,
BBIITOJTHEHHUE MTPAKTHUECKHX 3aJaHUM K 2
cemMuHapy. TepMHUHOIIOTHYECKHIA TI0CCa-
puit
2. | Phonetic stylistics CocraBrieHre KOHCIIEKTa (cXema, Tpa-
¢uk). Pabota co cnpaBoYHBIMU MaTepua- 2
JaMHu
3. | Graphical stylistics [ToaroToBKa JOKIIAI0B, MPE3CHTAITHS.
CocraBiieHHE KOHIETITYaIbHBIX KapT, 4
CXEM.
4. | Morphological stylistics IToxaroroBka coobmenwmii. CocraBieHne
rioccapust. Pabora ¢ HHTEpHET- HCTOY- 4
HUKamMu. OUIIONOTrNYEeCKU  aHAJIN3 TEK-




cra.
5. | Lexical stylistics [ToaroroBka nokianoB. BeimonHeHue
NpaKTHYECKHX 3a1annil. Ouionornye- 4
CKHMU aHaJIu3 TEKCTA
6. | Semasiological stylistics. IToxaroroBka coobmenwmii. CocraBienne
Paradigmatic semasiology KOHCIIEKTOB, cXeM. TepMHHOIOTnYeCKUiA 4
. rioccapuii. IToaroroBka K Tecrty.
7. | Semasiological stylistics. IToaroroBka coobmenuii. CocraBieHue
Syntagmatic semasiology. rioccapus. Pabora ¢ MHTEpHET- HCTOY- 4
HukamMi. CTHIMCTHYECKUN — aHAIIU3 TEK-
cra.
8. | Syntactical stylistics. [ToaroroBka JOKIAJ0B, IPE3CHTAIIMS.
Paradigmatic syntax CocraBjieHHE KOHIIENTYaJbHBIX KapT, 4
CXEM.
9. | Syntactical stylistics. IToaroToBKa JOKIIAI0B, IPE3CHTAIIUIA. 4
Syntagmatic syntax.
10. | Functional styles of the | [ToaroroBka coobmiennii. CocTaBieHHE
English language rimoccapus. Pabora ¢ mHTEpHET - HCTOU- 4
HUKaMH, CcJIoBapsiMu  CTHIMCTHYCCKHIA
aHaJIM3 TEKCTA.
HUTOI'O 36

5 IPAKTUKYM 110 JUCHUIIJIMHE

TEMA 1. STYLISTICS AS A SCIENCE
Conepxanue

Points for discussion:
1. The place of Stylistics in modern Linguistics.
Definitions of stylistics, style, functional style. Main objects of stylistic investigations. Connec-
tion between stylistics and other linguistic disciplines.
Lecture 1, K: p. 5-10, G: p. 9-25, Z: p.9-14, 19-20
2. Branches of Stylistics.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics.
Lecture 1, Z: p. 16-19, G: p. 9-25,
3. Stylistics of language levels.
Phonostylistics, graphical stylistics, morphological stylistics, lexical stylistics, syntactical stylis-
tics
Lecture 1, S: p.25-27
4. Key notions of stylistics:
Linguistic norm. Stylistic neutrality. Stylistic colouring. Foregrounding.
Lecture 2, K: p. 5-10, Z: p. 20-24, p.28-32 ex.5-9
5. Terms to describe expressive resources of the language.
Expressive means. Stylistic devices. Tropes. Figures of speech. Imagery. Types of images. Lec-
ture 2, Z: p. 34-36, S: p.99, G: p. 25-32, 264-265, K: p. 5-10
Recommended for all points: Arnold p. 13-45, 88-130

Practical tasks:

1) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

2) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English




Jlureparypa:
1. Apnonba U.B. Ctunuctuka. CoBpeMeHHbIN aHTITMACKUN SA3bIK: Y4eOHUK JUIs BYy30B. — /-
e m3a. — M.: ®iunTa: Hayka, 2005. — 384 ¢. (A)
2. ["anpnepun U.P. CtunucTtuka anrinuiickoro sssika. — M.: Beicias mkomna, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTunucTuka aHTIHICKOTo si3bika. OCHOBBI Kypca: YdeOHoe mocodue.
U3n. 3-e, ucp. — M., Equropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. IIpakTuky™m 0 CTHJIMCTUKE aHIJIMICKOro sizbika. M., «Bsicmas mko-
aa», 1986 — 144 c. (K)
S. CkpebneB HO.M. OcHOBBI CTHIIMCTUKH aHTTIMHCKOTO si3bika. — M.: OO0 «M3naTenbecTBo

ACT», 2000. — 224 ¢. (S)

TEMA2. PHONETIC STYLISTICS
Conepxanue
Points for discussion:
1. Phonostylistics, Phonosemantics and Sound Symbolism.
Definitions, objects of investigation
Lecture 3, G: p.123-124, S: p. 42-44
2. Onomatopoeia.
Definition. Types. Functions. Examples, including onomatopoetic words from your second lan-
guage.
G: p.124-126, S: p. 44-45,
3. Alliteration.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123, G: p.126-128
4. Assonance.
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 123
5. Paronomasia
Definition. Types. Functions. Examples from poetry, modern prose, advertizing.
S:p. 43-44,
6. Rhyme
Definition. Types. Functions. Examples from poetry, advertizing.
G: p.128-129, S: p. 129-130
7. Rhythm.
Definition. Types. Functions. Examples from poetry, prose, advertizing.
S: p. 124-125, G: p.129-135
Recommended for all points: Lecture 3, Arnold p. 275-296

Practical tasks:

3) K: p.10-11, 13-14 ex.1 (alliteration, assonance, onomatopoeia)

4) Find your own example of each of the discussed phonetic stylistic device a) in Russian b)
in English

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHbIN aHTIMICKUI S3bIK: Y4YeOHMK AJi BY30B. — /-
e m31. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lansnepun W.P. Ctunuctrka aHmMiicKoro s3bika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdeOHoe mocooue.

U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (2)
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4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTHKE aHITIMHCKOTO sA3blka. M., «Bpicmas miko-
aa», 1986 — 144 c. (K)
5. CkpebHeB HO.M. OCHOBBI CTHIIMCTUKH aHTIUICKOTO si3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMA 3. GRAPHICAL STYLISTICS
Conepxanue

Points for discussion:
1. Graphon
Grapheme as the main unit of graphics. Graphon. Definition. Types. Functions. Examples
S: p.38-40, K: p. 11-12,
2. Changes of type
Capitalization. Italics. Functions. Examples
K:p. 13, S: p.40
3. Spacing of graphemes
Hyphenation, multiplication. Functions. Examples
K:p. 13, S: p.40
4. Stylistic use of punctuation. Absence of punctuation marks.
5. Graphical imagery.
Definitions. Figurative verse and spacing of lines. Authors who often resort to this device. Ex-
amples.
K:p. 13
Recommended for all points: Lecture 3, Arnold p. 296-316

Practical tasks:
1) K: p.14-17, ex.2-5 (Graphon)
2) K: p.17-18, ex.6 (Capitalization. Italics. Hyphenation, multiplication. Figurative verse)

3) Find your own example of each of the discussed graphical stylistic device a) in Russian
b) in English
4) Try writing a figurative verse and share it with the group

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMeHHBIN aHTIMICKUI A3bIK: YUeOHMK JJis BY30B. — /-
e u3a. — M.: ®munra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunucruka anrnmiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdueOHoe mocooue.
Uzn. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. [IpakTukyMm IO CTHJIMCTHUKE aHIVIMMCKOTO s3bIKa. M., «Beicmas miko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OcHOBBI CTHIIMCTUKU aHTIHUICKOro s3bika. — M.: OO0 «M3naTenbeTBo

ACT», 2000. — 224 c. (S)

TEMA4. MORPHOLOGICAL STYLISTICS

Conep:xkanue
Points for discussion:
Stylistic potential of the noun (number, person, case) Z: p. 92-95
Stylistic potential of the article Z: p. 95-97
Stylistic potential of the pronoun Z: p. 97-101
Stylistic potential of the adjective Z: p. 101-103
Stylistic potential of the verb (historical present, continuous forms) Z: p. 103-107
Stylistic potential of Affixation Z: p.107-110, K: p. 21 ex.2

ok wdE
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7. Morphemic repetition K: p.18-20, ex.1, p. 21-22, ex.3
Recommended for all points: Arnold p. 191-217

Practical tasks:
1) K: p. 21 ex.2 (affixation)
2) K: p.18-20, ex.1, p. 21-22, ex.3 (Morphemic repetition)

Jlureparypa:
1. Apunonpg U.B. Ctunuctuka. CoBpeMEHHBIN aHTIMICKUN A3bIK: Y 4eOHUK A7 BY30B. — /-
e m3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
2. INanpnepun W.P. Ctunnctuka anrnuiickoro si3pika. — M.: Beicinas mkosa, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUnUCTHKA aHTTUHCKOTO si3bika. OCHOBHI Kypca: YueOHOoe mocooue.
U3a. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTUKE aHIJIMHCKOIO sA3blka. M., «Bbicmias miko-
aa», 1986 — 144 c. (K)
S. CkpebneB HO.M. OCHOBBI CTHIIMCTUKU aHTIIMHCKOTO si3bIKa. — M.: OO0 «31arenscTBo

ACT», 2000. — 224 c. (S)

TEMAS. LEXICAL STYLISTICS
Conepxanue
Points for discussion +Practical tasks:
1. The word and its Semantic structure.
Denotation and connotation. Components of connotation. Meaning and context.
K: p.22-24, ex.4 p.36-37
2. Stylistic classification of the English vocabulary K: p. 25-28
3. Neutral vocabulary, common literary and common colloquial vocabulary.
K:p. 33-36 ex.3
4. Special Literary vocabulary K: p.29-31 ex.1
5. Special Colloquial vocabulary K: p. 31-33 ex. 2
Recommended for all points: G: p.70-123, Arnold p.150-191

Jlureparypa:
1. Apnonpg U.B. Ctunuctruka. CoBpeMeHHbIN aHTIIMHCKUN A3bIK: Y YeOHUK A7 BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. I'anpniepun U.P. Ctunnctuka anrnmmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUnucTHKa aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOoe mocooue.
U3n. 3-e, uctp. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM 1O CTHUJIMCTHKE AHIJIMHCKOTO sA3blka. M., «Bpicimas mko-
ma», 1986 — 144 c. (K)
5. CkpebHeB FO.M. OCHOBBI CTHIIMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 ¢. (S)

TEMAG6. SEMASIOLOGICAL STYLISTICS. PARADIGMATIC SEMASIOLOGY
Conepxanue
Points for discussion +Practical tasks:
1. Paradigmatic Semasiology. Definition and inner subdivision. Figures of replacement: fig-
ures of quality and figures of quantity.
2. Figures of quality: Metaphor K: p.37-40 (ex.1)
3. Allusion
4. Personification
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5 Antonomasia K: p. 50-52 (ex. 5)

6 Metonymy K: p.40-42 (ex.2)

7. Periphrasis K: p.94-96 (ex.5)

8. Irony K: p.46-49 (ex.4)

9. Figures of quantity: Hyperbole and Meiosis K: p.57-59 (ex.7)
10. Litotes K: p. 93-94 (ex.4)

Recommended for all points: G: p.136-148,164,176, S: p.97-122

Jlureparypa:
1. Apnospn M.B. Ctrimnctuka. COBpeMEHHBIN aHTIIMHCKUNA S3bIK: YYEOHUK ISl BY30B. — /-
e m3a. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanenepun W.P. Ctunuctrika aHmMiickoro s3eika. — M.: Beicias mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Crunuctuka aHrauiickoro sizpika. OCHOBBI Kypca: YdeOHoe mocobue.
U3n. 3-e, uctip. — M., Equropuan YPCC, 2005. — 208 c. (Z2)
4. Kyxapenko B.A. IIpakTukyM MO CTUIMCTHKE aHTIMHUCKOrO si3bika. M., «Bpicimias miko-
aa», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUITMCTUKH aHTIIMICKOTO si3bika. — M.: OO0 «M31aTenbCcTBO

ACTb, 2000. — 224 ¢. (S)

TEMA7. SEMASIOLOGICAL STYLISTICS. SYNTAGMATIC SEMASIOLOGY.
Conep:xkanue
Points for discussion +Practical tasks:
1. Syntagmatic Semasiology. Definition and inner subdivision. Figures of co-occurrence:
figures of identity, figures of inequality, figures of contrast.
2. Figures of Identity: Simile K: p. 89-92 (ex.3)
3 Synonymous replacement
4 Figures of Inequality: Clarifying synonyms
5. Climax and Anticlimax K: p. 86-88 (ex. 2)
6. Pun and Zeugma K: p. 42-46 (ex.3)
7 Figures of Contrast: Oxymoron K: p. 60-62 (ex. 8)
8. Anti-thesis K: p. 84-86 (ex. 1)
Recommended for all points: G: p. 148-153, 162, 219, S. 143-167

Jlureparypa:
1. Apnonpg U.B. Ctunuctruka. CoBpeMeHHbIN aHTIIMHCKUN A3bIK: Y4eOHUK A7 BY30B. — /-
e u3n. — M.: @nunra: Hayka, 2005. — 384 c. (A)
2. I'anpniepun M.P. Ctunnctuka anrnmiickoro si3pika. — M.: Beicinas mkoua, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHoe mocooue.
U3n. 3-e, uctip. — M., Enutopuan YPCC, 2005. — 208 c. (Z)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIIMCTHKE AHIJIMHCKOTO sA3blka. M., «Bpicmas mko-
ma», 1986 — 144 c. (K)
5. CkpebHeB FO.M. OCHOBBI CTHIIMCTUKU aHTIUICKOTO s3bika. — M.: OO0 «M3naTenbcTBo

ACTb», 2000. — 224 ¢. (S)

TEMA 8. SYNTACTICAL STYLISTICS. PARADIGMATIC SYNTAX
Conepxanue
Points for discussion +Practical tasks:
1. Ellipsis
2. Break (aposiopesis)
3. Inversion
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4. Detachment, parenthesis

5. Polysyndeton

6. Asyndeton

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apunonpg U.B. Ctunuctuka. CoBpeMeHHBIN aHTIIMHCKUN S3bIK: Y YeOHHK 71 BY30B. — /-
e m3a. — M.: ®nunTa: Hayka, 2005. — 384 ¢. (A)
2. INanpnepun W.P. Ctunnctuka anrnuiickoro si3bika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. CTUIUCTHKA aHTIUHCKOTO si3bika. OCHOBBI Kypca: YueOHOe mocooue.
U3n. 3-e, uctp. — M., Equropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. IIpakTUKyM 1O CTUJIMCTHUKE AHIJIMHCKOTO sA3blka. M., «Bbicimias miko-
na», 1986 — 144 c. (K)
S. CkpebneB HO.M. OCHOBBI CTHIIMCTUKU aHTIIMHCKOTO si3bIka. — M.: OO0 «31arenscTBo

ACT», 2000. — 224 c. (S)

TEMA9. SYNTACTICAL STYLISTICS. SYNTAGMATIC SYNTAX.
Conepxanue

Points for discussion +Practical tasks:
1 Parallel constructions

2 Antithesis

3 Chiasmus

4. Lexico-syntactical Repetition and its types

5. Climax

6 Anti-climax

7 Long and short sentences

8. Nominative sentences

Recommended for all points: G: p. 191-249, S: p.77-97, 139-143, Arnold 217-275

Jlureparypa:
1. Apnonsa U.B. Ctunuctuka. CoBpeMEHHBIN aHTTIMICKUH 3bIK: YUeOHUK Ui BY30B. — /-
e u3a. — M.: ®munra: Hayka, 2005. — 384 c. (A)
2. lanpnepun W.P. Ctunucruka anrnuiickoro si3pika. — M.: Beicinas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdueOHoe mocooue.
Uzn. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (2)
4. Kyxapenko B.A. [IpakTukyMm IO CTHJIMCTHUKE aHIVIMMCKOTO s3bIKa. M., «Beicmas miko-
na», 1986 — 144 c. (K)
S. CkpebneB FO.M. OcHOBBI CTHJIMCTUKH aHTIUHCKOTO si3bika. — M.: OO0 «M3naTenbcTBo

ACT», 2000. — 224 c. (S)

TEMA 10. FUNCTIONAL STYLES
Conep:xkanue
Points for discussion +Practical tasks:
: Official business style
: Scientific-professional style
: Publicist style.
: Literary colloquial style
: Familiar colloquial style.

1
2
3
4
5
STYLISTIC ANALYSIS OF THE TEXT “THE WIND BLOWS” By K. Mansfield
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Recommended for all points: K: p. 108-120, G: p. 249-319, Arnold p. 316-371

Jlureparypa:
1. Apnospn M.B. Ctrimnctuka. COBpeMEHHBIN aHTIIMHCKUN S3bIK: YYEOHUK IS BY30B. — /-
e m3a. — M.: ®imnTa: Hayka, 2005. — 384 ¢. (A)
2. lanenepun W.P. Ctunuctrika aHmMiickoro s3eika. — M.: Beicimas mkona, 1977. — 336 c.
(G)
3. 3namenckas T.A. Ctunuctuka aHriauickoro si3pika. OCHOBBI Kypca: YdyeOHoe mocooue.
U3n. 3-e, uctip. — M., Enuropuan YPCC, 2005. — 208 c. (2)
4, Kyxapenko B.A. IIpakTukyM 1O CTHJIMCTHUKE aHTJIMMCKOrO sA3bika. M., «Bricuias miko-
aa», 1986 — 144 c. (K)
5. CkpeobneB HO.M. OCHOBBI CTUITUCTUKH aHTIIMICKOTO si3biKa. — M.: OO0 «M31aTenbCcTBO

ACT», 2000. — 224 c. (S)

6 IMJAKTHYECKUE MATEPUAJIBI J1JI5S1 KOHTPOJISI (CAMOKOHTPOJIA)
YCBOEHHOI'O MATEPHUAJIA
6.1 OueHo4Hble cpeCTBA, OKA3ATEIH U KPUTEPUH OLeHUBAHUS KOMIIETeHIUI

Kpurtepuu onenuBanus
HNuaexce Ouenounoe IokazaTenu purep
c¢popMHUPOBAHHOCTH
KOMIIeTeHIHH Cpe/CTBO OlleHUBAHUS .
KOMIeTeH Ui
. KonuuecTBo mpaBUIBHBIX OTBE-
Huszkui
TOB Ha BOIIPOCHI TecTa MeHee 60
(HEYTOBIETBOPUTEIILHO) %
. KonndecTBo mpaBWIIBHBIX OTBE-
[Toporossiii
TOB Ha BOIPOCH! TecTta oT 61-75
OIIK-8 (YIOBJIETBOPUTENBHO) |
%o
Tect
. KonndecTtBo mpaBWIIBHBIX OTBE-
[1K-2 bazoBbrit
TOB Ha BOIIPOCHI TecTa oT 76-84
(xopor1o) 0
%o
. KonnuecTBo mpaBUIBHBIX OTBE-
Bricokuii
TOB Ha BOIPOCH Tecta oT §5-100
(oTIHMYHO) 0
%
Jlokyian CcTyAeHTy HEe 3a4uThiBa-
eTcs eclu:
e CryaeHT HE yCBOWJI 3HA4H-
TeIbHOU YacTu MpoOIIeMBl;
e JlomyckaeT  CyIIECTBEHHbIE
OLIMOKK U HETOUYHOCTH IIPH pac-
. CMOTpPEHUH €€;
Huzkuit P ’
e llcmpIThIBa€T TPYAHOCTH B
(HEey1OBIETBOPUTEINb-
Hoxknarn, PaKTUYECKOM MPUMEHEHUN
[1K-2 HO) .
COoOOIIeHnE 3HAHUI;
e He MoXxeT aprymeHTHpOBaTh
HAYYHBIE MTOJIOKEHHS,
e He ¢opmynupyer BBIBOJOB U
0000I11IEHHI;
e He BiageeT MOHATHIHEBIM all-
apaTom.
IToporosslii 3amaHue BBINOJIHEHO Oosee 4em
(ynoBneTBopuTenbHO) | Ha mosioBuHy. CTyneHT OOHapy-
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’)KMBAaeT 3HAHHE W IIOHMMAaHHE
OCHOBHBIX IOJIOKEHUH 3aJaHus,
HO:

e Tewma packpeiTa HEAOCTATOY-
HO Y€TKO U IOJIHO, TO €CTh CTY-
JIEHT OCBOMWJI IpoOjemMy, Mo Cy-
[IECTBY H3JIaraeT ee, OMUPasICh
Ha 3HAHHUA TOJBKO OCHOBHOMH JIH-
TepaTyphl;

e Jlomyckaer HECYIIECTBEHHBIE
OIINOKH ¥ HETOYHOCTH;

e lcmpIThIBaET 3aTPYAHCHHS B
MPAKTUIECKOM TIPUMEHEHUU I10-
JTy4eHHBIX 3HAHUII;

e (Cnabo apryMeHTHpYyeT Hay4-
HBIE TTOJI0KEHUS,

e 3Barpyassercs B popmyraupo-
BaHHH BBIBOJOB U 0000IIEHHI;

e YacTHyHO BIAJCET CHCTEMOM
MMOHSTHH.

bazosriit
(xopor1o)

3amaHre B OCHOBHOM BBIIIOJIHE-
HO:

e CryaeHT TBEpIO YCBOUJ Te-
My, TPaMOTHO M IO CYILIECTBY
M3JIaraeT €e, ONUpasCh Ha 3Ha-
HUS OCHOBHOM JINTEPATYPHI;

e He pomyckaer cyuiecTBeH-
HBIX HETOYHOCTEH;

e VBA3BIBACT YCBOCHHBIE 3HA-
HUS C MPAKTUYECKOMN JIEATEIbHO-
CTBIO;

e AprymeHTupyer Hay4YHBIC
IMOJIOKEHUS;

e JlemaeT BBIBOALI M 0000IIE-
HUS;

e BrnameeT cuCTEMOl OCHOB-
HBIX TOHSTHH.

Bricokuii
(oTnHMuHO)

3amaHye BEIIOJIHEHO B MAaKCHU-
MaJIbHOM 00OBbeME.

e CryneHT ri1y0OKO M BCECTO-
POHHE YCBOMJ TIPOOIEMYy;

e VYBepeHHO, JIOTUYHO, MOCIe-
JIOBATEIbHO M TPAMOTHO €ro U3-
JIaraer;

e Omnwupasich Ha 3HAHUS OCHOB-
HOW U JIOTIOJIHUTEJIBHOW JIUTEpPa-
TYpBI, TECHO TPUBS3BIBAET YCBO-
CHHBIC HAy4YHBIC TOJIOKEHUS C
MPaKTUYECKON JeATETHbHOCTHIO;
e VYmMmeno 0OOCHOBBIBAET M ap-
T'YMEHTUPYET BBIIBUTAEMBIC HM
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HLIEH;
e JlemaeTr BBIBOABI M 0000IIE-
HHS;
e (CB00OJHO BIAJEET MOHSITHS-
MH.

OIIK-8

[1K-2

Pabouas Terpaap

Husknii
(HEYTOBIETBOPUTEIILHO)

VYrpaxHeHull pa3aenaBbIloIHe-
Hel B 00beMe no0 50%. B otse-
Tax €CTh OLIMOKH.

[ToporoBssiii
(YZIOBJIETBOPUTEIHHO)

VYpaxHeHull pa3zena BbIIOJIHE-
HBbI HE B [IOJJHOM 00bEMeE.
B oTBeTax ecTh OIMOKH.

bazoBslii (xoporio)

YIpaxxHeHu! pasjelia BbIIOJIHE-
HBI, HO

B OTBETaX €CTh HE3HAYUTEJIbHBIC
OIIMOKH.

Bricokuii (0TJIMYHO)

BeimonHeHue Bcex yrpakKHEeHHN
pazznena
OTBETHI MOJIHBIC U NIPABIIbHBIC.

[1K-2

Pedepar

Huzkuii
(Hey1OBJIETBOPUTEIHHO)

B pabote He pacKpBITO OCHOB-
HOE COJIepKaHue Y4eOHOTro Ma-
Tepuana; o0Hapy>KEHO HEe3HAHHE
VI HeTIOHMMaHue OOJIbIICH M
Han0oJiee BAKHOM 4acTH y4eo-
HOTO MaTepHasna; JOMyIeHbI
OIIMOKHU B ONPECIICHUH TIOHS-
TUH, IPU UCTIOJIB30BAaHUH TEP-
MUHOJIOTHUH, KOTOPBIC HE HC-
MIPABJICHBI MOCJIE HECKOIBKUX
3aMEeYaHMN MpernoaaBaTes;
HapyIIeHa JOTHKa B U3JI0KEHUHU
Marepuaia, HeT HeOOXO0IUMBIX
0000111eHHIT U BBLIBOJIOB; HEZIO-
CTaTOYHO c(hOPMUPOBAHBI HABBI-
KM MMMCbMEHHOM peun; pedepar
SIBIISICTCS TUTArHATOM JPYTUX
pedeparoB 6oee yem Ha 90%.

[Toporossiii
(YZ1OBJIETBOPUTEIBHO)

B pabote HemonHo WK Herno-
CJIEIOBATEIBLHO PACKPBITO CO-
JiepKaHue MaTepuana, Ho IoKa-
3aHO 0oOlIiee TOHMMaHKEe BOIIpoca
U IIPOJIEMOHCTPUPOBAHBI YMe-
HUS, 1OCTaTOYHbIE IS 1ajlb-
HEWIIEro yCBOCHUS MaTepHalIa;
MMENNCH 3aTPyIHEHUS WIN J0-
MyILIEHbl OMKUOKY B onpeene-
HUU TIOHATUH, UCTIOIb30BaHUH
TEPMHUHOJIOTUH, UCITPABJIICHHBIC
IocJie 3aMe4YaHni IpenoaaBare-
JI51; TIPY HEMIOJTHOM 3HaHMU TEO-
PETUYECKOT0 MaTepraa BbIsB-
JIEHa HeJI0CTaTOYHast cOpMUPO-
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BAHHOCTb YMEHUU U HaBBIKOB,
CTYJEHT HE MOKET IIPUMEHUTH
TEOPUIO B HOBOM CUTYallUH.

Pabota ynoBieTBopsieT B OCHOB-
HOM TpeOOBaHUSIM Ha OLEHKY
«5», HO IIPY 3TOM UMEET OJIMH U3
HE/I0CTAaTKOB: B U3JI0)KEHUH J10-
MYIICHBI HEOOJIBIITHE TTPOOEITHI,
HE MCKa3MBILHUE CO/ICPIKAHHE
pedepara; 1OIyLIEHbI OAUH —
JIBA HEJI0YETa MPU OCBEIICHUHT
OCHOBHOTI'O COZIEP)KaHUS TEMBI,
ba3oBblii (Xx0po1110) HCIIPABJICHHBIE 110 3AMEYaHUIO
IPEeroJiaBaTes; 1OMyIleHbl
ommOka wim 0oJiee IByX HEJO-
YETOB IIPH OCBELLICHUH BTOPO-
CTETIEHHBIX BOIIPOCOB, KOTOPHIE
JIETKO MCIIPABIISIOTCS 110 3aMe-
YJaHWIO MpenoaaBares. B pede-
pare MOXeT ObITh HEZJOCTATOUYHO
MIOJTHO pa3BepHyTa apryMeHTa-
1usl.

CaMOoCTOSTEIbHO HAITMCAHHBIN
pedepat, COOTBETCTBYET TEME U
iany; Marepuain paOoTsl U3-
JI0’KEH TOCTIeI0BATENbHO U Tpa-
MOTHO, CAEJIaHbl HEOOXOAUMEIE
0000I1IeHHS U BBIBOJIBI.

Bricokwuii (0TIM4YHO)

6.2 HpOMe)KyTO‘IHaﬂ arTTecTanus CTYACHTOB 10 TUCHUIIJIMHE

IIpomexxyTouHast arrecTanys SBISIETCS NPOBEPKOM BCEX 3HAHUM, HABBIKOB M YMEHUU
CTYAICHTOB, MPUOOPETEHHBIX B MPOLECCE U3YUECHUS AUCHUILTUHBI. POPMOI MPOMEKYTOUHOM atT-
TECTalUH 110 JUCLUIUIMHE SIBIISIETCS 3a4€ET.

JUid oLeHMBaHUs pe3yJIbTaTOB OCBOEHUS JUCLUILINHBI IIPUMEHSETCS CIEIyIOIINe KPUTe-
YU OLIEHUBaHUS.

KpuTtepun oneHuBaHus yCTHOTO OTBETA HA 3a4eTe

1. Ouenka «oTau4HO» (5 0aJU10B) CTaBUTCS CTYJEHTY 3a NMPABUIbHBIN, MOJHBIN U TITy-
Ookuii 0TBET Ha Bompoc. OTBET CTY/IEHTa Ha BOIPOC JIOJKEH OBITh MOJHBIM U Pa3BEPHYTHIM, HU
B KOEM CJIy4ae HE 3a4UThIBAThCS JOCIOBHO, COJEPKATh YETKHE (POPMYIUPOBKH BCEX ONpeaese-
HUH, Kacaroluxcs YKa3aHHOTO BONpPOCA, MOATBEPKAATHCA (pakTHUECKUMH IpuMepamu. Takoi
OTBET JIOJKEH MPOJEMOHCTPUPOBATh 3HAHHE CTYAECHTOM MaTepHaia JIEKIUH, 6a30BOro yueOHH-
Ka ¥ JOIOJIHUTENBHON IuTepaTypsl. OLlEHKA «OTINYHO» BBICTABISAETCS TOJIBKO MPU MOJIHBIX OT-
BETax Ha BCE OCHOBHBIE U JOTOJHUTEIBHBIE BOIIPOCHI.

2. Ouenka «xopouo» (4 6a,1/1a) CTaBUTCS CTY/ACHTY 32 IPAaBUIbHBIN U OJIHBIN OTBET Ha
Bonpoc. OTBET CTyIeHTa Ha BOIPOC JOJIKEH ObITh MOJIHBIM, HU B KOEM CIIy4ae HE 3aUUThIBATHCS
JIOCJIOBHO, COJIep’KaTh 4eTKHE (POPMYIUPOBKU BCEX ONpPEAETICHUN, HEMOCPEACTBEHHO Kacaro-
HIMXCS YKa3aHHOT'O BOIPOCa, MOATBEPKAAThCS (PaKTUUECKUMHU MpuMepaMu. Takoi OTBET 110JI-
KEH MPOJEMOHCTPUPOBATh 3HAHUE CTYJCHTOM MaTepHaja JIeKuuil u 6azoBoro yyeOnuka. Onen-
Ka «xopouioy» (40aa) BbICTAaBISETCA TOJIBKO NPH MPABUWIBHBIX M MOJIHBIX OTBETaX Ha BCE OC-
HOBHBIE BOIPOCHL. [[0MyCKaeTCst HENMOJIHBINA OTBET 10 OJHOMY U3 TOIOJHUTEIbHBIX BOIIPOCOB.
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3. OneHka «y10BJIeTBOPUTEIbHO»(3 0a/s1a) CTABUTCS CTYACHTY 3a MPaBUWIbHBINA, HO HE
MOJIHBIM OTBET HA BOIMPOC MpernoaaBareis win ounera. OTBET CTyJeHTa Ha BOIIPOC MOXKET OBbIThH
HE TIOJHBIM, CO/EP)KaTh HEUETKHE (OPMYIHUPOBKH OMpPEIENICHUH, MPsMO KAaCAIOIIMXCS yKa3aH-
HOT'O BOINPOCA, HEYBEPEHHO MOATBEPXKIAThCs (hakTHUuecKuMU mpuMepamMu. OH HU B KOEM ciydae
HE JIOJDKEH 3a4MTHIBATHCS JOCIOBHO. Takoil OTBET IEMOHCTPUPYET 3HAHUE CTYIEHTOM TOJBKO
MaTepuaia Jekiuil. OeHKa «yaoBIEeTBOPUTENbHO» (3 Oaliia) BBICTABISETCS TOJIBKO MPHU Ipa-
BUJIbHBIX, HO HEIOJIHBIX, YACTUYHBIX OTBETAX HAa BCE OCHOBHBIE BOINpPOCHI. [lomyckaercs Hemnpa-
BUJIbHBIA OTBET 110 OJJHOMY U3 IOMOJHUTENBHBIX BOIIPOCOB.

4. OueHkKa «Hey10BJIeTBOPUTEJIbHO» (0 6aJ110B) CTaBUTCS CTYACHTY 3a HEMPaBUIIbHBIN
OTBET Ha BOIIPOC MpenoaaBaTes uin ouiera aubdo ero orcyrcrsue. OTBET CTy/A€HTa Ha BOIPOC,
B ATOM Clly4yae, COJCPHUT HENpaBUIbHbIE (POPMYTUPOBKHA OCHOBHBIX ONPEAEICHUH, MPSMO OT-
HOCSIIIIUXCSI K BOIPOCY, WIH CTYIEHT BOOOIIE HE MOXKET UX JaTh, KaK U MOATBEPIUTH CBOM OTBET
(dakTHUeCKUMH TpUMepaMH. Takoil OTBET JEMOHCTPUPYET HE3HaHHE CTYIECHTOM MarepHaja
JeKIui, 0a30BOT0 y4eOHUKA U JJOTIOJHUTEIHHON JIUTEPATYPHI.

5. Ouenka «Heya0BJIeTBOPUTEIBHO» (0 0a/JI0B) CTaBUTCS TaKXKE CTYJEHTY, CIIHCAB-
[IeMY OTBETHI Ha BOMPOCHI U YUTAIOLIEMY 3TH OTBETHI 9K3aMEHATOPY, HE OTPHIBASICh OT TEKCTa, B
CJIy4ae e€CJIM OH HE MOXKET OOBSCHUTD WIN YTOUHUTh, IPOYUTAHHBIN TaKUM 00pa30M MaTepuall.

6. OuneHKa «HeyT0BJIETBOPUTEIbHO» CTABUTCS TAKXKE CTYICHTY, OTBEYAIOIIEMY TaKUM
00pa3om x0TI Obl Ha OJIUH BONpPOC OueTa.

OneHka «3aYTeHO0» CTAaBUTCS CTYIEHTY, OTBET KOTOPOI'O COOTBETCTBYET OLIEHKAM «OT-
JMYHO», «XOPOLIO» WJIU «YJOBJIETBOPUTEIBHO», OLICHKA «HE 3aYTEHO» - CTYAEHTY, Y€l OTBET
COOTBETCTBYET OILICHKE «HEYIOBIECTBOPUTEIHHO.

6.3 TunoBble KOHTPOJIbHBIC 3aIaHUS WJINX UHBIC MaTEepUaJIbI, H606X0}II/IMI>Ie IJIdA
OLCHKH pe3yJbTaTOB 0CBOCHUSA JUCHUIIIMHBI

IIpumep TecTOoBOrO 3a1aHUA
Teer Ne 1

1. Words which are gradually passing out of general use are called

a) obsolescent b) obsolete c) archaic words proper d) historical words

2. State the type of words in italics: | must decline to pursue this painful discussion... It is re-
pugnant to my feelings. (Ch. Dickens)

a) neutral b) special colloquial c) literary d) common colloquial

3. Expressive renaming on the basis of similarity of two objects is called

a) metonymy b) irony c) metaphor d) epithet

4. Identify the stylistic device in the following example: He made his way through the perfume
and conversation (I. Shaw)

a) simile b) metaphor ¢) metonymy d) allusion

5. Indicate the example with oximoron

a) That’s a pretty kettle of fish! b) Last time it was a nice, simple, European-style war (I. Shaw)
c) His voice was a  dagger of corroded brass (S.Lewis) d) He’s a proud, haughty, consequen-
tial, turned-nosed peacock (Ch. Dickens)

6. Identify the type of epithet: “Thief!” Pilon shouted. Dirty pig of an untrue friend! (J. Stein-
beck)

a) two-step epithet b) phrase epithet ¢) inverted epithet d) fixed epithet

7. ldentify the syntactical stylistic device used in the following example: He observes it all with
a keen quick glance, not unkindly, and full rather of amusement than of censure. (V. Woolf)

a) chiasmus b) inversion c) detachment d) parallel construction

8. Find the example with stylistic inversion where the object is placed at the beginning of the
sentence: a) Down dropped the breeze... (Coleridge) b) Her love letters I returned to the detec-
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tives for filing (G. Green) c¢) Dull would he be of soul who could pass by a sight so touching in
its majesty (Wordsworth) d) Beautiful those donkeys were (K. Mansfield)

9. Find an example with anticlimax:

a) He was helpless, so very helpless (W.Deeping) b) This was appalling — and soon forgotten (J.
Galsworthy) c) Of course it’s important. Incredibly, urgently, desperately important. (D.Sayers)
d) Little by little, day by day, year by year he got used to it.

10. What stylistic device is used in this example: Don’t use big words. They mean so little.

a) antithesis b) aposiopesis c) antiphrasis d) anadiplosis

11. What images are created by stylistic devices in this sentence: And the skirts! What a sight
were those skirts! They were nothing, but vast decorated pyramids; on the summit of each was
stuck the upper part of a princess (A. Bennet).

a) visual b) aural c) relational

12. What syntactical stylistic device is meant in this definition: “Absence of certain members of
the sentence, which are present in the context or are implied by the situation, aimed at imitating
the features of colloquial language”?

a) chiasmus b) break in the narrative c) ellipsis d) polysyndeton

13. Identify the type of metaphor used in the sentence: This is the day of your golden opportuni-
ty, Sarge. Don'’t let it turn to brass. (Pendleton)

a) genuine b) hackneyed c) sustained d) mixed

14. By means of what stylistic device is the effect of defeated expectancy achieved in this exam-
ple: Divorces are made in heaven (O.Wilde)

a) pun b) oxymoron c) irony d) paradox

15. Find definition of chiasmus:

a) similar syntactical structures in two or more sentences in close succession b) parallelism re-
versed c) identity of initial elements in adjacent sentences d) absence of one or both principal
parts in the sentence

16. Enumerate all types of syntactical repetition used here:

Living is the art of loving.

Loving is the art of caring.

Caring is the art of sharing.

Sharing is the art of living. (W.H. Davis)

a) catch repetition b) frame repetition c) anaphora d) epiphora

17. What components of connotation predominate in the italicized words: He seems prosperous,
extremely married and unromantic (S. Lewis)

a) emotional b) evaluative c) expressive d) stylistic

18. What stylistic device is based on intentional weakening the real characteristics of the object
in speech? a) hyperbole b) meiosis ¢) metonymy d) synecdoche

19. Identify the stylistic device in the following example: When is a clock dangerous? When it
strikes.

a) metaphor b) simile ¢) zeugma d) pun

20. Identify the type of relation on which metonymy is based in the sentence: The praise was en-
thusiastic enough to have delighted any common writer who earns his living by his pen
(S.Maugham)

a) Container instead of the thing contained b) the instrument for the action c) relation of proximi-
ty d) concrete thing instead of an abstract notion

21. ldentify the syntactical stylistic device in the following example: She was crazy about you. In
the beginning. (R.Warren)

a) chiasmus b) inversion c) detachment d) parallel construction

22. What type of climax in used in the sentence: We must banish drugs from our classrooms,
from our playgrounds, from the streets of our cities, and from everywhere in our nation. (E.
Kennedy)

a) logical b) emotional c) quantitative d) anticlimax
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23. What lexico-syntactical stylistic device is meant in this definition: “Using a roundabout form
of expression instead of a simpler one”

a) periphrasis b) asyndeton c) ellipses d) polysyndeton

24.Which group of words does not belong to colloquial vocabulary?

a) obsolete, b)jargon, c) dialectal words, d)slang

25. Indicate the example with zeugma

a) After a while and a cake he crept nervously to the door of the parlour (J. Tolkien) b) There
comes a period in every man’s life, but she is just a semicolon in his (B. Evans) ¢) Have you
seen any spirits? Or taken any? (Ch. Dickens) d) Is life worth living? It depends on a liver

26. What syntactical stylistic device is meant in this definition: “stopping short for rhetorical ef-
fect”

a) aposiopesis b) rhetorical question c) ellipses d) periphrasis

27. What stylistic device is used in the slogan “Pocket Pampering Prices!”

a) assonance b) asyndeton c) alliteration d) onomatopoeia

28.Define the reasons explaining the use of graphon: She mimicked a lisp: "I don't weally know
wevver I'm a good girl. The last thing he'll do would be to be mixed with a howwid woman."

a) young age b) a physical defect of speech c) lack of education d) affectation

29. ldentify the stylistic device in the following example: | felt 1 wouldn't say "no" to a
cup of tea.

a) ellipsis b) asyndeton c) litotes d)synecdoche

30. Using the name of a part to denote the whole is

a)zeugma b)synecdoche c)irony d)euphemism

Tembl DOKI210B:
Decoding Stylistics.
Sound Symbolism
Graphical Imagery
Stylistic potential of different parts of speech
Types of Connotation
Metaphors we live by
Pun in Translation
Stylistic potential of Inversion
Sentence length as a style forming feature
O Different classifications of functional styles
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Seminar 2. Practical tasks

1. ldentify phonetic stylistic devices used in these sentences (alliteration, asso-
nance andonomatopoeia). Explain their effect.

1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (1. Sh.)
2. He swallowed the hint with a gulp and a gasp and a grin. (R. K.)
3. His wife was shrill, languid, handsome and horrible. (Sc. F.)
4. The fair breeze blew, the white foam flew,
The furrow followed free. (S. C.)
5. The Italian trio tut-tutted their tongues at me. (T. C.)
6. You, Jean, long, lanky lath of a lousy bastard! (O'C.)
7. Tosit in solemn silence in a dull dark dock,
In a pestilential prison, with a life-long lock,
Awaiting the sensation of a short, sharp shock
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From a cheap and chippy chopper on a big black block. (W. C.)

8 They all lounged, and loitered, and slunk about, with as
little spirit or purpose as the beasts in a menagerie. (D.)
9. Then, with an enormous, shattering rumble, sludge-
puff, sludge-puff, the train came into the station. (A.S.)
10. "Sh-sh."

"But | am whispering.” This continual shushing annoyed him. (A. H.)
12. Twinkle, twinkle, little star,
How | wonder what you are.
Up above the world so high,
Like a diamond in the sky. (Ch. R.)
13, Dreadful young creatures-squealing and squawking. (C.)

14. The quick crackling of dry wood aflame cut through the night. (St. H.)

15. Here the rain did not fall. It was stopped high above by that roof of green
shingles. From there it dripped down slowly, leaf to leaf, or ran down the stems
and branches. Despite the heaviness of the downpour which now purred loudly
in their ears from just outside, here there was only a low rustle of slow occasional
dripping. (J.)

16. Is crimson in thy lips ans in thy cheeks (Sh.)

17. On a proud round cloud in white high night (e.e.cummings)

2 Study the advertisements and slogans based on different phonetic stylistic devices. Find ex-
amples based on paronomasia, alliteration, assonance, rhyme. Choose three advertise-
ments/slogans you like best and translate them into Russian, trying to preserve the same stylis-

tic device in translation.

Advertising text/slogan Source What is advertised

1. Not everyone who drives drunk dies. Cleo Life style

2. Hold everything! Now there is a hairspray that leaves Cleo Pantene Pro-v
your hair so healthy it shines

3. Are you ready for a real psychic reading? Cleo Astrologist’s services

4. Creative Crafts Cleo Set for needlework

5. Brilliant Brown Cleo Nivea

6. Block Blisters Woman’s day band-aid

7. Reduce. Revive. Replenish Woman’s day Musashicapsules

8. Solvol. Solve your dirty problems Woman’s day hand cleaner

9. Canon. You can TV camera

10. | Whip me. Beat me. Eat me New Weekly chocolate mousse

11. | Candy. Can do TV

12. | Stainless Steel The Economist Nickel Institute

13. | Confidencein a connected world. The Economist Symantec

14. | Software for the security, storage, and availability The Economist Symantec

15. | By building on our experience and expertise globally, The Economist credit suisse
we help our clients realize new opportunities

16. | Medical Equipment Made Using Recycled Materials The Economist Nickel Institute

17. | Relax more, sleep deeper and dream better The Economist Thai airways

18. | Royal First. Thai. Smooth as silk The Economist Thai airways

19. | We create building blocks for tomorrow’s break- The Economist Samsung
throughs

20. | Powerful, but not power hungry The Economist intel

21. | A bank can grow in two ways- upwards or outwards. The Economist Santander
Towards people or away from them

22. | Cleaner air from Bombardier The Economist Bombardiertrams
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23. | Contempt? Or content? The Economist AIG Banque
24. | Familiarity? Try the unfamiliar! The Economist
25. | Creating fresh water from seawater The Economist ecomagination

26.

Wealth. What’s it to you? Whatever wealth means to
you, call 141 352. ..

The Economist

Barclays Wealth

27. | First impressions are important The Economist The peninsula hotels

28. | We offer smooth connections to over 20 destinations The Economist Cathay Pacific
across China

29. | War on global warming needs more warriors The Economist Sargas

30. | Running a successful national lottery has nothing to do | The Economist | Greek National Lottery
with luck and everything to do with experience, exper-
tise, and technical know-how

31. | Who drive success in business The Economist Land Rover

32. | The frequent flyer for frequent flying. The Economist Airline company

33. | With minimal disruption to my professional and pri- | The Economist IESE Business school
vate life, the program had a huge impact on both

34. | You can focus on the possibilities, not the liabilities The Economist Bank services

35. | The best in the east The Economist Austrian airlines

36. | Unlearn outsourcing. Security unleashed The Economist | Secure business opera-

tions

37. | Ethanol. The pollution solution The Economist gas station

38. | The world in aword The Economist | school of management

39. | Wash away the day Woman’s day Face cleanser

40. | Supreme soup Woman’s day blender by Braun

41. | Style your hair wet or dry in soft, controlled curls or Woman’s day gel by Schwarzkopf
sleek, smooth and straight

42. | Win a MagiCan auto can opener. Can do Woman’s day Golden Circle

43. | Meet the perfect middle man Woman’s day Lenard’s

44. | Friskies. Fancy Feast Who Friskies

45. | Rich creamy ice cream Who icecreamHeaven

46. | Freshly washed and polished Woman’s day Pond’s scrub

47. | What’s hot! Beauty spot Woman’s day Skin care

48. | A Halt to the Urge to Merge! The Economist Banking services

49. | Ingenious energy engineering clears the air! The Economist Eco products

50. | Biennale Bounces Back! The Economist Banking services

51. | The Appeal of the Real The Economist Make up

52. | Business knows no boundaries. Neither do we The Economist Banking services

53. | See. Buy. Fly. The Economist airline

54. | Pure Reward. Pure Pleasure The Economist Whiskey

55. | Maybe she’s born with it. Maybe it’s Maybelline. Who Make-up

56. | Morgan Stanley. World Wise The Economist Insurance company

57. | Mystify your mouth Woman’s day Ice cream

58. | Relax. Put on the specs Woman’s day Glasses

59. | Tricola Jersey — Bright, right! Woman’s day clothes

60. | Finest Fabric! Woman’s day clothes

61. | The pocket pampering price! Woman’s day clothes

62. | ScippingScatterbrained Summer! The Economist Travel agency

63. | Meet the Mood and the Mode! Woman’s day clothes

64. | Make Feetfit in Famous Fashion! Cleo clothes
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65. | Wonderfully Witty Wonderfully Washable Ways of Cleo
Orlon!

66. | Twice as Nice with Uncle Ben’s Rice! Who rice

67. | Crunchy- Munchy! Tasty- Toasty! New weekly cereal

68. | The similarities can be uncanny The Economist HSBC bank

69. | The WestLB principle: First we take measurements, | The Economist Banking services
then we take measures.

70. | Philips. Sense and simplicity. The Economist Philips

71. | A substantial savings on a subscription to the Econo- | The Economist The Economist
mist.

72. | Mishap in Mumbai? Lost purse in Laos? The Economist HSBCbank

73. | The pursuit of perfection The Economist Lexus

74. | This is not technology of tomorrow, but today The Economist cars

75. | The future is made of Saint-Gobain. The Economist Building materials

76. | Our revolutionary new technology makes the battery | The Economist
better.

77. | Think different Apple

78. | It beeps... as it sweeps... as it cleans! Hoover Vacuum Clean-

er
79. | Finger lickin’ good KFC
80. | Silly Rabbit, Trix are for kids Trix Cereal

3.Read a passage from a student’s work about sound symbolism in character names in Harry
Potter Books and find similar examples in literature.

3ayacTyro ISl CO3JJaHHs OTIPEICIICHHBIX aCCOIMAIINM, CBSI3aHHBIX C XapaKTepPOM TOTO WJIA HHOTO
reposi MPOU3BEICHHSI, aBTOPBI TIPUOETAIOT K UCIIOJIb30BAHUIO SBJIICHHS 3ByKOCHMBOJIU3MA.
['oBOpS 0 3BYKOCHMBOJIM3ME B poMaHax PoynuHT, MBI B TIepBYIO O4epeas oOpariaeM BHUMaHHE
Ha cBoeoOpa3ue KMMEH BOJIIEOHUKOB, CTOSIBIIMX Yy HMCTOKOB OCHOBaHHUS XorBapjaca. Tak,
Harpumep, GoHembl, Bxoasiue B coctaB umenu CanasapaCnusepuna (SalazarSlytherin) (/s-/,
/sl-/) acconmupyrOTCs ¢ YEeM-TO HENMPHUIATHBIM, CKOJIB3KUM. [To Muenuto Kpucramna, /sl-/ takxe
niepesiaeT HaNpaBJICHHOCTh JBM)KEHHS BHU3, Yallle BCErO ¢ HEraTMBHOW KOHHOTarmed. MmMs re-
posi, 6e3yCIIOBHO, OTpaKkaeT ero OCOOCHHOCTH, PACKPhIBAEMbIC HA CTPAHHUIIAX HECKOIBKHX poMa-
HOB. 3ByKOBO€ 0(hopMIICHHE UMEHH HECITy4allHO, IMOCKOJIbKY C OHOH CTOPOHBI, OHO MOAYEPKHU-
BaeT cBs3b Clin3eprHa ¢ TEeMHBIMH CHJIAMH, C JPYTOd — JaeT HaMEK Ha TO, YTO BOJIIICOHUK SIBIISI-
eTcs 3MeeyCcTOM (T.e. TOBOPUT Ha 3MEMHOM s3bike). Kpome sToro, B mepBoM pomane — «["appu
[Tottep 1 dpunocodckuii kameHby, B rmase “TheSortingHat” misiia, HCMOTHISE TECHIO, XapaKTe-
pusyeT yueHHKoB (hakynbrera CIU3epHH TaK:

Or perhaps in Slytherin

You'll make your real friends,
Those cunning folk use any means
To achieve their ends.

Wnu, moxer, B «Cnuzepune»,
Br1 oThIIETE ApY3€Eid,

OHU XUTPOCTHIO MOHBIHE

K uenu aBuxyrtcs cBoei.
(mep. M. CrniuBax)

Takum o6paszom, damumaust Slytherin  accommupyercss ¢ XUTPOCThIO, H3BOPOTIMBOCTHIO,
CIOCOOHOCTBIO MPOJIE3Th BE3/1€ PAAH JOCTHKEHUS CBOMX IieNei.

Eme onun ocuoBarens 1mkouisl — [oapukl puddunnop (GodricGryffindor). ®onocemsr /dr-/, /gr-

/ acCOLIMUPYIOTCS ¢ TBEPAOCTHIO, HEKOTOPOH KECTKOCTBIO M, BO3MOXHO JIaXKe, C PUHIUITHATb-

HocThl0. CunTaercs, 4to ydyeHuku ¢akynprera ['puddunmop obnagaroT TeMu ke KauecTBaMH,

4TO M OCHOBarTeNnb (axynabTera. OOpaTuMcs K TOi ke ceabMoil rnaBe, B KoTopoit Lnsma xapak-

TEpU3yeT YUYCHUKOB:

You might belong in
Where  dwell the

Gryffindor,
brave at heart,

beite moxer, Bac xuaer I'puddunmop, crnas-
HBIN TEM,
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Their daring, nerve, and chivalry Yro yyarcsa Tam xpabpensl, Cepana ux oTBaru
Set Gryffindors apart Y CHJIBI TIOJIHBI,

K Tomy % 0:1aropoiHbI OHH.

(nmep. U. Opanckoro)

B umenn Xenvru Xadpdmmadpd (HelgaHufflepuff) wamGonee wactoTHbIMU siBsIFOTCS (DOHEMBI
/h-/, [f-/, nepenarommue 3HaYCHUE MATKOCTH, JISTKOCTH. B coderanuu ¢ dpaMuIneii, CO3JaHHOM ¢
IIOMOIIBIO CTHIIMCTHYECKOTO MPHEMa aHTOHOMAa3HH, U OTPaKaIOIIel CyeTIIMBBINA XapaKTep repo-
WHH, CO3/1al0T 00pa3 HEe3JI00MBOT0, MATKOTO M OYEHb SHEPTHYHOIO CYIIECTBA.

You might belong in  Hufflepuff, | B «Xyddasnydd» He nonanere

Where they are just and loyal, | Ecau rirymbl, He4eCTHSI,

Those patient Hufflepuffs are true And un- | Xybdnbnyddiist Bce B mouere,

afraid of toil” 3HaMEeHU TPyJa BEPHBI

(nep.M. CnuBak)

A Moxer ObITh, [Iyddennyii Bama cyanoa,
Tam, rie HUKTO HE OouTCs TpyAa,

['ne npenanbl BCe, U BEPHBI,

U TepreHbs ¢ yIOPCTBOM IIOJIHEI.

(mep. 1. Opanckoro)

[TpumeuatenbHo, uTo B nepesoje M. B. Opanckoro npoucxoauT MoJiHOE U3MEHEHUE KaK JINYHO-
ro UMEHH, Tak U pamuiuu nepcoHaxa — Ilenenona Ilypdenayit. C ogHONH CTOPOHBI, EPEBO-
YUK COXpaHsIEeT MPHUEM aJUTUTEPALUH, C JPYroi — BOIJIONIAET B NEPEBOJIE CYOBEKTUBHBIEC acco-
[[alli1, CBSI3aHHBIE CO 3BYKOBBIM O(opMIiIeHHEM clioBa. B vacTHOCTH, oHema [11], 3aMeHsI0-
mas GoHeMy [X], TaKkKe MepeaeT OTTEHOK JIETKOCTH, HEBECOMOCTH.

Camoii Myipoit BoseOHMIIEH, y9acTBOBABILEH B CO3/ITaHUH LIIKOJIBI BOJILIEOCTBA, MO MPaBy CUM-
taercsi PoBena Posenkiio (Rovena Ravenclaw). HauanbHbie (hoHEMBI UMeHH /I-/ yKa3bIBAIOT Ha
HEKOTOPYIO TBEPJOCTh CACPKAHHOCTb, YIIOPCTBO repouHu. HegapoM, cTyIeHTh HMEHHO ee (a-
KYJIbTETa CJaBSATCS CBOEH MYJIPOCTBIO U XOpollel ycreBaeMocThio. CTyIeHTh! (aKysIbTeTa OMu-
CBIBAIOTCSI TAK:

Or yet in wise old Ravenclaw,
if you've a ready mind,
Where those of wit and learning,
Will always find their kind,;

SIBnenme 3BYKOCHUMBOJIM3MAa MOKHO IIPOCICAUTh HE TOJBKO Ha MPUMEPE UMCH BOJ'IIHG6HI/IKOB,
OCHOBaBIITMX XOTrBapJiC, HO M B UMEHAX HEKOTOPHIX MpernoaaBaresieil. Tak, B TUYHBIX UMEHAX U
damunusax repoeB SeverusSnape u HoraceSlughorn Buumanue yurtatesist MPUBJICKAET MOBTOPSI-
fomasicss ponema /-S/, KOTOpas, Kak yMOMHHAJIOCH BBIIIE, aCCOLUUPYETCS C YeM-TO HEMPHSIT-
HBIM, CKOJIB3SIIIMM. B ommcaHuu JaHHOTO MEepCOHaka HanboJiee 4acTo MCIOJIb3YIOTCs hoHOCE-
et /s-/ u /J/: “The wand light sparkled on his shiny pate, his prominent eyes, his enormous, sil-
ver, walrus like mustache, and the highly polished buttons on the maroon velvet jacket he was
wearing over a pair of lilac silk pajamas. ThetopofhisheadbarelyreachedDumbledore'schin.” Hc-
oJIb30BaHKe TakuxX ciioB Kak shiny, polished, silver, sparkled taxxe orpaskaet crpemienue Io-
pauus K OJecKy, MOJOKEHUIO B OOIIECTBE, POCKOIIN U TIIECIAaBUE, KOTOPOE B IOJHOW Mepe
MPOSIBUTCSA JIUILB K CEpEeIMHE pOMaHa.

EH.[G OIHUM NPUMCPOM HUCTIOJIB30BAHUA SABJICHUSA 3BYKOCUMBOJIU3MA SBJIACTCA UMA YUCHUIBI Xo-
reapaca — Lunalovegood. JI. Kpucramn onpenenser donemy /l-/, kak mepemaromniyo accoiua-
LIMIO0 C YEM-TO HEPELIMTEIbHBIM, MaNo3HAUUTENbHbBIM [25; C. 251]. ODTta XapakTepucTuka oTpa-
’aeT TmoBeAcHUE JIyHbI M OTHOLIEHHWE K HEW OKPYKAIOUIMX JIIOJEH, B YaCTHOCTH YYEHHUKOB.
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Brnepsebie 3ta repouns nossisercs B 10 rimase pomana «I"appu u Opaen ®enukca». TakolieeBu-
natlappu, I'epmuonanPon: “The girlbeside the window looked up. She had straggly, waist-
length, dirty blonde hair, very pale eyebrows and protuberant eyes that gave her a permanently
surprised look. Harry knew at once why Neville had chosen to pass this compartment by. The
girl gave off an aura of distinct dottiness. Perhaps it was the fact that she had stuck her wand be-
hind her left ear for safekeeping, or that she had chosen to wear a necklace of Butterbeer corks,
or that she was reading a magazine upside-down. Her eyes ranged over Neville and came to rest
on Harry. Shenodded.” Hukrto He BocnpuHuMaeT JIyHy Beepbes, OHA CIMIIKOM OPUTHHAIbHA U
IIOCTOSIHHO BUTACT B o611a1<ax, YCM BBI3BIBACT HACMCHIKU APYTUX YUCHUKOB. B cBs13u ¢ 3THUM OHA
Y TIOJTyYaeT npo3Bwuine Loony.
SIBnenue 3BYKOCHMMBOJIM3Ma HAXOAUT CBOC BOIUIOMICHUC HC TOJIBKO B aHTPOIIOHHMMAX pCaJIMOHU-
Max, HO U B UMCHax HpI/IBe,I[eHI/Iﬁ u HOHTepFeﬁCTOB. TaK, IMPUBCACHUEC NCBOYKHU, [IOTHOIIER OT
B3IUIs1a Bacwiicka, 30ByT Moaning Myrtle. 3Byk /m/ accouuupyercs ¢ BCXJIUIBIBAHUSIMH, CTE-
HAHUSAMH, CTPaJaHUSIMU. 3BYK 4acTO TMOBTOpseTCcs B peuw jaeBoukud: "Here | am, minding my
own business, and someone thinks it's funny to throw a book at me..." wnmu "Don't lie to me,"”
Myrtle gasped, tears now flooding down her face, while Peeves chuckled happily over her
shoulder. "D'you think I don't know what people call me behind my back? Fat Myrtle! Ugly
Myrtle! Miserable, moaning, moping Myrtle!". TloBTopenue 3Byka co3maeT 3h¢eKT miada u
BCXJINIIEIBAHHI.

3,I[eCL HaM# OBLIH pPacCMOTPCHBI JIMIIb HEKOTOPLIC CIIydanl HUCIIOJIb30BaHUSA SABJICHUS
3BYKOCHMBOJIM3Ma B KOHTEKCTe npousBeneHuit o 'appu [lorrepe. Takum oOpazom, Mbl MOKEM
caciaaTb BbIBOJ, YTO I[)K K. POYJ'II/IHI‘ OCYHICCTBJIACT OYUCHDb TH.[aTeJ'ILHLIﬁ 0T60p MMEH COOCTBEH-
HBbIX, CTapasACb MaKCUMAJIbHO 3(1)(1)CKTI/IBHO HCIIOJIb30BaTh BCEBO3MOIKHBLIC IMTPHUEMBI U CTUIINCTU-
YCCKUEC CpCACTBA. Cpezu/l TaKUX IIPHUEMOB, HauOoiee paciIpoCTpaHCHHBIMU U YaCTO UCIIOJIB3YyC-
MBIMHU SABJIAIOTCA aJUIATCpalusd aCCOHAHC, aHTOHOMA3WA, aJlJIFO3MU Ha HCTOPHUUYCCKUX I'CpPOCB U
MI/I(I)OJ'IOI‘I/ILICCKI/IX HepCOHa)Keﬁ. HpI/I 9TOM, HECMOTPA HAa OUYCBUJIHYIO 3K30THYHOCTb HEKOTOPBIX
NMCH CO6CTB€HHI>IX, OHU OPraHUYHO BIHCBIBAIOTCA B KOHTCKCT HpOI/I3B€)16HI/II71, npuaaBas po-
MaHaM 0COOBII CKa30YHbIN KOJIOpUT.

Find your own examples of phonetic stylistic devices in literature and mass media.

Tembl pedepaToB:

1. «Ocob6eHHOCTH (YHKIIMOHUPOBAHUSI (POHETUUECKUX CTUIMCTUYECKUX CPEACTB B MO33UU
Ockapa Yaiinpaay.

2. «AHTOHOMa3HsI B COBPEMEHHOM aHTJIMICKON IETCKOW JIUTepaType U OCOOEHHOCTH €€ Tie-
peBOa HA PYCCKUM U KUTANCKUN A3BIKI».

3. «DOHOCEMaHTHYECKHUI aHalIu3 aHTIMICKUX 3ByKOM300pa3UTENbHBIX CJIOB (Ha MaTepuasie
COBPEMEHHOM aHIVIMHCKON AETCKON JINTEPaTyphl)»

4, OcHOBHBIE THIIBI UHBEPCUU U €€ Tpocoaudeckoe oopmieHue B npouseaeauu JI. Kop-
poiuta «Anuca B CTpaHe 4yiec»

S. Oco0eHHOCTH HCTIONB30BaHUs Tpad)oHAa B COBPEMEHHBIX aHTJIOSA3BIYHBIX KEHCKUX KYp-
Hajax

6. BsaumopeiictBue rpaduxu u 3By4daHusi B nmpousBeneHuu Jlpronca Koapponna «Anuca B
crpane UYynec».

7. Oco00EeHHOCTH UCTIOIH30BaHUS AJUTUTEPAIIMH M aCCOHAHCA B TUMEpHUKax DnBapia Jlupa

8. [Taponnmuyeckas aTTpakuys B COBPEMEHHOW aHITIMICKON MT033UU

9. [Ipoconnueckoe odopmiieHHEe UPOHUHM B AHTJIOA3BIYHBIX XYI0KECTBEHHBIX NPOU3BEC-
HUSX.

10. TI'paduyeckue CTHIMCTHYECKHE CPEICTBA B AaHTIIMHCKON TTOA3HUH.

11. @uUrypHslii CTUX B aHIVIMMCKOM T0J3UH.

IIpuMepHBbIii NepedyeHb BONPOCOB K 324eTy 10 AMCHUILIHHE
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PASS-FAIL TEST QUESTIONS

1. THE PLACE OF STYLISTICS IN MODERN LINGUISTICS. BRANCHES OF STYLISTICS.
Definitions of stylistics and style. Connection between stylistics and other linguistic disciplines.
Linguostylistics. Functional stylistics. Literary Stylistics. Comparative stylistics. Decoding
Stylistics. Encoding stylistics. Phonostylistics, graphical stylistics, morphological stylistics, lexi-
cal stylistics, syntactical stylistics

2. PHONETIC STYLISTICS
Onomatopoeia. Alliteration. Assonance.
3. GRAPHICAL STYLISTICS
Graphon.Capitalization. Italics. Hyphenation. multiplication.
4. MORPHOLOGICAL STYLISTICS
Stylistic potential of different parts of speech (noun, article, pronoun, adjective, verb)
5. LEXICAL STYLISTICS
The word and its Semantic structure. Denotation and connotation. Components of connotation.
Stylistic classification of the English vocabulary (Neutral, literary, colloquial, common and
special vocabulary).
6. PARADIGMATIC SEMASIOLOGY
Figures of quality: Metaphor Allusion Personification Antonomasia Metonymy Periphrasis Irony
. Figures of quantity: Hyperbole and Meiosis Litotes
7. SYNTAGMATIC SEMASIOLOGY.
Figures of Identity: Simile. Figures of Inequality: Climax and Anticlimax Pun and Zeugma
Figures of Contrast: Oxymoron Anti-thesis
8. PARADIGMATIC SYNTAX.
Ellipsis Aposiopesis Nominative sentences Inversion Detachment Polysyndeton Asyndeton
9. SYNTAGMATIC SYNTAX.
Parallel constructions. Lexico-syntactical Repetition and its types. Chiasmus. Epithet.
10.FUNCTIONAL STYLES
Official business style Scientific-professional style Publicist style. LiterarycolloguialstyleFamili-
arcolloquialstyle.

7 IEPEYEHb HHO®OPMAIIMOHHBIX TEXHOJIOT U, NCIIOJIb3YEMBIX
B NPOIECCE OBYYEHUA

HNudopmanuonHbie TeXHOJIOTMH — 00ydeHUE B 3JIEKTPOHHOM 00pa30BaTeIbHON cpejie ¢
LEJIBI0 PACIIMPEHHUsl JIOCTyNa K 00pa3oBaTelIbHBIM pecypcaM, yBEJIHMUEHHUs KOHTAaKTHOTO B3aM-
MOJIEHCTBUS C MpenojaBaTesieM, IOCTPOECHUS WHAUBUAYAIbHBIX TPAEKTOPUN MOATOTOBKH, 00b-
€KTUBHOI'O KOHTPOJII U MOHUTOPUHIA 3HAHUH CTYJIEHTOB.

B o6pa3oBarensHOM mpoliecce Mo TUCHUIUIMHE UCIIONb3YIOTCS CleayIolue HHPopMaIiu-
OHHBIE€  TEXHOJIOTUH, SBIAIONIMECS  KOMIIOHEHTAaMH  3JEKTPOHHOM  MH(OPMAaIMOHHO-
obpazoBarenbHol cpenbl BITIY:

e Odunmanpuslii caiit BITIY;

e KopnoparuBHas ceTb U KOpIIOpaTUBHAs 3JIeKTpoHHas nourta bI'TIY;

e Cucrema snextporHoro ooydenuss ®I'bOY BO «bI'TIV »;

e (Cucrema TeCTHpPOBaHMsI Ha OCHOBE equHOro mnopraia «/HTepHeT-TeCTMpOBaHUS B
chepe obpazoBaHuss WWW.i-exam.ru;

e Cucrema «AHTuIaruar. BY3»;

e DJIeKTPOHHBIE OUOINOTEUHbIE CUCTEMBI;

e MynbTUMENNHHOE COIPOBOXKICHUE JIEKIIMHA U IPAKTUUECKUX 3aHATUMH;

e TpeHaxepbl, BUPTYyaJIbHBIE CPEIIBI;

8 OCOBEHHOCTH U3YYEHUA JUCHUIVIMHBI UHBAJIMJIAMU U JIMIIAMU
C O'PAHUYEHHBIMH BO3MOKHOCTAMMU 3/10POBbS


http://www.i-exam.ru/
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[Tpu oOyueHHM JHIl ¢ OTPAHUYCHHBIMUA BO3MOYKHOCTSIMH 3/10POBbSI IIPUMEHSIOTCS a/1all-
THUBHBIE 00pa30BaTeIIbHBIC TEXHOJIOTHH B COOTBETCTBUH C YCIOBHSIMH, U3IOKEHHBIMUA B Pa3/el
«Oco0eHHOCTH OpraHu3aIi 00pa30BaTEIHLHOIO MpoLecca MO 00pa30BaTENbHBIM POTrpaMMamM
JUISl MHBAJIMJIOB M JIMII C OTPAaHUYEHHBIMUA BO3MOKHOCTSIMH 3/10pPOBbSI» OCHOBHOM 00pa3oBaTelib-
HOU MporpamMMbl (MCTIOJIB30BAHUE CHEIMATBHBIX YUEOHBIX TOCOOMH M JUIaKTUYECKUX MaTepha-
JIOB, CTICIHAJIBHBIX TEXHUYECKUX CPEJICTB O0YUEHHs KOJUIEKTHBHOTO M MHAWBUAYAIBHOTO TIOJIb-
30BaHUs, IPEJOCTABICHUE YCIYr ACCUCTEHTA (IIOMOIIHUKA), OKAa3bIBAIOIIEr0 00yYarOLUIMMCs He-
00XOIUMYIO TEXHUYECKYIO ITOMOIIb U T.I.) ¢ y4ETOM HMHAMBUAYAJIBHBIX OCOOCHHOCTEH 00yda-
IOIINXCS.

9 CIIMCOK JIMTEPATYPbBI U UH®OPMAIIMOHHbIX PECYPCOB

9.1 JIutepartypa
Apnonpa U.B. Crunuctuka. CoBpeMEHHBIH aHTIMHACKUNA s3bIK: Y4YeOHUK ISl BY30B. — M.:
®nunta: Hayka, 2014. — 384 ¢. (37 2x3.)
[anpnepun U.P. Ctunucruka anrnuiickoro s3bika. — M.: URSS, 2017. — 336 c. (28 9k3.)
3unamenckas T.A. Stylistics of the English Language: Fundamentals of the Course / Ctunucruka
aHrMicKoro s3pika. OCHOBBI Kypca. YueOoHoe mocodue — «JIKWy», 2016. — 222¢. (uiu URSS,
2018). (33 ak3.)

9.2 ba3bl JAHHBIX U I/IH(l)OpMallI/IOHHO-CHpaBO‘{HI)Ie CHUCTEMBI
1. I/IH(bOpMaI_II/IOHHa}I CHUCTEMaA «EI[I/IHOG OKHO OOCTYIIa K 06paSOBaTeJIBHBIM pecypcam» -
Pexxum nmocryna: http://www.window.edu.ru.

2. I'moGasnpHas  ceTh  JUCTAaHUMOHHOrO  oOpa3oBaHuss - Pexum  goctyna:
http://www.cito.ru/gdenet.

3. IToptan Hay4HOU JJIEKTPOHHOU 6ubimorexku - Pexum JOCTYyIa:
http://elibrary.ru/defaultx.asp

4. Caiit Poccuiickoii aKaJeMun HayK. - Pexxum JocTymna:

http://www.ras.ru/sciencestructure.aspx
5. Caiit UnctutyTa HayyHol MHpopMaiuu no oduiecTBeHHbIM Haykam PAH. - Pexum
noctyma: http://www.inion.ru.

9.3 D/1IeKTPOHHO-0MOINOTEYHbIE pecypchl
1. OBC «tOpaiit». - Pexxum gocryma: https://urait.ru
2. ITonmmpen (0630p CMU). - Pexxum nocryna: https://polpred.com/news

10 MATEPHUAJIBHO-TEXHHUYECKAS BA3A

JIns mpoBeneHWs 3aHATHM JIEKIIMOHHOTO W CEMHHApPCKOrO THIIA, TPYMIOBBIX U
WHIVBUAYAJIBHBIX KOHCYJNbTALIMM, TEKYHIETO KOHTPOJS U INPOMEXKYTOYHOW aTTecTaluu
WCIIONIB3YIOTCS ~ AyIUTOPUH, OCHAmEHHbIE y4YeOHONW MeOenbro, ayAuTOPHOH  JIOCKOH,
KOMIIBIOTEPOM C YCTaHOBJIEHHBIM JIMIIEH3MOHHBIM CIIELIMAIU3UPOBAHHBIM  NIPOTrpaMMHBIM
o0ecrie4eHreM, C BBIXOJOM B 3JIEKTPOHHO-OMOIMOTEYHYIO CHUCTEMY U DJIEKTPOHHYIO
uHpOpPMaLMOHHO-00pa3oBarenbHy0o  cpeay  BITIY,  MynbTUMeAMHHBIMEH — MPOEKTOpaMH,
HKCMO3UIIMOHHBIMU  3KpaHaMH,  y4e€OHO-HAIVISIIHBIMH  MOCOOUSIMH  (MYJIbTUMEIUIHBIE
MPE3CHTALNHN).

CamocrosiTenbHast paboTa CTyJIEHTOB OpraHU3yeTcs B ayJUTOPHUSIX OCHALIEHHBIX KOMIIb-
IOTEPHOM TEXHUKOW C BBIXOJIOM B JIEKTPOHHYIO MH(DOPMAIIMOHHO-00pa30BaTEIbHYIO CPEy BY-
3a, B CHELMAIU3UPOBAHHBIX J1a00paTOPUAX MO AUCLUIUIMHE, a TAKXKE B 3a1axX JOCTYIA B JIOKAJIb-
Hyto ceTb BI'TIY.


http://www.window.edu.ru/
http://www.cito.ru/gdenet
http://elibrary.ru/defaultx.asp
http://www.ras.ru/sciencestructure.aspx
http://www.inion.ru/
https://urait.ru/
https://polpred.com/news
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JIMIICH3MOHHOE TPOrpaMMHOE OOeCIieueHre: OIEpPAllMOHHbIE CHCTEMbI CEMEHCTBa
Windows, Linux; oducasie mporpammel  Microsoftoffice, Libreoffice,  OpenOffice;
AdobePhotoshop, Matlab, DrWebantivirus.

Pa3pa6oTunk: Anuxosckas T.B., kannuaar Gpuiionornueckux HayK, JOIEHT Kadeaphbl aHTIIHiA-
CKOM (hMII0IOTUU ¥ METOJMKY NPENOAaBaHUs aHIJIMHCKOTO S3bIKA.
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11 JIUCT UIBSMEHEHUHA U JONMOJIHEHUM
YTBep:kaenne usmenenuii u fononennii B PI1JI nast peanuzanuu B 2020/2021yy. r.
PII/1 oOcyxaena u ogodpeHa yis peanuzanuu B 2020/2021 y4. r. Ha 3aceqanuu Kadeapsl

AHTJIMHCKON (PHITOIOTHH M METOAMKHU TPETOIaBaHMs aHTIIMICKOTO s3bIKa (mpoTokon Ne 7 or
« 17 » uronsa 2020 r.). B PI1/] BHECEHBI ciieayONIMEe U3MEHEHUS U JOIOTHEHUS:

Ne uzmenenus: 1
No cTpaHHIIBI ¢ UBMEHEHUEM: TUTYJIBHBIN JTUCT

HckmounTs: BxmrounTs:
Texct: MuHHCTEpCTBO HayKu U BbIciiero o0- | Texcr: MunucTepcTBO mpocBenienus Poccwmii-
paszoBanusi Poccuiickoit @eaepanuu ckoit dexpeparuu

YTBepikaeHue U3MeHeHNH B padoueii mporpaMMe IMCHUIIMHBI VISl peaju3alun B
2021/2022 yu. r.

PaGouas mporpamMma AMCHMILTUHBI IEPECMOTPEHA, OOCYKIeHa U 0A00peHa IS peansa-
uu B 2021/2022 yuebroMm roay Ha 3acemnanuu kadenpsl (IIpotokon Ne 7 ot 14.04.2021).

YT1Bep:knenue uzmMmenenuii u qonojHennii B PILJI nis peanuzauun B 2022/2023 yu. r.

PII/] mepecmoTpeHna, obcyxaeHa u ogoopena ans peanuzauuu B 2022/2023 yyeOHOM ro-
Ny Ha 3aceJaHuH Kadeapbl aHTJIMHCKOW (HIIONOTHH M METOAMKH TPENoJaBaHUs aHTIIMHCKOTO
sa3bika (mpotokoi Ne 9 ot 11 mas 2022 r.).

B pabouyto nporpaMmMmy BHECEHBI CIIEIYIONINE U3MEHEHUS U JOTIOTHEHUS:

Ne uzmenenus: 2

Ne cTpanutp! ¢ n3mMenenneM: 26
B Paznen 9 BHeceHbI M3MEHEHHUS B CITUCOK JIMTEPATYPHI, B 0a3bl TaHHBIX U HHPOPMAIIHOHHO-

CIPaBOYHBIE CHCTEMBI, B AJIEKTPOHHO-OMOIHOTEUHBIE peCypChl. YKa3aHbl CChIIKH, 0Oecneun-
BaIOIIME OCTYI 00YYaIOIIUMCS K AIEKTPOHHBIM Y4EOHBIM U3JaHUSM H 3JIEKTPOHHBIM 00pa-

3oBarenbHBIM pecypcaM ¢ caiita DI'BOY BO «bI'TTY ».




